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Greetings

Throughout its history, Kyoto has attracted, fostered and refined the locally generated
arts and created opportunities to propel them toward a national audience. In other
words, Kyoto is the ideal venue for a celebration of Japanese art and performing arts. In
Autumn 2010, a new “world stage” appears before us, gathering a tremendous array of
talent from home and abroad for the Kyoto International Performing Arts Festival 2010
“KYOTO EXPERIMENT”. | have a great feeling that all the works and artists will provide us
with great wonder, inspiration, and sensation. | look forward to seeing how their talents
and sensibilities merge with the DNA of Kyoto and give rise to works that will make a new
imprint in the history of Kyoto, as well as on people’s minds. Finally, | would sincerely like
to thank all those whose contributions have made the festival a reality, and | hope the
festival will bring rich experiences for everyone.

Mayor of Kyoto Daisaku Kadokawa

| would like to congratulate everyone involved on hosting Kyoto International Performing Arts
Festival 2010 “KYOTO EXPERIMENT”. Today, cities in the West compete to attract people and
develop their cultural strategies by organizing various art and theater festivals. In Japan too,
several performing arts festivals kicked off around the time of the bubble years. However, many
of such festivals lasted only for a short time. Above all else, that was due to lack of strategy.
With its long-term strategy, | hope KYOTO EXPERIMENT will grow to be an integral festival in
the Japanese theater scene. Already, in Tokyo, Festival/Tokyo is becoming an international
standard performing arts festival introducing the world’s most cutting edged work. Okinawa has
another international standard theater festival for young audiences, the Kijimuna Festa. With
this October’s event, all of Japan will be able to see the aspiration of Kyoto. It is my sincere hope
that this inaugural festival is for it to be the beginning of a special eventin the arts calendar.

KYOTO EXPERIMENT Advisor Oriza Hirata

The word “international” suggests a sense of yearning for abroad, looking for something that
Japan does not have. However, our aim is not to explore such differences but to expose the
common elements of world performing arts, and to share the global picture of the scene among
artists. The key factor to its success is the crossing of genre boundaries. Toshiki Okada and
Moriaki Watanabe crossover dance and theater, Federico Ledn and Giséle Vienne fuse video
and theatrical performance, while Akira Takayama brings video installation into his creation.
Tradition also crosses the boundary into contemporary with Pichet Klunchun, bridging Thai
mask dance with contemporary dance, and Shizuka Mikata, taking modern social issues and
turning them into a Noh performance. Finally, Motoi Miura, who visualizes Artaud’s theory
in performance, and one of the Kyoto’s leading artists Masataka Matsuda will also present

astonishing and cutting-edge works. We wish Kyoto International Performing Arts Festival 2010

to be a showcase for today’s world performing arts.

KYOTO EXPERIMENT Executive Committee Chairman Kojin Ota
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For creating new relationships

New International Performing Arts Festival, KYOTO EXPERIMENT, launches in Kyoto.

Theaters and festivals play different roles. Yet, from my understanding, they
should function to complement each other. For example, the Small Theater
Movement in 60’s in Japan had acquired their performing venues by striving for a
place to create and perform. After pushing themselves with these experiences,
they stretched their field to perform “outward” including at overseas venues.
Not only performing “outward”, they also made relationships on the road then
invited others to perform at their own theaters in the form of festivals. “Toga
Festival” (1982 -) as well as “Summit” (former “the End-of-Millennium Theater
Festival”) (1988 -) at Komaba Agora Theater are the major cases.

The festivals resulted in producing a considerable amount of talent. The
importance of a spontaneous link between theater and festival goes without
saying.

In Kansai, from its inception in 2001 the biennial “Biwako Hall Summer Festival”
had a great impact. 2001 was the dawn of the Kansai contemporary dance
scene; Al HALL launched a co-production project with Kansai artists, while
Japan Contemporary Dance Network, Department of Film Production and
Performing Arts at Kyoto University of Art and Design, and Kyoto Art Center were
all founded in 2001. For such institutions, artists, and enthusiasts, the summer
festival was a crucial opportunity to encounter cutting-edge performances from

around the world.

A decade has past since the artistic environment for Kansai performing arts
began to be put in place. What are the consequences that we can see today?

Despite the enhancement of the system, there are many productions that are
simply hitching a ride on the already established systems and show no particular
effort to put forward new ideas. Without an aim or mission to achieve, | can’t help
noticing that the scene is building an invisible barrier around itself and it’s almost

become a closed group for certain enthusiasts.

It is now the time for us to reconsider what performing arts are and the potential

of the art form. Performing arts involve, even more so than any other art form, the
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notion of the audience. Therefore, it holds the possibility to evoke the audiences’
understanding of the“present”- the here and now. And if the vision for being in the
“present” was more than one vision and possibly transmutable, those who live
in the “present”- we - would also become a collective and have the possibility of

stretching and expanding the limits of individual life.

Though experimental is a key factor when it comes to the selection of the works,
KYOTO EXPERIMENT is not only for introducing experimental performances. It also
aims to be an experimental ground where one may encounter works that review our
“present” through their intellectual schemes, which in turn expand our understanding
of it. The world is all around us. Not being afraid of change, KYOTO EXPERIMENT
attempts to bring visions of time and space into contact with one another, colliding
and engaging them in dialogues within the frame of performing arts. The “lab” has to
stay open to “outward” instead of locking its door. And it should be the kind of lab that

poses questions of everyone who attends the experiment.

The people and works that are involved in this festival will be thrown into this
experimental ground and they are encouraged to freely explore. With this, | hope
for unexpected encounters and new inspirations to come into being. And if all the
possible outcomes were to project a “present” of Kyoto, in a sense drawing a map

of Kyoto, it could reaffirm our belief in the power of performing arts.

KYOTO EXPERIMENT Program Director Yusuke Hashimoto







Masataka Matsuda
/ marebito theater company (Kyoto)
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Exhibition-styled performance. The opening and ending of
the work is left to the audience’s discretion.
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Marebito theater company is directed by Masataka Matsuda.
Voiceprints City—Letter to FATHER (2009), a piece based on Matsuda’s
own hometown, Nagasaki, explores the relation to the father and the
memories of the war. 2009’s PARK CITY deals with Hiroshima as a
city reconstructed around a park after the atomic bomb. The newest
production in the “Hiroshima-Nagasaki series”, which aims at digging
out the memories buried by the city, takes a look at the Korean town
of Hapcheon, also called “the other Hiroshima”. By taking up this city,
where numerous victims of the atomic bomb over Hiroshima now live,
this work attempts at drawing attention towards the “foreignness” that
permeates Japan’s claim to be the only country to have suffered an
atomic bombing. How can the seemingly overlapping images of these
two cities, Hiroshima and Hapcheon, be brought into the performative
space under the form of an “exhibition”?

This is a journey that begins in Hiroshima. A journey to the Korean peninsula, to
Hapcheon, the Korean Hiroshima. It is a journey that gazes at the Korea that lies within
Hiroshima. The “them” that exists within ourselves, the “us” that lies within them. Itis a
form of resistance against a body filled with nostalgia, a means to open oneself towards
other territories. Masataka Matsuda
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Direction: Masataka Matsuda/Assistant Director: Yuriko
Maiya, Tsuyoshi Tanabe/Stage Manager: Takuro Iwata
/Sound: Masamitsu Araki/ Lighting: Yasuhiro Fujiwara
/ Video: Mikihiro Endo / Costume: Kyoko Domoto /
Production Coordinators: Mariko Mori, Mao Nishimura
/ Programming: Satoshi Hama / Cast: Satoshi Ikuzane,
Chiaki Kawamo, Chiaki Kirisawa, Yuto Kurosaka, Erina
Kodama, Daisuke Komada, Takashi Shima, Aki Takeda
(gyoto), Jung Young-doo, Maki Nishiyama, F. Japan
(eisei), Keiko Yamaguchi, Harumi Yamaguchi / Produced
by marebito theater company / Co-Produced by KYOTO
EXPERIMENT, Festival/Tokyo / Supported by Japan
Arts Found, Asahi Beer Arts Foundation, The Saison
Foundation / Kyoto Art Center “Artist-in-Studios”
Program / Co-Presented by KYOTO EXPERIMENT /
Presented by marebito theater company

Notice

« The performance can be accessed at any time, from
the opening curtain to the closing of reception desk
(75 minutes prior to each ending). It is possible to
enter, leave and re-enter the performance at any
time, between or during the acts. In the event of
overcrowding due to the limited capacity, you might
be asked towaitat the entrance.
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Director’s Biography

Masataka Matsuda
Born in Nagasaki prefecture in 1962. He directed
the theater company Jiku Gekijo between 1990
and 1997, where he also worked as dramatist
and director. He has received numerous prizes,
including the Kishida Drama Award for Sea and
Parasol (in 1996), the Yomiuri Drama Award for
Moon Cape (in 1997), and the Yomiuri Literary Prize
for Over Summer Sands (in 1998).

Besides stage plays, Matsuda wrote the script for
director Kazuo Kuroki’s A Boy’s Summer in 1945,
and his play The Youth of Kamiya Etsuko was
adapted into a film by the same director.

In 2003 he formed marebito theater company, and
resumed his activity as playwright and director.
Among the company’s principal works there are
cryptograph (2007), Voiceprints City—Letters to
FATHER (2009), and PARK CITY (2009). Marebito
theater company has also been actively present
in the international scene: Among others,
cryptograph has been presented in Egypt, China,
and India.

By means of designing out-of-the-ordinary worlds,
Matsuda reflects on the meaning of nowadays’
“real”. He also continues to work in making Kyoto
a stronghold of art production. Matsuda is at
present a visiting professor on performing arts at
Kyoto University of Art and Design.

ELRXERE / Selected works

2004

IBXIREBE] (fF - HH - AREIER)
7 U B | 5

Island Style Vibrating Organ

Text, Direction: Masataka Matsuda
atelier GEKKEN (Kyoto)

2005
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Princess A

Text, Direction: Masataka Matsuda
atelier GEKKEN (Kyoto)

2006
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Auto da fe

Text, Direction: Masataka Matsuda

Al HALL (Itami)

2007
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cryptograph

Text, Direction: Masataka Matsuda
MIAMI THEATER (Cairo)

2008
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Text: Theresa Hak Kyung Cha
Direction: Masataka Matsuda
Kyoto Art Theater, studio21 (Kyoto)

2009
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Voiceprints City - Letter to FATHER

Text, Direction: Masataka Matsuda
Al HALL (Itami)

2009
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PARK CITY

Text, Direction: Masataka Matsuda

Yamaguchi Center for Arts and Media, Studio A (Yamaguchi)

2009
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City’s Diaries maizuru

Text, Direction: Masataka Matsuda

Maizuru Red Brick Warehouse Building #2 (Maizuru)

1 photo: Ryuichi Maruo (YCAM InterLab)
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2 photo: Ryuichi Maruo (YCAM InterLab) 3 photo: Yujiro Sagami

4 photo: Yujiro Sagami 5 photo: Yujiro Sagami

1. [PARK CITYJ / PARK CITY (2009)

2. [PARK CITYJ / PARK CITY (2009)

3. [E#EBH — RADF4K] / Voiceprints City - Letter to FATHER (2009)
4. [FEEBT — R~ DF#R] / Voiceprints City - Letter to FATHER (2009)
5. [#B B2 maizurul / City’s Diaries maizuru (2009)



Motoi Miura
/ Chiten (Kyoto)

—— And Then Mr. Artaud,
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Where lies, today, the voice of the theater?
Tracks of a three-year battle between Chiten and Artaud.
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Chiten’s reputation derives from its undertaking grand projects, such
as the series “Chekhov’s Four Great Plays”, or “Shogo Oota’s Complete
Texts”, which could only be succesfully carried out by a theatrical
company. Their new work presents a reconstruction of the texts of
French author Antonin Artaud, known as the theater of cruelty’s
advocate. It is the culminating point of a three-year project, preceded
by the reading productions of 2008’s The Cenci and 2009’s Postscript-
From the text by A. Artaud — presented at Kyoto Art Center’s “Theater
Project”—. While focusing on Artaud’s latter texts, this work discloses

the theatric motif left as a postscript to his theory of drama.

Antonin Artaud (1896-1948)

Artaud participated as a poet in the surrealist movement, undertaking
several of its innovative endavors, and was involved in movies and plays.
The “theater of cruelty” he advocated for gradually gained attention,
triggering the creation of contemporary theater. Texts such as The
Theater and its Double, and To Have Done with the Judgement of God

contain the traces of Artaud’s thought.

EBl/Theater ’
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Direction: Motoi Miura / Original: Antonin
Artaud / Concept, Translation: Kuniichi Uno /
Stage Manager: Koro Suzuki / Stage Design:
Itaru Sugiyama +Karasuya / Sound: Toshihiro
Dooka / Lighting: Yukiko Yoshimoto / Video:
Shimpei Yamada / Production Coordinator:
Yuna Tajima / Cast: Satoko Abe, Dai Ishida,
Yusuke Oba, Shie Kubota, Saki Kono, Yohei
Kobayashi, Hiroe Tani / Produced by Chiten
/ Co-Produced by KYOTO EXPERIMENT,
Festival/Tokyo / Supported by The Saison
Foundation, EU-Japan Fest Japan Committee
/ Kyoto Art Center “Artist-in-Studios” Program
/Presented by Chiten, KYOTO EXPERIMENT
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Director’s Biography

Motoi Miura/Chiten

Born in 1973. Graduated from the Department
of Drama of Toho Gakuen College of Drama
and Music. In 1996, Miura joined the directing
department of Seinendan Theater Company. From
1999 he spent two years in Paris as a researcher
from the Agency of Cultural Affairs. After his
return to Japan in 2001, he devoted himself to
the activities of his theater unit “Chiten”. He has
worked on radical contemporary plays from inside
and outside Japan, and staged the Japanese
premieres of Jon Fosse and David Harrower’s
works, amongothers.

