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GREETING

Great wonder, inspiration and sensation come again! Last year’s overwhelmingly
successful “KYOTO EXPERIMENT” will take place again this autumn with even greater appeal.

The theme this time is “Journey of Perception”. In Kyoto, the source of Japanese
performing arts, a rich culture has been cultivated based on astute sensibilities developed
in a nature dominated by four seasons. | very much look forward to a door opening to a
world of new perception when Kyoto’s deep cultural legacy and the sensitivity of great
artists, from Japan and abroad, come together.

Finally, | would sincerely like to thank all those whose contributions have made the
festival a reality, and | hope the festival will be a rich experience for everyone.

Mayor of Kyoto  Daisaku Kadokawa

“KYOTO EXPERIMENT 2011" accentuates two aspects of the performing arts: physicality
and visuality.

The program includes artists with outstanding physicality. Akira Kasai crystallizes ancient
Japanese myth within his body and Tsuyoshi Shirai explores the physicality of stillness.
KIKIKIKIKIKI will, no doubt, lay out their vivid physicality on stage. loannis Mandafounis
and Fabrice Mazliah, both former members of the Forsythe Company, examine the
distance between others, while Marcelo Evelin from Brazil investigates the body as a
battleground of opposing values. Oriza Hirata's Android-human Theater paradoxically
irradiates our human physicality.

The video and performance group Kyupi Kyupi, known for their highly visual work,
collaborates with female artists in the world of traditional performing arts. Contemporary
visual artist, Tadasu Takamine is to create a piece inspired by Brazil, where he resided.
In Zachary Oberzan’s much talked-about work, video images and live performances are
interwoven. Chiten’s The Seagull by Chekhov, performed in two different spaces in Kyoto,
an intimate tatami room and a theater as a modern work of architecture, and KUNIO’s full
production of Angels in America, a metaphoric work for today’s diseased society, are also
visually quite stylish.

I hope you find these qualities in the shows to be exciting.

KYOTO EXPERIMENT Executive Committee Chairman  Kojin Ota
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Journey of perception — Festival for the future

In November, 2010, “KYOTO EXPERIMENT”, the first international performing arts festival
in Kyoto, was launched. We are delighted to announce the opening of its second
installment. The executive committee of “KYOTO EXPERIMENT” consists of Kyoto Art
Center (founded in 2000}, and Kyoto Performing Arts Center at Kyoto University of
Art and Design (founded in 2001) among others. These organizations have not only
fostered Kyoto’s performing arts scene over the decade and introduced great talents
and leading figures, but also developed international performing arts networks. And
it is true that “KYOTO EXPERIMENT” is, in some ways, the fruit of the efforts of its
predecessors. At the opening of the second festival, | am determined to broaden this
festival to be something we can pass on to the next generation, certainly not disregard

the gifts of its predecessors, but, trying to look forward to the next ten years.

What is a festival for performing arts for in the first place? Is it to create a bustle? Or
to create a market for theater work? They both represent a certain perspective. But
that is not enough. | have asked myself the same question ever since preparing for
the festival’s first year, but | still don’t have a solid answer. It is probably because
“a performing arts festival in Kyoto” takes at least the two following elements
into account: a response to the definition of performing art, and a response to the
definition of Kyoto. As the title: Kyoto Experiment implies, this festival doesn’t accept
the status quo but it considers performing arts as an embodiment of a changing
society. It is also a process of examining the nature of Kyoto. In other words, it is a
“movement” in which we constantly make hypotheses, despite changing conditions,

and try to verify them.

To achieve such purpose, | think the festival should introduce not only “work” itself
but also the “artists” who created the work. We explore the way in which the artist’s face
and gaze at our society becomes visible. This can be made possible by associating with
artists on an ongoing basis and supporting them in the creation of new pieces that
expose their work to an international audience. We especially focus on co-producing
new work with Kyoto based companies and we are kicking off new projects with two
young Kyoto artists this year. We also hope for dance to influence and be influenced
by visual and film art without being fettered by existing genres, such as “theater” and

“dance”, and to enhance the momentum for new creation.

This year, bodies with various backgrounds —Butoh, European ballet, Japanese
contemporary dance and even androids— line up for the official program to shake
up our perceptions. “Perception” may not be a day-to-day word and feel a little

unfamiliar. But | would like to use “perception” here and not “sense”. Because what

we want to propose for the audience is not only to think intellectually but to feel his/
her body as a vessel and give one’s full attention to the works by opening all the
body’s senses. There maybe something that only comes to the fore once one tries
to listen to what his/her body, in a way passively, picks up. We have selected works
in which bodily sensation becomes part of one’s train of thought. In addition, we
present a significant rerun of brilliant work in the midst of the trend of consistently
creating new work in Japanese contemporary performing arts. Like painting or
music composition, works of performing art also need to be exposed to more eyes
and be conserved as a cultural asset. Further, in the collaboration with “Panorama”,
the dance festival in Brazil, we've launched a three year co-production. Artists from
each country will stay in the other country and each start an on-going project of new
creation. We hope this gives us the opportunity to reflect on our time and society

using a different culture as a mirror.

The festival also has a mission to foster talent, not merely in the performing arts, that
will play an important role in Kyoto’s future. What are the possibilities for bringing
together the youth as well as the local community and performing arts? There are
several precedents. Community Theater, is one example, but we are seeking a way for
the youth and the local people to become mediators between artists and audience.
Their mundane/real and live perspective should offer an advantage in being involved
with production process. Their presence shall influence our whole organization and

give an important evocation, instilling and making “KYOTO EXPERIMENT” grow in Kyoto.

Lastly, | would like to mention the difficulty we’ve faced since the disaster that hit
last March. Art, including performing arts, has an important place in society and it has
been greatly influenced by the tragedy. While it is no longer possible for artists and
other art professionals to work as they used to, many people question themselves
“‘what it is we should be doing right now?”, “what is the role of art?”. Some act on their
own understanding but most people are left speechless and can’t seem to have any
clear vision. | am one of them. But | know one thing, that what | can do as a man is to
do my job steadily while offering my condolences for the lost lives and thinking of the
people in pain. This festival is my job and | am grateful that we are able to carry on as
originally planned. With all due respect, we shall carry out this grand project for the
performing arts while maintaining a deep connection to the society we belong to.

July 28,2011
Yusuke Hashimoto
KYOTO EXPERIMENT Program Director
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¥ IFEIBAE KUNIO

BEIfE+#T1E / Re-Creation+New Creation

KUNIO 09 (TS IR AT A H)

F1E [ERTERLIIEDL] F28 [RLA AT H]
@RIAEMEyy— BE

Kunio Sugihara / KUNIO
Angels in America Part 1: Millennium Approaches / Part 2: Perestroika

Kyoto Art Center Auditorium

9.23[Fri] [Part1] 12:00- [Part2] 17:00-
9.24(sat] [Part1] 12:00- [Part2] 17:00—%
9.25(sun] [Part1] 12:00- [Part2] 17:00-
LERFR / duration = Part 1: 210 min. Part 2: 240 min.

KRAKINT+—< X ~—7 / Post-Performance Talk

KEIBIEFEDISABITY . XIEMKRBAZ R,

»The theater opens 15 min. prior to the performance. *Suitable for 16 years and older

WERLNAM T2 ayBREFEHRRIEEITEDIE,
LFEBEPEBRULEI? 7XVHEBREZRRTIAER.

One of the most energetic young directors of today tries his hand
at one of the most legendarily lengthy productions in the history of American theater.

The total duration is more than 7h!!

ZEETISEBYIVvE,TaL IS — KYOTO
EXPERIMENT  Z7Ur ¥ av &7 h 2B sk E, JEHK
P THRAA = HF A —REELTHN\ANEDEFRE
AEIERBEADWIZHED L=y FTKUNIO; TKYOTO
EXPERIMENTIZ#] &35,

ZNFETIKUNIOS T3, (BF)(2008/ 7 —Yz—X-13
FZ3) (BZ+ZFBHOER/ RIFHEIZBIRDST)
(2008 / EHEIL) . (#%B&)(2009/ 7L F >V R-7 58—
W REHSERADTF AN BELTE S

ZLTEEI, h=—EPLa—)Yr—EIIES, Ok
YDFTat-oTI—AT 2+ RELERLEEL0
AIDOEDIZHEAT, h=—- 0> aF—DBEERSE(T
YITINR AV T XINY, REBEM 27— BB EM
E2009EEAZE L-FIB ER/RTERIEILDE
BIEEEBIZ, FRETRLRAMAA A DA TESR LR
1T ! BEREAF S PRBEEBAZT X NEREE
RETEIKREN. WEEDLSIZIBBNZDA?

B b=—oyat— /R E  BRBE/BR  FEERS
WE AR, BERE—(Zy b Fry T o7 y—) RRHDAI,
BRI (RERE+752 70 X)) IHE = (BEATYRIL/), i
&7 (BA du Soleil) . MEEE, FHEM(BBAOTYRIL)) / BAE
B HHE/RH ARER/ 5 FEY/ K 325 R—t—
/RE AR/ EME K. RV B REBET
(righteye) /SEIHBNTF : ZVHI/HIME 1 TEMIMF /R : KUNIO
/ $ERISLAE © KYOTO EXPERIMENT (55288) / BBk @ =M XLiREHE S
(B1EB) / WA= > 7 —HIMEXEEZE /L& 1 KYOTO EXPERIMENT
(5813F) /£ : KUNIO(55158). KYOTO EXPERIMENT (5525F)
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The multitalented Kunio Sugihara, known as the executive
director of “Summit” at Komaba Agora Theater and concept
planner of “FRINGE” at KYOTO EXPERIMENT, finally makes
his first appearance with his own company “KUNIO” at
KYOTO EXPERIMENT 2011. With the company, he has
wrestled with texts from all ages and cultures. Examples
include The Chairs (2008 / Eugene lonesco), Rent House
at 132 /A dog must not be chained (2008 / Kunio Kishida)
and Labyrinthe (2009 / Fernando Arrabal). And this time,
he attempts Angels in America by Tony Kushner, the
masterpiece that won a Tony Award and the Pulitzer Prize,
in addition to being chosen as one of “the ten greatest
theater pieces of the 20th century” by London’s National
Theater. The production includes a re-creation of part 1:
Millennium Approaches that won honorable mention at
Kyoto Art Center Perfoming Arts Award 2009 and part 2:
Perestroika. How would that 7 hour long masterpiece and
hallmark of American theater history, be represented
today?

Text: Tony Kushner/ Direction, Stage Design: Kunio Sugihara/
Translation: Mie Yoshida/ Cast: Yu Tanaka, Kiichiro Sawamura (Knit Cap
Theater), Wakako Sakahara, Yuya Tanaka (Shigeki Nakano+Frankens),
Takuzo Matsuda (Amagasaki roman porno), Sadayume Ikeura (Oniku du
Soleil), Shogo Shinomiya, Masakazu Morita (Amagasaki roman porno) /
Stage Manager: Hijiri Nishida / Lighting: Rie Uomori/Sound: Manabu
Saito/Video: Hosei Yoshida/ Costume: Nobuaki Ueda / Set Design
Team: Mio Kusunoki, Yui Matsumoto / Ticketing: Shoko Abe [righteye)
/ Assistant Director: Aki Mitsui/ Production Coordinator: Wakako
Tsuchiya/ Produced by KUNIO / Co-Produced by KYOTO EXPERIMENT
(Part 2) /Supported by Japan Arts Fund (Part 1) /Kyoto Art Center
“Artist in Studios” Program /' Co-Presented by KYOTO EXPERIMENT (Part 1)
/ Presented by KUNIO (Part 1), KYOTO EXPERIMENT (Part 2)

photo: Toshihiro Shimizu
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KUNIO 06 (TS LR -1 > 7 X ) N)E1ER T EETFEARLH T <1/ KUNIO 06 Angels in America Part 1: Millennium Approaches (2009)  photo: Toshihiro Shimizu

2011

KUNIO 08 (#F)

(fF 19—y =432/ EE  ZREBE)
CEETITEIG (ER)

SYA IS (BH)

2010

KUNIO 07 (X{L$)
(B -SEH © 2R3 4E)
ZRETISEIE (ER)

2009

KUNIO 06 (T ¥R A>T XYA)
BRI ER/BTERIEDC

(fF: b=—-o>ad— /8 ERIBE)
REEM Y7 — 7)) —ZR—Z(RH)
KUNIO 05 (k&)

(fF: 7z F Y R-PIN—IL /B - ZRBAE)
Al HALL (F2 &)

2006

KUNID 02 (=yR¥+I+—X)
(fF ISR /TS - ZRBE)
RE=MEIS BN (RE)

2004
KUNIO 01 (RUAYRDAR)

(fF 2 5747 /& - BIRILE)
7 b B (R#B)

Director’s Biography

Kunio Sugihara”KUNIO

Director, Stage Designer

Born in Tokyo in 1982, Sugihara grew up in Chigasaki, Kanagawa.

A member of EXILE's Fan Club “EX FAMILY".

Graduated from the department of performing arts at Kyoto University of Art and
Design, Sugihara started his career as stage director and stage designer while he was

a student. Without being part of any particular company, he has directed a wide range

of projects. His work is known to keep a fine balance of sassy-ness and pop-ness.

2003 Jun: Debuted with “teuto” vol.2 Adore

2004: Founded own company “KUNIO” that allowed him to carry out various

projects.

2004 Jun: KUNIO 01 The Pelicans (Text : Raymond Radiguet)

2006 May: yotsuya-kaidan (Text : Nanboku Tsuruya) by “KINOSHITA* KABUKI”

*KINOSHITA- KABUKI is a company that explores new interpretations of works from
the traditional Kabuki repertoire. Sugihara has directed 3 more works for them
since yotsuya-kaidan.

2006 Dec: KUNIO 02 NIPPON WARS (Text : Takeshi Kawamura)

2008: Chosen for Al HALL’s co-produced project “Take a chance project”.

2008 Feb: KUNIO 03 The Chairs (Text : Eugene lonesco)

2009 Jan: KUNIO 05 Labyrinthe (Text : Fernando Arrabal)

2009 Apr: “A 14-year-old who doesn’t snap ¥ returns” A country of 14 year-old
(Text : Akio Miyazawa)

2009 Sep: KUNIO 06 Angels in America Part 1: Millennium Approaches won
honorable mention at Kyoto Art Center Perfoming Arts Award 2009

2009 Nov: “teuto” dance performance So-Gu

2010 May: “KINOSHITA-KABUKI” Kanjincho

2010 Sep: KUNIO 07 CULTURAL FESTIVAL, his first original work, was well received.
2011 Jan: M¥¢3 KOINOITAMI ~come on! ITAMI~

With "love to party"” spirit, Sugihara is broadening the range of his work with

projects such as spending two-years as the director of the Performing Arts
Festival “Summit”, organized by Komaba Agora Theater since “Winter Summit
2008”7, and being the concept planner of FRINGE “HAPPLAY®” at KYOTO
EXPERIMENT 2010.

KUNIO 08 (#F)/KUNIO 08 The Chairs (2011) photo: Toshihiro Shimizu

Selected Works

2011
KUNIO 08 The Chairs

(Text: Eugene lonesco / Direction: Kunio Sugihara)
Komaba Agora Theater (Tokyo)
Urinko Theater (Aichi)

2010
KUNIO 07 CULTURAL FESTIVAL

(Concept, Direction: Kunio Sugihara)
Komaba Agora Theater (Tokyo)

2009

KUNIO 06 Angels in America Part 1:
Millennium Approaches

(Text: Tony Kushner / Direction: Kunio Sugihara)
Kyoto Art Center Multi-purpose Hall (Kyoto)

KUNIO 05 Labyrinthe
(Text: Fernando Arrabal / Direction: Kunio Sugihara)
AIHALL (Hyogo)

2006

KUNIO 02 NIPPON WARS
(Text: Takeshi Kawamura / Direction: Kunio Sugihara)
Kyoto Art Theater Shunjuza (Kyoto)

2004

KUNIO 01 The Pelicans
(Text: Raymond Radiguet/ Direction: Kunio Sugihara)
Atelier GEKKEN (Kyoto)

KUNIO 07 {3Z{t5%) /KUNIO 07 CULTURAL FESTIVAL (2010)
photo: Toshihiro Shimizu

KUNIO 04 (K I($8HI25 < <A5F) /KUNIO 04 A dog must not be chained (2008)
photo: Toshihiro Shimizu

KUNIO 02 {=v > -7+ —X) /KUNIO 02 NIPPON WARS (2006)
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@Zachary Oberzan

B | =2—3—2+71—> / Theater | NEW YORK+VIENNA

HhY) —FNHFy

HA%)E / Japan Premiere

{Your brother. Remember?)

@ART COMPLEX 1928

Zachary Oberzan
Your brother. Remember?
ART COMPLEX 1928

9.23(Fri] 19:30- 9.24[sat] 19:30-

L ERSR / duration = 60 min.

9.25(sun] 15:00-%

5B LE-HAFEFE / Performed in English with Japanese Subtitles

KRR b IXTx—< >R+ ~—7 / Post-Performance Talk

KEIZIEFEDSARITY .
The theater opens 5 min. prior to the performance.

R—LETH, NIy RRE, ST DEPEIVIR,
RBEDAERBENCOVENTLE 720D ? FIOERICHBBVZAT-DH?

A brilliant remix of home videos, Hollywood film and live performance.
How different are these lives? Could this story have turned out the other way around?

Za—IA—UFWMRIERTE R Fr—- 2T — K7
TR DAY N—=ELTHHENS, ¥HY—- AN D
VO TA =R, BRI ES,
FAVABADETE 1D EIB, YH)—LHBDORD
TAY—E DO TERUICAYDORE, Yv>-70—K-
TrYTLDON) Ty KRBT Xy ORI Y —5, ZLTE
BULWALNRETS v > 7 30/NAT 1 —RRER—LET
FTLLAME> T,
ZNDH20F - AIRDNEZSHATZ LR, BIEFRT—I &
27V =2 ETHRCTFHUDLWEEEIZRY, BIZAEZE
B|LIZTBEDICRY o BUOYHY — L FHEHEBRORIC
RY. 2<{ACravr&BEL, —EDRKEEY LI,
“BWE"EB|BEDANRLEFIZ, BBEOAVRBEEHZ
WO END, BIZLT. ZADAER, BOERTLHY X
1=DIZAH5H0?

