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Greeting

Let us remember the account of Noah’s ark in the Old Testament’s Book of Genesis. It is
said that many days after the flood, a dove released by Noah from the ark returned to it
holding a fresh olive branch in its beak, playing the significant role of informing him that
the waters had receded.

It is my belief that the arts and culture play a role similar to that of Noah’s dove. In times
when confusion and despair deepen, when it becomes difficult to rely on the existent
“map”, it is precisely the arts that give us hope, and show us the way to a “new world?”
Autumn 2012 marks the beginning of the third edition of Kyoto International Performing
Arts Festival. We are all expectant to see what kind of “new world” the artists, gathering in
Kyoto from all over Japan and the world, will show us. We are looking forward to the
unfolding of the multicolored program of this year’s “experiment?

Let me finish by expressing my deepest gratitude to the members of the KYOTO
EXPERIMENT Executive Committee, beginning with its Chairman, Mr. Kojin Ota, as
well as to all of those involved in the realization of this festival. I hope it will be fruitful
and constructive for everyone.

Mayor of Kyoto Daisaku Kadokawa

The word EXPERIMENT comes from the Latin word “trial”

KYOTO EXPERIMENT presented a show case of cutting edge performances in 2010 and,
in 2011, crossed a border into the realm of visual arts.

In 2012, its third year, KYOTO EXPERIMENT turns to music. We explore music not as
accompaniment but as something to lead choreography. You are about to witness a world
of electronic sound art and a theatrical scheme hidden in a live house.

Whether dance or play, there is rhythm. As Ludwig Klages may say, unlike a “beat” which
is a conscious act of repeating same interval, “rhythm” segues into a slightly different life
form every time, just like waves against the shore. It is in all artists’ interest to portray the
internal rhythms of our own that reflect our beings.

Performing arts include many different aspects within them, music being one of them.
For instance, a fusion of non-fiction and fiction, the perfect harmony of film and perfor-
mance, a conjugation of contemporary theater and a play for children, and collaborating
with the disabled are descriptions of the works to be presented. Following last year, the
work from Brazil and the new art work by Tadasu Takamine, co-produced by a dance
festival in Brazil, will also add to this heterogeneous mixture.

During the Renaissance, alchemy was an endeavor to create a new substances by mixing
various different materials. And they called such feats “experiments” I hope you enjoy the
alchemic creations you’ll see on the stage at KYOTO EXPERIMENT.

Kyoto International Performing Arts Festival Executive Committee Chairman Kojin Ota
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Throw out the map. Encounter the world.

KYOTO EXPERIMENT welcomes its third year. Setting off without a concrete chart, it
has gradually assumed its form as an international performing arts festival, finding its
way forward and building a network of artists and companies encountered along the way.
In the effort of annual hosting, we have developed a vision, not only for the programs,
but also for how the organization should run in order for performing arts to take root in
Kyoto. First, I would like to show my tremendous gratitude to those who have supported
our attempt amid such a difficult time in history for performing arts programs, let alone
dance festivals, to sustain themselves.

This year, Kyoto based company Chiten introduces a play for children for the first time
since the company was founded. It will be the festival’s first children’s program as well.

It is our desire to produce a larger repertoire and to foster the audience and performers
of the future in Kyoto, where there is no theater supporting this kind of creative process.
Kunio Sugihara, another artist from Kyoto, challenges to restage Sarachi (Vacant Lot),

a work by Shogo Ota, his university mentor. How will this work resonate with contem-
porary Japan after its experience of the March mth disasters? Sugihara’s perspective on
today’s reality is tested. The recent collaboration of Junkan Project, a § year project at
Kobe DANCE BOX, and Thikwa, sheds light on the borderlines that exist in our daily
life and that define our perception and action, such as “normal (abled)” and “abnormal
(disabled)” The work by Potudo-ru questions our reality. Do not simply assume it’s a rep-
resentation of life in Tokyo. It talks about a fundamental aspect of human existence- void,
and what you see on the stage is rather fictional and metaphorical scenery. Lazyblood

is a performance unit from Iceland. Their compelling performance, fully involving the
audience, takes place at Kyoto’s legendary club, METRO where various genres of culture
have interacted and stimulated creative minds. Ka Fai Choy from Singapore closes in on
the idea of contemporary dance in his double bill performance. Today, Contemporary
Dance has broad meanings and understandings throughout the world. Reflecting it both
from personal memories of dancers as well as the history of dance, Choy’s exploration
provides us with a vision for the future. This year’s artist from Brazil is Lia Rodrigues.
Examining the relationship between the individual and the mass, her work reveals the
political and historical background of Brazilian society. At the same time, her projects
question what it is for art to be committed to society. Following last year’s project, Tadasu
Takamine, from Japan, introduces work inspired by Brazil. His performance work embod-
ies the correspondence between Japan and Brazil. One of the axes of this year’s program
is “sound” Ryoji Ikeda, composer and visual artist, introduces a audiovisual piece in a
“theater” setting. The experience of being indulged with sound and images invokes very
different perceptual experience from our day-to-day life and re-defines the idea of live per-
formance. Is a mutual love between dance and music possible? ASA-CHANG, musician,
responds to the one-way love from dance. The audience will witness how dance dimen-
sionalizes the multilayer structure of music. Last but not least, is the video installation by
Billy Cowie from Scotland, which is exhibited throughout the festival. The “absence” of
the body in his 3D dance video provides us a clue to find where your consciousness on
your own body lies.

Taking a close look at each program, you may discern the reason for this line-up. How-
ever, I can imagine that some may find it a somewhat obscure list. Indeed, some works
transgress the border of genre and other works are collaborations among artists from
different backgrounds. They are the kind of work that is not easily categorized. But it is
my intention to introduce these works in KYOTO EXPERIMENT. The words we use to
categorize artwork are named only after its creation. I think art was once something much
more ambiguous than what it is now. At least, it started as something more mysterious
and alluring for that reason. But it has been segmentalized so that it can be understood
easily and has now become a household notion. Such simplicity and clarity must be
treated with skepticism. Today, all aspects of our lives are segmentalized to be clarified
and the place for ambiguity is diminishing. This is happening both in reality and in our
perception of reality. How can we continue to have an imagination that allows us to cope
with the difficulties in life under such conditions, where there is no room for new and
uncategorized elements?

When I thought of what’s in common with the program of 2012, phrases like “create a
new map” or “redraw the map” first came to mind. Despite its intensity and simplicity,
even the familiarity, the description didn’t feel right. Because a “map” is something that’s
created by someone and projects that person’s perspective on to the world. I realized I
need further delicacy when using the word “map” in regard to art and culture. Lamenting
the fact Japan, and even more so Kyoto, is a remote part of the world, and trying to create
a new map with the idea that Kyoto as the center of art is not our intention. That suggests
a certain arrogance and danger in isolation. KYOTO EXPERIMENT is not shaped upon
the traditional spirit of adventure nor the ambition to expand the map in a concentric
fashion. In this day and age, there is no longer a “center” And we can link with the “world?
which we expect to encounter, in other words the “other’, by creating networks. We no
longer need to be a majority for our voice to be heard. It is more meaningful to have
direct and sincere dialogues with peers who are scattered around the world than feeling
ashamed about not being a majority. And I believe that art has a certain potential to pro-
vide a platform for such dialogues. That’s why I think we probably don’t need maps any
longer. And the catch copy for KYOTO EXPERIMENT 2012 has become “Throw out the
map. Encounter the world? I think many people have likely figured that out, too.

KYOTO EXPERIMENT Program Director Yusuke Hashimoto and Festival Team
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“But he hasn’t got anything on...” Provoking theater with innocent
words. Chiten’s new and unexpected challenge —A play for children!
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2012 marks the third consecutive year in KYOTO EXPERIMENT for Kyoto-
based Chiten, a troupe recognized for perpetually challenging the possibilities
of theater. After recreating works by Antonin Artaud, and Chekhov, they now
take on the unexpected challenge of staging a play for children. This year,
Hans Christian Andersen’s The Emperor’s New Clothes is adapted to script by
Akito Inui, best known as the director of Tetsuwari Albatrossket —part of 2010
KYOTO EXPERIMENT—and as the author of the Akutagawa-award nominated
three times. This play marks the first collaboration between Motoi Miura, who
has developed an intellectual and stoic form of theater, and Akito Inui, creator
of plays influenced by several kinds of popular arts. Just by looking at their ap-
proach to theater, one would think that there is nothing but contrast between
them; however they have found a connection in the material provided by a
play for children. When seen from a different perspective, Andersen'’s story,
which depicts a king wrapped in an invisible garment being praised by his
vassals, presents the structure of theater itself in terms of “pretending” or
“playing something”. What kind of performance will this universally known
story bring about, when combined with a touch of depth, strangeness and a
taste for the ridiculous?
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Original text: Hans Christian Andersen
Script: Akito Inui

Direction: Motoi Miura

Cast: Satoko Abe, Dai Ishida, Shie Kubota,
Saki Kohno, Yohei Kobayashi

Stage Design: Itaru Sugiyama + Karasuya
Lighting: Yasuhiro Fujiwara

Sound: Toshihiro Dooka

Costume: Kyoko Domoto

Stage Manager: Nobuaki Oshika
Advertising Art: Emi Naya

Production Coordinator: Yuna Tajima
Produced by Chiten

Co-Produced by KYOTO EXPERIMENT
Kyoto Art Center “Artist in Studios”
Program

Supported by Japan Arts Fund and
EU-Japan Fest Japan Committee
Presented by Chiten (LLC.),

KYOTO EXPERIMENT
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Chiten

Led by Motoi Miura, a director, the company moved to Kyoto from Tokyo in
2005. Received the best scenography award at the Cairo International Festi-
val for Experimental Theatre in 2006. After having successful performances
of two Chekhov plays in Moscow, the company was officially invited to the
Globe to Globe Festival at The Shakespeare's Globe in London in 2012. Co-
producing with Kanagawa Arts Theatre, the company actively stages its work
in Japan and abroad.

Motoi MIURA

Born in 1973. After spending two years in Paris as a researcher for the
Agency of Cultural Affairs, he returned to Japan in 2001 and devoted himself
to the activities of his theater unit “Chiten”. In 2005 Miura received the
Outstanding Performance Award at the Toga Director Contest. Since 2007,
the year he was granted the New Director Award at the Agency for Cultural
Affairs’ Arts Festival with Chekhov's The Cherry Orchard, Miura started pro-
ducing Chekhov's four major plays. In 2008 he received the Special Promo-
tion for Arts and Culture Award from the City of Kyoto and in 2010 the Kyoto
Prefecture Culture Award. In 2011 Miura received the Best Young Artist
Award by City of Kyoto. At present, he is a visiting professor at the Depart-
ment of Performing Arts in Kyoto University of Art and Design.

SPECIAL ARTIST TALK
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Motoi Miura (Direction) X Akito Inui (Script)
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Miura: It was the first time for me to communicate
so concretely when collaborating with an author.
But because the original is a fairy tale, | think our
remove from the story was similar. That's probably
a factor in making it feel like we really are making a
piece together.

Inui: Watching Chiten’s work the other day inspired
me and gave me some ideas. | had wanted to work
along with the style of the actors. So | was hoping
to write a script to fit them.

Miura: A Russian playwright for children’s theater
who | met recently told me that children basically
don't search for meanings when watching a play.
Thus we don't need to worry about that so much.
Their concern is what a person’s doing or what
motivates him/her, which is indeed ultimately the
same for adults. They mostly care about the passion
rather than the message behind it. 'm aware that's
what's important when creating a work.

Inui: That's right. Sometimes children come to see
Tetsuwari’s show. They copy our moves when we
put underwear over our head or scream “funky”
while mixing Natto beans.