In April 2005 he left Seinendan and moved Chiten’s
base to Kyoto. In contrast to present-day Japanese
theater, where playwrighting and direction are
usually combined, his peculiarity lies in the sole
dedication to directing work. His technique, which
consists in the reconstruction of meaning based
on a detailed interpretation of the texts, has been
held in high regard. Also in 2005, Miura received
the Outstanding Performance Award at Toga
Director Contest. In 2006 he was awarded the Best
Scenography Prize at Cairo International Festival
for Experimental Theater. In 2007, Miura won the
New Director Award at the Agency for Cultural
Affairs’ Arts Festival with Chekhov’s The Cherry
Orchard. In 2008 he directed his first opera, In the
Penal Colony, and received the Special Promotion
for Arts and Culture from the City of Kyoto.
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ELRXERE / Selected works

2006

2] (RIE: 7—¥— - 35— /& =FE)
HAEAEMAEBOX ¥ 74 — | 8. REPEML >
% — | 5. H A OERERESRERRS | =T baE
The Crucible

Original: Arthur Miller / Direction: Motoi Miura
Shizuoka Performing Arts Park BOX Theater (Shizuoka), Kyoto
Art Center (Kyoto), The Cairo International Festival for
Experimental Theater (Egypt) and more

2007

[7—=+¢ERSA]

(RIE: 7> by Fo—HK7/EH ZHE)

7 U TEIBE | 5. B R — b R— B | Bl v EY
CEBISRIERBE | v—x=TFuE

Uncle Vanya

Original: Anton Chekhov / Direction: Motoi Miura
atelier GEKKEN (Kyoto), Sunport Hall Takamatsu (Kagawa),
Sibiu International Theater Festival (Romania) and more

2007

[hd®d] (B 7y by Fz—Hh7/EH: =HE)
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DA —IVEDT 2 27 4 NVE | HE

The Seagull

Original: Anton Chekhov / Direction: Motoi Miura
Biwako Hall (Shiga)

2007

M¥oE] (RIE: 7> by« Fx—K7 /& =HE)
7 U TEIR | B EHEY TS — | ’R

The Cherry Orchard

Original: Anton Chekhov / Direction: Motoi Miura

atelier GEKKEN (Kyoto), Kichijoji Theater (Tokyo)

2008

=AW (B 7> by Fx—R7 /8
RIRTILEATAERE | KR, EHFL 75— | KR
Three Sisters

Original: Anton Chekhov / Direction: Motoi Miura
Art Space Osaka (Osaka), Kichijoji Theater (Tokyo)

2008/2009

EBIEHE 2008 U —F 4 Y S RNEIF z > F—1k] . EE
FHEI2009 U —F 1 Y I RNEMBH—A-FIF—I2&LD
FORMDD ) (F: P hFy - Fb—/8R-
B RHB—/ A ZHE)
REPEM > 5 — | 5B

Theater Project 2008 Reading performance The Cenci,
Theater Project 2009 Reading performance Postscript-
From the text by A, Artaud

Original: Antonin Artaud / Translation, Concept: Kuniichi
Uno / Direction: Motoi Miura

Kyoto Art Center (Kyoto)

2009-2010

[B7-Lb%h, T<EEE>T-—XBEELTIRX
LD (8B - I  ZHHE)

FUEPEATEIS studio21 | 5#B. SHFI 75— | RR
Hey Cutesy Little Me, Tell Me Where We Are Going-From
the full text of Shogo Ota

Concept, Direction: Motoi Miura

Kyoto Art Theater, studio21 (Kyoto), Kichijoji Theater (Tokyo)

2 photo: Toshihiro Shimizu

4 photo: Tsukasa Aoki

LIBI:Lbeh. T<HEE>T—ARBELT/AMELD]

/ Hey Cutesy Little Me, Tell Me Where We Are Going -From the full text of Shogo Ota (2010)
2.[BI-Lbh. T<KES>T—AKEZEELTZ7AMLD]

/ Hey Cutesy Little Me, Tell Me Where We Are Going -From the full text of Shogo Ota (2009)
3.[= Afiik] / Three Sisters (2008)
4. [t DE) / The Cherry Orchard (2008)
5.[2vb &] / The Seagull (2007)

.
photo:Tsukasa Aoki
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BBl | ¥~ 2| X7 #—<> X /Theater | Dance | Performance ”

FEIV T 4TV R(rrs—Tn)

#iE | EAPE 4058 /New Creation | Kansai Premiere
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© LEEE™ /time : 80min.
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11/6 (Sat) 19:00- 11/7 (Sun) 14:00-

O KX b b=%/Post-Performance Talk: 11/7(Sun)

HFORRICHRET . BKFLTREDOE,
RROWMBFORELZZICH 5,

Beauty of order and ruin appear in a forest landscape.

The archetype of a contemporary myth will be found on stage.

BEVEHEST 6B RN LEFDNRT 3 - —HHET2HE
P.BCTHEER T B, SEIL T4 TR ADOBRNEG, 7 A
54 TOBBE. BOHAUOHPREZF KEAEROT =X -
J—R=EZa—SY Y VDRTA =T FTY— E—F—-
V—N=F%E BRZRCOEENIOEY v Y VDT —FT 4 X b
DS BB OEBRKEREIEER 2010FE. 7 U+ =3 VE
BIR CHIES BB ZZ T TR EL . 00TV - o TV XD
UVITFUR =T 4AMELTHELLTEREIC. DVICERT
5, BbNDRTLAEVWHREEWO Y 7V EHZRORSEL BE
ICIED 2, EZICBBT 2D MENERFORBE L TOHFE
L—F— RELGEFBRT IEVKHEEFREE. 7 L TREDE
AERDDIEEOY T « A5 =LV ZA MWD I IRRICEWTHE
REDEDRY VI — FERMT 2BBREDD, BRRRLEE
DI FEF RICHNIHZEOR[E| B EDL S CHERTZ2D
D? TRELEEINODEVEBS I LIEAREEDN?

Giséle Vienne is an artist whose work receives much acclaim for the
coexistence on stage of her elaborate puppets and live performers.
Her first work to be presented in Japan is a distinct international
collaboration with artists of different genres from Japan and around
the world, including Shiro Takatani of Dumb Type, Fujiko Nakaya, Fog
Artist, American writer Dennis Cooper and musicians Stephen 0' Malley
and Peter Rehberg. The premiere of This is how you will disappear,
which was warmly received at Festival d’Avignon in Summer 2010, will
finally appear in the city of Kyoto, where Giséle Vienne once stayed as
residential artist.

Set in the real landscape of a forest filled with immense potential for
transformation spreads on stage, there are three characters: a trainer
who stands for authority and orderliness, a young female athlete for
beauty linked to perfection, and a young rock star for beauty linked to
ruin. Do they symbolize contradictory canons of beauty arising from
contemporary culture?

In the midst of prophetic poems resonating with natural phenomena,
and the upheaval arising in the forest, in what form will “beauty” arrive?

Can pleasure be derived from ruin and annihilation?

(P RMEWRIE FRE B L
/ KyotoArtTheater, ShunjyuzaStage

R < B - IR - FAES
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XRAT 44—« F<U—I, Atsuo (Boris).
ZEJR = F 74 (Ghost. White Heaven. Boris.
The Stars) . Merzbow Z EFKHEZE. V¥
A/ VA ELTY L - FN—0RERR
DFvI=TZ9vF
L=>arbBIhoTVd,

Conception, Directing, Choreography &
Scenography: Giséle Vienne / Music written
by, Live Performance and Diffusion: Stephen
O’Malley and Peter Rehberg / Text and Song
Lyrics: Dennis Cooper / Light: Patrick
Riou / Fog Sculpture: Fujiko Nakaya / Video:
Shiro Takatani/Performed by, Created in &
Collaboration with: Jonathan Capdevielle,
Margrét Sara Gudjénsdéttir, Jonathan

Schatz / Japanese Translation: Akio Hamano

% Stephen O’Malley collaborated with
musicians from Tokyo : Atsuo (from the rock
band Boris), Michio Kurihara (from the bands
Ghost, White Heaven, Boris and The Stars),
Masami Akita (also known as Merzbow),

Noriko Tujiko and indeed also Jim O'Rourke.
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Director’s Biography

Giséle Vienne
Giséle Vienne is the director of the company
DACM. She is an associate artist at Le Quartz -
Scéne nationale de Brest.

Vienne was born in 1976. After graduating
from Philosophy at University, she studied
at the puppeteering school Ecole Supérieure
Nationale des Arts de la Marionnette. She’s
a choreographer/director, performer and
visual artist. Along with Etienne Bideau-Rey,
she choreographed and staged Splendid’s by
Jean Genet in 2000, Showroomdummies in
2001, Stéréotypie in 2003, and Tranen Veinzen
in 2004. Since 2004, she has independently
choreographed and directed | Apologize
(2004), Une belle enfant blonde / A young,
beautiful blonde girl (2005/Festival d’Avignon),
Kindertotenlieder (2007), the play Jerk (2008),
Eternelle Idole (2009) and rewrote with Etienne
Bideau-Ray Showroomdummies (2009). Giséle
Vienne was awarded the Villa Kujoyama grant
during fall 2007 and stayed in Kyoto for five
months.

photo: Patric Chiha
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Executive Producer: DACM, with the
collaboration of the Quartz, Scéne nationale
de Brest / Co-production: Festival d’Avignon,
Le Quartz-Scéne nationale de Brest, Festival/
Tokyo, Steep Slope Studio-Yokohama,
Steirischer Herbst-Graz, Comédie de Caen-
Centre Dramatique National de Normandie,
Centre Dramatique National Orléans/Loiret/
Centre, KYOTO EXPERIMENT supported
by Saison Foundation & EU Japan Fest, BIT
Teatergarasjen-Bergen, Goteborg Dans & Teater
Festival, Kampnagel-Hamburg, The National
Theatre-Oslo, Centre Chorégraphique National
de Franche-Comté a Belfort, dans le cadre de
l'accueil studio, Centre Chorégraphique National
de Grenoble, dans le cadre de l'accueil studio,
résidence-association ArtZoyd, Le PhénixScéne
nationale de Valenciennes / With the support
of: Japan Foundation through the Performing
Arts JAPAN program, Etant donnés, the French-
American Fund for the performing arts, a
program of FACE, DICREAM ministére de la
Culture et de la Communication, Culturesfrance
et la Ville de Grenoble, dans le cadre de la
convention Culturesfrance-Ville de Grenoble,
Service Culturel de 'Ambassade de France a
Tokyo, SACD dans le cadre de son Fonds Musique
de Scéne / Thanks to: l'Institut franco-japonais
de Tokyo et la Villa Kujoyama, l'Institut franco-
Jjaponais du Kansai-Kyoto. / The company DACM
is supported by Drac Rhone-Alpes, Ministére
de la culture et de la communication, Région
Rhéne-Alpes, Conseil Général de l'lsére and Ville
deGrenoble and Culturesfrance for international
tour / Presented by KYOTO EXPERIMENT

photo: Alain Monot

photo: Mathilde Darel
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photo: Mathilde Darel

. [Showroomdummies] / Showroomdummies (2001/2009)

. Jonathan Capdevielle in [Jerk] /Jerk (2008)

. [Kindertotenlieder] / Kindertotenlieder (2007)

. Anja Réttgerkamp in [l Apologize] /1 Apologize (2004)

. Aurore Ponomarenko in [Eternelle Idole] / Eternelle Idole (2009)

3 photo: Antoine Masure

% ‘

5 photo: Marc Coudrais
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Akito Inui

/ Tetsuwari Albatrossket (Tokyo)

Tetsuwari-no-Albatross-ga in Kyoto

I A

JEBEPANINO R v b )

FkBo 73t v 25 BHE

© LEEE™ /time: 90min.

11: 1112 13 14

11/11 (Thu), 12 (Fri), 13 (Sat) 19:30- 11/14 (Sun) 15:00-

O KX bk b—%/Post-Performance Talk : 11/11(Thu)

AMERICHEOHING,
BBOAEEI0ER !
High-speed tidal flow of 30 absurd numbers!
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Akito Inui rapidly gained attention after his novel Disgusting Soup
received the nomination to the Akutagawa Prize. Inui is the scriptwriter
for Tetsuwari Albatrossket, a performance group that, rather than
story-based plays, presents a series of thirty fast, brief numbers. These
numbers, inspired on a wide range of street performances (blues, punk,
monkey street performance, sumo, kabuki, bunraku, kagura...), are an
arbitrary compilation of things that share a marginal tint.

This group’s name, composed of ‘Tetsuwari’ from “Tetsuwari Family”—
a group of “feet-performers” in the Edo Period—and the bird, albatross,
reflects its very nature: rather than “theater actors” they consider
themselves “stage performers”. They have been reviewed as “a four-
panel manga turned into a rock performance” and although they take
part in the Tokyo theater scene, they have managed to keep a very
unique position. This presentation, their first in Kyoto in six years,
includes a selection of previously staged numbers complemented by a
series of new pieces. They hope to steal the hearts of the audiences in
Kyoto and Kansai with laughter and amazement.

EEBl/Theater n

F—barv7L vy 21928
/ ART COMPLEX 1928

1F RHBA/ELY - B FBHS%/F
BIMBS EH/HE RFHBA BN
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=X -7 ZAHEF FEREF. RSB
ANFREB/RAE HKE T v bORT Y
M/BIRR D ABEFEEAE Y Y X E/
12 #5 : ART COMPLEX 1928/ X% f& : KYOTO
EXPERIMENT

*EEA N Tz AT ANIVER
p58-59 SR
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KR OARORAT DD LNERAL, T
[Qr=10%

Text: Akito Inui / Direction, Lighting: Misao
Ushijima / Sound: Satomi Matsushima / Cast:
Akito Inui, Isao Okumura, Tomohito Nakajima,
Noritsugu Nakajima, Yoichi Murakami, Kenji
Uchikura, Utako Marx, Mamiko Ito,Shigeo
Kobayashi, Hidejiro Kimura / Produced by
Tetsuwari Albatrossket / Supported by
The Saison Foundation / Co-Presented by
ART COMPLEX 1928 / Presented by KYOTO
EXPERIMENT

* Please refer to Related Events, Festival Tea
ceremony on pages 58-59.

Notice

*We do not take any responsibility for the
influence that we might have on your children’s
education.