2010 DI Y ATV T AT ANLTH =)L (T ) 2v+IL)
THER. EREMEKEL, BELEXLROABICS
TRAAFRED, FICREIZ EBET B,

A - PH)— AN FAy—FNY Y R EE - HE
YH)—-FINY Y /S BRIGHSE - 75— F NS /EHBF - HIE
Za—-L-ravFry—R/BE-FE-RE: T+T1v -5
r—=SZ-N=hL/HRBE SV RTFY T RATFANLTHY =)L
2010, / —=FNY ¥ KNT =3IV T T =Y T2 RFA NI, TFVR
STY— A==y T —> /1R# ¢ ART COMPLEX
1928/ Ef# : KYOTO EXPERIMENT

His first own solo performance project by Zachary Oberzan,
also known as a member of NY based company “Nature
Theater Oklahoma”, makes its Japanese debut. As kids in
rural America, Zachary and his older brother Gator loved
making parodies of their favorite films, most notably
Jean-Claude Van Damme’s karate opus Kickboxer, and
the notorious cult film Faces of Death. Then twenty years
passed. Estranged from his family, Zack returned to his
childhood home to re-create these films, shot for shot, as
precisely as possible. Through their subtle mix of home
video, Hollywood film footage and live performance, the
audience will discover the brothers’ relationship. One
of them became a reputable actor who earns his living
on stage and on screen. The other hit the rocks and did
some time in prison, where he saw acting as the “art of
manipulation”. The question is: could things have turned
out otherwise? After its premier at Kunstenfestivaldesarts
2010 in Brussels and a world tour, this great piece, which
never fails to make the audience burst out laughing and
cry, comes to Kyoto.

Text: Zachary & Gator Oberzan/ Concept, Direction: Zachary Oberzan
/ Cast: Zachary Oberzan (Featuring Gator Oberzan on video) /
Assistant Director, Tour Management: Nicole Schuchardt/Light,
Sound, Video Technician: David Lang, Thomas Barcal / Co-produced by
Kunstenfestivaldesarts 2010, Noorderzon Performing Arts Festival,
Grand Theater Groningen and brut Wien/ Co-Presented by ART
COMPLEX 1928/ Presented by KYOTO EXPERIMENT
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R—gDbEEBFNGRT— AT OERK (JRRE : First Blood) s/ XAF + —E&R) Tld, &
B95260F V509 —2Ta— ATEL, 2TDX—VERYN\YIVIIHB12BEDE
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{Your brother. Remember?) / Your brother. Remember? (2010)  photo: Nancy Geeroms

Director’s Biography

Zachary Oberzan

Zachary Oberzan is an original member of theater collective “Nature Theater of Oklahoma”,
based in New York City. With Nature Theater, he has collaborated and performed in
numerous productions, including Poetics: a ballet brut, the Obie-winning No Dice, and the
one-man show Rambo Solo. His feature film Flooding with Love for The Kid (an adaptation
of the novel First Blood, which introduced the world to the character of Rambo) is a one-man
cinematic war shot and edited in its entirety by Zachary (portraying all 26 roles] in his 220
square foot apartment in Manhattan. It is currently screening in theaters, art institutes and
film festivals in North America and Europe. He has performed with The Wooster Group and

Richard Foreman, and released two albums of songs, most recently Athletes of Romance.

{Your brother. Remember?) / Your brother. Remember? (2010)  photo: Sylvie Moris

{Your brother. Remember?) / Your brother. Remember? (2010)  photo: Nancy Geeroms
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V2 | R#+ER / Dance | KYOTO+TOKYO

BHRA, RB=L>5—[EBRIETE2009

FEI{E / Re-Creation

(E&YDiHE - still life)
QCERFP=EMELyI— BE

Tsuyoshi Shirai / Kyoto Art Center “Theatre Project 2009”

still life
Kyoto Art Center Auditorium

9.30(Fri] 19:30-% 10.1[sat] 15:00-

LJERFRE / duration = 100 min.
KRR INT =< >R h—7 / Post-Performance Talk
XESSBED IS EITT .

*The theater opens 15 min. prior to the performance.

KEEARYE [TLARY S EBRE+7—F 1 XM ~—2] (p66)

10.2(sun] 17:30-

T—=7TLDEIZES, BIZIL “BE2EETELS51,
EBENITE, —BHEIDOELI B K.

FYREWSBZDEYH. IRDOESIC

Like a painter sketching a vessel on the table,

Shirai whispers to the folds of our perceptions through the art of still life that is dance.

This is Tsuyoshi Shirai’s cool rebellion.

B, L LBEDS Y RS> EFEE - 1FR%
BIOEYHLTE A, Bl

2009 F EICR#EMEY 7 —REIEEEEURAIFTE,
ICTHRK. ATEE(blueLion)IZHEE. 2FIIDH/HLY T
Y ZDERMERST(ERDE - still life)ZBICHEY £IS
THRKT 5,

TV ZRBREINESIETEHEE, ZIIHEET B (RIS
Do ZDRIZH) H BERICHBICHEHE/ITILICHNTS
LRV VRGBS EBA. BRSNS, 1EESEH.
B EE L RIBEASIZHEICL> T IV ADFERERE
ALSETEIEME, BHECRI VAL, B0 ICERE
INTHWLL—=T XAV MI&> T, BROBM S ZRNE
We D MEDTAFIX L, BEEDMEOPY ENT
B, BANBRAHI) THRERBR, “FE LR DK,

R ERH - RM C AHEHE  SAME. HAERF. BK
" TR, BHAlL/ BLEE  EEHD /X1 BILE+
RE/EE ZHAR/RA: SLAFET/RE  BIEF/
B IR B F (RE vy =) MBHAS /BEH : BF
WA AHER/BE - Ry — DRAIFHE2009, /T -
KYOTO EXPERIMENT

Tsuyoshi Shirai has calmly yet insistently produced
revolutionary work that challenges existing dance. With
Kyoto Art Center’s theater program "Theatre Project”,
Shirai pushed the frontier with blueLion (2009) and still
life (2010). For KYOTO EXPERIMENT 2011, he introduces a
further developed version of still life, the grand sum of his
Kyoto work. “When one is devoted to describing something
that is present in the moment of dance, dance exceeds the
dancer’s ego and touches infinity” says, Shirai. still life is
an ambitious work which attempts to look into the abyss of
“dance” with precision and a bold subtraction. It plays with
a dynamism of perception that allows the performance to
elude the landing site of interpretation, avoiding meaning
and drama, and just quietly arraying movements.

Concept, Direction, Choreography: Tsuyoshi Shirai/Dance: Naoya
Aoki, Minako Suzuki, Kikue Takagi, Hideaki Takeuchi, Tsuyoshi Shirai
/ Stage Manager: Masaya Natsume / Stage Design: Itaru Sugiyama+
Karasuya/ Sound: Mitsunori Miyata/Lighting: Yukiko Yoshimoto/
Costume: Atsuko Kiyokawa /Production Coordinator: Yoko Kawasaki
(Kyoto Art Center), Nagara Wada/ Grand Concept: Yusuke Hashimoto,
Shigeki Marui /Produced by Kyoto Art Center “Theatre Project 2009”
/ Presented by KYOTO EXPERIMENT

photo: Yuya Saito
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BH@

1996~2000&F "FAEF AHBRK, IZS M, 19984 (2 Study of Live
works F b ((F1a&) 15837, 2000 "N a L ERIRMNE .. 2006E 35
ALATZT74—=T7—RTREEBSIRGRE 2 Z H, 20065 "AbsT, & %
L. {LI%IZ-subsoil){THECO- ¥ )2 FK K, £/-F>vH—&LTa—-1 >
(BB RC(BROYE). FEXL(ZRENIHRTZED. "TLTF1v T+
FREMEREF, EDATRL—>a v FLIATOBEERETSI0ADT —
TAAMI& B true/ RYDZENCSIMLERMTY 7 —%4T5, 20074
"E—EIRAY Y27+ —F5LE % H, 20094 (blueLion). 20104 (&Y
& - still life) & &R I THIE - F R, 2010~201 14, ILABHRE N> 5 —
(YCAM) EBRER 'O 7 b2 AT L\ tEf%E Ry b E (httpy//c-filmed.ycam jp) T
FFKo 2011F, MR/ BILHAREMEERA - FPRIBEEDRRIER ZHE
DASRL—2a>BE SHERT1— LR T Y ADAREEZRRL TS,

7Yz MMIDOVT

Ry — [EEFE2009]

CRBIEHEL$2004F EH 52009F EN6T FIchic> TiTAb o, R
=ity —THEAXMFREZESETHO, RENEHFICI-/70
Yxvh, EEOBWFTHEDREFIICER L. M LI FREI1E (2004
F~2005% 2= HE kAR, 20064 ~20074 CRIHFS - LI T, 20084
~2009F ICBHAN PEFEHROEBELANICLL T RB=M LY — &
AEME ZLTHIMNACRROBELTORER 74— T Lot
AEMICEDIRENETAS T LEEELTET,

2008

(blueLion)

(H RSB - IRAS - BFFED)
REBEMEr 5 — BE (RHB)
HREMAS JR—IL (’R)
A LXR—IL(BE)

2007

(true/FHDZL)

(FaLoyar-BH  BEAET, & AHE)
OS8R =i~ 4 — (YCAM) (LLA)
£IR211H AT X EE (A1)

HRRL Y HBELISER—IL (R
%0074 ~20104F ERA & TY 7 —

(THECO - ¥'3)

(RE- R - IRA  BHAED

7Y —rIL(ER)

¥2009F L £ T ILY, 2011F£R211E#E
EIMEICTHE

2006

(PIS= b AP RNDIR1997/F a>r—)
(PT 1y 74 X MEEFXAFHAE)
AL (ER).

2004

SePT#£vol.12

(&8, slide, &.)

(AL - B - IR 1S BFAED

STY—FIL(ER)

X011 F ICAEZILOBHR =t~ 9 — (YCAM) &
DIERT O 7 M Choreography filmed: 5 days of
movements& L TH TR,

(& &, slide, &.) / mass, slide, &. (2004) photo: Toshihiro Shimizu
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Director’s Biography

Tsuyoshi Shirai

1996~-2000: Member of “Kim Itoh + Glorious Future”

1998: Founded “Study of Live works BANETO".

2000: Received “Bagnolet International Choreography Award”.

2004: Performed in Devil's Story choreographed by Yuri Ng (Hong Kong)
adapted from Stravinsky’s A soldier’s Tale.

2005: Performed in Kin-Jiki (Forbidden Colors] by Kim Itoh based on Yukio
Mishima’s novel.

2006: Received the Next Generation Choreographer Award in “TOYOTA
CHOREOGRAPHY AWARD".

Founded “AbsT” and created Shihani - subsoil and THECO.

Collaborated with “Arditti Quartet”.

2007: Performed in true, created by 10 artists, including Takayuki Fujimoto
from Dumb Type, and toured Japan and abroad.

Received “JaDaFo Dance Award”.

2009: Created and performed blueLion in Kyoto.

2010: Created and performed still life in Kyoto.

2010-11: Collaborated with Yamaguchi Center for Arts and Media (YCAM) with
video project, Choreography filmed: 5 days of movement. Currently showing
the work at http://c-filmed.ycam.jp and exploring the potential for dance
online.

2011: Performed in the exhibition space of the Laszlo Moholy-Nagy retrospective
atthe Museum of Modern Art, Hayama.

Project Outline

Kyoto Art Center “Theatre Project 2009”

“Theatre Project” is a 6 year project (2004-2009) based at Kyoto Art Center.
Its mission was to foster the performing arts. The comprehensive program
included longterm support for stage directors in their new work (Motoi Miura
and Takeshi Mizunuma, 2004-2005; Shiro Maeda and Zan Yamashita, 2006-
2007; Tsuyoshi Shirai, 2008-2009], the “Kyoto Art Center Performing Arts
Award”, aimed at discovering young talent, and the “Stage Director Forum”,
that provided a platform for open and meaningful discussion.

{blueLion) / blueLion (2009) photo: Toshihiro Shimizu

Selected Works

2009

blueLion

(Concept, Direction, Choreography: Tsuyoshi Shirai)
Kyoto Art Center Auditorium (Kyoto)

Metropolitan Art Space Small Hall (Tokyo)

IMS HALL (Fukuoka)

2007

true

(Direction, Lighting: Takayuki Fujimoto / Choreography:

Tsuyoshi Shirai)

Yamaguchi Center for Arts and Media (YCAM)

21st Century Museum of Contemporary Art, Kanazawa

(Ishikawa)

Yokohama Red Brick Warehouse 1st Hall (Kanagawa)

*Toured various venues in Japan and abroad from
2007 to0 2010.

THECO

(Concept, Direction, Choreography: Tsuyoshi Shirai)
Theatre Tram (Tokyo)

*Performed in Luxembourg in 2009 and at 21st
Century Museum of Contemporary Art, Kanazawa in
2011.

2006

Apartment House 1997 / John Cage
(Arditti QuartetxTsuyoshi Shirai)
Tsuda Hall (Tokyo) and more

2004

SePTDOKUBU vol.12

mass, slide , &.

[Direction, Concept, Choreography: Tsuyoshi Shirai)
Theatre Tram (Tokyo)

*The same work was introduced again in Choreography
filmed: 5 days of movement, a video project in
collaboration with Yamaguchi Center for Arts and
Media (YCAM) in 2011.

J—
(true/AHDZ L)/ true (2007) photo: Yohta Kataoka

{THECO-#3)/ THECO (2007)  photo: Hiraku Ikeda

(713—b X2 b\9R1997/5 5 +/r —) / Apartment House 1997/ John Cage (2006)
photo: Hiraku Ikeda
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photo: Tatsuo Nambu

JEBI | XBR / Theater | 0SAKA

THAVY+AREHRE

(KBRAZ &ATRA BIEHHIHEE)
TrEOAFEE (S&5%5)

@R#MEMEY— T7V—ZAR—-2

Oriza Hirata and Hiroshi Ishiguro Laboratory (Osaka University and ATR Hiroshi Ishiguro Lab)

Android-human Theater Sayonara (Good-bye]
Kyoto Art Center Multi-purpose Hall

10.1(sat] 18:00-% 10.2([Sun] 15:00-%

LJERFRE / duration = 20 min. + talk
KRN N7+ —< >R+ h—7 / Post-Performance Talk

10.1(sat] HE# / Hiroshilshiguro 10.2 [Sun] FEAYH / Oriza Hirata

KRB IEFEDISHEI T,
The theater opens 15 min. prior to the performance.

ABEEARY bDERET.
ABICE->T, ARy MIEST, “EElF, ZLTR EG

What is the boundary between human and robot?
What does life and death mean to us and to robots:*-?

BIE"SEM. 22" RAOBEAERICEOER
BREMFREEY LIF 2R ROEF - FRA VY E, B
BEBZICaE—L1-0 FYzI/qaR,TMSNZA
RYMAROE—AE -ARE HRNITTERT22A0
TNy TEBA KRKETESH TS TARY ME
Bl7AYz b B D WIREBIZH BT %,

o125 HEITBTRAOCRE, EEBRIICLI—AD
DLEDOWE AINBREB, SVR—, HLURKREDEF
. TYROA R RRETAEITHH T, ABEORY b
D, Fo1{HLLWBERARINS,
TYROAREGHENELS ETHETZILICLY. BRI,
ELE5RANEROM—BbA SRR, PYRAARICY
LTTARBKY B ABS LV TR ARREEFORIT
HL7Y RO RAABEVBABS LW ERL DS, A
BElE—EAEZASN? “ORY N DA X—=T%—FL.
SEEIXBRZORMEDBRARERT. BEO (R ER.

BIA SBRE ¢ FEAVY/FOZALT RN — 1 BRE (KRAS
SATREEERAFRE) /HE : 7547)—-0>J (& /TR
O ROBE-F  HLEZRF(F /BOEE  BIBR /%1
PILE/RHA S8R/ K& E2¥/BHEHTF —/HIE
HRNBZ. BER/ORYMIF L5 —  DARE (KRAXZEE
SERE) . INIBET (ARG BERBIMRE) /BUE : KERAZAE
SEMREARAEEFIMRE. (B)7I70E. 5EH/EEH
A BLBT > (#R) / EE  KYOTO EXPERIMENT

The two masterminds behind this work are Oriza Hirata,
founder of the company “Seinendan” and one of the
leading figures in the world of theatre with his Theory
of Contemporary Colloquial Theatre, and leading robot
researcher Hiroshi Ishiguro, creator of the “Geminoid”,
a robot uncannily similar to a human being. These two
internationally active geniuses have teamed up to develop
a Robot-human Theater project at Osaka University, and
will be presenting their work for the first time in Kyoto.

It is the story of a young girl facing death and an android
who endlessly reads poetry. While the android calmly
reads poems by Shuntaro Tanikawa, Arthur Rimbaud and
Bokusui Wakayama, an entirely new relationship between
humans and robots is represented.

The co-starring of an android and a human makes
spectators, even if for a brief moment, start doubting which
of the two seems more human-like, and the strange feeling
that perhaps the robot is more human than humans arises.
This piece raises the following question to the audience: “If
androids are more human than humans, what are human
beings?” It is a shocking play which shows the critical
point of convergence between science and theatre and
which entirely renovates the image of robots.