Miura: Even as a play for children, the fact that
adults are accompanying them is quite critical.

A performance must be convincing to the adults
too and the children watching their reactions very
closely. And the adults do care about the children.
I've come to realize that creating a play for children
is to make something that speaks to the parent-
child relationship or the relationship between a
child and his/her guardian.

photo: Simon Annand

June 8th, 2012 at Kyoto Art Center

Akito INUI

Born in 1971. Writes and acts with Tetsuwari Albatrossket.

His novels, Mazui Soup, Pinzoro and Hittsu, were nominated for
the Akutagawa-award.

T %4 [ The Seagull
photo: Ayako Abe

Selected Works

2012

Coriolanus

(Text: William Shakespeare)
The Globe (London)

Tokatontonto (The Sound of Hammer-
ing and)

(Text: Osamu Dazai)

KAAT-Kanagawa Arts Theatre

2011

The Seagull

(Text: Anton Chekhov)

Kyoto Art Center, ART COMPLEX 1928
(Kyoto)

Kappa / A Novel

(Text: Ryunosuke Akutagawa / Adaptation:
Tomoyuki Nagayama)

KAAT-Kanagawa Arts Theatre, Biwako Hall
(Shiga)

2010

—And Then Mr. Artaud,

(Text: Antonin Artaud / Translation, Concept:
Kuniichi Uno)

Kyoto Art Center

Tokyo Metropolitan Art Space

Fay#L4A+2y / Coriolanus
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Thikwa + Junkan Project

® 60 min (ERI{E | BA¥E / Re-Creation | Japan Premiere)

A TSR R
Former Rissei Elementary School
Auditorium
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*The theater opens 10 min.
prior to the performance.

9/22(sat) 16:00-
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Disability and normalcy, welfare and art, Germany and Japan, perform-
ers and spectators...
The beginning of a sensitive and refined dialogue between all differences.
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Although both the these projects — Berlin-based Theater Thikwa and Junkan
Project, originating from the NPO DANCE BOX - have long worked with theat-
rical expression beyond the boundaries of the able bodied and disabled, only
in 2009 did they become an international conjunct program. For this year'’s
edition of KYOTO EXPERIMENT they will present yet one more development
of their work. Choreography and Direction are led by Osamu Jareo, a dancer
and choreographer who encountered Thikwa in Berlin during his sojourn as a
trainee for the Japanese Agency of Cultural Affairs from 2008 to 2009. Since
then, Jareo has not ceased to create a dialogue that transcends the frontiers
between different contexts such as disability and normalcy, welfare and art, Ja-
pan and Germany. Concentrating on the almost imperceptible worlds that hide
within these differences, he has been able to crystallize them and put them on
stage. During July, and for the third phase of this project, an artist residence
project was held in Berlin, and also a presentation of its results. Now, this work
will be recreated in Kyoto at the Former Rissei Elementary School. In Thikwa
+ Junkan Project’s work we witness the encounter of performers who bear
differences that seem impossible to reconcile, as well as a kind of communica-
tion that could not be achieved with words. On stage, we will find unexpected
elements such as an interactive sound-producing device connected to the
wheels of a wheelchair created by programmer Shigenori Mochizuki, as well
as lighting and sound technicians among other backstage staff performing
their usually hidden operations in the open. They will attempt to question not
only incontrovertible sensations and common sense, but also the very system
of scenic arts.

photo: Toshie Kusamoto
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BEZ : Berlin Senate’s Cultural Affairs
Department
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Concept, Choreography, Direction: Osamu
Jareo

Dance Dramaturge: Nanako Nakajima
Dance: Karol Golebioski, Nico Altmann,
Gerd Hartmann, Nobuhiro Fukusumi,
Sachiko Fukusumi, Juri Nishioka, Fuminori
Hoshino, Osamu Jareo

Artistic Collaboration: Gerd Hartmann
Sound: Bunsho Nishikawa

Lighting: Asako Miura

Stage Manager: Kazushi Ota

Stage Design: Shigenori Mochizuki,
Mamoru Metsugi, Reina Shiihashi,
Ritsumeikan University Associate Professor
Mochizuki’s seminar at the Department of
Image Arts and Science

Produced by NPO DANCE BOX, Theater
Thikwa

Co-Produced by KYOTO EXPERIMENT
Supported by the Berlin Senate’s Cultural
Affairs Department

Presented by KYOTO EXPERIMENT
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Osamu JAREO

Jareo founded the dance unit Jareo Osamu + Terada Misako in 1991; a
decade later, in the summer of 2002, they were awarded both the Next-
generation Choreographer Grand Prix and the Audience Award at the
renowned Toyota Choreography Award. Among the recognitions they have
received there is also the Kyoto City Art and Culture Prize for the Promotion
of Exceptional Artists (in 2004). In recent years he’s started a solo career
and since then has been expanding the limits of his artistic activity by be-
coming involved in a wide range of enterprises, such as carrying out stage

History of Thikwa + Junkan Project

2007
Junkan Project was launched at DANCE
BOX with Osamu Jareo as choreographer

2008
Jareo moved to Berlin as a member of the
Japanese Government Overseas Study

Program for Artists and and Dance Drama-

turge Nanako Nakajima proposed the idea
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works and workshops with the elderly and people with disabilities, and
creating projects that involve musicians, clinical philosophers, interactive

of Thikwa + Junkan Project to him and

media artist, robotic and information engineers among others. It is a work

that transgresses the limits of genres and of contexts.

Theater Thikwa

Founded in 1990, Theater Thikwa is an art laboratory as well as a social

2009

Thikwa + Junkan Project was launched.

October

experiment, where artists with and without disabilities meet. All of Thikwa's
productions have in common the fact of bringing out both the peculiarities March, 2011

and individual feats of its participants as well as their similarities of expres-

Performed at Art Theater dB KOBE

sion. Thikwa is a group that works on the borderline between theater, perfor-

mance, music, language and dance and aims for a new kind of art.

Junkan Project

July, 2012

Junkan Project was created in 2007 as a creative attempt to erase the
boundaries between disabled and non-disabled artists on stage. Here, the
notion of “difference” is accepted in a natural way; not as a measure of su-
periority/inferiority but as a form of individuality. This creates a new form of
creating relationships that circulate (this is what the Japanese word junkan
means) over and over. Their piece =2, staged for the first time in 2008 and
performed in six locations around the country until March 2010.

Jareo started to collaborate with Thikwa.

Trial performance at F40 Studio (Berlin)

Performed at F40 GroBe Biihne (Berlin)
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About Thikwa + Junkan Project

Dance Dramaturge Nanako Nakajima

The Thikwa + Junkan Project aims at a new

form of creation. While exchanging opinions and
points of view, choreographers, dancers, drama-
turges, and designers stand together on common
ground and work toward the creation of new
pieces. They explore the possibility of crossing
the boundaries between disability and normalcy,
Japan and Germany, performers and spectators,
stage and school. This groundbreaking spirit is
evident in their name: Instead of referring to an
individual, concluded work, they chose to call
themselves a “project”, suggesting the incom-
plete nature of an ongoing process. Besides
being a connector between two groups active

in Japan and in Germany, this name inherits the
spirit of its Japanese part (*junkan” means cycle)
by promoting a circulation of values. Thikwa +

Junkan Project openly questions the way dance
and dancers work, and even how works of art in
general have been understood, and aspires to
find a new way of feeling dance, an entirely new
context for it.
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Nanako NAKAJIMA

Nanako Nakajima is a dance researcher (Freie Universitaet
Berlin, Saitama University), traditional Japanese dance
teacher under the name, Kannae Fujima, and dance dra-
maturge who has worked in experimental arts in NYC and
Berlin. This spring in Berlin she curated and organized the
symposium “Aging Body in Dance.”
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*The theater opens 1h prior to
the performance.
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A music concert turns into an unpredictable performance!?
The punk avant-garde unit from Iceland lands in Japan!
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No one knows what will happen. The work from Iceland blends live music
and dance. It spins the audience like a roller-coaster at breathless speed!
Lazyblood, with Erna Omarsdottir, choreographer, and Valdimar Johannsson,
composer, has been touring internationally for the past few years. Shifting
back and forth between high and low art freely, they radically provoke the
audience. Their thrilling live show crosses the border between the stage and
audience and turns every venue they perform into a deep chaotic world. Erna
has performed with world-renowned artists and choreographers such as Jan
Fabre. She also has collaborated with leading musicians from Iceland such
as Bjork, Jéhann Jéhannsson, Ol6f Arnalds and more. Started as a band,
Lazyblood is now recognized as a performing arts company and mainly puts
on shows around Europe. Together with Reykjavik!, the Icelandic punk rock
band, they come to perform at Metro in Kyoto.

As an island located at the tip of Northen Europe, Iceland has developed a
unique culture. Lazyblood was born and raised in such an alternative environ-
ment. Their unpredictable performances challenge our notion of what a live
show is!
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Suitable for 18 years and older
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Concept: Erna Omarsdottir, Valdimar
Joéhannsson

Music, Text and Choreography: Lazyblood,
Reykjavik! (Valdimar J6hannsson,

Boas Hallgrimsson, Haukur S Magnusson,
Kristjan F Halldorsson, Asgeir
Sigurdsson, Gudmundur B Halldérsson)
Sound: Lieven Dousselaere

Lighting: Sylvain Rausa

Production Manager: Esther Welger
Barboza, A shalala production
Co-Produced by Kunstenfestivaldesarts
and The town of Képavogur

Presented by KYOTO EXPERIMENT
Thanks to The National Theater of
Iceland, our mothers and fathers, KIMI
Records, Reykjavik Loftbru
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Lazyblood

The two members of Lazyblood, Valdimar Jéhannsson and Erna Omarsdéttir, only recently
started their carrier as a band together but their dance and theater productions have been touring
all over europe for the past few years. Their speciality is a mixture of unique head-banging and
screaming technic. They thrust out something that can be described as electronically distorted
metal opera which leaves the audience with smiles on their faces and warmth in their hearts and
is possibly a life-altering experience. They are currently working on their first album which will be
released at the beginning of next year.

Erna OMARSDOTTIR

Choreographer and performer, Erna Omarsdéttir is living in Reykjavik. She graduated from
P.AR.T.S. in 1998 and worked for a few years with Jan Fabre and later with Les Ballets C de la B
and Sidi Larbi Cherkaoui. She has been concentrating more on her own work the last few years,
and collaborated with Icelandic and international artists such as Johann Johannsson, Gabriela
Fridriksdéttir, Damien Jalet, Poni, Bjérk, Arthur Nauzyciel, Lieven Dousselaere, Ben Frost, Ol6f
Arnalds etc.

Valdimar JOHANNSSON

He has been playing with several Icelandic bands from an early age, but is currently composing
and playing with the band Reykjavik!. He also composed music for several dance productions of
the Icelandic Dance Company.