* Be aware that things might come flying out the
stage. Thank you for understanding.
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Presider’s Biography

Akito Inui / Tetsuwari Albatrossket

Born in Tokyo in 1971. After graduating from the
Program of Arts at Tamagawa University, and
leaving the theater company Bungakuza, Inui
launched in 1997, alongside Misao Ushijima, the
performance group Tetsuwari Albatrossket, where
he is in charge of scriptwriting and performance.
This performance group shows a high-speed
succession of about 50 numbers of one to five
minutes in each play. These numbers are a mixture
of various unrelated styles, including skits, singing,
dance, and more, whose content is a pot-pourri of
elements like classic rakugo, naniwa folk songs,
rock’n roll, punk, literature, movies, food, etc. By
bringing sensations out of focus they attempt at
naturally arousing “a vague sense of transiency,
the rules of a meaningless condition, a sublime
ambiguity, a nonsensical emotion, a perfect
unnaturalness, a mistimed impulse, a stirring
foolishness”.

In 2000, Inui received the grand prix at the 10th
Guardian Garden Theater Festival.

He also continues his activity as a novelist: among
his literary production, the novel Disgusting Soup,
published by Shinshosha and nominated for the
141st Akutagawa Prize, stands out.
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1997

[mE(F7>207 v k]

(fF 1 RHBA /B  FlEHS %)
REEXRE | KR
Four-and-a-half-tatami-room-oasis-rocket
Text: Akito Inui / Direction: Misao Ushijima
Miyanaga Hall (Tokyo)

2000

[FEH—F a7 H—FT)

(fF : RFHBA / EHE  FlRHS %)

H—FT AT H—FVEET 2 A7 4NV | BR
Tetsuwari Guardian Garden

Text: Akito Inui / Direction: Misao Ushijima
Guardian Garden Theater Festiva (Tokyo)

2003

MBITYF— L) (F: BRIFBA / El  FIBsS %)
MBEEF7—FPUTVF—L | FB
Tetsuwari-Ennale

Text: Akito Inui / Direction: Misao Ushijima
Echigo-Tsumari Art Triennial (Niigata)

2004

TWWY7—] (#f: RHBA /B FlEs3 %)
FHAFERRAYE | 74

W.W tour

Text: Akito Inui / Direction: Misao Ushijima

Cafeteria of Yoshida Dormitory at Kyoto University
(Kyoto)

2006
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(fF © ERFHBBA /3B g s %)
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Loking down a mullat in the height

Text: Akito Inui / Direction: Misao Ushijima
Komaba Agora Theater (Tokyo)

2008

[#%EIO7 WX O

(1t BHBBA /B FIgHsS %)
¥R FY | ER
Tetsuwari-no-Albatross-ga

Text: Akito Inui / Direction: Misao Ushijima
The Suzunari (Tokyo)

2009

B OFRBE) (fF : RHBA /BEH  FIgHss %)
UbVETHT | ER

Tetsuwari’s Red, Blue and Yellow

Text: Akito Inui / Direction: Misao Ushijima
LITTLEMORE CHIKA (Tokyo)

2009

T8l 7 /X b OBh)

(fF 1 RHABA /EH  FIBH S &)
F2XFY | RHR
Tetsuwari-no-Albatro-suke

Text: Akito Inui / Direction: Misao Ushijima
The Suzunari (Tokyo)

1 photo: Manabu Numata

4 photo: Manabu Numata 5 photo: Manabu Numata

[v—2 L38DR1R] / The relationship between sauce and bubble (2008)
. [HAB v AEFFEHE] /Ken-chan teaches Mandara (2005)

. [BEZ] /Ba-Kabuki (2008)

. [BZ bkR>F— > 2] /Stiff Shoulder Honky Tonk (2009)

. [1£T7%& % % AJ /Hatena-chan (2009)

g r WM
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Pichet Klunchun

/ Pichet Klunchun Dance Company (Bangkok)
About Khon
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BA#) & | Japan Premiere
FAbout Khon

© LEEE™ /time:90min.
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11/12 (Fri) 19:00- 11/13 (Sat) 14:00- 11/14 (Sun) 16:00-

O KX b b=% /Post-Performance Talk: 11/13 (Sat)
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A master performer of Thai Classical Dance asks, “How do we

restore the place of pride of traditional art in contemporary
society?”

54 OEKERID— > (khon)] D LBRRDOEML & D
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Pichet Klunchun bridges traditional Thai Classical Dance language with
contemporary sensibility, while keeping the heart and wisdom of the
convention.

Pichet Klunchun and Myself (2005), created with French choreographer
Jéréme Bel, raised questions about the theatrical and choreographic
traditions of France and Thailand. Its follow-up, | am a Demon (2006),
was Klunchun’s quest for the wisdom behind the structure and
movement of the Demon character in Khon. The exploratory threads
of these works that have also been presented in Japan are woven into
the fabric of About Khon, and the discussion continues as barriers in
communication, in time and in form fall away.

At the Japan premiere, Zan Yamashita, a choreographer based in Kyoto,
will appear on stage with Pichet Klunchun. The dialogue which develops
between them will give us new ideas about the traditional and the
contemporary, the connections they have, the struggles they face, and
their sense of separation.

¥ Z/Dance '

(P REEHRIES studio21
/ Kyoto Art Theater, studio21

T’ EFz -5 Fr/aver b
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Choreographer: Pichet Klunchun / Concept:
Jérome Bel / Dancer: Pichet Klunchun,
Noppadon Bundit, Wongkot Wutthidej,
Manit Theppatimaporn, Porramet Maneerat,
/ Dialogist: Zan Yamashita / Production
Manager: Sojirat Singholka / Supported
by Esplanade (Singapore), The Goethe-
Institute Thailand / Presented by KYOTO
EXPERIMENT

*Please refer to Related Events, Festival

Workshop on pages 58-59.
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Director’s Biography

Pichet Klunchun

Pichet Klunchun trained in Thai Classical Mask
Dance, Khon, from the age of 16 with Master
Chaiyot Khummanee. After receiving his degree
in Thai Classical Dance, he pursued theatre both
as dancerand choreographer.

In 1998, Klunchun directed the opening and
closing ceremonies of the Asian Games in
Bangkok. In 2001, he participated in the
7-month residency program in the United States
sponsored by the Asian Cultural Council. In
2005, representing Thai artists, he presented 3
dance pieces at Kunstenfestivaldesarts 2005 in
Brussels. His has been actively performing both
in Asia and in numerous cities in Europe, the
Middle East, and North America.

In 2008, Klunchun received the ‘Routes’ ECF
Princess Margriet Award for Cultural Diversity

from the European Cultural Foundation. In 2009,
he attended ARTISTS SUMMIT KYOTO 2009
organized by Kyoto University of Art and Design.

ELRAERE / Selected works

2003

v 0% > 2465 [I-TAP-PAJ-JA-YA-TA]
(BH:EFz-o5vFzv)

FEDS VR Tz AT 4NN | FYT A—0 v
A solo dance piece I-TAP-PAJ-JA-YA-TA

Direction: Pichet Klunchun

Dance festivals in Asia, Europe

2004

Y 0% > 21k [The Bathe Ceremony of Phaya
Chattan] (Bt : €Fxz -5 Fz )
FEEDOY YR+ Tz AT 4NNV | TY—7 BE
A solo dance piece The Bathe Ceremony of Phaya
Chattan

Direction: Pichet Klunchun

Dance festivals in Japan and Denmark

2005

VIO—L - ARNEDT VR FIFENT =T
Z [Made in Thailand]. ¥ 0% > X £ [Shoes] .

J W=7+ 187 x —< > X [The Sacrifice of Phya
Chattan] (§XTHEH : EFz - 75> FzY)
IUATFYTTRTANMTFHE = 2005 | TYay
I

Dance-dialogue performance with Jéréme Bel Made
in Thailand, Solo dance Shoes, Group performance
The Sacrifice of Phya Chattan

Direction: Pichet Klunchun

Kunstenfestivaldesarts 2005 in Brussels

2005-2009

VrO—L - RNVEDTYRFIFENT -V R
T€Fz-o50FzvEfh]
GEBH:EFz-o25vF )

ZEDI VR Tz AT 4NN | PIF I—0O v/
RR AT X VH AT =T 1

Dance-dialogue performance with Jéréme Bel
Pichet Klunchun and Myself

Direction: Pichet Klunchun

Dance festivals in Asia, Europe, Middle East, North
America and Oceania

2006-2009

SAEEERRAIAvDOYO TR T 5—%
> Z[lamaDemon] GEH : €Fz /5> F V)
REDS YR+ Tz RFa4NN | 7YV7 . 3—0y
NORR AT AU D

A solo dance piece in Thai Court Dance style lam a
Demon

Direction: Pichet Klunchun

Dance festivals in Asia, Europe, Middle East and
North America

2007-2009

I —7 5> 2{E& [About Khon|
Gt EFz o250 Fzy)
SUAR—NW BB F-RALUT
A group dance piece About Khon
Direction: Pichet Klunchun
Singapore, Hong Kong, and Austria

2010

[Nijinsky Siam] (it : €Fz - 75> Fzv)
Nijinsky Siam

Direction: Pichet Klunchun

1 ©Pichet Klunchen Dance Company

2 ©Hong Kong Cultural Center

3 © Pichet Klunchun Dance Company 4 ©Pichet Klunchen Dance Company
1. Khon: Yok Rob episode in Singapore (2009)
2. About Khon in Hong Kong (2008)
3. Nijinsky Siam in Germary (2010)
4. Ganesh in Bangkok (2009)
XEEE L ILTR

[Ki#tsk] / The Big Flood (2010)
photo: Kazuyuki Matsumoto

1970 FE RBRAF 4 % 1, 1990 F R ARLED HIRIFER - HHFK & L
THREBERRITEENEIAD D, 2002F L DFEFTA K-V ED
£ [ B 1% [Take a chance project] IC CEE L HFICDOVWTO=
BENZZICBENTHBIMBPABINC &) 2 FKR. 20065 &
D FEEM L >y — DEEIFHE] < T IBYOEEINt is written
there] &i&Et, > ¥ — - fHEL LCOEHEDH D LETIE
AHREEERERIMI 5. HE7? fuga#d]  IARESEH
TEGRIA F <] ICHE, 914 RWVF— b FAUDEEL
SERNADOZIDEHNLET = 25 4 NIVICBEI ATV,
HR—b K/ TFHR—(BERZET ENAHF—ELT)

Dialogist: Zan Yamashita

Born in 1970 in Osaka Prefecture, Yamashita started to work as
choreographer as well as stage director based in Kyoto from the
mid 90’s. Since 2002, he has created the trilogy: It is written there;
Invisible man; Cough, dealing with the ideas of language and body,
in collaboration with Al HALL as part of the “Take a chance project.”
From 2006, he directed Animal Theater and It is written there under
“Theatre Project” at Kyoto Art Center. Yamashita has also worked as
adancer and actor. His recent performances include Can You Hear...?
fuga#3 directed by Shogo Ota, and breath island directed by Yukichi
Matsumoto. He has also received invitations to perform at leading
festivals around the world such as Thailand, Belgium, Turkey, and U.S.
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a1y
/ Port B Giis0)

BIFE# & | Kansai Premiere

I A1 = AR v B

115 121314151617 18 19 20 21
ML CREREII T A MITRR

Further details will be released on the festival’s website upon settlement.

MHO<YTFI>ICHT. Port BORKRLE !
ROWIC MEAE| ETFM >R85 -2 3 Y HHER,
Port B’s masterpiece questioning the “real” of the city.

A “Compartment” video installation appearing on the street
of the old capital.

REOHHOLECES. X T4 7E55H. BER LIERLT
5T LT BN DAREER LIPS ED 2B ILE, REE
KOREZANLENR] BES 2 [HRE/ A Y > vy 2] (2007). 5t
K- rvA4> 60 DEE%E SA—HOSMEI Ko T2 [H>
> v A > 62] (2008)7% £ HEIEICH LV, SE. REIETEAZEED
H E5) (2009) #IMEDFTEBE WS HHICFFTTF—> 3> (B8
) S mZHTLLRBEBHELNMER L LTHEERT 5, K4
ErRbH 2 [ DBFAT. BUIRRT 20 EAEZ1=v
ELFcAY R L= 3> ZICEBTIMEBMER ZLTY
F—RIF—IVATH 2, BBHICEL S LI ELEFIFE~D
MEGUY—F L ZIETERIALANDFERGA I 21—
EBLTC EBLRE FSAR—FFN) ERTY v 7 (D)DK
tHY I mEEMER SR T O NS,

Akira Takayama has gained a lot of attention and expectation both from
inside Japan and abroad, by reconstructing media excerpts, memories
and scenery of real cities, etc., and making them into a new piece
of work. Takayama’s most recent productions include 2007’s Tokyo/
Olympic, which made use of Tokyo’s famous tourist bus “Hato”; and
2008’s Sunshine 62, in which groups of five participants revolved around
the building Sunshine 60, in Ikebukuro.

This time, Takayama presents an adaptation to present-day Kyoto of his
renowned work Compartment City-Tokyo (2009); a work that can only be
realized in this city. In ‘public’ places, where various individuals cross
daily, Takayama presents an installation composed of compartment
units, videos projected inside them, and a tour performance. Through
a detailed research on the various borders that lurk in a city and
interviews with the people that circulate around them, this is an attempt
to present a new theatrical work that mixes private and public, fiction

and reality.