Text, Direction: Oriza Hirata/Technical Advisor: Hiroshi Ishiguro
(0saka University and ATR Hiroshi Ishiguro Lab) / Cast: Bryerly Long
(Seinendan) /Android’s Motion and Voice: Minako Inoue (Seinendan)
/ Stage Manager: So Ozaki/ Stage Design: Itaru Sugiyama / Lighting:
Tamotsu Iwaki/ Costume: Aya Masakane / Assistant Director: Kenichi
Tani/ Production Coodinator: Masashi Nomura, Kana Tsutsumi,/ Robot’
s Director: Takenobu Chikaraishi (Osaka University, Hiroshi Ishiguro
Laboratory), Kohei Ogawa (ATR Hiroshi Ishiguro Lab) / Co-produced by
Osaka University Hiroshi Ishiguro Laboratory, ATR Hiroshi Ishiguro Lab,
Agora Planning Ltd. Seinendan/ Sound Collaboration: Fujitsu Ten/
Presented by KYOTO EXPERIMENT
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BIfER. BHER, J2ET7IJRISEMEE. AIFESEE,£%, 19824
ICBIETSEE k. "TBROZBERER.ZRIBL. 1990FERUBEDE
BIZKELREEEE52%, 1995F(HR/ — M) THIO =HE LB E T
H, 2003 FHBEARANE(ZOAA AT, AA)T. HEFHAZSAEME
IIVvTI)EE, 2006FEV T IVEBRXILERE, EEIFTIVR R
F— FELERELOEBRERARUEERESH EELTWS, RE. AE
BESE5, ARKZEIAI2Z5r—2arTH(r vy -, MEZREKX
FEEHUR - ZREIGE. BERELETRXMESEFIILAILAT
2 ZEBNEREBARNEREZS. (M) HSAERE, (§)
Z8. HXRAFXRBEE, BRAERDS
ARTHE. BeSeToBBIRAREZERZER,

BEE RR=EMXI

Fu3

aEE
KRKFZREZREBR I AR IT LBIRER KT - ATRA RIS RIHH
REEZERWAR7zA—), TZEEL, HRTEBTEIHMNI T LR 7
ORy hORBEEEL. INEFTICL2a—</ARPT7YRACMR, BN
E—ORYy M THEZYzI/ARBEZSHDOARY bEFEFK, ARAY THFE
R TIFSEDEE (Team0SAKA) . "HRDEZTNEZRF TV F 27 (3
Synectics /2007 %) CIdHAR AR LU D26AE L, MERAAEHTZHA
A100A (22 =X 1 —27BAKR/20094) ISBHLE, REHKDARY b
MARELLTHANISEEIN TV S,

7AYo MIDWT

BER+KRAZORY MNERZTOY ok

RKRRZIZEWT, ARERRE (KIRAXZKATRARERHAIARE) . 4
Rt —H— BRSUETISLE - FEFAFBEIA>TLIABEHE
THORY FORARFERICEEZEFATE7AT 2o b, 20085 ICERER
(B<F)% £3B. 20104, THULERYITYF—L 12T, ARy R(HED
By, 7YROA MRAKS LS A0) KK, AIfF- EBOT7ALINZ0EE
ARADFIZT— RNy oSN, NEDELNTER L L TRIZ 2T 550
K72 TRER, &S, BENAISRL—>arEEIlAh>Tha,

2010

TYFAA KRR (EK5%5)

(A CEE : FHAVY / F7ZALT ENA
Y- REE

FHNR ARG NR— L ()

0Ky MR (FRDOE)

(A -EE : FEAVY /FI/ZALTEN
Y- AEE/ ARy MIES- 7071~
H— BR—RHA A —H-))
FHIBEIEIS R— )L (BA)

2008

ORy MEE (B<Fh)

(HA-BE - FEAVY /TIOZALTEN
AH—BARE/ORy MIEE- 70T 21—
Y- BA—HK)

RIRKF 21 T REE (KR)

Director’s Biography

Oriza Hirata

Playwright, director, artistic director of Komaba Agora Theatre, and founder of the theatre
company “Seinendan”. In 1982 he created “Seinendan” and since the 1990s he has
been a very influential figure in the world of theatre with his Theory of Contemporary
Colloquial Theatre. In 1995 he was granted the 33th Kishida Kunio Drama Award with
Tokyo Notes and in 2003 he received the Grand Prix at the 2nd Asahi Performing Arts
Award with a Japan-Korea performance of Across the River in May. He also won the
Montblanc de la Culture Arts Patronage Award in 2006. In recent years, he has been
staging several international co-productions in countries such as France, Belgium
and China. At present, Hirata is a special advisor to the Japanese cabinet, professor
at the Osaka University Center for the Study of Communication-Design, visiting
professor and special assistant to the President of Shikoku Gakuin University,
manager of Fujimi Culture Hall KIRARI FUJIMI in Saitama Prefecture, and member
of the Editorial Board for Japanese Primary School Textbooks at Sanseido Editorial
House. He is also a board member of the Japan Foundation for Regional Art-
Activities, the Japan Performing Arts Foundation, the Japanese Society for Theatre
Research, Japan Playwrights Association, and Tokyo Arts Council, as well as
chairman for the Japanese Committee of the BeSeTo International Theater Festival.

Hiroshi Ishiguro

Hiroshi Ishiguro, Phd in Engineering, is a professor of Department of Systems
Innovation in the Graduate School of Engineering Science at Osaka University, as
well as a fellow at ATR Hiroshi Ishiguro Laboratory. Ishiguro has invented several
humanoids, androids and a robot-replica of his own self named “Geminoid”, in
his quest to develop robots with intelligent systems which could actually play
an active role in society. He has won five times the first prize in the international
robotics competition RoboCup, held the highest position (No. 26) for a Japanese in
the Synectics “Top 100 Living Geniuses” (2007) and was elected one of the “100
Most Respected Japanese People in the World” (Newsweek Japan, 2009). Ishiguro
is one of the leading researchers on robotics in the world.

Project Outline

Seinendan Theatre Company +

Osaka University, Robot-human Theater Project

This project, developed at Osaka University by Hiroshi Ishiguro Laboratory (Osaka
University and ATR Hiroshi Ishiguro Lab), Eager Co. Ltd., Agora Planning Ltd. and
Seinendan, implements the developments on robotic research into the field of
theatre. In 2008, they presented the short play /, Worker and in 2010, “Aichi Triennale”
they presented two pieces: the Robot-human Theater /n the Heart of a Forest and
the Android-human Theater Sayonara. The process of creation and staging are used
as feedback for the research, making the whole performance into a state-of-the-
art experiment that crosses the boundaries between “theatre” and “science”, a
groundbreaking form of collaboration.

Selected Works

2010

Android-human Theater.

Sayonara (Good-bye]

(Text, Direction: Oriza Hirata / Technical Advisor:
Hiroshi Ishiguro)

Aichi Arts Center The Mini Theatre (Aichi)

Robot-human Theater.

In the Heart of a Forest

(Text, Direction: Oriza Hirata / Technical Advisor:
Hiroshi Ishiguro / Robot Director, Producer: Kazunari
Kuroki (Eager Co. Ltd.))

Aichi Arts Center The Mini Theatre (Aichi)

2008

Robot-human Theater.

I, Worker

(Text, Direction: Oriza Hirata / Technical Advisor: Hiroshi
Ishiguro / Robot Direction, Producer: Kazunari Kuroki)
21st Century Kaitokudo Osaka University (Osaka)

7> ROA FEEI(E & 57%5) / Android-human Theater Sayonara (Good-bye) (2011) 7> EOA FEEI(E & 375) / Android-human Theater Sayonara (Good-bye) (2010)

photo: Tsukasa Aoki photo: Tatsuo Nambu
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Oy hEE(E <FA) / Robot-human Theater |, Worker (2010)
photo: Tsukasa Aoki photo: Tatsuo Nambu

ARy MER(FRDE) / Robot-human Theater In the Heart of a Forest (2010)
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HZA#)® / Japan Premiere
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@TT-ILH/INER BE

Marcelo Evelin/Demolition Inc. + Nucleo Do Dirceu
Matadouro (Slaughterhouse]
Former Rissei Elementary School Auditorium

10.7(Fri] 19:00- 10.8(sat] 17:30-
LIERFRE / duration = 65 min.
X5 IEBED IS DRI T, XIGMAKBAB AR,

*The theater opens 15 min. prior to the performance. > Suitable for 16 years and older

KBIEARY N [T2RT 4NN 7= 3y T [T2 2T 4N Lo Fv—] p66-67 SR

BiEE@EL-BE0#,
TSV LHBRAVT VRS =T RADI VNI R,

Trajectory of thoughts through a body.
Impulsive new generation of contemporary dance from Brazil.

TIVLDBFFTILLO- T T ) H, BEERICTELT: Marcelo Evelin, one of Brazil's great talents, makes his
BHEXH->T. BRIZNBIET 2, K{E(XZ RO (B Japanese debut with his latest work, which premiered last
12) (BB 88 : Matadouro) )lE. 7SV ILDERTIZ)FR- autumn. Matadouro is the last instaliment of the trilogy
Gl — e NE LB RN TR A BRI, B based on Os Sertdes, an epic novel by Brazilian writer:

. Euclides da Cunha —the first and second parts were Sertdo
L) (2003), E2E(T I -5~ 27)(2006) (2
A ) ). F2E 4 ) ) (2003) and Bull Dancing (2006). In its exploration, the

< SMIFEMMDIELERTH S0 body emerges as a metaphor of such conflicts as “official
(REEYO(BS)) ESEDRETHS. ZTHAIE, "

vs outcast”,“savagery vs civilized” and “specified territory

TRBENLHDEFDITELPONI LD, THEEX vs a globalized world”. The eight performers transform into
i ZLTTRISNI#BIRY £/ A —NLE LI &R a labor worker, an Indio, a happy person, a group of sleazy
DELETHENV DAY T7—, L THELERENS, SADIN carnival fellows and a rogue at a farm. They crisscross the
TA——1-bli BESEE. AT aF. [FLp E, stage for the whole 60 minutes of the performance and
H—m NLDEEN-Z L —T . HENEEBOESTE push the battle to saturation point. The dancers embody

compelling responses to contemporary Brazil.

NEEETD, ZLTe0DHEY D EER, 0T o HEA
ZERIFEIY . COBWEBROREICED. BODOFK
I AHRZ L THRIRT %, 72V ILBRRESADTER
BENZZIZH B,

VI =23y AVN—= I PLEYVRTHUIR TURL-Y—2- Creation: Alexandre Santos, Andrez Lean Ghizze, Cipo’ Alvarenga,
Dy SR TINLYH, T7HA TP7EF - IL—Y— 52T 7, Fagao,Fa’bio Crazy da Silva, Izabelle Frota, Jaap Lindijer, Jacob Alves,
HAFRIL-TOY. ST Yo F o — VAT -TILTZ. Josh S.,Layane Holanda, Marcelo Evelin, Regina Veloso, Se'rgio

Caddah, Silvia Sote / Supported by FUNARTE Grant (2008), Law of

g3 SYRKRIVY LTS S—Fey Oy
Yavas, Y RIYY, YEA-TT 2V, LY—FF20Y, Incentive of the State Government of Piaui/SIEC/FUNDAC/ Produced

CATF HhY = ZINT 4T /T /BIE © FUNARTE Grant(20084F) by Studio of the Nicleo Do Dirceu in Teresina/Piaui, Artistic residence
SIEC/FUNDAC(E7 7 N3 ALIREBIAR) /B @ X—TLF-R-F 1L in the Hetveem Theater of Amsterdam, Choreographic Center of Rio de
VIV RGZH(FLIF ETIAM) TLARTIVG L~y hTz—> Janeiro / Co-Presented by Rissei/Cultural City Steering Committee //
LTS LUFURTOSS b, YE T S QY S — ) Presented by KYOTO EXPERIMENT

FfE - XEDEHEERES / E 4 © KYOTO EXPERIMENT




JEH RIS E FRNEE

£4/% 4 =Ky ) b7 2006
RO T TV BETSVLOAVTYRT ) —-F— RT, > (Bull Dancing)
2,874 =RV R BANGT T EARELTRABE O ESFET Y7y N TRINRS GLYT, TE)
HBo 1986 F LIRIRMR, NT74—<—, LT A—OyNEFHDOHEL 2003
T VAR TATHN-STI— DB TERL, BAINDG -EE-Nyvos
(Sertao)

FUVREROANREDHREEZIT>TE o RETLRXTILY LDAY F
TI—VITY—DEEFIL—F—% BOHYN==TFEY>a¥ Inc.,

RVT21—BI5 (TP LRATLY Ly 5%

EHIZBEDTWD, $1T7LARTILT LADIA LZRTEEPIRMAZIEEL 1995
TW5, 2006 FENBIETLRTILT LEBDHEETHE T FIIL -7 74 M (AL AL A
DFLY—FHTERELTEN, ZITR " X—=ILA RT3 ?‘-,7‘5,~y'}~7‘nyF(T'AZ;M"A *52%)

T+ —IVAEREHIZHEEELTVS,

M DB

FEYYavIne+X—ILF KTV

FEUZavincld. 7IVLELOF I I EFROICHRATERT /L0
IV )UHERTEAVTYRIY—-NTr—3I07 - 7—VEM, X—7
LA -R-FqILVILIE, 2006F IO TT YU HRRILI.. BERSE
IZBDHET7— XA DT4—LRELITATF 12— — 7—T1 AEH
ThHY, T3V -ETIAMDTLIFEMRIZLTWS,

{Bull Dancing) / Bull Dancing (2006) @©Sergio Caddah
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Director’s Biography

Marcelo Evelin

Marcelo Evelin is today a front runner in the fields of dance, performance and
political action in contemporary Brazilian arts. Choreographer, researcher and
performer, Evelin has been living and working in Europe since 1986, where he
works with dance and physicaltheater and has collaborated with professionals
of different fields, nationalities and backgrounds. He is a resident creator at
Hetveem Theater, in Amsterdam, with his company “Companhia Demolition
Inc.”. He teaches improvisation and composition at Mime School in
Amsterdam. Since 2006, he splits his time between Amsterdam and his
hometown of Teresina, in Piaui, where he coordinates the collective Nicleo do
Dirceu.

Company’s Biography

Demolition Inc. + Nicleo Do Dirceu

Demolition Inc. is a contemporary performance art company managed by
Marcelo Evelin. It has worked internationally, including primarily Brazil and
the Netherlands. Established by Evelin in 2006, Ndcleo Do Dirceu is an artists
and producers collective focused on body language arts. It is located in
Teresina, Dirceu Arcoverde.

{Ai, Ai, Ai) / Ai, Ai, Ai (1995)  ©Ben van Duin {Sertdo) / Sertdo (2003)

Selected Works

2006

Bull Dancing
Theater Jodo Paulo Il (Teresina, Brazil)

2003

Sertado
THEATER BELLEVUE (Amsterdam, Netherlands)

1995

Ai, Ai, Ai
DE BRAKKE GROND (Amsterdam, Netherlands)

Ai, Ai, Ai) / Ai, Ai, Ai (1995)  @Carlos Marques

©Ben van Duin
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HiiE | 1524058 / New Creation | World Premiere
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@R#MEMEy— BE

Kitamari / KIKIKIKIKIKI

Chissainon, Okkiinon, Futtoinon (Little, Big and Chubby)

Kyoto Art Center Auditorium

10.90(sun] 19:30-% 10.10[Mon] 18:00-

L ERER / duration = 70 min.

KRR KINT+—< >R h—2 / Post-Performance Talk

KEISIEFEDISARITY .
*The theater opens 15 min. prior to the performance.

“BoBpLV, “B2ELV, ZLTSE-BE"THIONS
HBDFVIFNAZIN= BAEITONDTOER. T—=I3“7TOI7I?

The first ever work by the three original members,

the little, the big and the chubby, centers around the theme “blog”!?

2006 FDREFHEZRIZMIZALATZT4—TT—RIC
JIR—RENTLUR, REBEHITZEEVICLDHE
7', KYOTO EXPERIMENTIZ#] & 15, /IR ZERDIRE % T
F—7IZLIE@R(EENTIEATZDHOD) (2010). 1D
RADIERERE KIKIKIKIKIKIFE R ZEFEATE,S (2010).
BUHOHHE - 5T —?RIZEBEAERFO (2011 %
ELEERREFTIRE) A EITR> TEIERH, 09
THIVZFIAYN—DHTHEGHRNAEREHET 5,
SEIOERIE. HEEFDIAHN2010FDKIEHL S ERR
IZ#oic, 7O DHEENRM. BAOEEREISEI
Iy b EDT40>3>? ZNELERRE? BROFFOERR
TIZE2 T UNEW REW, ZL TR TWB BRI
BFHELST23ADNTA——16h, EELEHEDIFE
FT. BB LI A=Y= \WR %5 LT3,

BB/ - Ef0E) IR HIE g BRE T, EAh /F
BEE ENER/EENR/IRE/RHA  ARER /B
THEE—ILEMEEE / 8E  KIKIKIKIKIKI/ FEEEAE © KYOTO
EXPERIMENT,/ 4 : KIKIKIKIKIKI, KYOTO EXPERIMENT

This piece marks the debut at KYOTO EXPERIMENT for
Kitamari, a choreographer and dancer, whose career has
not ceased to move forward since 2006 when —while still
a university student— she was nominated for the TOYOTA
CHOREOGRAPHY AWARD. Some of the many works that
Kitamari has produced in the last years include | was born,
but... (2010}, inspired by Ozu Yasujiro’s films, “KIKIKIKIKIKI's
Commissioned Performance” (2010), a project that recruited
several choreographers to create pieces for company
members, and Boku (2011}, a piece performed by male
actors and dancers. For this new piece, there will be only
original members for the first time in the company's history.

The three performers began work on the piece on New Year's Eve
2010, and it uses material they gathered on a blog. Are all
of the words used to talk about everyday life a mere fiction
on the net? Are they real? Right at the intersection between
words and the body, the three performers, with their different
physical characteristics (Little, Big, Chubby) attempt to
presenta new kind of image and human figure on the stage.