IMAGES OF THE WORK

The Tickling Death Machine

photo: Vasilis Panaglotopoulos

TWe saw monstersy /' We saw monsters
F=TARTAV I FALIYaY T - F—IZXRTFL
Artistic Direction: Erna Omasdéttir

© Christophe Lucien © Bjarni Grimsson

© Christophe Lucien

© Bjarni Grimsson
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Sarachi (Vacant Lot)

® 90 min (G ttRDE / New Creation | World Premiere)

mHEATER
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Auditorium
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*The theater opens 10 min.
prior to the performance.
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How will KUNIO manage to betray
Shogo Ota's masterpiece Sarachi (Vacant Lot) ?
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At the 2011 version of KYOTO EXPERIMENT, KUNIO presented its version

of the epic KUNIOO9 Angels in America, a performance that lasted eight and
a half hours. Dealing masterfully with a complex narrative and numerous
characters, KUNIO received the highest praise for this work. This time, they
will try their hand at a work of silent-theater master Shogo Ota an author who
never ceased in seeking his own style. KUNIO was launched in 2004 by Kunio
Sugihara, then a college student, as a space for a variety of theatrical produc-
tions to be staged. Since then, they have been staging mainly difficult plays
with a flexible casting. Their work is full of provocative gimmicks which betray
audiences’ expectations, and reveal an upbeat and pop approach to theater.
KUNIQ's productions are not only always stimulating but simultaneously
manage to bring out the true essence of the plays. This year’s production,
Sarachi (Vacant Lot), is Shogo Ota’s most representative work from the
period just before his Tenkei Theater was dissolved. Staged 17 years ago, after
the great Hanshin-Awaji Earthquake, it is a piece that has always raised discus-
sion. Ota was Sugihara’s former teacher at the university. In his multiple roles
as director, stage designer and planner, how will Sugihara show a different
approach to that of KUNIOOQ9, in this resource-limited, simple play?

d

RMPRALER,
Children under school age are not
accepted into the theater.
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Text: Shogo Ota

Direction, Stage Design: Kunio Sugihara
Cast: Aki Takeda (Gyotou), Hitoe Ohkubo
(Ikiume)

Stage Manager: Nobuaki Oshika
Lighting: Rie Uomori

Sound: Manabu Saito

Costume: Nobuaki Ueda (kasane)
Advertising Photo: Takashi Horikawa
Advertising Art: Hiroshi Toyama

Web Design: Housei Yoshida

Assistant Director: Wakako Tsuchiya
Second Assistant Director: Mio Kusunoki
Production Coordinator: Miho Kobayashi
In Cooperation with Ikiume, HB inc., Gyotou
Produced by KUNIO

Co-Produced by KYOTO EXPERIMENT
Presented by KYOTO EXPERIMENT
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Kunio SUGIHARA

A Director and Stage Designer, Sugihara was born in Tokyo in 1982. He grew
up in Chigasaki, Kanagawa and was a member of EXILE's Fan Club "EX
FAMILY”. He graduated from the Department of Performing Arts at Kyoto
University of Art and Design. His work is known to keep a fine balance of
sassy-ness and pop-ness. In 2004, he founded his own company “KUNIO”
that allowed him to carry out various projects. In 2009, KUNIO 06 Angels in
America Part 1: Millennium Approaches won honorable mention at Kyoto Art
Center Performing Arts Award 2009.

He has directed 5 works for KINOSHITA-KABUKI since 2006, a company that
explores new interpretations of works from the traditional Kabuki repertoire.
With a “love to party” spirit, Sugihara is broadening the range of his work with
projects such as spending two-years as the director of the Performing Arts
Festival “Summit”, organized by Komaba Agora Theater since 2008, and being
the concept planner of FRINGE at KYOTO EXPERIMENT.

ABOUT THE WORK
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About Sarachi (Vacant Lot) by Shogo Ota

*Abstract from the annotated booklet on Sarachi (Vacant Lot) included in The world of Shogo Ota (DVD)

#FIWEA Naoto Moriyama
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Soon after the curtain goes up, all the plots on the stage
become covered by a large white cloth drawn out from
the back. Two characters who have traveled to the place
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their house used to stand, are already distanced from
their everyday life. But the white cloth clearing the vacant
lot emphasizes the idea of a void. And the way they play
and try to enact their past is as if they are looking back at
it from the afterworld. Such thematic conjunctions of “the
dead” and “lark” is seen in other works by Ota, as well.
Socio-historically, the time of which Sarachi (Vacant
Lot) was created coincides with the bubble years and

its property speculation. And a few years later, another
kind of vacant lot became reality as a result of the Great
Hanshin-Awaji Earthquake. While Ota’s subject of “vacant
lot” resonates with this line of distressing scenarios, it
brings us a different kind of impression. It might have
something to do with his withdrawing experience from
China in his childhood.

Selected Works
2012

KINOSHITA-KABUKI Yoshitsune Senbon

Zakura
Kyoto Art Theater Shunjuza, Yokohama
Nigiwai-za

KINOSHITA-KABUKI Sambaso
Yokohama Nigiwai-za

2011

KUNIOO09 Angels in America
(Text: Tony Kushner)

Kyoto Art Center

KUNIOO08 The Chairs

(Text: Eugene lonesco)

Komaba Agora Theater (Tokyo), Urinko
Theater (Aichi)

2010

KINOSHITA-KABUKI Kanjincho
Atelier GEKKEN (Kyoto), ST Spot
(Kanagawa)

2009

KUNIOO5 The Labyrinth
(Text: Fernando Arrabal)
AIHALL (Hyogo)

R/ TREKT=FL ) / KINOSHITA-KABUKI Sambaso

photo: Ryuichiro Suzuki
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Naoto MORIYAMA

Born in 1968. Theater critic, Professor of Performing in
Department of Performing Arts Kyoto University of Art and
Design, Chief Researcher at Performing Arts Research
Center at Kyoto University of Art and Design, Editor of
Performing Arts Journal, and Executive Committee member
of KYOTO EXPERIMENT since 2011.

KUNIOO9T T> ¥z LR+ >+ 7 XY 15 [ KUNIOOY Angels
in America
photo: Toshihiro Shimizu
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POROROCA

® 60 min (BxmE / Japan Premiere)
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Kyoto Prefectural Citizen's Hall ALTI
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prior to the performance.

*The theater opens 15 min.
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From the world renowned performing arts of Brazil

the Japanese premier of an ambitious new work by a choreographer
who sets her sights upon the social reality
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Lia Rodrigues has decided to move to and work in Mare, one of the favelas in
Rio de Janeiro, renovating an old building into a studio. Her company involves
people in the neighborhood through workshops and other projects. A few local
youth have joined the company as dancers. In 1992, Lia, known as a leading
figure in performing arts of Brazil, founded Panorama, a dance festival, and di-
rected it till 2005. From the crucible of Brazilian society, Lia and her company
come to Japan to introduce POROROCA. The work has been internationally
acclaimed and toured Brussels, Montreal, and various dance festivals around
the globe after its premier in Paris, 2009. The dancers, who seem to have just
walked straight out from their rough daily life, each reveal their own unique
potential. Repeating convergences and separations expressed with a rich
physicality, they become something bigger and more powerful. POROROCA is
a natural phenomenon occurring in the Amazon in which incoming tides from
the ocean travel up the river in waves. The gushing water reminds us of the
social, political and historical background of Brazil. But the highly metaphorical
direction allows open interpretations at many levels. The audiences are tossed
about by the waves. The experience is electrifying. KYOTO EXPERIMENT

and Panorama formed a partnership in 2011 and a series of great Brazilian
artists have introduced their work in Kyoto since. The Kyoto-Brazil network has
become a cradle for contemporary dance. More unprecedented creative work
will certainly be coming out of it.

© Sammi Landweer
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Creation: Lia Rodrigues

Perfomed and created in collaboration with:
Amaélia Lima, Ana Paula Kamozaki, Lidia
Larangeira, Calixto Neto, Leonardo Nunes,
Thais Galliac, Jamil Cardoso, Gabriele
Nascimento, Francisco Cavalcanti,Paula de
Paula, Bruna Thimotheo.

With the collaboration of: Allyson Amaral,
Clarissa Rego, Carolina Campos, Volmir
Cordeiro, Priscilla Maia

With the participation of: Jeane de Lima e
Luana Bezerra

Dramaturgy: Silvia Soter

Lighting design: Nicolas Boudier

Photos: Sammi Landweer

Assistant choreographer:Jamil Cardoso
Assistant choreographer for the repertory:
Amalia Lima

International booking Thérese Barbanel -
Les Artscéniques

Production: Colette de Turville

Creation Support: Théatre Jean-Vilar
Co-Produced by Théatre Jean Vilar, Théatre
de la Ville, le Festival d’Automne a Paris,
Centre National de danse contemporaine
d'Angers, Kunstenfestivaldesarts

With the support of REDES de Desenvolvi-
mento da Maré, Espaco SESC

In cooperation with Embassy of Brazil in
Tokyo, DANCE TRIENNALE TOKYO 2012
Co-Presented by Kyoto Prefectural Citizen's
Hall ALTI

Presented by KYOTO EXPERIMENT
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2011
TPiracemay

2008
FChantier Poétiques

2007
THymneny

2005
FIncarnats

2005
TLes Fables 4 la Fontaineg

2002
TFormas brevess

Lia RODRIGUES

Studied classical ballet in her hometown of Sdo Paulo. In 1977 she founded
the Groupo Andanca. From 1980 to 1982 she was in France, where she

was part of the Compagnie Maguy Marin. Back in Brazil, she took up her
residence in Rio de Janeiro, where she founded the Lia Rodrigues Compan-
hia de Danga. Her choreographies all received national and international
prizes and awards. In 1992 Lia Rodrigues launched an annual dance festival,
Panorama, which she directed until 2005. In that year, Rodrigues and her
company moved to Maré, one of the many favelas in Rio de Janeiro, where
she created a location for artistic creations,and where she regularly presents
her own as well as others’ work. Among them were Les Fables a la Fontaine
(2004/2005), Incarnat (2005) and Hymnen (2007). Since 2007 Rodrigues
has been developing a new location for creation and presentation in the
Nova Holanda favela. The French government has made her a Chevalier dans
I'Ordre des Arts et des Lettres.

PREVIEW

FTPOROROCA EiEIZ&HE T On the occasion of the performance POROROCA

M BZE Masahiro Matsumura
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Lia Rodrigues’ company is based in one of Rio de
Janeiro’s favelas. They renovated an old warehouse
into an art center and have created an artistic place
for people in the community since 2007. The com-
pany includes members from the favela.

Dancers are in a bustle at the beginning of PORO-
ROCA. Then, while they insistently repeat close
contacts, slowly without people noticing it, some-
thing starts to change. Such subtle but substantial
process is the reality of Brazilian society which the
artist sets her sight upon.

Brazil is hosting the Soccer World Cup in 2014 and
the Olympics as the first South American venue,

in 2016. The Rio de Janeiro state government is
conducting counter-crime operations. But the

criminal organizations fight back and many lives,
including innocent citizens, have been lost. Military
police tanks are sent out. Newspapers describe the
situation as “war”.

Lia Rodrigues chose to live and work in the middle
of a favela, where crime is so prevalent. She is trying
to change people and society through dance and
physical interactions among people in the favela.
Her assurance that “things can change”, gained
from her experiences, is reflected in the work.
Toward the end, again, a brutal nature resides in
the bodies of the dancers. The way they firmly look
ahead and start walking in good spirits is powerful
and beautiful. And what comes last is... Well, you'll
have to witness it with your own eyes.

© Sammi Landweer
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Masahiro MATSUMURA

Writes about dance for the web magazine dance+. Having
experinece in system management and web business
development, he is now a freelance writer / web director.

Selected Works

2011
Piracema

2008
Chantier Poétique en préfiguration
de Pororoca

2007
Hymnen

2005
Incarnat

2005
Les Fables a la Fontaine

2002
Formas breves

TPOROROCAs / POROROCA

"POROROCAs / POROROCA

© Sammi Landweer
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“Notion: Dance Fiction” and
Soft Machine & sy 5
7Y—=ZAR—R

® 80 min (BE+HAI{E / Premiered in 2011 + Re-Creation) Kyoto Art Center Multi-purpose Hall

*FRIBIEREDN105 70

*The theater opens 10 min.
prior to the performance.