Q REBER AL
/ Around Kyoto Station

TR - B B/ BS~ b o vs BT
/s SRR A NI/ A v Ea T~
FRELE FEREX BEEE MBALLD
JHE DU Y —F 2 £ DIRFE/FEM  TEBRE
/| BEEE KERB/ BKRIM BEEREREL
AIBBA/ TPz b« A2~ EREMN
RIS 5=, WA, EAAE/ SIE VEBET .
JIBDE T, A %5 / BAE: Port B
/HEABE(F YD F A=V 32) I TR
T4 N/ b—F a3 —/ B8Rk ARBEEA
YV UCEE /1B REBERE L/ EfE
KYOTO EXPERIMENT

Direction, Concept: Akira Takayama /
Dramaturge: Chiaki Soma / Video: Mikihiro
Endo, Takuya Murakawa / Interviewer:
Ayari Ito, Nabi Ito, Mika Masuda, Nagara
Wada / Stage Design: Akari Ezure / Stage
Manager: Nobuaki Oshika / Technical:
Yasuhiro Fujiwara, Hiroto Takezaki /
Project Member: Kousuke Ashiya, Miyuki
Kamoshima, Tomoki Kirita, Haruka Tomatsu
/ Production Coordinators: Yukako Ogura,
Kano Kawanabe, Nagara Wada / Produced
by Port B / Co-Produced by Festival/Tokyo
/ Supported by The Saison Foundation /
Co-Operated by Kyoto Station Building /
Presented by KYOTO EXPERIMENT
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1969 F4 £ M,20024 1= v MPort B(R
Wb E—)EfER, BRI ZEEMLE LGV
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HEIOVHRE B2 1SEE R B L TV,
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AHEEEIRRT 24 L LT ERIED &
LSDBADT 22T 1 NIWVREMETH
REWFRLBHFEEDO TS,

Director’s Biography

AkiraTakayama/ Port B

Bornin 1969. In 2002, he created the theatrical
unit Port B. By means of exploiting the
collaboration with artists from various other
genres, Takayama aims at producing works
that go beyond the limits of existing theater.
Takayama’s works include a trilogy about the
building Sunshine 60, considered a symbol
of Japan’s post-war history: the stage work
Clouds. Home., the tour performance Sunshine
62 and the installation work Wasteland.

For Festival/Tokyo in the autumn of 2009,
Takayama presented his controversial work
Compartment City-Tokyo, an installation of
prefabricated compartment units built at
Ikebukuro Nishiguchi Park.

Using the technique of reconstructing
already existing media extracts, memories
and sceneries within actual cities and
societies, Takayama attempts at presenting
the possibilities of contemporary theater
yet to come. This work, widely presented in
festivals and exhibitions in Japan as well as
abroad, has raised considerable attention and

expectations.
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FELRAERE / Selected works

2008

[RER/FV>rEy ) (- EH : BILE)
el - REEREMS | R

Tokyo / Olympics

Concept, Direction: Akira Takayama

Across Tokyo, Tokyo International Arts Festival (Tokyo)

2008

A2 L—>a> [T (B - & BILEE)
BEBXIHRRRESE | HR

Wasteland - a theatrical installation

Concept, Direction: Akira Takayama

The Former Toshima City Central Library (Tokyo)

2008

YFP— - NRT7x—<>Z LOHEP)

(18R - & =)
LnfssEEfie> s — | ia

Yamaguchi City P

Concept, Direction: Akira Takayama

Yamaguchi Center for Arts and Media (Yamaguchi)

2008

73— LBEERNE [T40F «74—5A4]
(18R - B 31L8)

HORTHAEAT | M5l

Dictee Forum

Concept, Direction: Akira Takayama

Various places in Yokohama City (Kanagawa)

2009
T, K. (B - EE ®WLA)
TIAFANN/ b—F3—09F | HR

Clouds. Home.
Concept, Direction: Akira Takayama
Festival / Tokyo 09 Spring (Tokyo)

2009

[Y>ov4>63] (HBEL - BEH: HILE)
TIARTANNM/b—F3—09%F | HR
Sunshine 63

Concept, Direction: Akira Takayama
Festival / Tokyo 09 Spring (Tokyo)

2009

[MEZESHT RFE) (B - EH  BIes)
TTRF 4NN/ b—F3— 09 | BN
Compartment City-Tokyo

Concept, Direction: Akira Takayama
Festival / Tokyo 09 Autumn (Tokyo)

2010

[RWHZ o= ] (HBE - EH  SWL8A)
R - EERET | MR

Red Shoes Chronicle

Concept, Direction: Akira Takayama
Koganecho, Yokohama City (Kanagawa)

1 photo: Masahiro Hasunuma

photo: Masahiro Hasunuma

4 photo: Masahiro Hasunuma 5 photo: Masahiro Hasunuma

1. [ME=%B5 55 / Compartment City - Tokyo (2009)
2. [E, R.) /Clouds. Home. (2007)

3. [MA=#BH BHJ /Compartment City - Tokyo (2009)
4. [¥>> v 4> 63] /Sunshine 63 (2009)

5. [MEZ=#BmH 2=J /Compartment City - Tokyo (2009)
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Shizuka Mikata
/ Kyoto Art Center (Kyoto)

Tsuki machi Original Script: Masataka Matsuda

photo: Kayo Nishizono

17 IS I
/ Rty &2 — um)

HAI{E/Re-Creation

Bl fE 85 /Original Noh b

MR (> & &% )) hiff MHEIER

O© LEBEM /time:105min.

115 16

11/16 (Tue) 19:00-

O 7L k=% /Pre-Performance Talk: 11/16 (Tue) 19:00

MEFEIN/-[8] O FFE.
ReBxX THRICED DT 2,

The refined body of Noh theater transcends time and
addresses the present.

RAEE = RFKT 2BER - MEEROBREICL S RECKEE
1-BRFBBRASZH. Z LTH 7 ho DRt Tl ic BB E2EB 1
RIfERE, [REE T > F — L 2003] OINERFICEHATLES IR
1E% BISBIER & L CBAIET 5.

HFEEKD 0 LD DBTESN HERTIBORNICIES L2,
TZICHENIBEDN, ZOBOBEKREH BRI WAL VBEE
BEoTIBbOIREDI ETIRAOREEDHLILLTVEER
2, Z LT EDORSGVWEDICKDD, ZOFELWRBE %5 &)k
WTCNERICEREFEL BE5|EM%, 5L ZI~ED
LN, BDDOE LA BERICHENLRELIEDOL D BDHDOIE
M TKNERED, 2 ZIC WENTTRS LWRBROH 4, D F
NIEXFE KD LS TR BE S L5 I, B Znoh
EEBORTHELL HEORTHEZ I EEE T 2D o7
—FRE AL, 7 L THETE L TD

This original Noh piece is inspired on a play by one of the main figures
of contemporary theater, Masataka Matsuda, about the real incident of
the kidnapping and murder of a young boy, and on Kafka’s In the Penal
Colony. This performance is a recreation for theater stage of its first
version, premiered at Kyoto Biennalle in 2003 as an open-air play.

The story begins with a wanderer buddhist monk’s arrival at a decayed
bridge. An old woman who appears at the site enlightens him about the
story of the bridge: She is to soothe the spirits of the criminals who seek
to cross the bridge unto this world. The old woman, not long for this
world, asks the priest to take over this painful task, gives him her “kesa”,
and expires. It is then that the spirit of a man appears and asks the
priest to tell him what his sin, carved upon the skin on his back, is. Each
letter of the countless dreadful crimes there engraved, seems to burn
like fire and hurt bitingly. The priest, however, tells the man that those
are not his sins, but those of an ancestor...

Whatis a sin? What is expiation?

KITHERE
/ Oe Nogakudo

EH - B D IR X/ R AR/ HUE |
RS KIS, IRILE ftb / BAF D =
it > — / HEBE : KYOTO EXPERIMENT
/BYRR L R AL iR B & / £ 1 KYOTO
EXPERIMENT / 4 : (B4) mEBH=MXX e

Direction, Text, Script: Shizuka Mikata /
Original Script: Masataka Matsuda / Cast:
Shizuka Mikata, Harumichi Kawamura,
Shigeru Shigeyama and others / Produced
by Kyoto Art Center / Co-Produced by KYOTO
EXPERIMENT / Supported by Japan Arts
Found / Co-Presented by KYOTO EXPERIMENT
/ Presented by Kyoto Arts and Culture

Foundation
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Director’s Biography

Shizuka Mikata

Mikata is a shite (principal actor) of the Kanze
School of Noh. He was born in 1966 as the
eldest son of Noh performer Ken Mikata. In
1971 he debuted in Kurama Tengu, and had
his first leading role in 1978 in Shojo. He then
became an apprentice of Noh master and
National Living Treasure Yusetsu Katayama, in
1986. He perfomed Okina in 1990 and became
independentin 1991.

Besides tackling with great ouvres such as
Shojo Midare (1996) and Dojoji (1997), Mikata
has appeared in NHK TV music program “Jutei-
on Special” in a joint performance of Noh and
synthesizer. In his permanent quest for the
contemporariness of Noh theater, he directed
and performed a duet of Noh and modern dance
at the Alti Buyo Festival in 1998. He has also
gathered vast experience in the international
scene, with performances of Takigi Noh in
New York (1995) and at Washington Japan
Festival (1994). From 1996, to create his original
Noh works, he organizes “Theater Noh” and
performs once or twice a year. Mikata has
been awarded the Kyoto City Emerging Artist
Award in March 2001 and the Kyoto Prefecture
Cultural Award in January 2004.

In 2006 he published the book An Invitation to
Noh.
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FELRAERE / Selected works

1978

[Bx] (1F: K&t > 7)

FHBRERE | =H

Shojo

Text: unknown / Main Actor, Host: Seishokai
Kyoto Kanze Kaikan (Kyoto)

1992

TE#) (fF @ K& IRITINEERE)
BB | T

Shakkyo

Text: unknown

Kyoto Kanze Kaikan (Kyoto)

1996

TZE - $k&R) (fF : KRE)

TS EHEE] | 7

Aoinoue / kanawa

Text:unknown / Host: Theater Noh
Junen-Temple [Tatami room performance] (Kyoto)

1997

TERFD (fF @ RE¥)
SUBBH R | 7D

Dojoji

Text:unknown / Host: Theater Noh
Kyoto Kanze Kaikan (Kyoto)

1997

fTayhng)

(E¥Sazw-Royb/EH: VS -HIX)
KITHERE | 7HB

Rockaby

Text: Samuel Beckett / Direction: Jonah Salz / Host:
Oe Nogakudo (Kyoto)

2005

TBBITE] (fF @ RIRFE/EE @ hk==F0)
REEEAR—IV | BR

Kaijin-besso

Text: Kyoka lzumi / Direction: Yukikazu Kano
Kinokuniya Hall (Tokyo)

2009

TZER (15 @ #FAER)

Aratani / Japan America Theater 24 st | 7 X U
Atsumori

Text: Zeami / Host:Japan Foundation

Aratani / Japan America Theater and 4 more venues
inthe US

2009

TiB/NEY / B0B%] (15 @ ZRPAER, tHAT3R)

T4 bYT&TIMN— FEME | DY R
Kayoikomachi / Atsumori

Text: Kan'ami & Zeami / Host: Embassy of Japan in
the UK

Victoria and Albert Museum (London)

H)HAQRD BRTE. EAORSELMNICR I
HPNTELDDTEHR RERES T HHSDRET,
Notice: For classical pieces, the basic structure is
handed down from tradition and the main actor
gives relevant direction each time.

photo: Shinya Watanabe 3

photo: Shinya Watanabe 5 photo: Shinya Watanabe

1. [50B&] / Atsumori (2009)

2
3
4
5.

. THLZESF] / Momijigari (2000)
. [B#3UFE] / Kaijin-Besso (2005) B EIZ{t : (1) FRIBZEHFT / © office Morisaki Corporation
. TB#&E L] /Jinenkoji (1999)
. [#A/&.] /Matsukaze (2005)
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Toshiki Okada

/ chelfitsch (Yokohama)
Hot Pepper, Air Conditioner, and the Farewell Speech

I FH AR
/[ F IV 4 v F 2 (KR

P 4)3%E /Kansai Premiere

BBl | 4> R /Theater | Dance “

IRy bRoyR=2-5—=ZL TEHlhoRE]

© LEBEM /time: 70min.

115 19 20 21 22 23

11/19 (Fri), 20 (Sat), 21 (Sun) 19:30- 11/22 (Mon) 16:00- 11/23 (Tue) 18:00-

O KX b =% /Post-Performance Talk: 11/19 (Fri)

EEIS? FUAS? FrT4yFaORBEES
SHICKIBICIE > T ST UFEEIZ ! |

Theater? Dance? Chelfitsch’s controversial work tuned even
bolder returns to Kyoto.

REROMBEFMELVNGRRE LTKIR=ZEEZTETILLEE
BIFICBEST FTETFEEEZEDDIF NI 4 v F 1, 2004
E8RII/—F—]x EELIF#H - 7— 2> Ly 21928
IS BUED MR- T %, I00DERIZ — 5 —] 2 DML
BEry AW ETAsN IS aLF IS T =T T—F
2005] DERAGEERIC/ S F—FSNT Fz VT 4y FalhB
DOEFEEIR RIS T 2RO T M ERRL. OV TR
SY—F U ARIEHEEE R 2o ZOERE 0D ICKB SR
EE TRy bRy =] =5 —IIEFNOEE] O=DDsElR
IoBRENE, EHBEFT T A AT HESOREDHED 51T,
—ANOTHEREFBHIRIGEIT B oNE WS LZH00E
BEECEZ o NIV CHAUBIS TRERK T L 2 72l 2 A
RET=B 0 5 B I<#E < BOFHE % 32 13 7oA fELS R Y 7 —
DR & L THEETLE,

Chelfitsch has increasingly gained attention not only in the dramatic
field, as shown among others by the director of this company, Toshiki
Okada’s receving the Kenzaburo Oe Literary Prize for his work as a
novelist. The forthcoming performance marks their comeback to Kyoto,
after August 2004’s staging of Air Conditioner at Art Complex 1928. Air
Conditioner, a thirty-minute piece considered by the critic as ‘dance’
because of the peculiar movements in it, was nominated in the final
selection of the Toyota Choreography Award in 2005. Chelfitsch’s very
particular corporeality presents a distinct concept toward coreography
and has caused great impact in the world of contemporary dance. This
work developed into seventy-minute piece composed by three shorter
plays: Hot Pepper, Air Conditioner and The Farewell Speech. The story
begins in an office, when a temporary employee, suffering the aftermath
of today’s crisis, is told that she has been laid off...

Premiered at Berlin’s HAU theater in autumn of 2009, this production
has gained as much recognition as the masterpiece Five Days in March,
and will end its world tour with its performance in Kyoto.