Text, Direction: Kitamari/Choreography, Cast: Kitamari, Kyoko
Nobuchi, Yuka Hanamoto / Stage Manager: Shuji Hamamura,/ Sound:
Yasutaka Kobayakawa / Lighting: Rie Uomori/ Supported by Asahi
Beer Arts Foundation/Produced by KIKIKIKIKIKI/ Co-produced by
KYOTO EXPERIMENT/ Presented by KIKIKIKIKIKI, KYOTO EXPERIMENT
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E72% Y /KIKIKIKIKIKI

ot — AR RCEHR - "KIKIKIKIKIKLESE , BER-BRBEEZOT

2011

Take a chance project 026

TEY BB %, 2001EH 520055 5T FAMB RS Y AL, 05 {ELY

H—(ZE-TTD)ELTEHEIIEMHONEICS M, 2002F 5V 0F

(fF B/ - iR AT &7cEY)
Al-HALL (£ )

B L. SNETI(REEN A — r o Fa— L)(IRER TN L EE)S
HF K, 2003F 5 XA /= —KIKIKIKIKIKI & 33T, LUk, EE- iRk 2010

R- I —LLTRME.AENRS, 2006 F RMEFEMAFZRER - BA=
T RlZE %, 20084F, "FIAYALF T T T —TT—RIUITH—FT 1TV
ZEZHE, ZEE(YHYN007)EINETIZ3AELISHMH TI0E I KRS L
EEEN TS, 20104, RS > XL 72 3R 2010 BEYAXF 2
#(Compétition) +,ICTYAY Y AL AEFE) THREICIHECHEHERE,
FE & VAI-HALLE DHRE EE % Take a chance project”ICEH SN, 15F

(VRFYRAE)
(RA - 13 BHEF. TEDH)
7 R T EIF (R#B)

Take a chance project 023
(EENTREAHHDD)
(fF EH RS - &7c&Y)
Al-HALL (£ )

IZIERBEDR—ZITEH3FERDFEHRAFELT>TN S,
BHROLOHEBASZBAVEICRETSAIL. TNETICERLRLT TR 2009

(L 7ATF1—RRBERARY S EHEE, 2011FEH,BIFT VR PV IN=Z—
DEFEHIRLEAR L O—NIBEASHOEEERD, "BEIFHOH
CEDP ETEEARZENIIRD LRIV T AR R, fFRElIEL

T2 T3,

{OMEDETOU) / Omedeto (Congratulations) (2009)
photo: Ayako Abe

{(OMEDETOU)

CEE IR &cEY)
RE AL IS EE (R#ER)
Art Theater dB (/&)

320104, Japan Societey Contemporary
Dance Showcase(=2—3—2, 7x5)

2005

(FHYIN)

CRE-IRA - &Fc&Y)

RE MBS studio 21 (R#EB)
2007F(HA)N007) & LTHAT L&

KAMNT =< T XT 4NV (BE) (3

» BRSATEE

FUARMDBEXEREIR A8 =— D AIREYE R R R D
~KIKIKIKIKIKI [OMEDETOU |~

BHELLALO LY, BED SEE S ENE [ £V AR OBIRVTHE, 12
Arakila ROZHG. A= TMI R0 OBEIR L AL, EEd
VB, MELEIDED . i Fobeh, (02h, 2LTRELLB L. 4
FLHAMEL S S IR Fobh, 77w R EAARL TINOERE I EuTY
(o B HRLDWS DI RBED -2z HE FIRLShaH, Thzitns
B TR - E L OMEEOWA, S I FATEIC R TIMAI LA H Kz, KRz
IESs OB 3% BELAY — PR > TR LIz 7 e 7 vid i s,

Ty ELER
(A PEERFIR  20094F11H11H5)

Director’s Biography

Kitamari,~ KIKIKIKIKIKI

Dancer, choreographer, director and leader of “KIKIKIKIKIKI”, Kitamari started
her career under the direction of Butoh dancer Masami Yurabe. From 2001 to
2005 she toured around 13 different cities in 6 countries, dancing with the
Sennichimae Aozora Dance Club under the artistic name of Suzume (Sparrow).
From 2002 she started dancing solo, and has presented pieces such as
Hakoniwa, Haute Couture, Musume Dojoji, and Schoolgirl among others. In
2003 she founded the dance company “KIKIKIKIKIKI”, and since then has
been combining her duties as choreographer, dancer and director. In 2006
she graduated from the Department of Performing Arts at Kyoto University
of Art and Design. She received the Audience Prize for her choreographic
work Beehive 007 at the “TOYOTA CHOREOGRAPHY AWARD” in 2008 as well
as the Yokohama Award for Promising Young Artists at the “Yokohama Dance
Collection R 2010 Yokohama Solo x Duo {Compétition)+” with her solo dance
Schoolgirl. In 2010 she was selected to take part in the “Take a chance
project”, a co-produced project by Al Hall and performing artists based in the
Kansai Area, and has been producing about one new piece of work per year.

In order to offer a more interesting vision of the body to a wider audience, she
has been designing several forms of events and productions, thus moving
away from the usual forms of staging. Since the beginning of 2011, she has
started a quest to go beyond the name of a dance company and to share the
global nature of performing arts with her audience. She has hit on a motif,
“the true pleasure of seeing a live performance resides in the strength of the
body”, which will inspire the creation of her forthcoming works.

KIKIKIKIKIKI’s Omedeto: The primitive movement of a “subdance” and
the performative development of a company’s creativity

Their movements —rather than “dance” they should perhaps be called “subdance’— are
primitive motions that seem to be expelled directly from the body. Movements which are
anything but ordinary, such as sumo-style feet stomping, mouth gesticulations, bowlegged
walking, back bending and the like, could also be seen as more-than dance. Besides small-
framed Kitamari, there are tall, plump, and slim female dancers as well as cross-dressed
male dancers, all very different in appearance and in personality, who dismiss technique
in favor of a movement filled with vitality. Certainly, the physical power that seems to
exude from them cannot help but holding your gaze; however, traces of the work of
composition and direction that manage this vitality from outside, are more visible in this
presentation. I found it splendid that the ensemble, structured with such sense of speed
and density of movement, does not fit easily into the mold of dance.
Mari Takeda
“The Music and Dance Press”
November 2009

Selected Works

2011

Take a chance project 026

Boku

(Text, Direction, Choreography: Kitamari)
Al Hall (Hyogo)

2010

Solo Dance Performance

(Choreography, Performance: Kyoko Nobuchi, Yuka
Hanamoto)

Atelier GEKKEN (Kyoto)

Take a chance project 023

Iwas born, but...

(Text, Direction, Choreography: Kitamari)
Al Hall (Hyogo)

2009

Omedeto (Congratulations)

(Direction, Choreography: Kitamari)

The Museum of Kyoto (Kyoto)

ArtTheater dB (Hyogo)

*Performed at Japan Society Contemporary Dance
Showcase (New York, USA) in 2010.

2005

Beehive

[Direction, Choreography: Kitamari)

Kyoto Art Theater studio 21 (Kyoto)

Re-created in 2007 as Beehive 007

*Performed in Performing Arts Festival of Asia in
Gwangju (Gwangju, Korea) and more.

{OMEDETOU) / Omedeto (Congratulations) (2009)
photo: waits

{5 #13007) /Beehive 007 (2007)  photo: Yoichi Tsukada
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(EENTEHIHDD) /I was born, but... (2010)  photo: Ayako Abe

{#711)73007) /Beehive 007 (2009)  photo: Yoichi Tsukada

(EENTIEHIHDD) /I was born, but... (2010)  photo: Ayako Abe
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#1E | BA%E / New Creation | Japan Premiere
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@RE=EMENIE FREE

Akira Kasai
Blood is a special kind of juice.
Kyoto Art Theater Shunjuza

10.10(Mon] 14:00-%
_LIERER / duration = 70 min.

KRN INT+ =< X k=7 / Post-Performance Talk
TR RELH CRER)

KASIIFEDI0DEITY . XRHZ RSB,

*The theater opens 30 min. prior to the performance. »¢Children under school age are not accepted into the theaters

[EEVMALEY. ZOREZHERERS]
BEOHRE[HEL/ ICHINIEROEZEF—7IC,

Y UZADWBRIZBSEEE]

“Words become flesh and blood, and these are made into a work of art.”
Based on the underworld written in the Kojiki, the Japanese record of ancient chronicles,

Kasai startlingly approaches the primitive roots of dance!

HRICEEROZLEAS LD, RELFE—IRTERTS
TEHEAD (EWED) THEELEZENEDFAIC.
8EJIZR-> T %,

1960FRICELTEAR, AT —HEHRRELRD, K
ZLOERNBEETI>ERARKIC, "TREE,ZEEL, ILE
EOFRUBEKRIELHZDERREEH L TEEH,
REICESETS0ELDE My T IV —ELTEYRITS
SERERORY OFEL. BROEREHERIHEHIN
FEROEZEF—7IC. TESEAMALRY ., ZOEKIZ
PMERERD 1 EVD TV RDIBTRIE S EEE,

TR EE IR EHE/ R EHE EHER FHE. 5
I RHEAB, ARBF/ EAEE MTEXK+RE/ FE:
AEEL/RE  RTRGA >y 7) /i BB F(NPOEA
WXE) /BAE  REMR /HFRE © KYOTO EXPERIMENT /£ :
KYOTO EXPERIMENT

Akira Kasai, one of the most renowned Butoh artists in the
world, is back to Shunjuza stage where he astonishingly
performed Pollen Revolution eight years ago.

During the 1960s Kasai developed a strong friendship with
other Butoh founders such as Tatsumi Hijikata and Kazuo
Ohno, carried out countless numbers of performances, created
his dance institute “Tenshikan” (Angels’ Hall) and mentored
several dancers such as Setsuko Yamada and Kota Yamazaki.
The newest work by this Butoh master, a leading figure for the
past fifty years, is based on the underworld written in the Kojiki,
the Japanese record of ancient chronicles. It is a bold work of
choreography that strives for primitiveness: “Words become
flesh and blood, and these are made into a work of art”.

Direction, Concept, Choreography: Akira Kasai/ Dance: Akira Kasai,
Reiji Kasai, Sho Terasaki, Makoto Sadakata, Kentaro Kujirai, Masahide
Ohmori/ Stage Manager: Kiyonaga Matsushita + Karasuya/ Sound:
Hiroki Tsunoda / Lighting: Tai Morishita (Lightship) /Production
Coordinator: Junko Hanamitsu (NPO Kaibunsha) /Produced by
Tenshikan / Co-Produced by KYOTO EXPERIMENT/ Presented by KYOTO
EXPERIMENT

photo: Teijiro Kamiyama
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EHD

1943F 11 A5 F N, KEF—HK, T ARKEEDHICHERKAIRO—REIEBS,
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(FE¥ % M)/ Pollen Revolution (2003)  photo: Toshihiro Shimizu
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2008

(ERRE)
(AL B - IR EHE)
ST7Y—FIL(ER)

2002

(SR EHE)
(BB R )
HEANTYY 7S 75—(ER)
2001

(TEMER)

(R - E/H - IR - EHA)
ST7Y—rIL(ER)

2000

(Spinning Spiral Shaking Strobe)

(AL R - iR - SEHE)
HR/A—TE(ER)

1999
(Yes, No, Yes, No.)

(BB - - ZHE)
HEHAENT VI T7 85— (RR)

Blood is a special kind of juice. Akira Kasai Selected Works
When creating new works from scratch, one has to start with laying out themes or concepts.

Every time | am faced with such a situation, | am always taken back to when | started to dance. | 2008

wonder if | have never really fallen out of the primitive stage of dance: the idea that “the artist is

the work itself”. Crystal Labyrinth

It was the year before Tatsumi Hijikata made Rosy Dance — A LA MAISON DE M. CIVECAWA. So the

. . (Concept, Direction, Choreography: Akira Kasai)
following conversation must have happened around 1964. Hijikata was 36 and | was 21 years old.

Theatre Tram (Tokyo)

Hijikata “Kasai, in the end it is words.”

Kasai “reeeer 2002
Hijikata “Butoh is anchored by words.”

Kasai “+++ OK. You mean words are merged with flesh and become body.” Galaxy Project

Hijikata fell silent after that. (Concept, Direction, Choreography: Akira Kasai)

Setagaya Public Theatre (Tokyo)
Blood is a special kind of juice.
The beauty of Izanami, princess fallen down to the underworld, is her being a vampire of words.
To spin the universal Moebius strip which claims that “the body is a work of art”: through the
paternal and maternal voice of the Japanese language, flesh is woven, words become flesh.
Nothing can be done but to keep producing, day after day, the membrane that separates lies and
the truth.
All because the princess drinks the blood of a thousand people in one day.

2001

Pollen Revolution
(Concept, Direction, Choreography: Akira Kasai)
Theatre Tram (Tokyo)

......................................... 2000

. - Spinning Spiral Shaking Strobe
Director’s Biography (Concept, Direction, Choreography: Akira Kasai)
The Globe Tokyo (Tokyo)

Akira Kasai
1999

Akira Kasai was born on November 25, 1943, and played a major role, along with Kazuo

Ohno and Tatsumi Hijikata in the creation of Butoh dance. With representative solo Yes, No, Yes, No.
(Concept, Direction: Akira Kasai)

Setagaya Public Theatre (Tokyo)

choreographies such as Crucified Madonna, Invitation for Butoh Banquet, Tannhauser
and Chigo no Soshi among others, Kasai is also the founder (in 1971) of the dance
company “Tenshikan (Angels’ Hall)”. From 1979 to 1985 he lived in West Germany,
where he devoted himself to the study of Rudolf Steiner's Eurythmy. Not only was a
great part of the work he produced after his return to Japan a form of eurythmy, but he
also created a Eurythmy School in 1990. In 1993, with the production of his Seraphita
—woman with mirror genitalia, Kasai officially resumed his activities as a Butoh dancer.

His masterpiece Pollen Revolution has been staged in various cities around the world,
and in 2009 he toured Italy with his “AKIRA KASAI Eurythmy Company”. Within his
Dance Space “Generis”, Kasai has produced pieces such as Rhinozeros and Carmina
Burana, among others. He is the author of books such as Angel Theory, Twilight of the
Gods, Holly Spirit Butoh and the picture books Androgyny Dance, Galaxy Revolution and
danse double (in collaboration with Chikashi Kasai).

{Yes, No, Yes, No.)/ Yes, No, Yes, No. (1999)  photo: Sakae Oguma

7

(w5 %£4E)/ La Danseuse malade Sickly Dancing Princess] (2002)
photo: Teijiro Kamiyama

(EBE£ E)/ Crystal Labyrinth (2008)  photo: Osamu Awane
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Blood is a special kind of juice. Akira Kasai Selected Works
When creating new works from scratch, one has to start with laying out themes or concepts.

Every time | am faced with such a situation, | am always taken back to when | started to dance. | 2008

wonder if | have never really fallen out of the primitive stage of dance: the idea that “the artist is

the work itself”. Crystal Labyrinth

It was the year before Tatsumi Hijikata made Rosy Dance — A LA MAISON DE M. CIVECAWA. So the

. . (Concept, Direction, Choreography: Akira Kasai)
following conversation must have happened around 1964. Hijikata was 36 and | was 21 years old.

Theatre Tram (Tokyo)

Hijikata “Kasai, in the end it is words.”

Kasai “reeeer 2002
Hijikata “Butoh is anchored by words.”

Kasai “+++ OK. You mean words are merged with flesh and become body.” Galaxy Project

Hijikata fell silent after that. (Concept, Direction, Choreography: Akira Kasai)

Setagaya Public Theatre (Tokyo)
Blood is a special kind of juice.
The beauty of Izanami, princess fallen down to the underworld, is her being a vampire of words.
To spin the universal Moebius strip which claims that “the body is a work of art”: through the
paternal and maternal voice of the Japanese language, flesh is woven, words become flesh.
Nothing can be done but to keep producing, day after day, the membrane that separates lies and
the truth.
All because the princess drinks the blood of a thousand people in one day.

2001

Pollen Revolution
(Concept, Direction, Choreography: Akira Kasai)
Theatre Tram (Tokyo)

......................................... 2000

. - Spinning Spiral Shaking Strobe
Director’s Biography (Concept, Direction, Choreography: Akira Kasai)
The Globe Tokyo (Tokyo)

Akira Kasai
1999

Akira Kasai was born on November 25, 1943, and played a major role, along with Kazuo

Ohno and Tatsumi Hijikata in the creation of Butoh dance. With representative solo Yes, No, Yes, No.
(Concept, Direction: Akira Kasai)

Setagaya Public Theatre (Tokyo)

choreographies such as Crucified Madonna, Invitation for Butoh Banquet, Tannhauser
and Chigo no Soshi among others, Kasai is also the founder (in 1971) of the dance
company “Tenshikan (Angels’ Hall)”. From 1979 to 1985 he lived in West Germany,
where he devoted himself to the study of Rudolf Steiner's Eurythmy. Not only was a
great part of the work he produced after his return to Japan a form of eurythmy, but he
also created a Eurythmy School in 1990. In 1993, with the production of his Seraphita
—woman with mirror genitalia, Kasai officially resumed his activities as a Butoh dancer.

His masterpiece Pollen Revolution has been staged in various cities around the world,
and in 2009 he toured Italy with his “AKIRA KASAI Eurythmy Company”. Within his
Dance Space “Generis”, Kasai has produced pieces such as Rhinozeros and Carmina
Burana, among others. He is the author of books such as Angel Theory, Twilight of the
Gods, Holly Spirit Butoh and the picture books Androgyny Dance, Galaxy Revolution and
danse double (in collaboration with Chikashi Kasai).

{Yes, No, Yes, No.)/ Yes, No, Yes, No. (1999)  photo: Sakae Oguma
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Anton
Chekhov

JEB | | / Theater | KYOTO

=HE e
FEIE / Re-Creation

(b))

@E#EfMLy— M=E[BA® . ART COMPLEX 1928

Motoi Miura / Chiten
The Seagull

Kyoto Art Center Japanese-style room “Meirin”, ART COMPLEX 1928

[R#=1Mt> 4 — MZE[BAfR] / Kyoto Art Center Japanese-style room “Meirin”]

9.28([Wed] 19:30- 9.29(Thu] 19:30-% 9.30(Fri] 17:00-

10.1(sat], 10.2[sun], 10.3[Mon], 10.4[Tuel, 10.6[Thu] 19:30-

10.7(Fri] 17:00- 10.8(sat] 19:30- 10.9(sun] 17:00- 10.10[Mon] 19:30-

[ART COMPLEX 1928]

10.13(thul, 10.14(Fri] 19:30- 10.15(sat] 15:00- / 19:30- 10.16[sun] 15:00-

L ERER / duration = 85 min.

KRAR T+ —<> R+ ~—7 / Post-Performance Talk

KEIBIEFEDISHRITY . XRMFERAB R,

%The theater opens 15 min. prior to the performance. *Children under school age are not accepted into the theaters

o, FILOERVBEBRATTL”

(b)) IRBICEHR, HoEWVLSRICIBIET B,

“What we need is a new kind of theatre.”

The Seagull proliferates throughout Kyoto in the blink of an eye.