10/13(sat) 20:00-
10/14(sun) 17:00-

CARRr T = VR =2
Post-Performance Talk
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/ Related Event —Exhibition 10/8 -10/14 —p62
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The latest media art closes in on dancers!

A multi media creator from Singapore experiments in the space
between reality and fiction.
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Ka Fai is a cross-disciplinary artist. He works beyond the realm of dance, visu-
al art, theater and whatever else one might think of. He is quick to grasp a new
and contemporary movement shared around the world and creates evocative
work based on it. Notion: Dance Fiction attempts to reenact the choreogra-
phy of dance legends such as Pina Bausch and Tatsumi Hijikata, controlling
body movements by passing electric current through dancers’ muscles. He
transplants vast amount of movement data from the history of dance to the
single body of Misako Terada, a choreographer and dancer, who has expe-
rienced so many varied forms of movement. Theoretically, maybe, but is it
really possible? It seems like something from the world of science fiction.

In Soft Machine, Ka Fai interviews dancers and choreographers in order to
carefully unearth the memories secretly hiding in their bodies. Through close
collaboration with Yuya Tsukahara from “contact Gonzo”, the work brings

out personal memories at first but gradually reveals a larger picture; what is
dance? Professing, his early influences from Dumbtype, Ka Fai's approach is
experimental and actual. He explores the subjective notion of contemporary
dance in his double bill performance.

image: Ka Fai Choy

INotion: Dance Fictiong

AVET RSB RLFATATTHA
FaA-hnT74

RS- OB FHEAEC

iR R E &8 (contact Gonzo)

B FOZANTALIG— ) ToTa—
(stage ‘LIVE")

7Rz bEERFSTUK Art Center
FTHAV AV 5 o ay BEAIYIL.
ALyy-F7 7=+

FSoft Machiney

BB Faa-h7r40

W F a1 h7 71 IRRIEE (contact
Gonzo)

DANCE BOX Residency Program 2011
SR

HEHEKYOTO EXPERIMENT

"Soft Machine project,

BBX : The Arts Creation Funds, National
Arts Council, Singapore

F £ :KYOTO EXPERIMENT

Notion: Dance Fiction

Concept, Direction, Multimedia:

Ka Fai Choy

Performance, Choreography:

Misako Terada

Live Translator: Yuya Tsukahara (contact
Gonzo)

Lighting Design, Technical Direction:
Andy Lim (stage ‘LIVE’)

Initial development of the project is
supported by STUK Art Center

Design Interaction: Royal College of Art,
London, UK

Soft Machine

Concept: Ka Fai Choy

Creation, performance: Ka Fai Choy and
Yuya Tsukahara (contact Gonzo)
Supported by Dance Box Residency
Program 2011, Art Theatre dB KOBE
Co-Produced by KYOTO EXPERIMENT
“Soft Machine project”

Supported by The Arts Creation Funds,
National Arts Council, Singapore

Presented by KYOTO EXPERIMENT
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RATICRAAL ARTS COLRCY,
RGP

33



34

FaA-hI774

ZA—ATAT  T—T14 A GEER,

1979 Y HR—LEZNERNERERKADBRIZERER
T EZaT7AT7— M YR BREIOBBEE T2 <0ER%EE
Bz DEHEDREIZIEABOSEOREEZERLES LT HBEN
HN FNSOBBIR. TN T T/ AV - REERT A
TR o747 5EAET,

AYRYOAAYIL ALy S AT - T=MNFHFAvAv550>3Y)
EE 2007TE~2009F T OV HR—LTOFEERT— - FL—
7' T% % "TheatreWorks Singapore ;O 7Y ¥ T — k- 7—=F 4 AT 1Y
e FAL Iy —EBHI £, 7—T 1« XA MEF"Kill Your Television
(KYTV) L O HERZWES L LT KOERG NIR-FT7 -k
LY FT7 Tz b (RLUY) BRETSTEMMIZYF—L AVR
FA4TFa—h AT AVFYRS) =TV (AYEY) IV YNSEHE
TLATANLR Y Y HR=LT— b7 AT 4N B EHRPOETER
EMERER 7z RFANLICBEBEN o Y Y ARV Y I T7— T+

ZFE2010%E,

NEE

2012

FSoft Machines

[V —F-TFxvEvar]

KOBE-Asia Contemporary Dance Festival
#02

FlLan Fang Chronicless
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YR R=LT—=rT AT 4/VL2012

2011

TNotion: Dance Fictiony
[LoFr—-18T7x—2>Z]
TIRFANNL/b=Fa—-11/>T75—
7= (B/R)

PProspectus For a Future Bodya
[TF¥rEYaY]

CuriousMind / 1 A5 TN Ia—Y T L
(ZILYLL)

Ka Fai CHOY

Ka Fai Choy is an artist, performance maker and speculative designer. He is
inspired by the stories of history and speculations of the future, and his research
often stems from a desire to understand the conditions of the human body.
These conditions would then coalesce into new narratives at intersection of
art, design and technology.

He graduated from the Royal College Of Art London (Design Interaction) and
was conferred the Singapore Young Artist Award 2010. He was the associ-
ate artistic director of TheatreWork Singapore from 2007-2009 and was the
core member of artist collective- Kill Your Television from 2002-2009. He
had participated in various art festivals worldwide including, 3rd Fukuoka
Asian Art Triennale (2005), Edinburgh International Festival (2009) and the
Singapore Art Festival (2012).

Selected Works

2012

Soft Machine

[Research Exhibition]

KOBE-Asia Contemporary Dance Festival
#02

Lan Fang Chronicles
[Installation Performance]
Singapore Art Festival 2012

2011

Notion: Dance Fiction

[Lecture Performance]
FESTIVAL / TOKYO11/ Theatre Green

Prospectus for a Future Body
[Exhibition]

Curious Mind / The Israel Museum,
Jerusalem

ABOUT THE WORK

Notion: Dance Fiction

F/)—vavigvR-740va>v 3 kEBEISH
12TV ROL=TX b ETFIZLELBRD
U —DBETHEETIEVS HADKRE

photo: Kazuyuki Matsumoto

Notion: Dance Fiction is a demonstration per-
formance exploring the possibilities of muscle
memory as a digital form for recording, playback

and real-time mapping of movement-based

DR ZRR T 2 ERMTH S, 20T S ¥ X

Soft Machine

P

Fy7h-y—>3 70820 NI 7VT7I2HT
2AVFVRIY—FYADBEERICOVTE
ZABVY—F7AYII R, ZDI10FEDE I
TYRI =GV ZDIRMD EDRRICELLTE

The "Soft Machine” project is a nomadic dance
research studio exploring the ontology of con-
temporary dance in Asia. Driven by a personal

desire to study the choreographic process of

EOBBKICERER .YV RADERL5DH
BKEBETYILBRELTT—HA4T L. %
DEHRREZ FDOBEIZAVZAR=LT B, MV
F—LEhBEREEREDHL.BS50HHE
KBRS 2702228 T BEREREELT
RHE€ 3,

technique. Inspired by the evolution of dance his-
tory in the last century, the performance attempt
to install digital muscle memory implants from a
selection of iconic dance movement vocabulary
into a singular body as it learn, adapt and recreate
within the multiplex of kinesics expression.

T ZBEREI TR TITOEHHETH N,
RE/ LR/ RREER. 7Y T7TOaVTY
RIV—F Y ZAOBELENREERRBEZZER
I %,

contemporary dance in the last decade, the project
seeks to carry out research, preservation and
experiments across various cities in Asia, in an
attempt to map out the historical lineages and
possible futures of contemporary dance in Asia.
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Japan Syndrome ~ step2. “Inside of the ball”

® JERFERE  ($ifE | 1543 / New Creation | World Premiere)
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Kyoto Art Center Auditorium

10/19(Fri) 20:00- * B EHRD 1055
10/20(sat) 14:00-,19:30- [1 " The theater opens 10 min
10/21 (sun) 17:00-

R, NTF—T R =2
Post-Performance Talk

MIROERTSVNHSAEZFEEE!
SFEHGETEDOND RIEETHOTOY N,

Exposing Japan from the other side of the earth!
This is a three year ongoing project.

UAF S v RAADY YR 7 RT 4 /\LPanorama& KYOTO EXPERI-
MENTEDHEREETOY 27 b D 2FB MEFIE EENT IV TH
ELBEGEFE SR GRA 2L -V a v EEELIZ.SEIF. 75
LOSHBELIN T+ ==t HI1 7 BREISHFEL N7 —I VR
EHMET 2, 0F  RRARBFERRICKVHFRICAEL ZM2B T
HROEB*EDDO2HBT IV, f)\f;\‘o%;‘%fﬁzﬁé%@x\ﬁ’ﬁfﬁwx
EXRTRGEOBREEICE LOAAR XEWNICLWHBICH S, ZOHK
JT7IVILORELS  BEIFARENICHET 20 @, ?

This project is KYOTO EXPERIMENT's second year of collaboration with
“Panorama”, a dance festival in Rio de Janeiro. Last year, Takamine created a
video installation with photos and videos he collected in Brazil. This year, he
has a one-month residency in Kyoto together with the performers from Brazil
to create a performance piece. Brazil has been experiencing rapid economic
growth and their art has become world renowned, while Japan has finished its
peak of the economic growth and suffers from the unparalleled aftermath of
last year’s disaster. What would Takamine extract from the two countries,
which are not only geographically but also culturally opposite?

&

16 AR FMAB AT
Suitable for 16 years and older

HE: Ya—y7-aveq4y v %.
RV F INMRERE
ZREE 2R

;\/T»ruv//%\ E:KIMURA
HIE G F (REB=E> 5 —)
B :KYOTO EXPERIMENT
RIS 1E : Festival Panorama

B AR EIEAN €Y Y XL E
Ff# KYOTO EXPERIMENT

Concept, Direction: Tadasu Takamine

Cast: Giorgia Conceigao, Layane Holanda,

Yuka Kobayashi

Stage Manager: Masaya Natsume
Lighting: Yasuhiro Fujiwara

Sound: Manabu Saito

Technical Staff for Pandeiro: KIMURA
Production Coordinator: Yoko Kawasaki
(Kyoto Art Center)

Produced by KYOTO EXPERIMENT
Co-Produced by Festival Panorama
Supported by The Saison Foundation
Presented by KYOTO EXPERIMENT
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2012

TARNEA.

247 =2—3—7 /Abrons Arts Center
(z2a—3—-2)

FLmIZE Ry
Fov)XveoyRO—L~LU0O#R

YCAM performance lounge #6/ L5 %R
=it > —[YCAM]

TOZEZ R LDy
74 T7H L7 /Gavella Theater (¥ L7)

2011

FowXv o RO—L~stepl. “BROEM";
FSpNy o> RO~ L ~BEfEiR

KYOTO EXPERIMENT 2011/ R#BE1l
try—

#~Z FSeven Angelss (The Opera Group)
NP 3 ESTE e
O4VLARSNAIZ(AYEY) B A FYR
7#RH

Tadasu TAKAMINE

Takamine works in various media such as performance, video, installation
and more. Known for his social commentary on US imperialism, sexual
issues of the disabled, foreigners residing in Japan and migrant workers, he
reveals the conflict and dissension in society: nationality, gender and lan-
guage etc, through his own body. Without being vociferous, his art uncovers
the power and oppression that lies at the bottom of discrimination and preju-
dice. Although in his recent work, including stage direction, his own body is
not visually present, the presence a human spirit that resists uniformity, and
a fanatic relationship of trust are always perceptible in Takamine’s work, no
matter who he collaborates with.

Recent Works

2012

Kimura-san

Queer New York / Abrons Arts Center
(New York)

How not to think?