Q F—brar7Ly 21928
/ ART COMPLEX 1928

fE-Eit MAMNR/ BLAEE -8
AARS/BP AFES/HE:7Vas/
HE ¢ ILIRRAR—, REBREIE, RERDR. BIRE.
HAND EEXE /B Fz T4y Fa
/ERBAE I HAUBIB (R v Y >)/BI AL :
A#MEEANE Y Y XL E/1R# ¢ ART
COMPLEX1928/1#%0 1 B7IRA Y 74 / EfE !
KYOTO EXPERIMENT

REMFROAZEIEET SO,

Text, Direction: Toshiki Okada / Stage
Manager, Sound: Ayumu Okubo / Lighting:
Tomomi Ohira/ Production: precog / Cast:
Taichi Yamagata, Mari Ando, Saho Ito, Kei
Nanba, Riki Takeda, Fumie Yokoo / Produced
by chelfitsch / Co-Produced by HAU Theater
(Berlin) / Supported by The Saison Foundation
/ Co-Presented by ART COMPLEX 1928 / Co-
Operated by Steep Slope Studio / Presented
by KYOTO EXPERIMENT

Notice

+ No entrance admitted for pre-school children
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Director’s Biography

Toshiki Okada / chelfitsch

Okada formed chelfitsch in 1997 and made
Yokohama the base of their activities. The word
“chelfitsch”, which gives name to the company,
is formed from the child-like mispronounciation
of the English word “selfish”, and seeks to evoke
the peculiarities of today’s Japanese culture
and society, particularly in Tokyo. In 2004 he
received the 49th Kishida Drama Award for Five
Days in March and in 2005 he participated as a
choreographer in the final selection of the Toyota
Choreography Award with Air Conditioner, a work
which presents a unique corporeality that the
critic evaluated as ‘dance’ because of the peculiar
movements in it. In March 2008 he presented
Freetime, an international co-production with
festivals in Brussels, Vienna and Paris. In 2006
and 2007 Okada worked as the director of Agora
Theater’s festival “Summit”. In February 2007 he
published The End of the Special Time we were
Allowed, which was awarded the Kenzaburo Oe
Literary Prize on the following year.

FELRAERE / Selected works

2004

[=Rom 5 AMI (fF - &Eih - MEAR)
Z—R—F5yv IR | EHR

Five Days in March

Text, Direction: Toshiki Okada
superdeluxe (Tokyo)

2005

[2—5—] (fF - B : BEFSR)
HHABRTY v o785 — | HR
FRYALATST 4 —TF T~ F 2005

Air Conditioner

Text, Direction: Toshiki Okada
Setagaya Public Theater (Tokyo)

Toyota Choreography Award 2005

2005

B8] (7F - EH - MEFRE)
TEET IS | mR
Destination

Text, Direction: Toshiki Okada
Komaba Agora Theater (Tokyo)

2006

Tzyoaq] (fF - & BEAR)
HEILEE | R
KHELBISEHEFE

Enjoy

Text, Direction: Toshiki Okada

New National Theater, Tokyo (Tokyo)
Hosted by New National Theater, Tokyo

2008

[7V—%4 L) (fF - BEH : MEFR)
A=R=FT Ty IR | ER

Freetime

Text, Direction: Toshiki Okada
superdeluxe (Tokyo)

2009

TERROMEICOWVWT] (fF - EH - MEAFIR)

£IR 21 #ATEAMAE | 2R

NEMR BATE L DA

About Room of Memory

Text, Direction: Toshiki Okada

21st Century Museum of Contemporary Art, Kanazawa
(Kanazawa)

Collaborated with Chiharu Shiota (Artist)

2009

[Ry bRy R—=7—=5—  ZLTEHEHNIDOERE]
(fF - JB/H - MEFR)

HAU B35 / Asia-Pacific Weeks Berlin 2009 | ~v Y >
Hot Pepper, Air Conditioner, and the Farewell Speech
Text, Direction: Toshiki Okada

HAU Theater [Asia-Pacific Weeks Berlin 2009] (Berlin)

2010

[b7LIcb BEBLIATS S

(fF - B/ - WEFR)
BRMEMcLy s — /BN YTV F—L | BA
We Are the Undamaged Others

Text, Direction: Toshiki Okada

Aichi Arts Center [Aichi Triennale] (Aichi)

photo: Nobutaka Sato

2 photo: Toru Yokota

3 photo: Toru Yokota

4 photo: Toru Yokota

1. [7Y—%4 L] /Freetime (2008)
2. [y bRy = 7—=F—_ ZLTHBINORE]

/ Hot Pepper, Air Conditioner, and the Farewell Speech (2010)
3. [Ry bRy = 7=5— ZLTHBINDEKE]

/ Hot Pepper, Air Conditioner, and the Farewell Speech (2010)
4 [Fy bRy "= 7=~ ZLTHBNDHEE]

/ Hot Pepper, Air Conditioner, and the Farewell Speech (2010)
5. [=8® 5 BRAJ / Five Days in March (2004)

5 photo: Katsumi Takahashi
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Moriaki Watanabe

/ Kyoto Performing Arts Center (Kyoto)

Marguerite DURAS’ AGATHA
—The Limits of Dance / The Limits of Words-

aqeuelep jeloly :Aydesdinen

e 5

4 v Z /Dance ”

/ BERBIEEIN RS A B MRt v 2 — cum)

#i{E | #F4)5%/New Creation | World Premiere

PATYvb s FaSAETPH &1

—X V2R GED BN —

O LEEM /time: 90min. (F3)

115 20 21

11/20 (Sat) 14:00-,19:00- 11/21 (Sun)14:00-

QKR b =% /Post-Performance Talk : 11/20 (Sat)14:00-,11/21 (Sun)

IWNT Yy b TaSXETPHS D,
HETRBBRGES VR ELTES,

Marguerite DURAS’ AGATHA is revived as a luscious and
hazardous dance.

75V ANEHN D ARG EEEICE 5 [R5 4R % kT
WICHN—F 2—5 T EBIRE [RHER] #EEZ L EHRE
LTHEFRNLGRIREBRL TS MOBA - BETE. BS
DREREBEH UKIT 2 EEOH - mIE T[5> 2ER] OF
Ho BRIER E LCBEICZERHLI MYy e Ta5 R
OEMI7 A5 ] % SEFEHFREFAAS I LV S-LT
B ERB L ZADT VY —Ic Lo TALb LIF 5, [IRITR E
LTHI oY —LLTH DFERORE EDE"NLERSH
BEINLEHELTGERELCEAHBIE. PHTIv o - 5>
ADBELEIVTFUVRTY = TV RADIER LR ZDLEDDIC
AEZBBICLS>T R2BEESOFTRERVWFAASZ]
LUEBNTI 2 Y —Tcb LORIBNAZISRL—Y 3 on
DWIERTE, REHKDHWED[E LN D EHRA
BICLB BN I EDLSIC L THEKEDER LICFRZ DD,

Besides covering a vast range of academic fields, from French Literature
to Japanese traditional arts, intellectual giant Moriaki Watanabe has
presided over the theatrical project “The Hanging Gardens” (Kuchuu Teien),
and as a director has been on a permanent quest for innovative forms
of representation. The newest challenge of this director who continues
to explore and renovate himself is a dance performance of Marguerite
DURAS’ AGATHA, which he has already staged twice as a theater play. This
time it will be presented by a pair of dancers whose superior corporeity is
worth notice: Tsuyoshi Shirai and Misako Terada. Watanabe has described
Shirai as “an artist who has received vast attention for his incomparable
physhique, able both as a coreographer and as a dancer to produce what
is known in Noh theater as “the geniune flower”, the ageless performatic
beauty”. About Terada, he has said that “She firmly drows all eyes towards
her lively way of staging both the gracefulness of academic dance and the
madness of contemporary dance”. This peformance is the realization of
the exciting collaboration among the three of them. How will the director’s
reading of the forbidden love between brother and sister be brought back

to life on the Shunjyuza stage?

(P RMEWBIS FRE Ea L
/ Kyoto Art Theater, Shunjyuza Stage

AR E EETE/MFI T v b
FaTR/RN - R AHBL FEAS 2/
B0 EETE/RE  RSE (ST
ThyR=—Hr0iR)/ BEEE  EEKE
[ BB RS/ HMBF K/ TH—
/ BEEBNTF  MALLD / £H - BE:
FMEREMAS BAXMHREL 5 — /3%
[R%AF : KYOTO EXPERIMENT/ 1541 © Z2FhfE
B NATy F/EEERE: (K752
EFESBE / 7H =Mt > & — b EE
¥/ Ff# : KYOTO EXPERIMENT

Translation, Direction, Conception: Moriaki
Watanabe / Text: Marguerite DURAS/
Choreography, Dance: Tsuyoshi Shirai, Misako
Terada / Reading: Moriaki Watanabe / Lighting:
Motoi Hattori (Lighting Company Akari-
gumi) / Stage Manager: Masaya Natsume /
Sound Engineer: Manabu Saito / Assistant
Director: Yuichi Kinoshita / Stage Manager
Assistant: Nagara Wada / Plan, Produced
by Kyoto University of Art and Design, Kyoto
Performing Arts Center / Co-Produced by
KYOTO EXPERIMENT / Co-Operated by The
Hanging Gardens, Highwood / Literary Agent:
BUREAU DES COPYRIGHTS FRANCAIS / Kyoto
Art Center “Artist-in-Studios” Program /
Presented by KYOTO EXPERIMENT
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Director’s Biography

Moriaki Watanabe
Born in 1933 in Tokyo. He is a theatre director
and an artistic director of the Japanese
theatre company “The Hanging Gardens”
(kuchuu Teien). From the early 1970s, he
has directed many theatre works including
Racine’s tragedy Phédre (National Arts Festival
Excellence Award), Musset’s Lorenzaccio,
Genet’s Les Bonnes (Yomiuri Drama Award)
and Kyoka |zumi’s Tenshu Monogatari among
others. Being well versed in Noh, Kyogen, and
other forms of traditional Japanese theater,
Watanabe has written and directed the Noh
Junction pieces Lady Aoi and Taema, as well
as the original Noh pieces such as Le Nom de
la Rose—les Pivoines du Hasédéra Based on
P.Claudel’s Poems.

He is also a professor of French literature,
theatre and Culture-and-Representation.
His books are Pleasure and Desire: On the
Phantasm on the Stage, Beyond the Pale with
Tradition, and the Japanese translations of
Racine’s Phédre and Andromaque, Claudel’s
The Satin Slipper (Mainichi Book Prize for
translation), Barthes’ On Racine (Yomiuri
Literature Prize for Translation), and Foucault’s
History of Sexuality: The Will to Knowledge etc.
After having been the vice-president of The
Open University of Japan, a professor of The
University of Tokyo, and Professor Emeritus
at the University of Paris lll, he is a professor
at Kyoto University of Art and Design and the
director of Kyoto Performing Arts Center since
20009, as well as Professor Emeritus at The

University of Tokyo.

ELAERE / Selected works

1986

[#BI7 = — K]

(fF:Yr> - 5v—X/R - HEl EETFE)

WE RN T Wekm— | ER OSYELIY v A
I-EEG M 7521

Phédre

Text: Jean Racine / Translation, Direction: Moriaki
Watanabe

Premiere: Spiral Hall (Tokyo), Théatre National de
Chaillot (France), etc.

1987

BYrrrvay [ER—ITOEX [REOE]
I2&3)] (fF- & EE2TE)

#)E © /v PART=3 | B

No-junction Taema— (shisha no sho) by Shinobu
Orikuchi

Text, Direction: Moriaki Watanabe

Premiere: Parco PART=3 (Tokyo)

1988

TRFWEE] (FF 1 RI[IE/BE | FERTE)
WEVTFI— - HrE—L|ER

Tenshu Monogatari

Text: Kyoka lzumi / Direction: Moriaki Watanabe
Premiere: Theater Sun-mall (Tokyo)

1993

favy¥yFa] FF:7LT7Ly R FZavt
JER - EH  EETE)

REL VY EIS | B

Lorenzaccio

Text: Alfred de Musset / Translation, Direction: Moriaki
Watanabe

Ginza Saison Theater (Tokyo)

1994

[7H%1]

(fE:=wZ Uy b-Fa52 /R GEH EETE)
E 1 > 7 4 —X (Ca) | B

AGATHA

Text: Marguerite DURAS / Translation, Direction:
Moriaki Watanabe

Premiere: Theater X (Cai) (Tokyo)

2005
JR—FTNOFICLIAFEIBEROE—RAF
ORFF) (fF - B EBTE)

WE L KGEBRERE | R

Le Nom de la Rose —les Pivoines du Hasédéra
Based on P. Claudel’s Poems

Text, Direction: Moriaki Watanabe

Premiere: Suidobashi Noh Theater (Tokyo)

2009

EDORENBEO—EET7F < B

(fF HBO—2E /B | EBTE)

FEPEAMTES studio21 | FHP

Katari no Keihu (1) Higuchi Ichiyo Takekurabe
Text: Ichiyo Higuchi / Direction: Moriaki Watanabe
Kyoto Art Theater, studio21(Kyoto)

1 photo: Kiyoshi Kobata

2 3 photo: Toshihiro Shimizu

4 photo: Masahiko Yakou 5 photo: Toshihiro Shimizu

. [7#%] (B&) /AGATHA (Revival) (1998)

2. [R=7¥a8] (BIE) /Tenshu Monogatari (Revival) (1998)
3.70—FLOFIC L BRI [BEHOL—RAFOHA] (BH)

/ Le Nom de la Rose—les Pivoines du Hasédéra Based on P. Claudel’s Poems (Revival) (2006)
[ov > v Fal /Lorenzaccio (1998)
B OREE (N BO—FE [t o]

/ Katari no Keihu (1) Higuchi Ichiyo Takekurabe (2009)

o s

45



Federico Ledn (Buenos Aires)

ME IN THE FUTURE

727V LAY (F2s274L2)

BA#E/Japan Premiere
rA&skobtzL]

© LEEEM /time: 60min.
ARAVELE/BXEFE

11: 21 22 23

11/21(Sun) 18:00- 11/22(Mon) 19:30- 11/23 (Tue) 15:00-

O KX b b=% /Post-Performance Talk: 11/22 (Mon)

FIVEYF o DESEER BADES |
EEI LB ETOBEIRIE/ RED[ 7L i<,

The young Argentinean director presents for the first time
in Japan. A work that portrays the past, present and future
of its characters with an outstanding combination of stage
performance and film.