FEE(——EZATTIR—SA, )VTHEBIONEESFE
EREDIF A A BFUYKYOTO EXPERIMENT TH 7272
BRI Fr LY IT 5, 2000 EN DB LZ2EBM T
THIES N (M ARICK D F = — R 7K B EE R L 3E)
=X TBEBRREEZZ, ZO—D2THo(rbo) %%k
WHHTTZIZ, 2K EARDZRIAMILD2EBTLET S, BE
RMEEEE. ARELEOEEEFESAIBIZHETS
(Db, ZNFNOEMIZIECTEEICHIET .
RREHOEIMRAT—IHI17EIERY, 72 RT 1N
DRPIFIFLTEENETLEEINS, REBICIREZER
YEB T MAIOFEERE. WHTHRDIIIZILIR
21255,

R Tobhy - F—RT /B ZHE/BR  EE/ HE
REHWF. AEX, EHEER. ABEL. IWHEF/BEEE
RERB/ XM BLE+RE/BHREE 6RE /5% 2/
®3h/ R BEBEMRW) /RE  BEAKF /T AL-0—T«
F—%—  BFERY) /EREM - ARE TR/ : AIBERE
/BUE i/ FEREE 1 KYOTO EXPERIMENT /BhAY @ =134t
REEE, EU - P vV 7 AMEEREER / RE =ML 5 —HIE
KIBEEE /4 1 KYOTO EXPERIMENT / #2# : ART COMPLEX 1928/
e ARSHHR

Last year, with And Then Mr. Artaud,, Chiten made a bright
display of their dramatic skills and their powerful staging.
This year they are back at KYOTO EXPERIMENT with a
challenging new piece. Starting in 2007 and continuing for
two years, Chiten undertook the major project of staging
a series called “The four great masterpieces by Chekhov”.
The Seagull, one of the four plays, has been re-imagined
for these two venues that are completely different. By
means of staging The Seagull —a title that brings to mind
the ever propagating animal— in different spaces around
Kyoto, such as the intimate space of a tatami room or the
theater of a modern work of architecture, they aim to adapt
their plays to these places. A total of 17 performances at
two venues will run throughout the festival. The presence
of Chiten here will surely impress audiences anew.

Text: Anton Chekhov./ Direction: Motoi Miura/ Translation: Kiyoshi Jinzai
/ with: Satoko Abe, Dai Ishida, Shie Kubota, Saki Kohno, Yohei Kobayashi
/ Stage Manager: Nobuaki Oshika/ Stage Design: Itaru Sugiyama +
Karasuya/ Special Device: Takeshi Ishiguro/Sound: Toshihiro Dooka,/
Lighting: Yasukazu Miyajima (RYU) / Costume: Kyoko Domoto / Technical
Coordinator: Hideya Seki (RYU) /Advertising Art: Yujiro Sagami/ Production
Coordinator: Yuna Tajima /Produced by Chiten/ Co-produced by KYOTO
EXPERIMENT/ Supported by Japan Arts Fund and EU-Japan Fest Japan
Committee /Kyoto Art Center “Artist in Studios” Program /' Co-Presented
by KYOTO EXPERIMENT, ART COMPLEX 1928 / Presented by Chiten (LLC.)
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Director’s Biography

Motoi Miura

Born in 1973, Miura graduated from the Department of Drama of Toho Gakuen
College of Drama and Music. In 1996 he joined the directing department of
“Seinendan” Theater Company, where he worked as an assistant director to Oriza
Hirata and as full-time staff at Komaba Agora Theatre. After spending two years
in Paris as a researcher for the Agency of Cultural Affairs, he returned to Japan
in 2001 and devoted himself to the activities of his theatre unit “Chiten”. He has
worked on radical contemporary plays from inside and outside Japan, and staged
the Japanese premieres of Jon Fosse and David Harrower’s work, among others. In
April 2005 Miura left “Seinendan” and received the Outstanding Performance Award
at the “Toga Director Contest”. In 2006 he was awarded the Best Scenography
Award at the “Cairo International Festival” for Experimental Theatre. Since 2007,
the year he was granted the New Director Award at “the Agency for Cultural Affairs’
Arts Festival” with Chekhov’s The Cherry Orchard, Miura started producing Chekhov’
s four major plays. In 2008 he received the Special Promotion for Arts and Culture
Award from the City of Kyoto and in 2010 the Kyoto Prefecture Culture Award. In the
same year his first book on production theory, Is just being interesting 0K?, was
published. At present, he is a visiting professor at the Department of Performing
Arts in Kyoto University of Art and Design.

Company’s Biography

Chiten

Directed by Motoi Miura, Chiten adopts various texts to produce expressive theater
where words, light, sound, texture, and the human body converges on stage.

While based in Kyoto, Chiten has been very active elsewhere, and has even been
programmed in the opening lineup of Kanagawa Arts Theatre. They have also
taken their performances beyond Japanese frontiers, presenting their versions
of Uncle Vanya and The Cherry Orchard in Moscow, where their work was highly
acclaimed. Among their productions are The Crucible, which earned them the Best
Scenography Prize at the “Cairo International Festival” for Experimental Theatre,
and And Then Mr. Artaud, the piece they presented in the first version of KYOTO
EXPERIMENT.

(nb) / The Seagull (2007)

g i

(BrLbrA. T(EES>T—ABEAELT I ALY —)/ Hey Cutesy Little Me,

Selected Works

2011

Kappa /A Novel

(Text: Ryunosuke Akutagawa / Adaptation: Tomoyuki
Nagayama/ Direction: Motoi Miura)

KAAT-Kanagawa Arts Theatre (Kanagawa)

Biwako Hall (Shiga)

Uncle Vanya and The Cherry Orchard

(Text: Anton Chekhov / Translation: Kiyoshi Jinzai /
Direction: Motoi Miura)

Meyerhold Center (Moscow, Russia)

2010

And Then Mr. Artaud,

(Text: Antonin Artaud / Translation, Concept: Kuniichi
Uno / Direction: Motoi Miura)

Kyoto Art Center (Kyoto)

Tokyo Metropolitan Art Space Small Hall (Tokyo)

Hey Cutesy Little Me, Tell Me Where We
Are Going -From the full text of Shogo Ota
(Concept, Direction: Motoi Miura)

Kichijoji Theatre (Tokyo)

2007

The Seagull

(Text: Anton Chekhov / Translation: Kiyoshi Jinzai /
Direction: Motoi Miura)

Biwako Hall (Shiga)

{Kappa/ 2t/)\3t) / Kappa/ A Novel (2011)  photo: Takehiko Hashimoto

Tell Me Where We Are Going -From the full text of Shogo Ota (2010)

photo: Tsukasa Aoki
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loannis Mandafounis/Fabrice Mazliah
PA.D.
Kyoto Art Center Multi-purpose Hall

10.14(Fri] 20:15-
10.16[sun] 16:00-,718:00-%
LERFR / duration = 60 min.

KRRZ K INT+ =< X k=7 / Post-Performance Talk

KIS ISFEDISHRI T,
*The theater opens 15 min. prior to the performance.

10.15(sat] 18:00-,720:15-
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Question of “intimacy” and how we perceive “others” play out
on the stage surrounded on all four sides by walls.

46

I—-OyFHHRDOT Y IADEFAEVHET. RBETRY
Do TRNT+—I VR

BTRIVEITFONZDIE, HRIVESD<EIS>HFA
IbDASTDHBEEERLHNL. ZLTwHHE, BER
TR DT RGER,
T74—HAR-AVNZ—,DF Y=L THHON, H
DENSHLHEWEHMB VYR IV TZRET7TIRA T
ZVT7. ZOZADREIZOIZHLEKIE, EI"AD
BLE“hE ADERILIZOVWT, BHTHARIRMNE
LTOBEEZEAE LT,
SIEHFERNESNEHMT N, XBT2HDEXREEINDD
D, ZTNTNORENPANBEDLYRASERAL, "20E
RIFRIIHO 2 2BODIT S, 2L, BODEICH, HB
WIS EBBDBICHLEL S, BIZHECTRVWARE
R BERE, COERC(PADNE, AR BER. Z L TR
RICEDODIBRIE DD BHEZOHLDIZBERER
BOLALBEZWSRS1E55,

B -EE-HE V=RV Y TR T TVRRR)T /EE
BB RvIR-Ta—RLE SBH T YA A==
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This work by a bright new light of European dance is
challenging and thrilling. The uneasy intimacy of the
performers shakes and distorts our perception of the body.
Itis a grand experiment in a tightly-packed space. The
complicity of loannis Mandafounis and Fabrice Mazliah, who
have known each other since childhood and have participated
in works of “The Forsythe Company”, gives birth to such
an intricately choreographed work questioning “intimacy”
and how we perceive “others”. Seated behind a railing on
the four sides of the stage, the spectators look down on the
performers, in an experiment on closeness that destabilises,
unsettles and distorts the perception of bodies caughtin an
ambiguous relationship. Attraction and repulsion.

The controller and the controlled. By constantly switching
performer’s role, the work asks a question of boundaries.
Such an uneasy separation, near but far, applies not only
between the two dancers but also between them and the
audience. PA.D. shows us the hole in the middle of these
notions of “perception”, “intention” and “interpretation”,
thatitis impossible to fill.

Concept, Direction, Dance: loannis Mandafounis, Fabrice Mazliah
/Technical Director: Max Schubert/Supported by The Forsythe
Company/Produced by Athens & Epidaurus Festival 2007/
Presented by KYOTO EXPERIMENT
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Director’s Biography

loannis Mandafounis

Born in Athens in 1981, loannis Mandafounis studied dance at the National
school of Athens and at the conservatoire de Paris. Before becoming a freelance
choreographer he was part of the “Gothenburg Opera Ballet”, the “Nederlands Dans
Theater II” and in 2005 became member of the “Forsythe Company” where he still
guests on a regular basis. In 2004 he formed the “Lemurius company” in Athens
with which he creates and presents several works for festivals like the “Kalamata
International Festival” or the “Athens dance festival”. Together with Fabrice Mazliah
he created in 2007 the duet PA.D., shown in the “Athens International Festival” in the
Baden-Baden Kunsthalle at the Mousonturm in Frankfurt and will be part of the 2009
edition of the “Kunstenfestivaldesarts” in Brussels, and the work HUE produced by the
“Forsythe company” for the “Bockenheimer Depot” which is presented as well at the
“Adc” in Geneva and at the “Montpellier Dance Festival”. In 2008 he created a short work
for the Palluca Schule in Dresden, where he gives also a Budo workshop, an ancient form
of martial art that he currently studies in Japan and teaches around the world.

Fabrice Mazliah

Born in Geneva in 1972, Fabrice Mazliah studied dance in his hometown at the
Ecole de danse de Geneve and then at the National Dance School of Athens and at
the Rudra B art Atelier in Lausanne. He was part of the “Harris Mandafounis Dance
Company” (Athens) and the “Nederlands Dans Theater” (Holland), before joining in 1997
the “Ballett Frankfurt” directed by William Forsythe and continued in 2005 with the
“Forsythe Company”. Fabrice has been creating through the years numerous projects
and choreographic works like, My left pussy foot (1999) TAT Ballett Frankfurt, the solo Vu
dici (2000) TAT Frankfurt. In collaboration with the director Lutz Gregor, the three of them
created a choreographic short movie meat me. Then PA.D. (2007) in collaboration with
loannis Mandafounis and commissioned by the Athens Festival and its Director Yorgos
Loukos. In December 2007 the work HUE was created for the Forsythe Company, in
collaboration with six artists from the group. He has created from this a solo adaptation
called HUE score -6 (2009) presented in Japan by the Goethe Institut in 2010. ZERO
(2009) was created in collaboration with May Zarhy and loannis Mandafounis. He
currently teaches several Ateliers and improvisation workshop in different countries for
professional and non-professional dancers, as well as for visual-art students.

loannis Mandafounis/Fabrice Mazliah  www.mamza.net

(ZERD) /ZERO (2009) photo: Nikos Dragonas

{Cover up)/Coverup (2011) photo: Dominik Mentzos

Selected Works

2011

Cover up
(Concept, Direction and performed by loannis
Mandafounis, Fabrice Mazliah, May Zarhy]

2009
ZERO

(Concept, Direction and performed by loannis
Mandafounis, Fabrice Mazliah, May Zarhg]

HUE score -6
(A work by and with Fabrice Mazliah.)

2007

HUE

(Concept, Direction and performed by Cyril Baldy,
Francesca Caroti, loannis Mandafounis, Fabrice
Mazliah, Nicole Peisl, Yasutake Shimaji, Ander Zabala)

{Cover up)/Coverup (2011) photo: Dominik Mentzos

(HUE score -6) / HUE score-6 (2009)  photo: Yoichi Tsukada
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FiiE | 54058 / New Creation | World Premire
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Yoshimasa Ishibashi (Kyupi Kyupi) / Kyoto Soseiza Extra
VARIABLES
Kyoto Art Theater Shunjuza

10.161(sun] 13:00-.717:00-%
LJERFF / duration = 75 min.
KRR KI8T+ —< >R+ k=2 / Post-Performance Talk

XEBIEFRRDI0DFITY . XRAERABRA,

%The theater opens 30 min. prior to the performance. *Children under school age are not accepted into the theaters
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RBTLLIHY AL WFHKEE !

Erotic and kitsch talent x women of the traditional performing arts

A miracle encounter that could only happen in Kyoto!

iR CEHEFNIIS2ABRE. EREROANER.
274y 0T HAF—DIRHTDOIATHERINS.,
RIR&N T+ =V RAZy hFRaEFaE,, REEHD
2. RYERw—E>yy— (%)), Za—a— 78R ETM
B, T—hEFV(AYEY)REERATHRER SR
L—yavERaEHE, $-MRGELEBHOT /0 —%
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JNATF 1 /1) HART COMPLEX 1928 (R#) THAY IS %
(Lo, HREMT EESINFTFZEL TV D, TAREK
SH AR EROH I ABAZRETI7AY oM R
HEEE, OFNMREL T, ERZRICEZZLEBD
ToOIZHEREY) HT
EEDKBEABETORESHPOAFR, REPAE
S MAREVSEZEBLTELEGEOEREUME
VIAATZZ B ED ER L. WHRBYArT )y ol
RIGERZTDON!?

R -EE | BBEE (Fab¥ak) /HE SV X-BRET. B
FEBINERDE, N7+ -V X (MRE) —BRRF. BE-EE

BT UNEEET. BEX. BRAIT. BRER-ELR. 1t0
WF. REZGRG-TFEBMRR. FEBEX. fEER. Lt#
TEE CGRM-BFFETF. —ASVA, IAE—HERHIC, KAMRF.
KEEER, IMBFE, HFEBAEGETITHE XR) /Y1707
A IR (FaE¥ar) /EM  ARER(Far¥ar) /&
FaEFaE /3G ¥Fv500—FTF5— /RS BREF /AT
A7 HEEN /A Y  JIRO(EHE) / RETFTY A 51
FHAY L MASIER /B )IESRYY) /SOy KT Al
ER@IEI-T1R—>ay) /BHENR | FHHEE, KHF=25/
RIBE(E  FEBEE/ToZhLT1Lo5—  BFRRW) /EA
B BAE RW) /RERE | SBSRTF. Frav b/ ElE AR
BF(71vranyX), IIARRKRRE(REBERE5 ), BAEE(R
BEME>y—) /EEREEE BRIV 7+ /£H  mEEfiwr5—
JHIE  RBEME s — Ta4vany X/ HESME $4E  KYOTO
EXPERIMENT / 4 © 5#BH

Kyoto based video & performance group Kyupi Kyupi
consists of 3 members: director and video artist,
Yoshimasa Ishibashi; sculptural artist, Mazuka Kimura;
and graphic designer, Koichi Emura; and has introduced
their video and installation work in Japan and overseas at
places such as Center Pompidou (Paris), The Museum of
Modern Art (New York), and Tate Modern (London). Their live
performance Cabarotica, in which extremely manipulated
video images and lighting accompanies dance and music,
has succeeded in a long-run at ART COMPLEX 1928 and
was well received internationally. This time, Kyupi Kyupi
was commissioned to create a new piece for female artists
in Japanese traditional performing arts. It is a part of “Kyoto
Soseiza” program exploring the new appeal of Kyoto’
s traditional arts. It is exciting to see how such a unique
talent, known for creating highly technological, erotic and
kitsch work, interact with traditional performing female
artists and vice-versa.

Direction, Concept: Yoshimasa Ishibashi (Kyupi Kyupi) / Cast: Dance-
Nobuko Takahara, Chika Takahashi, Mayumu Minakawa, Performance
(Film)- Ryoko Aoki, Nohgaku- Yoshiko Washio, Kazuko Tachibana, Hikaru
Uzawa, Naoko Takahashi, Nihonbuyo- Miyako Onoe, Soko Hanayagi,
Nagauta Shamisen-Katsukinji Kineya, Katsuhirona Kineya, Kosen
Kineya, Kamishichiken Satoyuki, Rokyoku-Keiko Haruno, Hazuki Ipputei,
Wadaiko-Yuki Tabara, Kanako Otani, Mizuho Yoda, Anri Kobayashi, Tomomi
Inoue (Dadadadan Tenko) /Visual Design: Koichi Emura (Kyupi Kyupi)
/ Art Direction: Mazuka Kimura (Kyupi Kyupi) /' Video: Kyupi Kyupi/
3D image: Galaxy of Terror Co., Ltd / Choreography: Nobuko Takahara/
Hair Makeup: Kiyomitsu Hario /Special Makeup: Amazing Studio JIR0,/
Costume Design, Title Design; Aki Funabiki / Lighting: Wataru Kawasaki
(RYU) /' Sound Design: Masahiro Maruyama (Soei Coordination) / Special
Effect: Masato li, Mitsuhide Yakushiji, Nagauta Supervisor: Katsushichiro
Kineya/Technical Director: Hideya Seki (RYU) /Stage Manager: Kazuya
Kushimoto (RYU) / Costume Production: Akiko Iwasaki, Chacott,/
Production manager: Satoko Suchi (Fish Heads), Mayumi Yamamoto (Kyoto
Art Center), Mami Katsuya (Kyoto Art Center) / Concept: Kyoto Art Center,/
Production Managed by: Kyoto Art Center, Fish Heads / Co-Produced and
Co-Presented by: KYOTO EXPERIMENT / Presented by Kyoto City
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(% /S0 7« 71)/ CABAROTICA (2003)  photo: Masaaki Tanaka
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Director’s Biography

Yoshimasa Ishibashi

Founder of Kyupi Kyupi / Film Director / Film Maker

1997: Feature Film Wanna Drive You Insane was made into official selection
of Stockholm International Film Festival and also won “The 8th Japanese
Professional New Director Movie Awards”.

1998: Founded “Kyupi Kyupi” has shown works in Japan and overseas
including NY, Paris and London.

2000: Produced the unique TV program Vermilion Pleasure Night.

2002: Began producing TV series Oh! Mikey. The program was internationally
well received and listed for 2005’s Nikkei Entertainment “Internationally
Acclaimed Japanese Hit Maker Best 100”.