Japan Syndrome in Yamaguchi

YCAM performance lounge #6 / Yamaguchi
Center for Arts and Media (YCAM)

How not to think?
Queer Zagreb / Gavella Theater (Zagreb)

2011

Japan Syndrome ~step1. “The other
end of the ball ” [Exhibition]

Japan Syndrome in Kansai

KYOTO EXPERIMENT 2011/ Kyoto Art
Center

Opera Seven Angels by The Opera Group
[Set and Costume Design]

Royal Opera House (London) and 7 other
cities in England

ABOUT THE WORK

step1. “BRDEI” step1. “The other end of the ball”

WIFE. SEBREIRETTIVLDOIFT Iy
A0y ABBEL.ZOFBRE D L ICHIMEIC
YA FrZ)—BILE B TRESN:
MR- BEEASVILICBRLESN . 77— (7
SYNDASL)EEDEFENKREETH N5,
SV —VIZFEHSTE RE-S-RBAEDHECD
LKE L. EEEESREEF I LAEASTIVL
DAX—SHEFERLTV,

¥vZU—m EBRERZ /Installation view at South Gallery
photo: Takuya Oshima

ZOBRY IS BN Fy S — b TS h . »
THICRNZBAROREHEELSZ L. BINACH
AASLIHAILBEN MEKOE/ASHEAE
Bo®3L310. 75V 2B ERICAADENZ
HrFrENB,

—HOBBRIERIS vy -y RO —L~BEA
RalE FEESADEXBORREZ I THIESN
Foo3AD RT3 = —DEHPHERICHTE. R
OB EEBRIZOVWTEBRIZBORIEEZ, XA
LERTHR T 2,006 SEBBECPEDTY
ZaT7 LB TR KR I OEICEARR I EE
DZEIEANROBIZENDR AR WEEZEREY
MW E ISR =N N=1--F)\. N
RFANLOLETIRYEOIERO 7OV Ik,
step1 DS RATDIE.THAATHZ I L 2B L
BZ5tT3REB1, DML IES . step2. step3
NERKROFEEZZRASRIELTU

TEEBET (KYOTO EXPERIMENT 2011 v /8> - o> RO — 4
~step1. “BROEAI" s I {EIBY)

In the summer of 2011, Tadasu Takamine stayed

in Rio de Janeiro for a month with his family. And
he created an artwork based on his experience.
The video and photo images he took in Brazil are
randomly projected in the SOUTH Gallery while
the music from a favela, a shanty town in Brazil, is
played at full blast. When viewers move their hands
in front of the screen, the image, sound and light
change drastically and he /she discovers the por-
trayal of Brazil through their own kinesthetic move-
ment. Their movements are broadcast live in the
NORTH gallery, which is located on the other side
of the building. Once their motion accompanies
the faint sound of Japanese popular music, some
aspect of Japan also comes into view. Takamine
reveals an aspect of Japan by illuminating Brazil as
if Brazil is the opposing mirror that allows Japan to
see itself from another angle. His video work Japan
Syndrome in Kansai is inspired by the post-quake
situation after the Great East Japan Earthquake.
Three performers went to stores and shops and
asked questions about radioactive contamination
in food. And they reenact the series of interactions
they actually had. Some people obviously try to
avoid the subject and others have a quite automa-
tized manner toward it, thus appearing somewhat
inhuman. We sense their anxieties when they tell us

“no problem”. The work uncovers the invisible wall
that pervades our society. Japan Syndrome is Taka-
mine’s three-year project, co-produced by KYOTO
EXPERIMENT. What we have seen at “step1” is his
approach to questioning what it is to be Japanese.
His query will evolve while changing its form of
representation in “step2” and “step3”.

Satoko Kiyosawa, Production Coordinator for
Japan Syndrome ~step1. “The other end of the ball”
/ KYOTO EXPERIMENT 2011

F¥vZU—Jt ETER /Installation view at North Gallery

photo: Takuya Oshima
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datamatics [ver.2.0]
& SIS ERE

e WA o s e

(Yycam)

courtesy of Yamaguchi Center for Arts and Media

photo by Ryuichi Maruo

O® 55 min

Kyoto Art Theater Shunjuza

* BB ISFEDI00 Al

*The theater opens 30 min.
prior to the performance.

10/20(sat) 17:00-

0 MEEARY R P—FAR R k=2
Tdatamatics% # <> T,
Related Event —Artist Talk 10/21 —p62

EXBRIBZEHT, tHEAOEEES 1 BHEYDOLE!
BEXBTF—shoERENLYIVE/EZ2TLORIC
25H RBAEND,

A one-day performance of Ryoji lkeda’s masterpiece
(high-profile piece) in a vast theater space.

The swirl of sound and visuals converted by an enormous
amount of data engulfs our entire being.

AvEa—9—¢70/0Y %25 KRICREL. ABOARZBA
YooY REET AT ED)ETIHERD RBEMEIS FUED
EXZEBTIEPEY DA —FTaA Y27 - VY - EFEE]
MWHERIEAVEFE ERPTERREROBRATFLNSILIMA
Zy s AVR—H— EVaTL-T—T4 AP ARTHHEREPER
EMTEE T D AIRIE L EE T +/-[the infinite between 0 and 1]1%. /B
Bl TETIRNOBY—F AP EBFORICKEZ  GHERTOEKX
1229 L —3a>lspectralnagoyala®® L 6+ T+ —L 2010 TH
RIDHBEZOERIEEICH IR EVa7ILOMEN S ERRA A
YN M EEZTELMENBDNAR D FHALERNAFEHEC. O
NhNERY)E(SFSEAERISHELIET—92FMELAED
TR S HRZIBEE HH L &S & 2 datamatics[ver.2.0]s 3. 2006
NPORBIETCENLY) - XOREF.GRCERBOY -/ TV R%4
BEL RN BETOERE/BIBRTIIM TN T+ —IVRER
25,2013 IZI35E 2R B HE/8 7+ —< > X Fsuperpositiong % RERIZ T
BADET2FE 2 DRI b WAZ HHICKZ TSI =F L4
BERERIEVT — 90043 HINZ BEERETOF—FT1F
EVaTIEERE D125,

Ikeda creates sounds and visuals that are beyond our perception, making ex-
cellent use of computer and state-of-art technology. The one day only audio-
visual concert takes place in the vast space of Kyoto Art Theater Shunjuza!l
Based in Paris, lkeda is one of the world’s leading electronic composers and
visual artists and his new work is always eagerly anticipated. His large solo
exhibition “+/-[the infinite between 0 and 1]” at Museum of Contemporary
Art Tokyo and spectra[nagoyal, which was done as a massive installation at
Nagoya Castle with a high voltage search light that reached the stratosphere
(Aichi Triennale 2011), have both left, sonically as well as visually, a great
impact on audiences. datamatics [ver.2.0], in which Ikeda uses all sorts of
data such as microscopic DNA and molecules all the way to the macroscopic
cosmos in an attempt to grasp the world by exploring the limit of human
perception, is the final piece of a series that began in 2006. Creating infinite
sequences at high speed, he composes the almost violent performance with
great precision. Ikeda’s ultra minimalistic world offers a sublime audio-visual
experience. In 2013, his new work, superposition, will come to Kyoto for its
Japanese premiere.

d

KHZRABRA,

AEREFBORIOREERS - 5RK
ZEBVWLTEYETOT, DEOFHL

7?\1« AX—N—%FERAOARERT
EETE L,

Children under school age are not
accepted into the theater.

Due to the use of the strobe effect and the
high frequency sound during the
performance, it is not recommended for
those who have heart conditions including
those who wear pacemakers.

FeLoyay HHRER
Ay 7 h-avRYyay  HHERER
AYK1—9T 5740 TATS5IV T
WNEF, FHeE., &L Fx
HFZNE AV Festival 06, ZeroOne San
Jose & ISEA 2006
HREEIE:Forma, ¥alPa - RyERy —
B =Mty sy — WOBHEM
> % — (YCAM) 2008

1#%77 :Recombinant Media Labs

F{# :KYOTO EXPERIMENT

Direction: Ryoji Ikeda

Concept, composition: Ryoji Ikeda
Computer graphics, programming:
Shohei Matsukawa, Norimichi Hirakawa,
Tomonaga Tokuyama
Co-commissioned by AV Festival 06,
ZeroOne San Jose & ISEA 2006
Co-produced by Forma, les Spectacles
vivants—Centre Pompidou, YCAM, 2008
Supported by Recombinant Media Labs
Presented by KYOTO EXPERIMENT
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T RSEB)IZHI A, "datamatics, &) —X (2006-) Tl BR&R, S{E,
Y REREREL T BARARIIED P RARLET -5 20ET2E
DOJEEEZ K LTS, "test pattern,; 7R ¥ =7 +(2008-) Tld, 7
X2/ B/BE/ BBV HODDBI(TDTF—5%& N—0—
RELONAF) =Ny —VIlEBRTBIRTLERR.7o/0Y —¢&
ABOHREOBERERIZHA TS, Tspectray ) —X(2001-) I3, 387!
BABKZRANAEZEME LTHOWARERZEASELARE
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EAVEL—F—TTOIILINTEBEORT, T7—EELRVIRS
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2011
Ftest pattern [enhanced version]s
A—FAFT4YaTL A YZAIL—Yay

2010
Fspectra [nagoyals
YARARY T4y 7 AYZAGL—=2ay

2009
Fdata.tron [3 SXGA+ version]s
A—FTAFT4YaTL-AYRIL—ay

2008
Ttest pattern [live set]s
A—FAFT4¥aTL - NRTH—I VR

Ta natural numberg
THRTYV P AVYRIL =2 aY

2007
Fdata.trong
F—=F4FT4TaTINAYRIL—>aY

Ryoji IKEDA

Born in 1966 in Gifu, Japan.Live and work in Paris, France.

Japan’s leading electronic composer and visual artist Ryoji Ikeda focuses

on the essential characteristics of sound itself and that of visuals as light by
means of both mathematical precision and mathematical aesthetics. lkeda has
gained a reputation as one of the few international artists working convincingly
across both visual and sonic media. He elaborately orchestrates sound, visuals,
materials, physical phenomena and mathematical notions into immersive live
performances and installations.

Alongside of pure musical activity, Ikeda has been working on long-term
projects: ‘datamatics’ (2006-) consists of various forms such as moving image,
sculptural, sound and new media works that explore one’s potentials to
perceive the invisible multi-substance of data that permeates our world. The
project ‘test pattern’ (2008-) has developed a system that converts any type of
data - text, sounds, photos and movies into barcode patterns and binary
patterns of Os and 1s, which examines the relationship between critical points
of device performance and the threshold of human perception. The series
‘spectra’ (2001-) is large-scale installations employing intense white light as a
sculptural material and so transforming public locations in Amsterdam, Paris,
Barcelona and Nagoya where versions have been installed. With Carsten
Nicolai, Ikeda works a collaborative project ‘cyclo.’ (2000-), which examines
error structures and repetitive loops in software and computer programmed
music, with audiovisual modules for real-time sound visualization, through live
performance, CDs and books (Raster-noton, 2001, 2011).