BREDAHGLT BMEOHEHRTH ZOFEICEENEEL DT IV
YrFroiF7z7Ya - LA YOREE [FhOD < 3EE
(. REZEA L BEICBho T3] LEGNES £IE[FRkKD
H7=LJ (JRRE : Yo en el futuro) iZ. 5 4 7 L MG EIFAICHHAS
bl AD—4S OB £ BRI 2 B1E, HBRIE. S 70/
Lo TZBED. 0FEEFICEOIBRELILA—LETF %
R2LZ20DMHF 5, # L TI0RBIFEOFHI-E £ 30MKE]
YOEELEBERICBE. 74 NVLICBEIIDOTOEDTHD
REBR FLTTANLDEIICELSES

2000FFICT VAT VT T AT ANNVTEF—(TYavtIV)T
WEHZ, HAUBIB (R Y ) P4 =3 VEBEEIS(7 5V &)
LEWTY T —2ER BVIFTHEZEIZARIEL. DWICHAIC
NE5Y 5,

Argentinean director Federico Le6n who has exceptional talent
attracted vast attention and praise both in the field of theatre and film.
Leén, who declares that the plays he creates are intimately connected
with film art, presents ME IN THE FUTURE, an exceptional piece where
liveperformance and projections are skillfully combined to recreate a
person’s lifetime. The play begins with several characters in their 70s
watching home videos of themselves, recorded some 60 years before.
Children in their early teens and young people in their early thirties will
then appear on the stage to reenact what is shown in the film...

This piece was premiered at the Kunstenfestivaldesarts (Brussels) in

the spring of 2009 and was subsequently performed at HAU Theater
(Berlin) and Festival d’Avignon (France). It has been highly praised in all

of the locations it has toured, and will finally be presented in Japan.

EEBl/Theater

(P RBEHE 52— BE
/ Kyoto Art Center -Auditorium

BlfE: 75V LAY&IUTRT - R
Fa4—Ya. FUTFr-FTa eXF TH
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Y ATY—=F U2V /AFALT XA
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Log— VLT« YRFR/FToZha—
FAF—F— T UTY - T a /BEEIE - £
FLAYEQ YL/ Bk BE LT
TSI ER/BRETFA TNV ED L
¥4 INE- ®/TTEITF4T - TOFa—
Y= T7xFUD LY /YT = RE—T v —:
SFFF B TAN/TYRIV - T4LIF
RU—FT7FT 1 /HEFTAT - VryF—
77V A LY /B Y TUREG
(FT/A7AVR) /BB OV RAT VT2 R
FANMTHF— (T Y 2 vel), HAUBRE(~
yr).aUy - bRy Tz AT 4 80(F
YI)AREAYY T e ANWTRA« TTRAT 1
INW(F'5 =) / E4E :KYOTO EXPERIMENT

Creation: Federico Le6n & Marianela Portillo,
Julian Tello, Jimena Anganuzzi, Esteban Lamothe /
Cast: Jimena Anganuzzi, Elisabeth Bagnes, Oscar
Mariano Grilli, Julian Larquier, Isabella Ghiara
Longhitano, Dina Minster, Marianela Portillo, Belén
Abril Pulvirenti, Conrado Valenzuela / Casting:
Maria Laura Berch / Sound: Catriel Vildosola /
Editing: Martin Mainoli, Catalina Rincén / Make up
and Hairstyle: Néstor Burgos / Costumes:Valentina
Bari / Set Design: Ariel Vaccaro / Art Director in
Video: Mariela Ripodas / Technical Coordinator:
Julian Tello / Postproduction and Video Technician:
Alejandro Soler / Camera and Photography:
Guillermo Nieto / Light Design: Alejandro Le Roux,
Guillermo Nieto / Executive Producer: Federico
Le6n / Tour Manager: Tatiana Saphir / Assistant
Director: Malena Juanatey / Production: Nadia
Jacky / Direction: Federico Leén / Production:
Complejo Teatral (Buenos Aires) / Co-Prodcution:
Kunstenfestivaldesarts (Brussels), HAU Theater
(Berlin), Festival delle Coline Torinesi (Torino),
Steirischer Herbst Festival (Graz) / Presented by
KYOTO EXPERIMENT
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Director’s Biography

Federico Le6n
Actor, playwright, film and theater director
Federico Ledn was born in 1975. After studying
film and theater, he began his career as a stage
director in 1997 with Country Smack. Since then,
he has presented several works such as Fifteen
Hundred Feet Above Jacke’s Level (2001) in his
native Argentina.

In 2002 he was selected to take a part in The
Rolex Mentor and Protégé Arts Initiative for
young directors, where he worked with Robert
Wilson.

With plays such as The Adolescent (2003)
Leén has been active in the international
scene, and has worked in co-production with
Kunstenfestivaldesarts and HAU Theater in
Berlin. In 2001 he directed and wrote the script
for his first movie, It All Together, and in 2007 his
second production, STARS, was premiered at
the 60th Locarno International Film Fastival

48

FELRAERE / Selected works

1997

[Country Smack] (fF-EdH:7zFVa-LF>)
LaALYANFaS-trd— | TT/A7ALR
Country Smack

Text, Direction: Federico Ledn

Recoleta Cultural Centre (Buenos Aires)

1998

[The Boezzio Museum]
(fE-EH:7zFYa-LF>)

ONR « DNFaSh-trsd—|TIT/AFALR
The Boezzio Museum

Text, Direction: Federico Ledn

Rojas Cultural Center (Buenos Aires)

1999

[Fifteen Hundred Feet Above Jack’s Levell
(ff-@lH: 7zFVa-LF>)
FheTTTa 75— | TT/AFALR
Fifteen Hundred Feet Above Jack’s Level

Text, Direction: Federico Leén

Del Pueblo Theatre (Buenos Aires)

2002

RRE [t All Together)

(WA BB 7zFYa-LvF>)
It All Together

Scenario, Direction: Federico Ledn
Film

2003

[The Adolescent] (fF-Ed:Z7zFVUa-LF>)
IVRAF VT I RATANNTYE = | TYavtl
The Adolescent

Text, Direction: Federico Ledn
Kunstenfestivaldesarts (Brussels)

2006

[STARS] (ff-EH: 7zFVUa-LAY)
IYARFYTIRATANNTE =N | TVaven
STARS

Text, Direction: Federico Ledn
Kunstenfestivaldesarts (Brussels)

1 photo: Wim Pannecouke

2 photo: Guillermo Arengo 3 photo: Guillermo Arengo

4 photo: Wim Pannecouke 5 photo: Guillermo Arengo

1. [Rkopb7- L] /MEIN THE FUTURE (2009)
2. [Fifteen Hundred Feet Above Jack’s Level] / Fifteen Hundred Feet Above Jack’s Level (1999)
3. [The Adolescent | / The Adolescent (2003)
4. [RFEDH7- L] /MEIN THE FUTURE (2009)
5. [Country Smack) /Country Smack (1997)
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HAPPLAY® >+ 7+ EZEME

KYOTO EXPERIMENT 7 U > < “HAPPLAY @~
KYOTO EXPERIMENT FRINGE “HAPPLAY ®”

atelier GEKKEN—— painted pink for one month!?

Within the Fringe Performance project at KYOTO
EXPERIMENT, the works of up-and-coming, high-
spirited young artists will be presented for a
month at atelier GEKKEN. Expectations are set
on how the artists will tackle this performatic
space, painted pink according to the concept of
director Kunio Sugihara. The theater’s process of
becoming pink and of being painted back into its
original black will be recorded and uploaded on
the web.

Watch out for HAPPY PLAY!

Building the BEST playground ever!

When | invite people to my own performances, |
avoid the usual “Come and see it!” and instead
say “Come and play!” To me, this ‘playing’ instead
of a ‘seeing’ is a very important thing.

I really believe that the stage is like a playground
on which, well, you ‘play’, as in acting but also
as in enjoying. | also think that the people who
actually come to the theater to play, and enjoy
with us a common time and space, should
go home having experienced at least a bit of
happiness. | guess that is the true essence of
theater.

In autumn of 2010 we will really turn atelier
GEKKEN into our playground for a month!
Through each and every play that is born on this
playground we hope to share with our spectators
a sense of happiness - There’s no better thing
than this! A great number of companies and
artists have put their energy together to make
this come true!!

So, are you ready?

Only if you come will you be able to take part in
the fun!

Don’t miss this chance to raise your spirit high
and play ¥

“HAPPLAY ®” concept by Kunio Sugihara

H PPLAYV

NBE-ARYIRTIa—N/FFy &

SCHEDULE / TICKET

7LNUIER TR Ep625R
atelier GEKKEN Access see p. 62
10/26 (Tue) — 11/21 (Sun)

%[87] 805 / Advance  [24]--- 2% H/ At the door

DY R=Z—% DAY R B2 - AR FTy bEE LEKR
Company Name Genre * Title Day and Time Ticket Price Duration
ARY b+
s o | -
WEBHIflf BIBAEYIIcRES Web SERIFEE
— Event 10/26 (Tue), 27 (Wed) —
Web Broadcast Free transmission
The theater becomeing Pink!
Rob
ERB4E AL in KYOTO 10/28 (Thu) 19:00 [#i] ¥2,000 Qomi
Kunio Sugihara Event . . w min
CULTURAL FESTIVAL in KYOTO 10/29 (Fri) - 15:00 (] ¥2,500
AR+ =
5 M duSoleil BP9 du Soleil DHEL [EF#] ¥500 '
Oniku du Soleil Event 10/30 (Sat) 11:00 (R UM E) 180min
Oniku du Soleil’s ATHLETIC FESTIVAL (with Lunch Box)
RERE oz
yogyAeE Hh4a— [0 - 4] )
TOMOHIKO KYOGOKU bance 10/30 (Sat) 19:30 1500 45min
SOLO DANCE PROJECT KAIROU ’
ER
WO TAKLWE LD 3D [#5] ¥2,000
oo BLESNTEZNSK 11/2 (Tue)  14:00%/19:00 o .
[%] ¥2,300 80min
lolo Theater 11/3 (Wed) 13:00/18:00
Always everybody crazy love love *—7E ¥1,500
lovely the Third elementary Schoooooll
f@mxr-b /5 (Fri)  19:30
I "
Rk 11/6 (Sat) 15:00/19:30 (301 ¥2,000 75min
faifai Theater [4] ¥2,500
ASTORY OF YO'CLOCK 11/7 (Sun) 13:00/17:30 ’
EPS - N ES R
I NTRE TOWER
0. TABA-MAKI MADA—7MOTEELEE 11/9 (Tue) 19:30 [#7] ¥2,000 30+ 30min
Dance double bill 11/10 (Wed) 17:30 w
Baobab TOWER, ( ) (2] ¥2,500
The perfect layout of the purewhite soup plate
EE -
SN 11712 (Fri 19:00
I—LETT— NO=RZ = INANA (Fr) (551 ¥2,000 )
mum & syps 11/13 (Sat)  14:00/18:00 ! 90min
um & gypsy Theater [%4] ¥2,200
Hello School, Bye Bye 11/14 (Sun)  13:00/17:00
TR
BEFUCA EFR—varfRi7 11/15 (Mon)  19:00 [37] ¥2,000 70mi
" ’ min
Pijin Neji Dance 11/16 (Tue)  19:00 [4] ¥2,500
the acting motivation
ER
. " 3P 11/18 (Thu) 19:45
3 . ETRE] .
VG 3 HEA 1719 (Fri)  19:45 (et - 21 70min
Kodomo Kyojin Theater ¥2,500
3p 11/20 (Sat) 14:00/18:30 ’
ARV
WEBH#t HIEHRICES !
— Event 11/21 (Sun) Web SERHACE _
Web Broadcast Free transmission
The theater becoming back black!

HAPPLAY® 21— (25 TF) €y k%
£8HEB%H 10,000/E~X3 3EEH 4800 *FTH 2010469820H (A - %)
ERRL - A+ KYOTO EXPERIMENTEH/  Tel.075-213-5839 (7 2 4 R 14 p62 S88)
*{EBIF 7 v b OERIEE D > /8= — WebH A b (p.54-p.55) EBR1ZS L,

HAPPLAY ® Youth Set Tickets (Under 25)

8 performances ¥10,000/3 performances ¥4,800 *Ticket Release: 2010/9/20 (Mon)
Ticket Office: KYOTO EXPERIMENT Office  Tel.075-213-5839  *Access: see p. 62
*For single ticket, see p. 54-p. 55




1. 2 IRFBA / Kunio Sugihara
[ X 1t £in KYOTO. / CULTURAL FESTIVAL
in KYOTO

AL - EH - ST AR / HE L —RAF
ICEDEE oI HEE /R ARER/F
& REXH

Concept, Direction, Art: Kunio Sugihara /
Cast: Actors from public audition / Lighting:
Rie Uomori / Sound: Natsumi Kodama

ERBE

1982 FE R &, HHR « BEEMR. &
EORFICEO NS BEVEHERHE S
BoTWa, BEDERIERIC. FLGEH o
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S v b 2008) & D 24ERIRE,

Kunio Sugihara

Born in 1982 in Tokyo, Sugihara is both a stage
director and stage art director. Without being
partofany particular company, he has directed
a wide range of projects. Recent major works
include 14-year-old who didn’t Snap % Returns
14-year-old World, Kinoshita Kabuki’s Kanjincho
and more. He has received honorable mention
for KUNIOOG Angels in America: Millenium
Approaches from Kyoto Art Center Perfoming
Arts Award 2009 by Kyoto Art Center. He was
also the executive director of “Summit” at
Komaba Agora Theater from 2008 to 2010.

http:/www.kuniowis.ne.jp

2. B du Soleil / Oniku du Soleil
3™ du Soleil DFF £ ]/ Oniku du Soleil’s
ATHLETIC FESTIVAL

AL - FZIRFBAE / HIE © B du Soleil / 5RAA :
AREE / BE REXH

Concept: Kunio Sugihara / Cast: Oniku du
Soleil / Lighting: Rie Uomori / Sound: Natsumi
Kodama

/A du Soleil
—A—IRERIES DBAY 75 —H v /R=—,
FEREEEHERL. B4 ICEEHT 5T
LERBLCEIND, BARATORERD
Bo0DEVWEE—E L BOMEE HEtk, 47
BEEy b— L322, BRORKBENEBERN
YTFI—ERBLTSEABELTTEHESAE
EMELTHELRLEBD, FHE—HL
T L BREFADRDODRTICW 20
DHEEALDY — W EDTH B,