Company’s Biography

Kyupi Kyupi

Founded in 1996. Based in Kyoto, the video & performance group consists of
3 members: director and video artist; Yoshimasa Ishibashi, sculptural artist;
Mazuka Kimura, and graphic designer; Koichi Emura. The group has shown
their video and installation work at venues in Japan and overseas such as the
Center Pompidou, MoMA and Tate Modern. They also create live performances,
which are highly entertaining, with dance and music, and accompanied by
extremely manipulated video images and lighting.

Kyoto Soseiza

Kyoto Soseiza is a project aimed at preparing for the establishment of “The
National Center of Japanese Traditional Performing Arts, Kyoto (tentative name)”.
It experiments with the kinds of projects that the center will likely be attempting
—working with young artists, and beyond existing genres and schools of
traditional performing arts in the hope of creating a new appeal for tradition built
up over a long history. Kyoto Soseiza presents ambitious work which hopes to
stimulate a renaissance of Japanese traditional culture from Kyoto.

(% +¥/X07 1 71)/ CABAROTICA (2004) photo: Sakiko Nomura

Delux (2000)

(% v/X07 1 1)/ CABAROTICA (2003)

Selected Works

2010

Sicke Monika
[Direction: Kyupi Kyupi)

Marugame Genichiro-Inokuma Museum of

Contemporary of Art (Kagawa)

2004

Kyupi Kyupi Grand Kayo Show
CABAROTICA

(Direction: Kyupi Kyupi)

Spiral Hall (Tokyo)

2003

CABAROTICA
(Direction: Kyupi Kyupi)
Tate Modern (London, UK)

2000

Kyupi Kyupi Jamboree Super Delux
[Direction: Kyupi Kyupi)

Kirin Plaza Osaka (Osaka)

1998

st Live. Kayo Show

(Direction: Kyupi Kyupi)
Café Independants (Kyoto)

(FaEFat -Yr>RY—X—)N—-F v X) /Kyupi Kyupi Jamboree Super
photo: Masaaki Tanaka

photo: Manabu Matsui, Miyuki Kawakatsu
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Tadasu Takamine
Japan Syndrome step 1 The other end of the ball
Kyoto Art Center Gallery

9.23[Fri1-10.16(sun] 10:00-20:00
KRR
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Hello Brazil. Thank you Japan.

BRER. XT3 =TV RBREH. AVRIL—>ariE,
BIIVLFAT A 7OMFEFG LI 2E8EE. Ebh
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BRIOFBELHEIITRER ELTHERINS,

F 4 : KYOTO EXPERIMENT

Tadasu Takamine has continued to push the horizon of
multimedia art with video, performance, stage direction
and installation etc. His wide range of media and the
emotions he explores in his art are not easily grasped, but
attract us for the same reason. This time, Takamine goes
to Brazil for one month in the summer (winter in Brazil)
with his family. How will this experience effect his life? Will
he come back? If not, why? If yes, to where? This is the
first production of the 3 year project, taking the form of an
exhibition inspired by his first residence.

Presented by KYOTO EXPERIMENT
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(BARDE T - 2000) / Japanese Modern Art/2000 (2009)
photo: Kenji Hatakeyama
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Artist's Biography

Tadasu Takamine

Takamine works in various media such as performance, video,
installation and more. Known for his social commentary on
US imperialism, sexual issues of the disabled, foreigners
residing in Japan and migrant workers, he reveals the conflict
and dissension in society: nationality, gender and language
etc, through his own body. Without being vociferous, his art
uncovers the power and oppression that lies at the bottom
of discrimination and prejudice. Although in his recent
work, including stage direction, his own body is not visually
present, the presence a human spirit that resists uniformity,
and a fanatic relationship of trust are always perceptible in

Takamine’s work, no matter who he collaborates with.

{Good House, Nice Body : #aZ T, ZL TEYBE T >7zE7<5) /Good House,
Nice Body: Those who built me and passed me by (2010)  photo: Keizo Kioku

Selected Works

2011

Opera Seven Angels by The Opera Group (Set and Costume Design)
Royal Opera House (London and ? other cities in England)

Melody®Cup

Yokohama Red Brick Warehouse (Kanagawa) (2011)
Patravadi Theater (Bangkok, Thailand)(2010)

Al HALL (Hyogo) (2009/2011)

Takamine Tadasu: Too Far To See (Exhibition)
Yokohama Museum of Art (Kanagawa)

Hiroshima City Museum of Contemporary Art (Hiroshima)
Kirishima Open-Air Museum (Kagoshima)

IKON Gallery (Birmingham, UK]

2010

Takamine Tadasu: Good House, Nice Body
(Exhibition)

21st Century Museum of Contemporary Art, Kanazawa (Ishikawa)

2008

Takamine Tadasu: [BIG REST] Gardening for the Future 1095m*
(Exhibition)

Sendai Mediatheque (Miyagi)

2007

Life... which is Reversible

Al Hall (Hyogo)

2006

Aromaroa Erogeroe
Al Hall (Hyogo)

Kimura-san
“Queer Zagreb” (Zagreb, Croatia)
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TG | B TECHALLBRAR / Takamine Tadasu: Too Far To See (2011)

photo: Tomoki Imai

"B e (RERKRIBEDLHOH —F =27 1095m B/
Takamine Tadasu: [BIG REST] Gardening for the Future 1095m® (2008)
photo: Izuru Echigoya

{3 L\ & B8 —Roads to Lebanon) / Beautiful Front Teeth—Roads to Lebanon (2009)
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GroundPk (#'5>v7)”
KYOTO EXPERIMENT 2011 FRINGE “GroundP%”

As a fringe project, KYOTO EXPERIMENT 2011
introduces the work of young emerging artists at
atelier GEKKEN and the former Rissei Elementary
School for two weeks. Under the direction of
Kunio Sugihara, atelier GEKKEN’s floor turns into
a sand pit and the building of the former Rissei
Elementary School becomes another performance
venue. How do the artists approach the two “Play

Grounds”?

60

Let’s play togetherk

FELRITBVDORT FZEEDNET, LER
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(BFORFIEEB>TLET (K)

SED7 )y RETIRENBEATHIWGED
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“GroundPx"a>rt 7 b ZERME

Let’s play togetherk

People say kids are geniuses of play. Looking back
now, | used to create nonsense games with my
friends and play all day long when | was a kid. Our
playgrounds were the school building, the school’'s
grounds, the park or our houses. Every once in a
while, | realize | haven’t changed much since then.
| now play in a playground called the “theater”. In
this ground, | think | am justas much a genius as a
child atplay (!].

For this year’s fringe project, | came up with the
idea of two “playgrounds”. And | encourage other
geniuses to play fully for 2 weeks in it! Theater
is the best playground. And to me, theatrical
performance is all about seriously playing in that
“playground”. For that, to share a HAPPY® time
with an audience that comes to step in the same
playground is the essence of theater performance
and how | wish theater to be.

Are you ready? Please come and play!! And make

sure you give it everything you've got when you

“GroundP¥%”Concept: Kunio Sugihara

RNERTYa—0L/Fryrfls
SCHEDULE / TICKET

KT V€ Rdp?2% S8/ Foraccess, see p72
# (A1) #0155 / Advance [4]--24H /Atthe door

AVNR=—4% EE =5 =153 FirvhglEe EIERER
Company Name Title Venue Date Ticket Price Duration
A _
S ERERL TT- TN 10.4[Tuel 19:30-% (3] ¥2,000 )
Okazaki Art Theatre Former Rissei 10.5[Wed] W 65min.
TEldsy ) Elementary School 15:00- / 19:30- (4] ¥2,500
There is No City for Us
i 10.5[Wed) (Al ¥2,300
oo vol.5.8 Eb VAOET - 14:00-*% / 19:00- (4] ¥2,500 90min
lolo Theater atelier GEKKEN 1U.B[Thu1 R——— .
Summersummersummersummer 14:00-*/18:00- ¥1,800
oz 10.7[Fri] 20:15-% —#& ¥2,300
N T35 P4 ¥2,
KENTARO! | MAMEBEENG hpRs—vay | U IBNFR | 108050 4 ¥2,000 ,
" Former Rissei 14:30-/ 19:00- Je—s— 60min.
RERTEREE Dance Elementary School
Afterrai . Y 10.9[Sun] ¥1.000
er rain, clear up/elementary school version 0
17:00-/20:15- (B35 - WE )
A 10.8[Sat]
BE%a0 Lk B5Z~IZE508~ 7 R TEIFF 15:00-/19:30-% [#1] ¥2,300 90mi
GEKIDAN NONOUE Theater atelier GEKKEN 10.9[Sun] [4] ¥2,500 min.
NIOUHITO 14:00-/18:00-
Sy 10.8[Sat]
27 T 5 16:00-%k /20:15-
EE VBT, BhlEdt, 7T AR ¥2,000 .
ary7Lys R Former Rissei 10.9[Sun] 19:00- SURIIRAA 60min.
Dance (Al55- HHt)
Momonga Complex Elementary School 10.10[Mon]
Anyway,as you like it. )
17:00-
[#1]
R 10.11[Tue] —#%¥2,000
ELWZE RICE 7~ B 15:00-% /19:00- 4 ¥1,500 85mi
Waruishibai Theater atelier GEKKEN 10.12[Wed] [] min.
Catch and release 13:00-/17:00- —f%¥2,500
F4¥2,000
fﬂ’imag:g_# 10.11Tue] 13:00-% (71 ¥2,000
SH= =] [N=at
wEE* e T IBUVERE |40 15 Wed) [24] ¥2,500 ,
T HZATHOORE Former Rissei 14100/ 19:30- 90min.
: Theater Elementary School . ) *XF1EIE
oD 10.13[Thu] 18:00- ¥1,800
TR 10.14[Fri] 19:00-%
Baobab Relaxk A ES [ 10.15[Sat] [#1] ¥2,000 omi
Baobab Dance atelier GEKKEN 14:00-/19:00- [4] ¥2,300 min-
Relaxk 10.16[Sun] 15:00-
A
NFF2E INFEEINR Ly R 10.15[Sat] o
SEZEE | BOAARKOAEBRNN RVer~ | 0 LHFE 4500 /19.00- () ¥2500 |
the Former Rissei min.
BANANA GAKUEN Theater Elementary School 10.16[Sun] [4] ¥ 2,900
JYUNJYO OTOMEGUMI BANAGAKU* rSuper Spunky Sports Autumn 12:00-/16:00-
Grand Tournament!!!!! -Kyoto ver.
Kk DEIREEE, RRBELDRR L NTH—I VR b= %R
MAEOFEM, BIFEREEN N — DT YA PR IBIZE N,
O7YrIy bk OFRINGE Coupon Tickets

21— (25U T) - FEREKLEES ¥10,800
EARBKIEE S ¥5,400
EX#%=KYOTO EXPERIMENTF 7 k2> 8 — (RODHA)

OEMF7vk
V& =KYOTO EXPERIMENTF % v ht> & — (BODHA)
BEAVN=Z=2xTHA+

Youth (Under 25) and Students OnlyAll Performances Tickets ¥10,800
Pick Your Favorites 3 Performances Coupon Tickets ¥5,400
*Tickets only available at KYOTO EXPERIMENT Ticket Office.

OAdvance Tickets
*Tickets only available at KYOTO EXPERIMENT Ticket Office and each
company’s website.
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I %o £ / GEKIDAN NONOUE

KENTARO!!

Baobab

NFFEEMEZLAM
BANANA GAKUEN JYUNJYO OTOMEGUMI

Bl % / HANCHU-YUEI

EEVH 327 Ly s Z/Momonga Complex

[aa /lolo

ABULEE / Waruishibai

PR / Okazaki Art Theatre
(##E7%\) / There is No City for Us

H—=LZX b=, WRIZI) 7 EPITN—N—5
FIREDTFRAMA AN RH, FEREIEX KEFRP
RIR BRICETIILETRS RAEHLE
EBD, TRTUETRYICERSN, > EHEDA
(7> TV,

Girls talk. Inserting the text from King Lear,
Mahabharata and more, their topic covers
the U.S.-Japan relationship, the atomic bomb
and other current events. Even a murder is
recovered by dirty talk and there is no longer
such a thing as dirty or clean.

fEORN - FERX

Text, Direction: Yudai Kamisato

[ B S 41T EE / Okazaki Art Theatre
WEEKIZLDE, F1FIvIDDTIVINRER
SHVN-BHRIHANE, Za1—F I DOBBEE L
FESEIMMES LD BE W A2 FOEEH BN,
REBERBIEA FEOSARBLSETLE
EHEERNSE D,

Yudai Kamisato’s directing style combines a
dynamic and frank use of body and language
with a sensitivity that bears a resemblance
to the spirit of “New Town”. There are no large
devices on the stage, which, rather, is filled with
the performers’ elaborated physical and verbal
expression.

BIE%a L / GEKIDAN NONOUE
(B3Z~I2E50¢~) / Niouhito
REROLHIER, ELLEZDLRLENEEN
[EREZBEE, BEACESCELLWAIBE
BEIBLWELE0RE. RRERHIBASHEE
T—RICILHBROY A EEH IFR L7220085F
HERDIMLZIEEFHE,

A farmhouse in the Tsugaru. Women, old and
young, get together and the gossiping begins.
Through the everyday life of these strong
women who laugh out nonchalantly at the
deplorable men, Yamada Momoji represents
the problems that contemporary farmers face.
This is the re-staging of Yamada's 2008 debut
play.

fE-BIASEH  IWEBEXR

Text, Direction: Momoji Yamada

BIFIE 0 £ / GEKIDAN NONOUE

BIVSRBEADVOOMBFOAOT T, "EICIRS
WOTARDBELRBEEZEHLAEN LS
BLAREHOLIADEH, 1151F 2 HE (2010
FREEZT—RICLI(S T &ECH) BBHUR

EBEHICEC

This theatre company, composed of three
women and one man, portray, in a humorous
way —with the help of the peculiar melody
which has a strong Tsugaru accent— the
hardships of those who hold on for dear life. The
founding performance of this Aomori prefecture-
based company was 2010’s FUSUMATOGUCHI, a
play on the subject of family.

KENTARO!!
(AR EWND INEBN—Tay) /
After rain, clear up / elementary school version

SHLRLRILEB>TWeH, M E->TE
foo THTZABDOBNERAI > TBSTYT
BYVRIIBIDDDY)ELAD ZABRRELT
L&dhoe RYVABRCYTVYRIDEWG Y 2% LET,
BHRAPETTVEEA,

| thought it was going to be sunny today, but
the rain came down. However, this might be the
beginning of a dance that makes you think “well,
that’s what life’s like, you know”. This kind of
feeling is what it is all about. It'll be a dance
quite similar to--- a dance. I'm sorry if doesn’t
seem to make sense-*

1R - - HR AT - HUR © KENTARO!!

Concept, Direction, Choreography, Dance:
KENTARQ!!

KENTAROQ!!

FrH— /AR Y RAYNZ—-THEE
ELECTROCK STAIRS X5, HIPHOPT 27 =v o %
R=RIZ, BEY—RAVTYRIV—F VR,
EEFICREZRZUTEEGRERIILE YV,
ZAME MBORBEEZRELTLS, fFAELT.
EEEEERMEICELILYENT VX THED
ERFFICIRBIRICH D, 20084, THIRY VR
ALY aYRIKTEFRAEROIHOERT S
YRAKERE, ThIAFALF S ST —FT—FK
2008 IcTH—F 1 TV RE&I I RT — Y H55|
HEEH, "BAEEAY Y27+ —F LK R,
FEERICIZS Y RNRELTIIRBIO11BRE
FL4ZT —JIcB LR BB ONEZ R, 7
AEISELIVEEZI TS, bHHARVEK
T,

Kentaro!! is a dancer, choreographer, and leader
of the dance company Tokyo Electrock Stairs.
Influenced by the music scene, contemporary
dance and theatre, he creates “dance” based
on the techniques of hip-hop which aims at
becoming a form of personal expression. His
style is a combination of both a narrative dance
that deals with musicality and universality and
a meaningless form of dance. In 2008 he was
awarded the Young Choreographer’s Prize at the
“Yokohama Dance Collection R”, sponsored by
the French Embassy in Japan, as well as the
Nextage Special Prize and the Audience Prize at
the “TOYOTA CHOREOGRAPHY AWARDS”. He also
received “The 4th Japan Dance Forum Award”.
Last Fall he presented a consecutive series of
fourteen solo dances during a span of eleven
days. “I want to break something”, he says. “In
a positive sense, of course”, he adds.

Baobab
(Relax) / Relax*

ZRVIGED BIEIESE EEBEHLTICIVE
THR HF0 1E8 BN /N VILRF
12 A-FEHRAEFE MORDEDLTICIES.
185, 1%, o7 EIZIFEL TN TRelax!!!,

Loose trousers, scattered hair, just mouth-
wash no brushing teeth, right-hand watch is 8
minutes late, flashy pants and bolting down
coke. Dig without complaining. Dig, dig and dig.
Then scream “Relax!!!” after digging as much as
you need.

BN RN ERE

Concept, Direction, Choreography: Wataru Kitao

Baobab (/\4/37)
tEEAREROERM MR- BE, XN—0D
BEEAT KEDPBERICLEETS, RED
EILT VY =P REDEBREMIIABEHEST
AF1—-ZBAT, Y RZFRDELIRIZZD
ABILDBREZ R R ABKRS NS
74— R%BELFRAMEZIT. BHKIT
TIEHMELAVEFFOLZEEICIFLEL, B>T
BoTIKEAKIBRRS T4 T TI7 v F— 7
EHo KFF D HAPPLAYW, > R Z AT TIZHE
WTREEFTOSM, SEILHTFE BRI
TLEE, "aY FAXRMG AV RT 1> 3> (CC0)
20107 RV RVE (TS TV))RHE,
Conceiving the project with Fuyuko Mezawa
and Saori Yoneda, Wataru Kitano choreographs
and directs all the work. Auditioning different
dancers, actors and artists with various
backgrounds for each project, he aims to
create a dance piece that contains every
one’s character and relationship. Baobab is
a company full of curiosity that can not be
satisfied just by dancing. They chat, sing and
share great laughs. Participating in last year's
“HAPPLAY®”, they introduce their new creation
at fringe this year. Second Place at Condors
Choreography Competition (CCC) 2010.