ABOUT THE WORK

The datamatics project

Tdatamatics 3. IRRARICEN 2R B AT —v2AETHIL
T —RICLET—bTAYI I FOSEMEERA.EERLT
2R LR (BEWEEAVLIAY Y- /AR5 L —
vay /HikY /CD) TEMRIE SN %, Tdatamatics [ver.2.0]sl&.
2006 3R ICHE SN/ BIfEIC T ICE 2T EMAKEC N -V 5
YPy7 Ll ArvY —rORBRER Y TLIALDT O T LG
BLF— 9 2% vV ERAVLIET RIELY LESICHRED
BLY—sIVREEYHLTLS,

datamatics is an art project that explores the potential to perceive
the invisible multi-substance of data that permeates our world. It
is a series of experiments in various forms - audiovisual concerts,
installations, publications and CD releases - that seek to materi-
alise pure data. datamatics [ver.2.0] is the new, full-length version
of Ryoji Ikeda’s acclaimed audiovisual concert. For datamatics
[ver.2.0], Ikeda has significantly developed the earlier version of
this piece (premiered in March 2006), adding a newly commis-
sioned second part. lkeda employs real-time program computa-
tions and data scanning to create an extended new sequence that
is a further abstraction of the original work.

Selected Works

2011
test pattern [enhanced version]
audiovisual installation

2010
spectra [nagoyal
site-specific installation

2009
data.tron [3 SXGA+ version]
audiovisual installation

2008
test pattern [live set]
audiovisual performance

a natural number
photo print installation

2007
data.tron
audiovisual installation

Fspectra [nagoyals / spectra [nagoya]
site-specific installation (2010)
© Ryoji lkeda courtesy of Aichi Triennale 2010

Fdata.tron [8K enhanced versionly / data.tron [8K enhanced Fdata.trony / data.tron
version] audiovisual installation (2008-09)

© Ryoji lkeda photo: Liz Hingley

audiovisual installation (2007)

© Ryoji lkeda photo by Ryuichi Maruo
courtesy of Yamaguchi Center for Arts and Media (YCAM)

data.tron [advanced version] / data.tron [advanced version]
audiovisual installation (2007-2011)

©Ryojilkeda photo: James Ewing, courtesy of Forma

Ftest pattern [live set]y / test pattern [live set]
audiovisual performance (2008)
©Ryoji lkeda photo by Liz Hingley
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Z DIk —Castle of Dreams
Castle of Dreams

® 70 min

*FRISFED105 50

* The theater opens 10 min.
prior to the performance.

10/25(Thu) 20:00-
10/26 (Fri) 20:00-
10/27(sat) 15:00-,20:00-
10/28(sun) 15:00-

BIELTORELI BEELBOEINTERAEFLEE,
BE#HSnERzLFHLIZLTRE21IS, RYF—ILOREE!
A bizarre apathetic communal life of young people

who have abandoned even speaking.

Baring the truth about Japanese society, Potudo-ru
puts on one controversial work!

HRAOr—Fa3a—%2RYBITI2EB/CEBTBOZREEMIZUTYT4D
HEEBE EHOERTEEORY R—LAREPICHEIG | BIER.
SEHERO S HEREHARNBRY R—ILIZ1996F (CHE5 1T BEINA S
DEBABICHERLIZEIRF2 XY MERIE L 257 3(2000. 2002)

FREA AT  FDRIEEIRF XY MERTEILbDERS

AL SEEER7 70— FHhoBED 7403 v%2BRTEH L
1255, D KBRATES 1T 7-TANIMAL;(2004) Tl FEICEE L 72
F—Y—DEDO AR ZERELTHES I EIZHEE, 2005412 FJEL
FIBOF; TR SR FHETHBMEEZZE L TV 5, T2 &
2006 F A ENKD TN~ TERMEF*ESCEELLEBEEIORY
ALTHE BEMBEFALBAEEETCRRTUTLEER T
oot ESHIIBSTEELbORRZ BRI FOFEREZ
2B, 2010FEDRAY - Ty TONEEREYIYIZ 2011FIZ1ET
Javel ., 94— Evb)A—LEBATHEBEEZ2ERTET,
HEBIZ W B E TRV ZENTCIKT N — bR BETRHINZEENT
BENREEDNDRI BRALEESO—MEA THIEEDIZ. BER T«
72avELTRARBLDBIEAS, 13- LTREBICESDISEERN?
HEM? Féy-1?

Potudo-ru is known for their realistic fictions, settling on the sex and youth
culture in Tokyo as symbolic aspects of modern living. It is their first appear-
ance in Kyoto! Led by Daisuke Miura, a playwright, the company was founded
in 1996. Eliminating theatrical aspects to the utmost limit, their semi-docu-
mentary work Knight Club (2000, 2002) has been highly acclaimed. The
company has explored a unique approach to fictional stories, infusing them
with a semi-documentary feel since then. ANIMAL (2004), traveling to Osaka
for the first time, is an ambitious work, in which the emotional state of Tokyo
gang members, who are potentially facing death, is displayed silently like a
landscape. Miura received the 50th Kunio Kishida Dramatic Award with Love’s
Whirlpool in 2005. Premiered in 2006, Castle of Dreams is a controversial
silent dramatic work about young people who all live in a one room apartment.
The audience is to voyeuristically observe their apathetic life; sleeping, eating,
watching TV and just hanging out. After performing in Essen, Germany in
2010, the show traveled to Brussels, Vienna and Montreal in 2011. The
elaborate detail of the small apartment and the apathy among the youth can
be seen as a slice of Japanese social reality or a vain fiction. Is what's left in the
audience at the end a sense of repulsion, empathy or something else!?

mllliu\l‘l,l(

A TIHNER B
Former Rissei Elementary School
Auditorium

18/ R M ABARH

Suitable for 18 years and older

fR 2 (ART CORE)
LN

%A 3% 7Y 3>+ — b THE SHAM-
POOHAT, 29 =% 221 Ifh- & /N—
RL =R Fy o R—=T F712PSC,

AR=ZF > 2

KYOTO EXPERIMENT

Text,Direction: Daisuke Miura

Cast: Ryotaro Yonemura, Yusuke Furusawa,
Hideaki Washio, Kotaro Inoue,

Yuya Matsuura, Runa Endo, Megumi Nitta,
Yoshiko Miyajima

Stage Manager: Akiyoshi Tsutsui,
Tomohiro Yokoo

Stage Design: Toshie Tanaka

Lighting: Takashi Ito (ART CORE)

Sound: Yoshihiro Nakamura

Video, Publicity Design: Norimichi Tomita
Stage Props: Michiyo Kawai

Production Coordinator: Kyoko Kinoshita
In cooperation with gokiburi kombinat,
THE SHAMPOO HAT, Stardas21, Palette,
BIRD LABEL, Duck Soup, Office PSC,
SPACE ten, MASH

Produced by Potudo-ru

Presented by KYOTO EXPERIMENT
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2006
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Potudo-ru

Founded in December, 1996 with Daisuke Miura and the member of the
Theater Club at Waseda University. Has performed 19 works, including
self-produced productions and collaborations as of today. Received the 50th
Kunio Kishida Dramatic Award with Love’s Whirlpool, which dealt plainly with
human sexual desire, in 2005. Invited by Theater der Welt2010 at Essen,
Germany, the company performed Castle of Dreams overseas for the first
time. With 5 more performances in 4 other countries, including Kunstenfes-
tivaldesarts in Brussels, Wiener Festwochen and Festival TransAmériques in
Montreal, the company has won raves from international audiences.

Daisuke MIURA

Miura writes and directs all the performances of Potudo-ru. Received the
50th Kunio Kishida Dramatic Award in 2006. The independent film First Love,
a co-directed with Makiko Mizoguchi, won the jury’s special award at the 25th
PFF Pia Film Festival in 2003. Boys on the Run, a film, which Miura wrote

and directed, was released in 2010. Wrote and directed City of Betrayal,
produced by PARCO, in May, 2010 and directed his first foreign play, THE
SHAPE OF THINGS, written by Neil LaBute, at Aoyama Round Theater in
February, 2011.

Selected Works

2011
oshimai no toki
The Suzunari (Tokyo)

2009
Love’s Whirlpool
THEATER/TOPS (Tokyo)

2008
Face
Honda theater (Tokyo)

2007
Passion
Honda theater (Tokyo)

2006
koi no uzu
THEATER/TOPS (Tokyo)

REVIEW

FEDifsLEa1— Reviews for Castle of Dreams

TEMKE I CEBNICE SIS EEET B8AL A,
NIEREBIIBRSNIER THZ. RV K=
ZRVIHAOEER - ZHAHI»ES LICRYT
AEDIF RENTE->RSBDZ EMET 34
GBS IFOEEBEERO AN TRENIZS TN
LBIRY I THZ, (PR HHH BHDHIC
EHES REZEHESET 5, = ABN
BRAREEMEOHEZNE DEZDEXFRIA
CEEBEREZHAAKRLICERT %04
TKulturvollzugs 20114E11 8228+

“It appears as if the eight people are arbitrarily living,
without any purpose in life, but it is in fact a brilliantly
considered work of art by Daisuke Miura. What
Miura, director of Potudo-ru, a Japanese theater
company, displays, is not voyeurism but an intellec-
tual and radical choreography for empty consumer-
ism. [...] Everybody lives only for him/herself and
tries to deal with their own desires. Miura creates a
rigorous structure in order to explore the meaning of
being human and what is the value of life.
Kulturvollzug November 22,2011

©Klaus Lefebvre

MMEDRIEVWT—FT1 AL EI7TZTIL b %
SER—ZHRBIE EELFEEDT AL
SIRITHE L. H2ARDEEDERE RGBS
. Z0HBORBEELTRICLAATEDIRS
TarvEFLAV,— 2RO R (19804F) 15, #
faEROTWEL WS REROBETHER-EXH
SEBIE. FABEIRWBAANOYIRZ R 2,

Fmovements 20114

“Daisuke Miura once again, after the radical ANIMAL,
depicts the life of Japanese youth who withdraw
from the production / nonproduction cycle in Castle
of Dreams. They interact with the outside world only
when they need to. The previous generation in the
1980's craved for human connection but they drift
on the island made of a few Tatami mats and seek

for a place no one can reach. ”
movement 2011

©Bruno De Tollenaere
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design: Mabataki

-7 A1 0BE
NEW Aoiro Theater

® 60min (#i{E | {5 40E / New Creation | World Premiere)

MUSIC + DANCE

A mAPEHery— #E
Kyoto Art Center Auditorium

10/25(Thu) 20:00- *RIBIZHAD1090
10/26(Fri) 20:00- e ™

10/27(sat) 17:00-
10/28(sun) 18:00-

CURZ K875 —< >R+ h—2 [ Post-Performance Talk
TR TR (R 7—bF 1L~ XA T4 227 ILEUE)

BRIAIZYMI&kD, K73 —IVRAT—FADRELKI B ES!1?
4 "ASA-CHANG &1Ly BRI TZDR—ILE RS !
A bold pilgrimage (Junrei) of musicians to the Art of

Performance begins!?
A renewed ASA-CHANG & Junray is unveiled in Kyoto!!

ASA-CHANGOD Y O a1=v b LTHEENEH - -3 4ETASA-CHANG &
AL 12 K BHFE/S 7+ —< >~ ZAHKYOTO EXPERIMENT T 1t 57 12 55 BR
1T THBES NS, TASA-CHANG & XKAL 12, /S 7 7L S L i & 2 Fe 1ol
ZBEHROHIME—E_DFDE— b TIRSHFPCHARA, UAK
EEZKDT—T1 AN BEWNEB 4B 5ASA-CHANGEZ D E LTHE
BENIEEIZy b JREORBICE S-S THRD ARSI —
Oy N THECFHEINDEEHIZ FAITRIMLPRE, FvXIZET
RIMFOEEH CEINIERER. T2 -y I7EFTFIIHEITET
YFVRZ) I o —tDXENM RN TR ED IR E BER
ICBWTRERBEERER > TE . 2 LTSELHFTIZTA TX Y IN—=2
AEMZ BEEGBES EERB. FEETF HAEZERF RFULAL
Wo ARG Y 8 — 1L  RF v ¥ 58— DANIZ D 2 BRE O 4 &
IZEBbNARWHEBAT7r—< Y 2%BIVET,

ASA-CHANG & Junray are ready for their world premiere at KYOTO EX-
PERIMENT. ASA-CHANG & Junray is a music group formed around unique
percussionist and drummer ASA-CHANG. Besides various collaborations with
musicians such as Kyoko Koizumi, CHARA and UA, this group’s original aes-
thetic sense and worldview include a custom-made sound system and special
costumes. Their performance has been highly acclaimed in Europe as well

as Japan. And their collaboration with contemporary dancers for their music
video has drawn worldwide attention. This year, with the addition of two new
members, the renovated ASA-CHANG & Junray will see its first performance.
In addition to dancers such as Nagisa Sugao, Masaru Kakio, Mineko Saito,
Minako Suzuki and Pijin Neji, this work will also welcome ANI from hip-hop
band Scha Dara Parr.