Oniku du Soleil

Oniku du Soleil is a masculine theater company
in which each member is required to lead his
own company first. The company values bodily
contact, on and off stage, and their motto is

LERBE

“the compulsion and excretion of flesh to reach
liberation.” Their ultimate goal is to become
unified with the universe by enhancing their
existence not only as a human being, but as
a living creature through theater work. Their
exercise is a means for humankind to evolve
into the next dimension.

http://oniku-du-soleil.boy.jp/

3. HBRE Y 04 >~ X £ E/TOMOHIKO
KYOGOKU SOLO DANCE PROJECT
[h4 -] /KAIROU

fE - B - IR - HE  BBE/RE R
RER/EE REXE

Text, Direction,Choreography, Dance: Tomohiko
Kyogoku / Lighting: Rie Uomori / Sound:
Natsumi Kodama

SUBHRE V05 Y Z0HE
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RUSRE%%H, 20094, m&7 +Y T
Bticc EEsnI[EB] %, 2£E7 35
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TOMOHIKO KYOGOKU SOLO DANCE PROJECT
A solo dance unit founded for Tomohiko
Kyogoku’s graduate performance, Blunt
Thrust, at Kyoto University of Art and Design
in 2006, this work received both Department’
s Best Performance and Chairman Prize as
one of the best work of the year. The unit
at performed Corridor (Kairou in Japanese)
atelier GEKKEN in 2009 and KAIROU in
“Summer Summit” at Komaba Agora Theater
in 2010. Kyogoku participates in various
performances in Japan and overseas as both
adancer and a choreographer.

http://kyo59solo.blogspot.com/

4.00/lolo

OAvol.45 TWOEo TALELWEEH
HHENE LB INTE=NER] /lolovol.
4.5 Always everybody crazy love love lovely
the Third elementary Schoooooll

B B C B/ HE | BE—1E BIFA
1B ERED(U LD ), JL)IE., MBI, I
AL, ZERSE/EREM | EFIEE/ B
FBHE/GIE REL b

Text, Direction: Naoyuki Miura / Cast: Kazunari
Kameshima, Daigo Shinozaki, Ayano Mochizuki
(from lolo), Rei Kitagawa, Rena Kobashi, Jun
Sakihama, Asami Taga / Ad: Tatsuki Tamari /
Assistant Producer: Moe Banno/ Producer:
Momo Sakamoto

2.BMduSoleil  3FUBAEY OS> ALHE

oo
200958, HiA - BHO=ZHEZ E RO
M5,

(ENIEWFEICTRD o TRME T LTEER) o
TWIZEE HBOTIKHETHALULDD I
SHEDBELEFES>TEVRLD, TH
BF&EsTTFzlrehoTWI T EE BE
ISR, B2 BIETRR LT 5,

FEES LVDRNTTT 444 M

lolo

Founded in May 2009 by playwright and
stage director Naoyuki Miura, the company
earnestly continues to portray the beauty of
loving someone, while simultaneously taking a
comedic approach from the embarrassment of
such situations, in a variety of styles.

http:/lo88oll.web.fc2.com/

5.[R1R / faifai
TYB§DIE% L] /A STORY OF Y 0°CLOCK

1 ARG F /8 BT AR/ HE  hAkEE,
ILIGEER), FTERSS. REFREE / SAEE | LG
HER) / EREE | k4RSS /R . LEE/
Mt 1 REFHERE. Ea RXE /B8 EHAH
/B ERBRK /K& - AN BERET /Y
A5 IUEDN/ “Bp WA TSV

LAIES 75 2/ BEIREMT  ERER(ERE
Z V) /BE L IEERE / B | SINERE

Text: Yon Kitagawa / Direction: Chiharu Shinoda
/ Cast: Mai Nakabayashi, Koji Yamazaki,
Yasushi Takeda, Shiro Amano / Stage Manager:
Koji Yamazaki / Set: Ayami Sasaki / Lighting:
Go Ueda / Video: Shiro Amano, Ayami Sasaki
/ Sound: Daisuke Hoshino / Music: Shuta
Hasunuma / Costume, Dolls: Kyoko Fujitani /
Diorama: Yui Yamamoto / “FAl-kun” Design:
Naoko Shinpo / Ad: Kensaku Kato (TOKYO
PISTOL) / Photo: Kazuya Kato / Producer:
Mihoka Kawamura

TRIR
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faifai

Founded in 2004, this Tokyo based company
consists of 10 core members, but frequently
collaborates with a wider range of artists.
Rather than merely producing theatre and
dance performances, faifai aims to create
enjoyable "spaces". The company often takes
elements of our everyday lives, and rearranges
them in a pop way; filling the stories with faifai's
happy aura. Their euphoric work dealing with

2 )
=l

the complexity of today’s society represents
the resilience of the city and the people living
in it. They have recently attracted international
attention and have been invited to perform at
various events overseas.

http:/www.faifai.tv/

&y 2R, 28I TEE
6.4 /N {2i#], Baobab

& N0 /co. TABA-MAKI
[TOWERJ] / TOWER

16 < B - RS BEES/HE L ERANE,
ENES BEER/BRTYA > ALRE
/IRE T A

Text, Direction, Choreography: Maki Tabata /
Cast: Kazuya Zenzai, Yoshiaki Tamura, Maki
Tabata/ Lighting Design: Takehiko Maruyama
/Costume: Rie Usui

& N EE

AEEARMNEREHME L T N—%FE
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Zy b MRS Y273 R2009 (2T
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2] BEEE L. OV Y EBHRTREHV
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20104 (2 & > H R — ) [esplanade| B4
DERICBEIND,

co.TABA-MAKI

With Maki Tabata’s choreography work as its
cornerstone, the group forms on a project-
by-project basis. They received both The
YYokohama Prize for a Brilliant Future and the
MASDANZA-EU Prize from Yokohama Dance
Collection R 2009 as well as performing at
Toyota Choreography Award 2010’s final review.
co. TABA-MAKI theme is to give everything
you've got even for trivialities. Also recognized
overseas, they have been invited to perform at
international stages such as “esplanade” in
Singapore in 2010.

Baobab
[MEDOR—7MOFTELEE] /The perfect
lay out of the pure white soup plate

B - &Y LRE/HE  LEE. KE
Wi B)IFREF )T TENT

Text, Direction, Choreography: Wataru Kitao
/ Cast: Wataru Kitao, Saori Yoneda, Natsuko
Irokawa, Chie Asakawa, Kyohei Furuya and
others

Baobab

WEMRPIESRICTEEFIG, SHLETICE
SONGEVWEHEEDH 5 /87 # —< >V 2%K
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Baobab

Lead by Wataru Kitao, and founded while
he was studying at Obirin University, this
performance company choreographs theater
plays as well as dance performances.
Searching for various ways of representation
in performing arts rather than focusing merely
on an actor’s body language, Baobob works
with different groups on a project-by-project
basis. Collaborating with crossover talents,
the company aims to create works that have
distinct association with theater spaces and
music.

http:/ameblo.jp/baobab-k08/

7. %=L ETTY—/mum & gypsy
[AB—2R2 =, ;X134 ] / Hello School,
Bye Bye

fE - B BRREA/HE | PEER. REE.
R ATHEE FRET RAEEGE S
JIie, BE SEK. REAR/ ELHE
FILERIY/RP  ERBF/RBPF L —
45— PEHT/EE  ARBR/EGRE:
FEET/HIE | MEE

Text, Direction: Takahiro Fujita / Cast: Kaori
Ino, Aya Ogiwara, Ai Kawano, Yukari Kinoshita,
Akiko Saito, Ayumi Narita, Fumie Midorikawa,
Shintaro Onoshima, Satoshi Hasatani / Stage
Manager: Kaori Moriyama / Lighting: Yoko
Yoshinari / Lighting Operator: Reiko Akashi /
Sound: Rie Tsunoda / Ad: Wakako Motohashi /
Producer: Kana Hayashi

R—LEDTY—
BREBASLEROMALEHEB O SE
BIFfk & LT 2007 F 3R, ¥ —> DU 7 L
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mum & gypsy

Founded in 2007, the company is known for its
use of cinematic methods, showing refrains of
scenes from different angles. Their works also
reflect the actors’ personal qualities by closely
examining their personalities. Participated
in “Winter Summit 2009” at Komaba Agora
Theater. Takahiro Fujita, the director, writes
and directs all works. 2010’s Shabon no koro
in which Fujita explores the use of cinematic
methodology received critical acclaim.

http:/mum-gypsy.com/

6.Baobab LR—AET T~

8.IRF 'L A / Pijin Neji
[€F~— 3 »17]/the acting motivation

Y RFUCA/HE  RFFCAHFR

Choreography: Pijin Neji / Cast: Pijin Neji,
Minoru Ide

RF LA
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Pijin Neji

As a member of “Dairakudakan” till 2004, Neji
studied under Akaji Maro. After leaving the
company, he started his own production and
has produced solo work with a microscopic
approach toward body and choreography in
which the artist regards the body as substance.
His work also includes “Experiment unit”
and the artistic event “Vacant lot”. He is the
executive director of the dance community
forum “We dance 2011".

9. BIE] F$EA / Kodomo Kyojin
Fapmg/3pir

1B EH ISR/ R KILE R, BAB,
BRI PR 10 251U ER)/DJ:DIBLD
/BRRD: FHEIRT/ SABE MR/ BAR ROk

Text, Direction: Takashi Masuyama / Cast:
Kanji Masuyama, BAB, Toru Kageyama, Tai
Konaka, Hanaka Kiki, Takashi Masuyama /
DJ: DJ Iryoku / Lighting: Eko Okadachi / Stage
Manager: Yusuke Hayashi / Bar: Pokopen
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Kodomo Kyojin

Founded in 2005 by the Masuyama brothers,
“Kodomo Kyojin” is short for “Giant but child
and child but giant.” Employing different
methodologies such as musical theater and
drama, the company excavates “stories”
buried in the world. Based in an old house in
the back of an alley, they freely fabricate bold
visionary images on stage dealing with dream
and fear as their motives.

www.kodomokyojin.com
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Kyoto Art Center Perfoming Arts Award 2009 Award Winner Perfomance

/Mg — BB / Ichiro Kojima

I HAEEE) T BB R AL
The Constitution of Japan, The Basic Suicide Prevention Law
O L:ERSR /time:90min.

(P RBEH L F— TU-AR-2
/ Kyoto Art Center Multi-purpose Hall

105 15 16 17

[ BAE3:%] / The Constitution of Japan 10/16 (Sat), 10/17 (Sun) 13:00-
[ B #5535k EA3%] / The Basic Suicide Prevention Law 10/15 (Fri) 19:00-,
10/16 (Sat) 17:30-

AEILBVT BOICIHANTEDDESS EEZ B E ELETH
EEHICTEIELLTERVESED L ENDTEZHENT
EBRDIZEDBBoTWVE, FD T LA DH oI ET MICANTE
BUDHEZ S ERHECH LT FALOTELVDOIEZTLE
5, SEF [EE] #BC T b DEN EEHEEZ 25
LV L REPEATTE 2 [BENE] LdAraEE2 2T &
TERELNEFNICHS Z &£ 2 BRFL TL5, (MBE—ER)

When | think about my life and the things that are possible, | believe that
perhaps the only thing | can do is to make my family happy. Even if that
is the only thing | could do, it would be something amazing - | believe.
However, having considered that, | start wondering what else | could
do, you start wondering if it is possible to do something for society.
Through both Constitution, we would like to offer the oportunity to think
about our rights and duties, and about what we can do, individuallies or
as a family, to prevent suicide. We also hope this will contribute to the

reduction of the number of suicides in Japan. (Ichiro Kojima)

[ BA&E %] / The Constitution of Japan (2009)
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Direction: Ichiro Kojima / Producer: Yoshiko
Maeda / Cast: Mafumi Kuroda, Kiyofumi
Yamamoto, Noriko Yamamoto, Taku
Sasaki, Haruko Oyama, Kenji Shimada /
Support: ZA-Koenji Public Theatre, Creation
Theatre Network / Co-Presented by KYOTO
EXPERIMENT, Kyoto Art Center
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Director’s Biography

Director Ichiro Kojima studied at the Faculty of
Literature, Arts and Cultural Studies at Kinki
University. From 2004 he was part of Post-
Theatrical Company Skyfish, based in Osaka,
and participated in the Toga Director Contest
in 2007. In 2008 Kojima received the excellence
award at the Young Director Competition with
The Appropriate Distance. In 2009 he moved
his base to Tokyo and started to produce
works under his own name.

His work The Constitution of Japan, based on
the actual text of the Constitution, received
the Kyoto Art Center Performing Arts Award
2009. At present he belongs to ZA-KOENJI
Theatre Academy.

fAHE / Jun Tsutsui

dracom

I'#4: 8 (JIKEN-BO)J

JIKEN-BO
O LEWM /time:80min.

Q RPEHt 5 — W
/ Kyoto Art Center - Auditorium

10: 14 15 16 17

10/14 (Thu), 10/15 (Fri) 19:30- 10/16 (Sat) 15:00-,19:30- 10/17(Sun) 15:00-

When you want to kill someone, will even your mother do?