NFFFEMBEZ LA / BANANA GAKUEN
JYUNJYO OTOMEGUMI
(NFZNF LK RRERDKE

EEEEEEEFSZANNNER

NS EEMEZLE. ROKXEHRMHE—
BEREBRICHOAIbOZEEE - SEDTHE
FEIZ—EDREBERNNFFAIYIATAD
FEICANTOESBEICHIB/NRL7ZY — R
E>THATE> TRIFL TR THE->THKY
BN O RESA HRCHIETA, BRBTRL
TS ZZEEMEMT, BRI D ICHEU
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/REFREOFERBEDARBARICS B2

LTHELTHENGWAT L, TOTHIELR
newEgoen >y -
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YcWhite, white, white, white, meat is whi
HEEEENpledge for fair play il M
Autumn Sports Day by BANANA GAKUEN JYUNJYO
OTOMEGUMI —O0ur school life is a continuous
battle field day and night. This year’s event is
the annual sports day!! Banana mates split
into a white team and red team and present
a pure athletic battle!!! Run, jump, kick, sing,
dance and more importantly shout!! Discard
your romance and concentrate your adrenaline.
Shout and scream for your victory!!! Chop the
boarder between our real and unreal and let's
seek our complete victoryk We are undefeated.
But we can never be heroins again. From Kyoto
to Tokyo and throughout Japan!!!! BANAGAKU

W EE  CEEET
Concept, Direction: Touko Nikaidou

NFFT2EMBEZZE / BANANA GAKUEN
JYUNJYO OTOMEGUMI

20085, ERIKFRNTHM. 7' BNBET
BIEM, ZREEEFZFOIC. KT TREE
bE—S—REBALRNEZ(BEVIBRR YA
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AR TRTLACEA’BASHLNEEEL
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Founded in the spring of 2008 at a certain
private university. But made too big a riot and
soon got expelled. Lead by Touko Nikaidou,
not only female but male members wear
sailor-style school uniforms and run wild as
if it is their fighting strategy. BANANA GAKUEN
JYUNJYO OTOMEGUMI is a group of people who
never want to take off their uniform / spirit.
They are teenagers forever keeping up with
their ego and purity on stage. Their main acts
are theater and live show and their unique
“Ohagi Live” is the natural phenomenon given
birth by Japanese contemporary society.
Japanese idols, Otaku (geek) and Anime culture
are assimilated into the body of the youth and
their fanatic and chaotic energy produces an
intense sense of unity on stage.

#EEHEEK / HANCHU-YUEI
BEYBESEZR (H=AFHSONE) /
Ganymede

MEYMBES (LB, (RRTAIN)EXP>TET
EIWERALREDRED H=AT o —hF#D
BERAT? ZhleyesFEIMRICT EELI(SEF

DVRYEREYATHIZREL DD, FH, #HEK
FHA. ZLTABLR, 2H2DZ(H=XTH5
DRIE) REEFRE, KVERKOMBEITE
EUBBORIBELRL T 2HEELEXDIFERL
Ho NT VY RABERICRYES,

The 3rd production of Hometown Story
Manifesto, following to Yamanashi and Tokyo
America is Ganymede - Jupiter's satellites.
Whose home is it!? It takes on the previous work
The Bunny as if a spinoff and reexamines outer
space, earth, aliens and humans. Ganymede is
a hybrid theater of real and unreal, laughter and
disdaining laughter.

{8 UAk s

Text, Direction: Suguru Yamamoto

§B B3k / HANCHU-YUEI

TokyoZ MR IEE T 2 RBIER. ARICHTS
BRETAOZALBRENINZ, —ATABZ
HLMNICLEETE 2ENvE— RHARE,
BB EITERE—HTHEL, YvrIlic
eobnBWBERIZEBZEREL TS, (£
DLZHDAR)T2008FE 275 -7 -2
EEMEEFE, (BRVLETFRREME)T
2009FEEHEFX > /AR T2 RT /L KE
Z%H,

This theatre company is presently based in
Tokyo. They transform malice against human
beings into an ironical form of humor, as well as
into pseudo-happy scripts that entirely affirm
the human being, out of pure desperation. In
each presentation, they renovate their dramatic
theory. Their plays cannot be confined to one
single genre but rather aim at a “hyper-free”
kind of performance. In 2008 they received the
“Theater Green-Student Arts Festival” Award with
The beautiful girl H and in 2009 they were given
the main prize at the “Nagoya Campus Festival”
for JUPIKO.

EEVH-AYTLYI R / Momonga Complex
(ENVBZT, Hlaf-Zh €, ) / Anyway, as
you like it

HERIFME. BATESTHTE(TRTNSIS
LEHRETHLERIDT, HATHIIZ, 5>T
PEhL BENE. HCETHLHELE VRS, £
EVHAVT LY I RBERARE, BLTRT,

“Up to you” sounds quite cunning and makes
me tsk. So | dare to be non-passive. Whatever
will happen will happen. We say it is our new
creation no matter what others say. Come and
check out Momonga Complex’s performance.

AL R R BEbHS

Concept, Direction, Choreography: Momoko Shiraga

EEYH-3¥ 7Ly IR / Momonga Complex
2005 12BI(BAR. I RUTAT{h G, ) TSI,
ERADKRLRIBHT, HROWE->ZICERES
VWEEBRDZWMEREDC(> TS, 20085~
20114 3R 13 BERELRTRLSEFT
VNS CHDLY T v LAY == LTE
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EEFRELIET =72 ay 7B ARICERY
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ODELSY o U4 —INLT5T7—Z, Yok,

The company was born in December 2005 with /'//
go to Siberia tomorrow, maybe.. In various indoor
and outdoor stages, they have been creating
countless useless theatrical pieces that place
their focus on the margins of the world. From
2008 and until March 2011, they worked as a
resident company at Fujimi City’s Kirari Fujimi
Cultural Center (Saitama Prefecture). Besides
staging their new productions at this Center, they
also carried out energetic workshops with kids
and teenagers. They have also presented small
works at various art events such as the Yokohama
Triennale in 2008 and at the Echigo-Tsumari Art
Triennial in 2009. Among their main works are
Nice to meet you, long time no see, and others.

an[ / lole
vol.5.8 (Bb) /
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RITHEe>TCBLBED>TENZIZF 2, BF
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The 4th production of summer series: Despite being
at the height of summer, | am starting to get bored
with summer. A boy and girl switch their places
when bumping into each other. They fall in love and
breakup. It's about being in the flush of youth and the
spring of life. It's a glowing and sparkling love story.

MA-EE  ZHEZ
Text, Direction: Naoyuki Miura

Aan[ / lolo

ES BT 5. THEH235mMNA VI —,
FE-ZHEI BN TSIORECNG R\, 7=
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Based in Tokyo, the average age of the members
of this company is 23.5 years old. Their creative
drive is born from a true respect for plays, novels,
movies, anime and manga that Miura has been in
touch with. This feeling is sublimated into an entirely
new and refreshing narrative, evident in their fast and
boisterous performance of information over-filled
stories which are repeatedly and simultaneously
crisscrossing.

BUVEE / Waruishibai
(BIZ7) / Catch and release

21T > THEIFFN BV LEHIZTERT
EW Lo YLIBREIZAZRIATZ N $RTD
BABDERECKDEIKRD>TT, KIEHLT
BIREED L YD EMNIAZDERFIEYE.

Even in this 21st Century, cars don’t fly or humans
travel through time. What did apes dream for the
future? All the answer-checks have already been
done long ago. What lies ahead is unpredictable even
for God. This is a love story wherein we may watch a
monkey become a human.

B JEE © LB

Text, Direction: Akira Yamazaki

EBUEE / Waruishibai

20044, 8§ ENT+ =<V RATHIGIS AN— 134,
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Created in 2004 at a street performance, this
company now has 13 members. Ideas that
are born from a vague sense of anger explode
in a stimulating burst of creativity. With a
characteristic style that manipulates, at will, the
distance between the theater world and the real
world, they produce plays that claim “no other
time but now, by no one other but us, nowhere
but here could this have been done”.

Besides receiving, since 2009, the support of
ART COMPLEX 1928 as one of their “Power-Push
Companies”, they have been carrying out several
performances, such as a month-and-a-half long-
run play at a Japanese house and a musical
plays at a club. The origin of this prone to be
misunderstood troupe name (literally meaning
“bad play”) comes from the abbreviation “Sorry
but will you please let us play?”
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KRARINT+ =< ~—7 / Post-Performance Talk
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Terutake Tsuji & Atsuko Aoyagi/ Groupe AKTT + Gruppo Choice
K- Lear

Kyoto Prefectural Center for Arts and Culture

Is Cordelia a good person?

Are her sisters bad?

Is the Duke of Kent a righteous person?

How about Edmund?

And King Lear?

Beyond these questions, we glimpse a real man torn by
reality who clumsily strives to live, while doing good and bad,
right and wrong. Adultery, caring for the elderly, inheritance,
self-searching, unemployment, social withdrawal and the
direction of the country---. The work lays the masterpiece
“King Lear” over contemporary society and daringly takes on
Shakespeare’s text from a primitive standpoint.

Text: William Shakespeare / Concept, Direction: Atsuko Aoyagi/ Cast: Terutake
Tsuji, Yukiko Onoda, Katsuhiko Konagaya, Noriko Yamaya, Masaru Fujinami,
Yoko Matsugaki, Ryusei Yamaoka, SUGAPON, Yuya Tamaki, Chikahiro Kobayashi,
Kosuke Ashiya, Noriko Kin, Yui Sato, Noriko Sami, Yuri Shintani, Tamiko Taguro,
Yasuki Nakajima, Kasumi Fujisawa, Takashi Fujimori, Yuichiro Matsuda, Ayumi
Miyazaki, Banri Morikawa, Hiroshi Watanabe / Art Direction: Ayako Takahashi,/
Sound: Tetsuya Yamazaki/ Lighting: Ayako Kazawa / Produced by Groupe AKT.
T+ Gruppo Choice /Co-Presented by KYOTO EXPERIMENT / Presented by Kyoto
Prefecture, Kyoto Culture Foundation
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Director’s Biography
Atsuko Aoyagi

Graduated with a Eurythmics major from Kunitachi College of Music. Aiming
to be an opera director early on, she met Deborah Ann DeSnoo, the actress
and stage director. After receiving guidance from DeSnoo for 10 years,
Aoyagi decided to make her career in theater. A member of Theater Echo.
Ka E Ru was officially invited to the Alternative Theater Festival in Colombia
in 2010. Participated in “Shakespeare Competition” with Groupe AKT.T
and received outstanding performance award in the same year. In 2011,
directed Vigil that was performed at Shimokitazawa Theater Festival.

Company’s Biography
Groupe AKT.T

Groupe AKTT is a creative unit initiated by Terutake Tsuji (actor). In 2002,
toured with the musical You Are a Good Detective, Mr. Hinatsu!. Performed
A Midsummer Night's Dream at SENGAWA THEATER in 2009. Received
outstanding performance award at “Shakespeare Competition” in the
following year. Gruppo Choice was founded to stage Morris Panych'’s Vigil
in 2010. The style of showing 2 different productions based on the same
text caught people’s attention and the show was well received. K+ Learis a
collaboration between the two groups.

SAFVWRRY—E—RTE BERE xH@ERMAILEERRMY =791 b [htp/www.bungeijpl £ T B 2L,

FPRBE

9.14[Wed] HIBE#R2011FDRIRI~BRROBREEHEL T 2HAITONT~,

9.16[Fri] AEMAT> 1 IRETDRIZETY7E,

64

7—ovav7
2.29[Fri] —31[Sun] EWHFT—o>avT
9.19[Mon] KRARERT—o>av7

7EB / Theater

KARER.
2O FANZTTAY b
SAFURRI—E—RTEvol3 YA IRET I —2

(AIEE! Y1EY)
@ERIBAILXILEMESE

9.23[Fri] 19:00-%
9.24(sat] 14:00-% 19:00-
9.25(sun] 14:00-

LIEKFRE / duration = 70 min.

KRRN- T+ —< >R+ ~—7 / Post-Performance Talk
9.23[Fri)
TR TEOEZBERGBER/ =y b xev 7T —)
9.24 sat] 14:00
TR T IRAAR (RF R/ monochrome circus)
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Mikuni Yanaihara / Mikuni Yanaihara Project
Hey TAIMON Let’s think positive.

Kyoto Prefectural Center for Arts and Culture

It is not always easy to have a positive outlook on life.
Often one’s life ends without paying off their effort.
However, we don’t want our lives to be negative. Why not
try to be positive as much as we fall forward. | want to
believe in the energy generated when negative life turns
into positivity triggered by random reasons.

Hey TAIMON Let’s think positive. is the story of a man who,
though in the depth of misery, tries to look up positively.

Text, Direction: Mikuni Yanaihara/ Cast: Shoichiro Suzuki, Izumi Kasagi,
Keisuke Yamamoto/ Stage Manager: Koro Suzuki, Chikage Yuyama /Art
Direction: Hironobu Hosokawa / Lighting: Kaori Minami/Video Images:
Keisuke Takahashi/Production Coordinator: precog/ Produced by: Mikuni
Yanaihara Project,/ Co-Presented by KYOTO EXPERIMENT/ Presented by
Kyoto Prefecture, Kyoto Culture Foundation
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Related Events

Director’s Biography
Mikuni Yanaihara

Born in 1970. Yanaihara founded “Nibroll”, a performing arts company that
consists of artists from various fields, and began her career as director and
choreographer in 1997. In 2005, she launched “Mikuni Yanaihara Project”
for the opening of the Kichijoji Theater. Yanaihara writes and directs all the
productions. Nominated and a finalist for the 52nd Kishida Kunio Drama
Award, she is highly acclaimed both in theater and dance. She also creates
video art work with Keisuke Takahashi, who is a video artist, under the
name of “Off Nibroll” alongside her stage work, and has been invited to
participate in many international exhibitions.

Company’s Biography

Mikuni Yanaihara Project

Founded in 2005. Theater project by Mikuni Yanaihara, the director
and choreographer of “Nibroll”. They boldly edit seemingly trivial daily
events and then create a story. Interweaving homage for Japanese Manga
and oldies love songs, her non-traditional approach, while consciously
being “theatrical”, has come to the fore. In their stage work, known for
an overwhelming amount of information and exercise, dramatically
deformed selfish characters thrust forth words and bodies at high speed,
as if dancing. The sense of drive is alluring.

Academic lectures

9.14[Wed] “Macbeth in 2011: Attempting to caricature a modern tyrant” by Masahiro Iwasaki

9.16 [Fri] “Shakespeare’s theatre and King Lear"by Kojin Ota

Workshops
7.29[Fri] —31[Sun] Atsuko Aoyagi Workshop
9.19[Mon] Mikuni Yanaihara Workshop
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KYOTO EXPERIMENT 2011 Related Events

Pre Event Screening & Artist Talk

Screening of the films by artists from the main program. There will
be artist talks following the screening.

Date: 9.19[Mon] 17:00-

Venue: Kyoto Art Center Meeting Room 2

Film:

1. Tsuyoshi Shirai x Yamaguchi Center for Arts and Media (YCAM)
Choreography filmed: 5 days of movement

2. Nibroll Romeo OR Juliet

[Admission] Free. Reservation required.

Presented by KYOTO EXPERIMENT, Bungei Masterpiece Workshop

Festival Exhibition
Found in a corner: Worlds always close.

Mari Nakai’s solo exhibition based on her images of the festival’
s performances venues. She finds small corners along the paths
that link all of the festival's venues and halls, and creates patterns
by combining and mixing them.

Date: 9.23[Fri]— 10.11[Tue]11:00-19:00
Closed on Monday (Except 10.10)
Venue: Gallery PARC [GRAND MARBLE, inc.]
48, 2F Benkeiishi-cho, Nakagyo-ku, Kyoto
Admission: Free.
Co-Organized by Gallery PARC [GRAND MARBLE, inc.]
Supported by OTSUKA OHMI CERAMICS CO., LTD.

Festival Forum

Following last year’s topic “Why/how do people gather today?”
the 2011’s forum will discuss how “spaces” are constructed and
how they are given a function.

1. Round-Table Talk “The potential of performing arts” — Where
the young artists are headed.
Guest: Kenji Osaki / “Ippaiantenna”, Kunio Sugihara / Director of
“KUNIO”, “GroundP%” Concept, Nagara Wada / “Shitatame”
Host: Hitoshi Takada / Editor of Tomaru.

. Panel Discussion “Kyoto’s new spaces”
Panelist: Keigo Ishibashi / gallery neutron, Eric Luong / Kyoto
University of Art and Design, “Pecha Kucha Night Kyoto” Co-organizer,
Takao Kato / SCRAP, Yusuke hashimoto / KYOTO EXPERIMENT

. Dialogue “Imagination of Theater — How to encounter the
audience”
Guest: Makoto Sato / Playwright, Theater Director and Artistic
Director at ZA-KOENJI
Host: Naoto Moriyama / Theater Critic, Professor at Performing
Arts Dpt. Kyoto University of Art and Design and Chief Researcher
atKyoto Performing Arts Center

Date: 1.9.27 [Tue] 19:00-21:00

2.9.29[Thu] 19:00-21:00
3.10.4[Tue] 19:00-21:00
Venue: flowing KARASUMA 2F
Admission: ¥500 Reservation required.

[\

w

Festival Workshop

By Brazilian choreographer Marcelo Evelin (P.30) and French
choreographer David Wampach, one of the resident artists at Villa
Kujoyama.

1. David Wampach Workshop *With interpretation
David Wampach (Dancer and Choreographer) was trained at

68

several dance schools such as PA.RTS. and has worked with
Mathilde Monnier, Odile Duboc and Christian Rizzo among
many other artists. Focusing on the close connection with the
breathing and the use of the body center, this workshop will
explore the intensity and quality of dance movement.

Date: 10.5[Wed], 6[Thu]18:00-21:00

Venue: Kyoto Art Center Multi-purpose Hall

Admission: ¥3,000 (for 2 days)

Terms: Some experience in dance ﬁ

Capacity: 15 people (Reservation Required) Villa Kujoyama

Co-Organized by Institu Franco-Japonais du Kansai, Villa Kujoyama

2. Marcelo Evelin Workshop >%With interpretation

Date: 10.11[Tuel, 12[Wed] 18:00-21:00

Venue: Kyoto Art Center Auditorium

Admission: ¥3,000 (for 2 days)

Terms: Dancers, choreographers, actors, directors, theorists,

artists and other professionals interested in the body as a

territory for their creations.
[Capacity] 10 people (Reservation Required)

Festival Lecture
“Performing Arts in Brazil, today”

This lecture is part of a continuing collaboration between “KYOTO
EXPERIMENT” and “Panorama”, a dance festival in Brazil, launched
in 2011. It is a great opportunity for us to learn about the
performing arts scene in contemporary Brazil comprehensively —
not merely the names of artists and works but also to understand
its historical background.