F % ASA-CHANG &1L (ASA-CHANG,
BEFR ARY)

A B ASA-CHANG. ER B & &
R B BERAES ERE. FE
XEBF

HIEANL S8 ARERTURTFULA
HR8 : B B (RYU)

SAEMN FTRHERE RHV A4
KERRE

g SHK

BEBERE

EREE EEKT

HfE: 7Yy

BhMIERR Y S F

HU4F : ASA-CHANG&X AL

HREEAE  KYOTO EXPERIMENT
F{# :KYOTO EXPERIMENT

Music: ASA-CHANG&Junray (ASA-
CAHNG, Yoshihiro Goseki, Anzu Suhara)
Concept, Direction: ASA-CHANG.
Nagisa Sugao

Choreography,Dance: Nagisa Sugao,
Masaru Kakio, Mineko Saito

Dance: ANI, Minako Suzuki, Pijin Neji
Lighting: Masayoshi Takada (RYU)
Stage Design: UJINO, Hiromi Okuda
Costume: Makoto Anjiki

Video: Yu Yoshida

Sound: Toshihiko Kasai

Stage Manager: Masaya Natsume
Production: precog

In cooperation with BIWAKEI Studio
Produced by ASA-CHANG&Junray
Co-Produced by KYOTO EXPERIMENT
Presented by KYOTO EXPERIMENT
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ASA-CHANG

AT AL F vy T T7—T1AMEIE LT LRIBEIY70FKROTYR
5 hEET . SASHUFRB D AT - XA 7 N 1980~ (ZH1F
T.Olive.anan.CUTIEZED 77 v > a v X INRESHAF. AR,
B AZEDUBDHY TV Ty P RTARL FLY b DOHEEEZH
ZCFEHITDH 1989FICEHRAANT YA RA—T AT DIN—Ay
TAVRNYRRAY—ELTTE2— ZDESEIBLIERRH/INTS
ARF =T ARSI T LA ZRIE-THA993FICHR. 7)) —F > R,
ANNSEEBI S ZOBERSAT N7+ —I VA TLAIHEES
NTWEAMIBOHLDEY Y3y - T—2IC&K) RS —/N\—Hy
YAaZAMELTZDEEZAOSNELIICAE LWhwETTY IN—
Hy2avREFTTHAAYR - TIT7RIOIMEE 505 >V €F
BREFWNIED EHICT7T /O —FI3HEBOT LA R YA EREL
L.RSY—ELTHRBRBROHIME—R-DZDE— I KT T7ILEL
MBS N BEDT—TAAMDODIELE*ED TSRy T
ETPNYF O REEALETERTHHEALERZ. ZCOERESEDT
WB—A M- 7Ly IhT AT - —ELTHERLTL S,

ASA-CHANG&X . EENE

2009
BHHE XS ¥ 20E TJUNRAY DANCE
CHANG 7744 0glig,
HEANT Yy o278 — (RR)

2006
F2 x5~ 22 E P JUNRAY DANCE
CHANG

Super Deluxe (887%)

2003
AFETY I —DF Y ANETERAR
NILgDEE#EY

2002
AFYZRDL—~ )L Leaf& ) 7N L

T JUNRAY SONG CHANG /') ) — 2
HEWIREFH D 2002FE R b7 LN LEEL
fLIsRIEN S,

2000-2003
FUJI ROCK FESTIVAL I 4 £ 5& 5 T &

1998
TASA-CHANG& XK #L 1 % 5 Ak

ASA-CHANG

ASA-CHANG moved to Tokyo to pursue a career as a hair and make-up
artist. He became an assistant to Sablo Watanabe and a member of the hair
and make-up staff at SASHU. From the mid to late 1980s he worked for
Olive, anan and Cutie and various other fashion magazines, as well as with
cutting-edge idols and TV stars of the time such as Kyoko Koizumi, Masahiro
Motoki and Mami Yamase. In 1989 he debuted as percussionist and
bandleader of the Tokyo Ska Pardise Orchestra. Although a founding
member of TSPA, in 1993 he decided to leave the band and go freelance.
Although his peculiar live performances had already gathered a large
amount of attention since his time as a member of the Tokyo Ska Paradise
Orchestra, thanks to his many independent work sessions he started to
become renowned as a drummer and percussionist. His work ranges from
Latin influenced percussion to Indian/Asian drums, music with toys, other
odds and ends, and synthesizer sounds, which has become the base for a
very peculiar approach to music and an original playing style. As a percus-
sionist, he has the dynamism of a unique beat that is both powerful and
subtle, which has earned him great popularity among various artists.

In his multiple and well-recognized activities he moves easily between
avant-garde and pop, and is simultaneously active as a composer, arranger
and producer.

DISCOGRAPHY

ASA-CHANG& £, ASA-CHANG & Junray

Album
5th

P2 D% E b 3(commmons)

Kage no nai hito

THAIDY 2> LA g(ki/oon)

Minna no Junray

2th

77 4(HOT-CHA RECORDS) 57 5% <R3 (POLYSTAR)

Hana Tabla Magma Bongo

I3 £43.35(HOT-CHA RECORDS)
TSU GINE PU

Single

P77 feat. N+ L 2 2 y(ki/oon)
Kana

T feat. /NSRS HF 3(HOT-CHA

History of ASA-CHANG & Junray

2009

[Performance] JUNRAY DANCE CHANG
Aoiro Theater

Setagaya Public Theatre (Tokyo)

2006
[Performance] JUNRAY DANCE CHANG
Super Deluxe (Tokyo)

2003
Composed music for idevian crew's dance
performance, Unreasonable Mme Belle

2002

Album JUNRAY SONG CHANG was
released by British label The Leaf. Chosen
as the 4th best album by WIRE magazine

2000-2003
Be in the line-up for FUJI ROCK
FESTIVAL for four consecutive years

1998
Founded ASA-CHANG&Junray

TJUNRAY DANCE CHANG 7 # 1 B35 4
RECORD) / JUNRAY DANCE CHANG Aoiro Theater 2009
Senaka photo: Kikuko Usuyama
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Tango de Soledad / The Revery Alone
/ In the Flesh

A mHBEfery—
Fr3)—dt-E
Kyoto Art Center
North and South Gallery

-CVO IDEO

INSTALLATION

9/22(sat)-10/28(sun) 10:00-20:00

¥10/5DHFBMEM LYy —I2TZaA T F2 22075 22:00% T (p.65)

TOREBBETHRE. HATETNZIDICTERERR,
NRT7x=TVRICBIIBFITOREZRDTHLDITS,

3D projection of a film of dance.
The work asks us “what is the meaning of live performance?”

REES 9 TOZHE 7> TN, EFDEFGICEDE THEVEITS,
TADEHES v — BV — I — L& BRIV RIL— 3>
R ZFABY Y ZRAENIDAH R EZNTHEROEDRIIZROE
LTLB

SURGEELZLTRE 7O 7Mbb RAE BAVDE TE
BI2239y IV ROD7—T4XME)—-HT1—,
EBOTUREIRTOBIGTRA. ZNEBUEMHN L IRTOB
BAVAIL—2a VIl TARATEZ0ERSIERPYAICRATY
TLBBEAREILA VI LIZLBRERY LNV —BF v —DHE
ER(RLIED LD ER DS EIE, D EHTango de Soledad,
D, PThe Revery Aloney. fIn the Fleshy DT {E 3{ERE BN 25 T
ERHFPEREESREEEEAA 220 BEAT7OREEZR
ARICFIAL-BREBARENSZS,

A female dancer dances along to the melancholy “Tango No.3" and a recited
poem. Looking through stereoscopic glasses, the audience sees the image as
if the dancer is right in front of their eyes. Cowie, from Scotland, works broad-
ly in dance, theater and film. His work has been invited not only to interna-
tional dance festivals but also to art exhibitions. And Cowie’s latest installation
work, Tango de Soledad, will come to KYOTO EXPERIMENT 2012 together
with his other recent works: The Revery Alone and In the Flesh. Projecting film
of a live performance in a 3D setting, dance, was once captured only in two
dimensional media, is now enacted as a three-dimensional body. Seemingly a
long way around, the absence of a real body reassures us of the physicality of
the dancer. Incorporating the ceiling and floor as part of the projection, Cowie
uses the nature of image-media to its best advantage.

@ Esmée

Fairbairn

photo: Billy Cowie

TTango de Soledads
R E) = h T —

HE: TI— KUY RT—-2
FxzA)y-yzAYz>
B(RRAVEE)-BR: 077 ALY T
7740

= (BAEE) -8R PFIEZER
RA—A> 7 VLRV RKRIL

RE R —LL—
BBR. 75 L7 — X~

HIE: 4o T7 - XxAF1
ER:YIR A= TR
BEX - Jerwood Charitable Foundation.,
Esmée Fairbairn Foundation
H010FEF A F VT =375 —(7T54
F)IZTRE

TThe Revery Aloneg
B R BR EY— A —
HE TL/ 77—

FIn the Fleshy

B R - ER AR E) - A —
T—hF4Lo>av VLT -IVAKRIL
HE Y7 - R—HKF
=(HEEE) VLT vV RKRIL

= (BAEE) -8R PFIEZER

B :7—Yhorvi-4>v 75K the
University of Brighton Faculty of Arts and
Communication Research Fund

F £ :KYOTO EXPERIMENT

Tango de Soledad

Direction, Choreography: Billy Cowie
Dancer: Amy Hollingsworth

Cello: Wei-Tsen Lin

Spanish Voice, Translation: Clara Garcia
Fraile

Japanese Voice, Translation: Miwa Monden
Drawings: Silke Mansholt

Costume: Holly Murray

Lighting: Adam Hooper

Production manager: Victoria Melody
Filmed at the Nightingale, Brighton 2010
Commissioned by South East Dance
Supported by Jerwood Charitable
Foundation, Esmée Fairbairn Foundation

The Revery Alone

Direction, Choreography, Composition:
Billy Cowie

Performer: Eleonore Ansari

In the Flesh

Direction, Choreography, Music, Text

Billy Cowie

Art direction: Silke Mansholt

Performer: Sara Popowa

English Voice: Silke Mansholt

Japanese Voice, Translation: Miwa Monden
Supported by Arts Council England and
the University of Brighton Faculty of Arts
and Communication Research Fund

Presented by KYOTO EXPERIMENT
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VNIV AV TSV REDEBHET OS2 I b 2 BRICAF
JRDFLEFEChannel 4 I2&333v>3v7— oDt 5 EOMIKIESR
EEFLTLB, L) —DERIZDOWTEA NT-FAnarchic Dances (57
bLy SHAER) 14,2006 F 1 BIZHRIRSN TV B REIR. 751 b KZE
DEFBFAARETHH %,

Billy COWIE

He works principally in the area of installation and screen dance. He has com-
pleted five major screen projects (two BBC Dance for Camera commissions
and two ACE Capture projects and a Channel 4 commission). A book about
his work entitled Anarchic Dance was published by Routledge in January
2006. He is currently Principal Research Fellow at the University of Brighton.