O LD DEEDPTATHER SN, ENEEATELTVWS 2 A,
HBENEI N EEICIEA N ET2H D EE T HDIFTo T W
3 DFRBREI LD D RREDEDH €D Z b HDFFEEK &
ESV IR THZ2DDbD D HE L E > TV D DEE
LEERRITDIAIVIIFHRLICTNT TR LELoTCE
RBLMELE S N AREGHROEHLBIC 5 5 FOME. (EHE)

A woman’s corpse is found. Two people speak beside it. Or three.
Sometimes four. And then sometimes... It cannot be said if what they
are carrying out is a crime scene inspection or a crime reenactment. The
actual relation between them and the woman becomes more and more
difficult to assert. The timing between their bodies and their words start
to go gradually out of synch. This is an ambitious work that creates an
unexpected linguistic space and reveals an unsteady world. (Jun Tsutsui)

[broiler’s songl / broiler’s song (2009)

- Ak - JHH  BHB/ R MERT
(France_pan)/EH8EE  HAZ/EE . BN
R/ BEMR—/EREM  ZE2HE
(4% 18 2)/%) 1F © &R EBFE F. dracom il /£
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(PARC) /HiiE : RRER. HILKHE. NS
By EERETF (e-dance). "B (ALY b
IY vy RF)AIERFE(L > T L-P). IR
Z (KDC). # % 72 B8 (sy-company). AR D &,
FIBSH D MEARB(NE— - E— ) &HH
£1h /12  KYOTO EXPERIMENT /4t
R#P=EAMTE > & — / EfE © dracom

Text, Concept, Direction: Jun Tsutsui/
Translation: Kyohei Shinto (France_pan)
/Stage Director: Hijiri Nishida/Sound:
Tomoyo Okumura / Lighting: Kenichi Kasai /
Advertising Art: Toshihiro Misawa (Karakuri-
do) / Producer: Shoko Abe/Production
Assistance: PARC (Japan Center, Pacific
Basin Arts Communication) / Cast: Keiji
Anami, Hiroki Murayama, Seiko Kojima,
Yukiko lwasaki (e-dance), Bekao (Collect-
erit), Ryohei Kawai (intere-P), Hiroyuki
Kozaka (KDC), Hiroaki Saika (sy-company),
Risa Saiki, Saori Nakajima, Saho Matsuda
(Baby-Pee), Keisuke Yoshida / Co-Presented
by KYOTO EXPERIMENT, Kyoto Art Center/
Presented by dracom
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Company Biography

Dracom is an Osaka-based, avant-pop
theater company that is always taking
up original challenges without leaving
behind a taste for humor. Their leader
(scriptwriter, director) Jun Tsutsui received
the Kyoto Art Center Performing Arts
Award 2007 for Moreuta, a performance
in which actors silently enact the content
of previously recorded dialogs which are
played as they perform. Among this group’s
representative works, in the syle of Moreuta,
is Hakarazumo, based on the late Rikuro

Nakajima’s text broiler’s Song.
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KYOTO EXPERIMENT Related Events

At KYOTO EXPERIMENT there will be several related events
besides the main performances, which aim at providing an
opportunity for exchange and participation. You are all invited
to visit these spaces where forums, workshops, and other
forms of exchange will take place.

Festival Forum
A new form of “theatrical space”
— Why/how do people gather?

Since ancient times, theaters have played the role of being
places where people get together. However, with the growing
importance of mass-media and the internet in our societies,
gatherings are undergoing a fast process of diversification.
Nowadays, we carry a sort of “miniature theater” within the
cutting-edge technology we make use of; the communication
spaces inside the virtual world reveal day by day new
possibilities (as well as new risks) that revolve around the
notions of common and public. However, what are the reasons
that still make us go to the real space of the theater in an
era like ours? It is our aim to inquire, from a broad historical
and artistic viewpoint, about the creativity and criticism of
theater, including movie theaters and live-music clubs, which
are understood as places where flesh-and-blood people still
get together. Online discussions based on the following three
live talks will also take place on the website.

(Text: Naoto Moriyama)

[Live Talk] (Temporary schedule)

11/1 (Mon) 19:00- Topic: Future of the Theater, End of Television.

Speaker: Tatsuya Mori (Film Director, Writer)

11/9 (Tue) 19:00- Topic: What is “Live” Performance?

Speaker: Yoshio Otani (Musician, Critic)

11/15(Mon) 19:00- Topic: Narrative and Object in Internet Society
Speaker: Ryota Fukushima (Literary Critic, Chinese Literature
Specialist)

Navigator: Naoto Moriyama (Theater Critic, Associate
Professor at Kyoto University of Art and Design)

Assistant: Hitoshi Takada (Editor of the free newspaper “Tomaru.”)
Venue: flowing KARASUMA

Admission Free

Registration method: Send an e-mail to info@kyoto-ex.jp with
the following details: title of the event, name, phone number,
and number of participants. Registration also available via
telephone (075-213-5839) and web form.

% Phone registration from 11:00am to 8:00pm only.

*The registration starts on 10/2.

Festival Tea ceremony
A talk-show in tea ceremony style: The traditional place for
encounter in Kyoto.

By means of considering Tea Ceremony as a dramatic space
where host and guest meet, artist from different backgrounds
will create an eccentric “place for encounter” which aims at
becoming a homage to theater!

Date: 10/31

(D 12:45-15:00 (Tea ceremony + Talk)

@ 13:30-15:45 (Talk +Tea ceremony)

% Tea ceremonies are held before and after the talk-show.

Venue: Kyoto Art Center, Japanese-style room “Meirin”

Host: Shinji Ishii (Writer), Akito Inui (Writer)

Fee: ¥1,000

Capacity: 50 people

Registration method: Send an e-mail to info@kyoto-ex.jp with
the following details: title of the event, name, phone number,
number of participants, and your choice of the time for tea
ceremony (either D or @).

3% First-come-first-served. Registration also available via web form.
% The registration starts on 10/2.

3% Previous tea ceremony experience not required.

Festival Workshop
A workshop about traditional Thai mask dance “Khon” by
Pichet Klunchun.

The backbone of Pichet Klunchun’s work About Khon is
the traditional art and thought of Khon. Preceding the
performance, we offer the invaluable opportunity to
experience Khon dance. No previous experience of dance is
required. Attendance is open to anyone interested in About
Khon.

Date: 11/10 (Web) 18:00-

Venue: Kyoto Art Center Multi-Purpose Hall
Capacity: 12 people

Fee: ¥2,000

2% No previous experience of dance is required.

Registration method: Send an e-mail to info@kyoto-ex.jp with
the following details: title of the event, name, phone number,
and number of participants. Registration also available via
telephone (075-213-5839) and web form.

3% Phone registration from 11:00am to 8:00pm only.

% The registration starts on 10/2.

Festival Meeting Point
Creating a new form of interaction through dialogue between
artists and spectators.

Café Dining flowing KARASUMA will host the festival's meeting
point. Built on bustling Karasuma Street in 1916 as the Kyoto
Branch of Hokkoku Bank, the building was renovated under
the concept “A place to explore the five senses” and in 2008
the cultural space flowing KARASUMA was opened. This is
a spot to enhance the communication between artists and
spectators related to KYOTO EXPERIMENT, a rendezvous
space previous to the performances, and where the
reverberating excitement after the plays can be shared. Video
and music presentations related to KYOTO EXPERIMENT will
also take place during the festival. Enjoy KYOTO EXPERIMENT
special menu! (Dinner only. Menu changes daily)

Venue: flowing KARASUMA (075-257-1451)

Access: see p.63

Opening Hours: Weekdays, 11:30am to 12:00pm (last order:
11:30pm). Weekend and holidays, 10:00am to 12:00pm (last
order: 11:30pm)

% Due to previously appointed reservations the cafe might not be used at
certain times. Please confirm availability beforehand on the website.
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V¥ Ticket Offices

@ KYOTO EXPERIMENT OFFICE

Box Office / Phone

ADDRESS | 546-2, 2F Yamafushiyama-cho, Nakagyo-ku,
Kyoto

TEL | 075-213-5839 (11:00-20:00) % 9/13 10:00-

* Online *Pre-registration required

PC | http://www.kyoto-ex.jp

MOBILE | http://www.kyoto-ex.jp/m/

@ Kyoto Art Center

+ Box Office only (10:00-20:00)

ADDRESS | 546-2, Yamafushiyama-cho Nakagyo-ku,
Kyoto

@ Ticket Pia

TEL | 0570-02-9999

WEB | http://pia.jp/t/

% Tickets for Compartment City-Kyoto are not available.

@ Seven-Eleven

% Ticket for Compartment City-Kyoto are not available.
2% Available multifunctional copy machine in the store.

+ Box office opens 1h prior to the performance. :
- Some performances have age restrictions. Please refer :

to the specific performance information for details. :
* Tickets cannot be refunded.

‘W KYOTO EXPERIMENT Coupon Tickets

9 performances | ¥20,000

3 performances | ¥8,000

%% Coupon tickets are not valid for Compartment City-Kyoto.

+ Coupon tickets can be purchased without specifying the :
date or performance. :

« After purchasing, make your reservation (performance +
date) by phone.

« Although you can view performances without reservation,
itis strongly recommended to make a booking in advance.

+ Use of Coupon Tickets is limited to one verified holder.

* Thereis alimited number of Coupons Tickets available.

* Only available from KYOTO EXPERIMENT OFFICE

‘W KYOTO EXPERIMENT Optional Ticket ¥1,000
%% The ticket includes special menu at Meeting Point and one-
day bicycle rental.

*Please make a request when purchasing tickets. Optional
Tickets cannot be used in conjunction with Coupon Tickets.

« Only available from KYOTO EXPERIMENT OFFICE (Box Office
/Phone/0nline)

K—EF T v FOLBEE E¥00 7 v 7,
RTYYIRNBERIEEER—Y (0.83) £ TZRMCZS W,
KA1—2E 2BEUATOLLIERTY, [EABERRI

3% Plus ¥500 for adult same day purchases.
3% For fringe performances, please see p53.
% Youth Tickets are under 25. ID Required.
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Adult Youth - Student High School and Younger P-Code
¥1,800
EIEXUER. Y- —RI51&H D
2 e ¥1,000 406-401
Repeater - discount available
¥3,000 ¥2,500 ¥1,000 406-402
¥4,000 ¥3,500 ¥1,000 406-403
¥3,000 ¥2,500 ¥1,000 406-404
¥3,500 ¥3,000 ¥1,000 406-405
FEHRIERERE. Uz YA M THEEK
See the festival website for detail -
¥3,500 ¥3,000 ¥1,000 406-406
¥3,500 ¥3,000 ¥1,000 406-407
¥3,500 ¥3,000 ¥1,000 406-408
¥3,500 ¥3,000 ¥1,000 406-409

ER(ESRIFHD) Free (reservation required @)
¥1,000 (EHEfIFHD) ¥1,000 (reservation required D)
¥2,000 (E=aiF4D) ¥2,000 (reservation required D)

Special Menu etc.
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KYOTO EXPERIMENT | Kyoto International Performing Arts Festival 2010

Organized by Kyoto International Performing Arts
Festival 2010 Executive Committee

(Kyoto City, Kyoto Arts and Culture Foundation, Kyoto
Art Center, Kyoto Performing Arts Center at Kyoto
University of Art and Design, NPO Kyoto Arts Meeting)

Co-Organized by atelier GEKKEN, ART COMPLEX 1928,
Kyoto Station Building

Sponsored by Shiseido Co.,Ltd., FM KYOTO

Supported by the Agency for Cultural Affairs, Government
of Japan in the fiscal year 2010

Japan Foundation for Regional Art Activities

The Saison Foundation+ EU-Japan Fest Japan
Committee (as Co-supporting event)

Asahi Beer Arts Foundation

EU-Japan Fest

Approved by Association for Corporate Support of the Arts

Kyoto International Performing Arts Festival 2010
Executive Committee

Chairman:
Kojin Ota (Theater Critic / Chairman of Kyoto Art Center
Steering Committee)

Committee Members:

Toshikazu Yoshida (Culture and Citizens Affairs Bureau
of Kyoto City, Culture and Art Planning Section Unit
Head)

Osamu Uchiyama (Senior Director of Kyoto Arts and
Culture Foundation)

Moriaki Watanabe (Stage Director / Director and
Professor of Kyoto Performing Arts Center)

Akira Shigeyama (Kyogen Artist / President of NPO Kyoto
Arts Meeting)

Yusuke Hashimoto (Performing Arts Producer / Board
Member of NPO Kyoto Arts Meeting)

Supervisors:

Masatsugu lkeuchi (Culture and Citizens Affairs Bureau
of Kyoto City, Culture and Art Planning Section Head)
Keiko Yuri (Secretary-General of Kyoto Art and Culture
Foundation)

Advisors:

Soshitsu Sen (Urasenke Grand Tea Master)

Oriza Hirata (Playwright / Stage Director / Director of
SEINENDAN)

Yasuhiko Murai (Director of Kyoto Municipal Museum of
Art/ President of Kyoto Arts and Culture Foundation)

Kyoto International Performing Arts Festival 2010
Executive Committee Office

Program Director:
Yusuke Hashimoto

Executive Director:
Shigeki Marui (Kyoto Art Center)

Assistant Executive Director:
Junko Kakiwaki

Production Coordinators:

Miho Kawahara (Kyoto Performing Arts Center)
Saeko lwasaki (Kyoto Performing Arts Center)
Rena Tsukamoto(Kyoto Performing Arts Center)
Mayumi Yamamoto (Kyoto Art Center)

Naoko Fukushima (Kyoto Art Center)

Mami Katsuya (Kyoto Art Center)

Yukako Ogura

Wakako Tsuchiya

Maya Shimoda

Nagara Wada

Public Relations:
Keiko Yamamoto (Kyoto Art Center)

Translation:
Ayako Kuwabara
Yuki Itai

Maria Lucia Correa
Martin Hawkes

Technical Director:
So Ozaki

Interns:

Rina Okumura
Ikumi Kunito
Azumi Komoto

Art Direction & Design:
Yuma Harada (UMA/design farm)

Design:
Keisuke Yamazoe (UMA/design farm)

Web Design:
So Hashizume

Kyoto International Performing Arts Festival 2010
Advisory Board

Tetsuya Ozaki (Editor / Affiliate Professor at Kyoto
University of Art and Design)

Naoto Moriyama (Theater Critic / Associate Professor at
Kyoto University of Art and Design)

Naoko Kogo (Performing Arts Researcher / Critic / dance +)
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KYOTO EXPERIMENT's logo is a visual representation
of the confrontation and expansion of its three
keywords: encounter, collision, and dialogue. It is a
design with more that 600 forms, which stand for the

evolution of the creative spaces.
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Kyoto International Performing Arts Festival 2010

Executive Committee Office
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TEL | 075-213-5839 URL | http://www.kyoto-ex.jp
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Art Direction & Design: Yuma Harada (UMA/design farm)
Design: Keisuke Yamazoe (UMA/design farm)

Edit: Tomomi Tada (MUESUM)

Editrial Accistants: Miyuki Sakamoto, Dai Nagae
Photographs (p.1,8-9,50,51,60-61): Kazuhito Tanaka
Print: KASHIMURA CO., LTD.
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