Part 1: Keynote by Christine Greiner / Professor at Body Language
Dpt. Catholic University of San Paulo

Part 2: Panel Discussion

Host: Tadashi Uchino / Theater Critic and Professor at The
University of Tokyo Graduate School

Panelist: Christine Greiner, Nayse Lopez / Artistic Director of
“Panorama”, Marcelo Evelin / Choreographer

Date: 10.9[Sun]13:30-15:30

Venue: flowing KARASUMA 2F

Admission: Free

Capacity: 50 people (Reservation Required)
Supported by JAPAN FOUNDATION

JAPANFOUNDATION %
ERASTiRE

Reservation
Call KYOTO EXPERIMENT Office (075-213-5839) or send
application form at the official website (http://kyoto-ex.jp)

Festival Meeting Point

Café dining: flowing KARASUMA will host the festival's
meeting point again this year. Built on bustling Karasuma
Street in 1916 as the Kyoto Branch of Hokkoku Bank, the
building was renovated in 2007. This is a spot to enhance
communication between artists and spectators of KYOTO
EXPERIMENT. Enjoy festival special menu!

[Venue] flowing KARASUMA (075-257-1451)

645, Tearaimizu-cho, Nakagyo-ku, Kyoto

www.flowing.co.jp

[Open Hours] 11:30-23:00 (L.0.22:30)
»Due to previous reservations, the cafe may not be used at certain
times. Please confirm availability beforehand on the website.
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E¥ KM A-1/9:00-18:00, H-#2/10:00-18:00

¥T7xRT 4NV EE £ H18:00-21:45% TKYOTO EXPERIMENT
FHER (RB=EM L5 —R) TORDHARETT .

FIAKE:500M/H

SEABE LDIAE tel:075-231-5412

Inoue-ya

Business hours: Monday - Saturday / 9:00-18:00,
Sunday and Holiday / 10:00-18:00

*During the festival, cycles can be returned to KYOTO

EXPERIMENT office from 18:00 to 21:45.

Fee:¥500 per day

Inquires: Inoue-ya tel 075-231-5412
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AL % — / CALENDAR

7R 23
ACCESS (1l

KUNIO

KUNIDO9(T > Yz LR -1 FAYH) B " ERBTFERIET 12:00 12

Angels in America Part 1: Millennium Approaches

9 September

24 25
sat sun

00 12:00
©

10 october
1 2 3 4 5

sat sun mon tue wed

11
tue

15
sat

16
sun

KUNIOO9 (T zLR A7 X UA) B 'RLR AL A, 17:00 17

Angels in America Part 2: Perestroika

YHY—+F )N\ Zachary Oberzan

{Your brother. Remember?) 19:30 19

Your brother. Remember?

BHAl, RB=L>y—[EEIFE2009)
Tsuyoshi Shirai / Kyoto Art Center "Theatre Project 2009"

(BaiE - still life)  still life

FHA VY +ABERRE (KRAZATRE S EE A EE)
Oriza Hirata+Hiroshi Ishiguro Lab y (Osaka y &ATR Hiroshi Ishigy y

7 ROA KERELS725)  Android-human theater Sayonara (Good-bye)

IAEA-TTzVY/FEYZIV Inc. + X—ILFR-F1LYL
Marcelo Evelin/Demolition Inc. + Nécleo Do Dirceu
(x2 K20 (E#%)) Matadouro (Slaughterhouse)

KIKIKIKIKIKI

(B2EVLDA, E2ELDA, J2ELDA)
Chissainon, Okkiinon, Futtoinon (Little, Big and Chubby]

LHE  Akira Kasai
(MR DY 2 —R72.)

Blood is a special kind of juice.

Mg Chiten

(o)
The Seagull

@RIy — FE AR,
Kyoto Art Center Japanese-style room “Meirin”

K

00 17:00
©

30 15:00
*O

15:00 17:30
(€]

18:00 15:00
* *O

19130 19:30 19:30 19:30
©)

00 17:30

19:30 18:00
* ©

00 19:30 17:00 19:30
©

@ART COMPLEX 1928 B

YZRRVTTIZR/T7TIRRXIT
loannis Mandafounis/Fabrice Mazliah A
(PAD) PAD.

AERE(Fabk*ak) RBAILE BHME
Yoshimasa Ishibashi (Kyupi Kyupi) / Kyoto Soseiza Extra D
({RHEE=E/NUT7)L)  VARIABLES

/@318 Tadasu Takamine

15:00

16:00

5.6 &
308 *2
o o o

BE2 (Ui SV RA—L4) ~step 1 ROEM A o
[Exhibition] Japan Syndrome step 1 The other end of the ball

FRINGE “GroundP%” @7 ) TAIFF atelier GEKKEN 3

10:00-20:00

[=]=]

BIFEO L
—o

AR

Bao

T U 1

KENTAROQ!!

@JT - IFNFR
Former Rissei Elementary School

EEVH-AVTLY IR
————o

BIEA R b (p66-68)

hEEER

71—?A© FAZESAN

LoFv—
°

717
PENTA

)L AW;

KEER KA DWEISEERRR N N T4 =YV X —0&FELTEVET,

XEEB O DWIEISFERY —EXATHAWAITE T, (A1 2,000, BHHFH) FHUEHLAZOMHFEAEAD?ARIEAY £,

F#9- &+ 075-213-5839 (KYOTO EXPERIMENTE%/5) (11:00-20:00)
KRIBADT 7 RIIMAPR— (p72) £ TSR (IZE 1,

*Post-Performance Talk

OBabysitting Service Available.

Access: see p72

B2 %8




Fv &R / TICKET INFORMATION

@KYOTO EXPERIMENTF 7 b~ 5 —
11:00-20:00(8/8-9/22|3HEEIK)
- BO | REP=M > 9 —2F KYOTO EXPERIMENT EHEA
- B3| 075-213-0820
CAVIAYFIry M(ERER) |
PC http://kyoto-ex.jp MOBILE http://kyoto-ex.jp/m/

ORM=ML5—
- AR5 D% (10:00-20:00)

OF 7y b UH
- TEL|0570-02-9999 - WEB| http:/pia.jp/t/

LT ILT Y
T UALTVERRTLFOC—#ICTERN

@KYOTO EXPERIMEN Ticket Center
*11:00-20:00 (Closed Sundays between 8/8-9/22)

+ Box Office | Kyoto Art Center 2F

- TEL|075-213-0820

+ Online *Pre-registration required | http://kyoto-ex.jp

@Kyoto Art Center
+ Box Office only *10:00-20:00

@Ticket Pia (Japanese only)
- TEL|0570-02-9999 - WEB | http:/pia.jp/t/

@Seven-Eleven (Japanese only)
- Available at multifunctional copy machine in the store.

KYOTO EXPERIMENT v k%5
BRBEBSNDZANB/LEY T, AXTATILDFNS
CHLDOF Ty MERAEDETIRBIKIEE L,

W3;EEZ%|7,2000
BIFERIBEERATIBL TR,

W43i%E%(6,000M
PEIIHERLY M, (MEYE. PETORTRAIDETT, )

WiENER3EBS6,300M
OFHY — A NFY
@2Nen-TyzY/FEYYavine.+ XR—ILF R F 1LY
@FYZR YT TIZR/TFTIVRRZXIT
BANYNZ—IZEBMERBREDHR/HEEY MFTT,

W) —NZF7y MARTOSSLEHAEL0ER) | 24,000
ART AT TLOTRTEIHREEWZITET,
(UEBIZOE1E, KUNIOSEL1EB 280, #m2aBznZniEl B
1123 ES )

UEBEARE B URBICOZLEIOS BEADHLER

HY3% =KYOTO EXPERIMENTF v hz> % —

MKUNIO 1Hi# L% | —#% 4,500 /%4 -21—X 3,500
R =KUNIOZA 7 = 74 b | http://www.kunio.vis.ne jp

W7 Iy bF1—-2-2EREN2HEES| 10,800

W7y b3 BB K3EES 5,400

HX& =KYOTO EXPERIMENTF 7 hz> % — (BOD )

KYOTO EXPERIMENT Coupon Tickets

3 performances coupon tickets are a great deal for those who
would like to attend more than one performance. You can combine
3 shows of your choice from our official program.

M3 performances | ¥7,200
You can choose 3 performances of your preference.

Advance only Jil Limited one showing of each performance [ Verified holder only

M3 performances [for student] | ¥6,000(ID requires)
Discount coupon tickets for students. (You need to show your
student identification cards on the day of the performance.)

Advance only lil Limited one showing of each performance [l Verified holder only

M3 international performances | ¥6,300
(Dzachary Oberzan
(@Marcelo Evelin/Demolition Inc. + Nicleo Do Dirceu
(loannis Mandafounis / Fabrice Mazliah
Agreat deal to see the 3 performances by companies from abroad.

Advance only lil Limited one showing of each performance [l Verified holder only

M Free Pass (for all the 10 official programs) |¥24,000
You can enjoy all the performances from our official program.
(Can be admitted only one show per performance, except for the part 1
and 2 of KUNIO and the performance by Chiten in 2 different venues.)

Advance only ll Limited one showing of each performance Ml Verified holder only

Available at KYOTO EXPERIMENT Ticket Center

EKUNIO Day Pass | Adult ¥4,500 / Youth (Under 25), Student ¥3,500

Available at KUNIO's website | http:/www.kunio.vis.ne.jp

HFRINGE Coupon Tickets
Youth (Under 25) and Only>All Perf Tickets ¥10,800
Pick Your Favorites 3 Performances Coupon Tickets ¥5,400
Available at KYOTO EXPERIMENT Ticket Center

(FryrBT2ERER)

CEBICEIABEFRSETOALLGEANTTVET, FMlIEEAHE
R=TEITBEEEN,

c EEZEOHEICL)VNEFIEEBDEEENTE, CEARDOF I,
HREOEBFTEEEA JTELZE L,

- EHOE £ BIER. ABEFRSE TV UBANTEVET,

Note

+ Some performances have age restrictions. Please refer to the specific
performance information for details.

- Ticket cannot be refunded or amended except in the case of cancellation
of a performance for unforeseen reasons.

- Entrance to some performances may be refused after curtain time.

76

#[B]--£F B8/ Non-Reserved Seat
[48]--2/% 5 7E / Reserved Seat

. K& Price Fory b OB
® B - & .
) — & |2I-RFE|BRENT | Pa—F
Tide Adult Youth-Student | HghSchoolandVourger | o P-Code

KUNIO
KUNID QST T LR AP A)AH) BIEE "EF/TERIE DI ¥3,000 ¥2,500 ¥1,000 [&] | 413-901
Angels in America Part 1: Millennium Approaches
KUNIOO9 (T 2 LR A>T A7) 528 "RLZARAA A
Angels in America Part 2: Perestroika ’ ¥3’000 ¥2'500 ¥1’000 (8] 413-902
YHhY)—+F\H  Zachary Oberzan
{Your brother. Remember?) ¥3,000 | ¥2,500 ¥1,000 | [&] | 413-903
Your brother. Remember?
BHE mR#=Eitr s —[EEIETE2009)]
Tsuyoshi Shirai / Kyoto Art Center "Theatre Project 2009" ¥3,000 ¥2,500 ¥1,000 [a] | 413-904
(B4 - still life)  still life
FHAYY+ABIERRE (KRAF JATRAE BEFHIHRE)
Oriza Hirata+Hiroshi Ishiguro Laboratory (Osaka University & ATR Hiroshi Ishiguro laboratory) ¥1,000 [&8] | 413-905
7> ROA MEREL57%5)  Android-human theater Sayonara (Good-bye]
CLEA-ITTYV/FEYYaY Inc.+ X—ILF-F-F1LYIL
Marcelo Evelin/Demolition Inc. + Nicleo Do Dirceu ¥3,000 ¥2,500 ¥1,000 [a] | 413-906
(¥% K70 (E#%)) Matadouro (Slaughterhouse)
KIKIKIKIKIKI
(BoTLDA, B2ZELDA, J2ELDA) ¥2,500 | ¥2,000 | ¥1,000 | [=] | 413-907
Chissainon, Okkiinon, Futtoinon [Little, Big and Chubby)
LHE  Akira Kasai
(MIFRFRI DS 2 —R72,) ¥3,500 | ¥3,000 | ¥1,000 | [#] | 413-908
Blood is a special kind of juice.
5= Chiten

@RHE=I >y — MEBPAME
(b o) EgumAn CemerJapanese-sth:HrJnum “Meirin” ¥2,000 413-909
The Seagull

¥1,000 | [&]

@ART COMPLEX 1928 ¥3,000 ¥2,500 413-910
YRRV TTIZR/TPTIRRRIT
eEnriERan Retilceibiazliah ¥3,000 | ¥2,500 | ¥1,000 | [=] | 413-911
(PAD.) PAD.
ARBE(FabFat) RPAIEE BNE
Yoshimasa Ishibashi (Kyupi Kyupi) / Kyoto Soseiza Extra ¥3,000 ¥2,500 ¥1,000 5] | 413-912
(GHEZ=RE/N)T7IL)  VARIABLES
/@& Tadasu Takamine

BR(Iv/\r-orFA—L4) ~step 1 EROEA =8 Free = =

[Exhibition] Japan Syndrome step 1 The other end of the ball

H—R /21— R PAEZFEHES00Mup, (KUNIOIZEHE - #1575 & bRIEE)

HA—RF2SHATOAHHRTT o

¥A—R-RE BREUTF7y b EIHBAOAIELA, FERABOR
THABETY,

HEAFRIGFARO IR TT . (KUNIODHFIEAS . )

* Plus ¥500 for adult and youth / student same day purchases, except KUNIO's
performance (same price for advance and same day purchases).

*Youth tickets are under 25.

* 1D required for youth / student and high school and younger tickets.

*Box office opens 1h prior to the performance, except for KUNIO’s performance

(opens 45min. prior to the performance).
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KYOTO EXPERIMENT | Kyoto International Performing Arts Festival 2011

Organized by Kyoto International Performing Arts Festival
Executive Committee (Kyoto City, Kyoto Art Center, Kyoto Arts
and Culture Foundation, Kyoto Performing Arts Center at Kyoto
University of Art and Design)

Co-Organized by atelier GEKKEN, Rissei/Cultural City
Steering Committee, ART COMPLEX 1928, Gallery PARC
[GRAND MARBLE, inc. ]

Sponsored by Shiseido Co.,Ltd.

Supported by the Agency for Cultural Affairs Government of
Japan in the fiscal 2011, Asahi Beer Arts Foundation, EU-
Japan Fest Japan Committee

Approved by Association for Corporate Support of the Arts

Kyoto International Performing Arts Festival Executive
Committee

Chairman:

Kojin Ota (Theater Critic / Chairman of Kyoto Art Center Steering
Committee)

Vice Chairman:

Naoto Moriyama (Theater Critic / Professor at Kyoto University
of Art and Design)

Committee Members:

Satomi Shiromoto (Culture and Citizens Affairs Bureau of Kyoto
City, Culture and Art Planning Section Unit Head)

Shigeki Tominaga (Executive Board Member of Kyoto Art and
Culture Foundation)

Moriaki Watanabe (Theater Director / Director and Professor of
Kyoto Performing Arts Center)

Supervisors:

Masatsugu lkeuchi (Culture and Citizens Affairs Bureau of
Kyoto City, Culture and Art Planning Section Head)

Keiko Yuri (Secretary-General of Kyoto Arts and Culture
Foundation)

Advisors:

Akira Shigeyama (Kyogen Artist / President of NPO Kyoto Arts
Meeting)

Soshitsu Sen (Urasenke Grand Tea Master)
Oriza Hirata (Playwright, Theater Director / Director of Seinendan)
Yasuhiko Murai (President of Kyoto Arts and Culture Foundation)

Kyoto International Performing Arts Festival Executive
Committee Office

Program Director / Executive Director:
Yusuke Hashimoto

Office:

Junko Kakiwaki
Yukako Kajiyama
Shunsuke Kadowaki
Maya Shimoda
Shigeki Marui

Public Relations:
Masako Tago
Keiko Yamamoto (Kyoto Art Center)

Production Coordinators:

Yukako Ogura

Mami Katsuya (Kyoto Art Center)

Yoko Kawasaki (Kyoto Art Center)

Miho Kawahara (Kyoto Performing Arts Center)
Satoko Kiyosawa

Mai Hongo

Mayumi Yamamoto (Kyoto Art Center)

Technical Coordinators:
Nobuaki Oshika

So Ozaki

Masaya Natsume

Interns:
Shoko Murakami
Masumi Yamawaki

Translation:

Yuki Itai

Maria Lucia Correa
Justus Wallen
Andrew Elliott

Document Coordinator:

Daichi Matsunaga

Design:
Ryota Nakamura (KRAFTY DESIGN)

Web Design:
FIELD

Logo Design:

UMA / design farm

Kyoto International Performing Arts Festival Advisory Board
Tetsuya Ozaki (Editor / REALTOKYO)

Naoko Kogo (Performing Arts Reseacher, Critic / dance+)
Reiko Hagihara (Kyoto Art Center)
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KYOTO EXPERIMENTDF—7—RFTH3"HEL /
BR/JEIDNRZODPNEW ANEHB5ET S
BRFEEZaTIELIcOT, 600EEZHA SN
F—hHY, ELTEREDNZERREL TS,

KYOTO EXPERIMENT's logo is a visual representation
of the confrontation and expansion of its three

keywords: encounter, collision, and dialogue.
Itis a design with more that 600 forms, which
stand for the evolution of the creative spaces.

logo design: UMA/ design farm

KYOTO EXPERIMENT | RBERELSEZMRRITEESEHBH

Kyoto International Performing Arts Festival
Executive Committee Office

RBIHREXERBEEE T 21LKILET546-2 RE=ML> 5 —R
Kyoto Art Center, 546-2, Yamafushiyama-cho, Nakagyo-ku, Kyoto
TEL | +81(0)?5-213-5839 E-MAIL | info@kyoto-ex.jp
http://kyoto-ex.jp

%178 | 201149858
Published Sep. 5, 2011
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Edit: Daichi Matsunaga, Keiko Yamamoto (Kyoto Art Center)
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