REVIEW

Tango de Soledad

Te)—ho1—IkBMREA V2L —>a3>T
B oY —%EhREICRE LN S, 2B TR SN 53D
AAREZFIZONIE F Y —2EORIICEN. B
DOI-HEFICE > TUUNTWELDIRIZ N T4 —
DA)2—2avEAYWT #5528 TT51. T
I RYYTRI—RADYAYVRERTWSE Y
YIADN=rF = DLW TR BAR VR A>T
DEMERBLTICELONBL ZALBRIBEEER
30 FriEeiEnonsaEgEcILAY
MIESTHRLZDZE%Z £ THREZERETLIHDKRIC,
LotAaD2DTWEDLNE LN,
AT)=-TLF>
FGlasgow Heralds 20114E8827H

“You can get to very close quarters with the solo dancers in
the film installations by Billy Cowie — and if you wear the little
stereoscopic glasses that he provides, the performers will look
as if they're there, performing just for you. There's wonderful
craft in Cowie's illusions, but in the solitary dancing of Amy
Hollingsworth in Tango de Soledad there is a profound reflec-
tion on the rituals we revisit when love, or a tango partner, has
gone. And maybe we feel like that absent partner, voyeuristi-
cally observing the lonely beauty, the elegant resolve of a
dancer who is, in every sense, out of our reach.”

Mary Brennan, Glasgow Herald 27 Aug 2011

photo: Billy Cowie

The Revery Alone

©Matthew Andrews

7oy =)D EBHAREZIZ B2EDN
FRATHIAB VL FLRIEMFMETHNYRILE
EoTW3, 202 eNBEHZFIRL> 2 M5O
BEAEAHL WEPHRBRAE—RA VTl
ZICBROABEOBHLZEIRBSE TL5, FRIC
RSNtz > — D EISFELNE, L L EBAL
BASS AN 2RFANTERABRELDEAI LI,
ABRAREZIFORIL. BMEERTLEENDS
SHIREDER*BETLWBAREZEZ 5,

INTI5—
FLATEST 7 Magazwne32008ﬁ1 28

photo: Billy Cowie

“Ansari's naked body moves in a slow, graceful but haunting
manner, her hands and feet gripping four handles, which both
restrict and define her movement. The simple movements are
captivating, and seem to be amplified by their dilatoriness.
The unclothed figure's movements are choreographed and
have sculptural feel, but on occasion her eyes catch yours and
her accusatory expression bring home the human emotion
and makes you feel as if you are experiencing the perfor-
mance live rather than watching a film. It is a fascinating piece,
utilising a challenging medium.”

Ralph Miller LATEST 7 Magazine Dec 2008

In the Flesh

T3IDAERIZ. #BEDNENXICL>TIDMREDRA A
NESTEHBHZBBIEUNE ZOHEESD
ETBIET . HD2EBEOTRIGT VAERO—ERL
BB ARG T/ A — /I —FA X b
/EMEROBERE2THAITERL. ZORE%E
TLTWB,,

FTINR-TAYF4 K
(Boston Cyberarts 7 ¥ 2 ¥ b-F1L 2% —)

“The 3D experience, makes you search for an understanding
of how the 3D image shifts as you move and sway around the
projection, and this search turns your actions into a dance with
the character. The work justifies and celebrates its existence
with its seamless mixture of formal qualities, entertainment
and creativity.

Dedalus Wainwright
Assistant Director Boston Cyberarts

©Matthew Andrews
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KYOTO EXPERIMENT 7YY« )374—2>2 “PLAYdom & (FLA X A)”
KYOTO EXPERIMENT FRINGE PERFORMANCE  “PLAYdom "

[ 9/28(Fri)-10/21(Sun)

AT BAER /| Former Rissei Elementary School

KYOTO EXPERIMENT 2012 Tk S&EH 7Y%
TA—YRABEE LT T BN ERERIGICIERIC
Dl THESHOEF 7 — T4 A b DER%EER L
ELETBER-ERBEDIAVETh0bE SEIE™Z
5,7 —<II200BISEHARR EREFKREH
T2 DB TEDN BEIGKUNIONOTE ity D EA LA
ZDEES|E I NETFNFTNOEBICT—T4 R M
57 "FREEDOM=BH, A HE B THE S E 4 PLAY 2 5
BLaC!

7iAl

KYOTO EXPERIMENT 2012 fringe

As a fringe project, KYOTO EXPERIMENT 2012
introduces the work of young emerging artists at the
Former Rissei Elementary School for three weeks.
Under the direction of Kunio Sugihara, two theater
spaces are created, based on this year's theme “sky”.
The floor of the music room is covered by a painting
of the sky and the auditorium takes on the same set-
ting as Sarachi (Vacant Lot) by KUNIO. How do the
artists creatively approach such specific spaces!?

Thob Abhob AW,

“PLAYdom X ">+ 7k 2 R4

BEEB) STV SEALDNABLA—ERSI LN
HYET(ER BB I(REER EVWSEED EICLAFE
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TEHICBI LISV EEDNTH BELEV SR N

EEORTZIIZHZLDTLIREEZBITIENTER

W2 N (BE) > THDE A3 — I (REH) RIRED

ZEEEIALYRUNESERIATT,

FIE BIGEVSIBATEY A - DBV EESWERITT

EFL1o 2 LT ZOBVBTIVICAFTOERZE=

PLAYS 22 EYHCEBINEEEWHRITTEZLEL 20

ZIFVELE DY EHA,
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“more #more ~play”

“PLAYdom & "Concept: Kunio Sugihara

| sometime get confused about the idea of “free-
dom”. Because | think it can only exist in the realm of
“captivity”. For example, when someone tells you to
“spend your time freely” in a room, you can only do
it to the extent that the things in the restricted space
allow. That makes me wonder if “free” is a condition
that is indeed highly captive.

| keep saying that theater is the best playground
you could imagine. And to play hard and seriously in
the playground is what theatrical performance is all
about. | still think so. But sometime | am struck by
this impulse that | want to PLAY more freely. That's
how | decided to create a much more restricted
playground for this year's FRINGE programs. The
two spaces constructed under the theme of “sky”
at the former Rissei Elementary School must be
pretty inconvenient for the artists to deal with. Yet,
because of it, | believe a new sense of freedom will
be brought to life.

Are you ready? To share a HAPPY® and FREE time
with an audience that comes to step in the same
playground is the essence of theater performance
and how | wish theater to be. Please come and play!!
And make sure you give it everything you've got
when you come!!!!

Concept: Kunio Sugihara / Stage Manager: Masaya Ishida /
Co-Presented by Rissei Cultural City Steering Committee

BIEBR kK E
/ Theater Co. Kyouei-Mizugi

F1J1ts
Lilly

photo: Chieko Ishizawa

WODEIZA VB LLR AR > TO o i ORGHCTE VLR OB IE—
DT EBTES ZLAMORBTHEHI N D BIFFRKKED LRI OYE.

Somehow | was feeling nostalgic. A close but distant and sweet but bitter memory. My only wish is to see her
again. It is the story of “memory” by Theater Co. Kyouei-Mizugi, portrayed in Kyoto's early autumn

BIRBRKKE Theater Co. Kyouei-Mizugi
WHTRrADHEAYHEE L BULERL With their portrayal of vulnerable and humanistic
ARETIHEEOHE . ERONEIER characters and how their emotions interact
¥ VERR

- PN R instantaneously, the among Tokyo's small theaters.
TERCGHIERGLF IR HA LTSN Recent work depicts contemporary relationships
SEVAEORE,IS RRICBIT2RE: such as family, lovers and friends, with great
BABEANEED N NEBEEETZ IV -1E deliberation, out of the randomly accumulated
o - memories of everyday life.
mE bR,

FHha—

/ Nakago
FHI—45RIEISvol.8TBILIEFE
REF 1M By

Special Theater vol.8 Fusako Toriyama
and the people around the incredible
Benedict

- 1

=
photo: Tutoji

BLUIEFEWS  (EBOZDFELE BARRT 17 MEABEDARDEE(ZE5
IIEHE) D AT T, ERBIEREDETI0MEFELZTFELTLET 0,

Taking a total of 90 minutes, this double bill performance includes the story of a quite ordinary woman, Fusako
Toriyama and the story of the people around the incredible Benedict. Come and see.

FhI— Nakago
TRIZR 2 TAALATATaT7EES LT The company’s aim is to make the audience wonder

AT B THEZREEERTT. €0, “what are you doing?" The direction takes up the
form of the question “how are you going to make

this up to me?” Come and see.

AaA
/ lolo
FLOVEO2s

photo: Kaoru Okuyama

HHPDEWAIEFEADE &> R TRIOHENIZEVT. ZDOROHDIDIBNA, Z0D
FIRIDENMIEFADL > ELEITEVT, 23X > TRLARKR LT YA
Do UK RBEZEARAS DN E LT,

LOVEOQ2 is about how one's thoughts are conveyed, to the extent that they can be, to someone else and that
person’s thoughts are conveyed to yet another person.

an lolo

BRCEH TR DN == FE-ZHD Based in Tokyo, their creative drive is born from a
Ny TSIV RIZHEHTHILF v —~DH true respect for sub-culture that Miura has been in
P [ T touch with. This feeling is sublimed into a fast and
BREBLEREIC RBSROTERES LR boisterous performance of information stories which
b=V —% ESIBETNARE— FAEH are repeatedly and simultaneously crisscrossing.

TERAT2. 8BS LLOENSIF 111! Viva variety!

—yiRv o)l
/ Nippon no Kasen
FPRMZOHOTREMEE

Daichi wo Tsukamu Ryouashi to
Monogatari

photo: Aki Tanaka

HIREDFEXASHIFE TRITIRITBME B BRI FI2H VLY ZFyTL
Y ERBLTHZSELLYLT2YE! BRA=ZRYBONO—D2EME

The work rushes through half a life story of one family in 45 minutes while walking instead of rushing, skipping
and crabwalking with a funny face in the middle. Surely, it will be remembered as one of the three great
Japanese stories (maybe).

=y R0l Nippon no Kasen

REMOBREY —LLRIELD T HA
5. BREVFHEVBHEREOFEIOR
479’-'(“}5&’) ?’”%f)ﬂlﬁbf:*)x*77‘/7ﬁ
SERENE MLCETT 2R FESAM
&FQVJDIYE}?J! WANSECENET,

Actors seamlessly perform several roles in the work
while they themselves also manipulate the hand-
made lighting system. Music is played by walkman
converted into a sound system by one of the actors.
Itis a roughly 80,000 yen budget do-it-yourself
theater in which things often break.
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B Xdu Soleil

/ Oniku du Soleil

K&K#E BA du Soleil
FRROENY—EILRAY Ty
Beverly Hills
Cop starting the

Leader of Oniku
du soleil

photo: Maki Arimoto
artdirection: Tsutomu
Horiguchi(underson)

HEERASARVEROBELH 5,

FNETAVHOEN) —E LXERD B,

The members don't necessarily know everything about their leader. One of the stories is from when he was

living in Beverly Hills, America.

H& MBS 72% / Leader: Sadayume lkeura

SEMWdu Soleil

2005 AR CHEHEFICAIEL. S
YREFATOWRENEE ) HER.J-POP,
Ey TRy T LT TBE. T X T =L
ESEEERYTALTF v — OHMBEEEL
WICBAT2L VS HERObE ME—FRZ
DY VRINT+ =XV A&V LT TW5,

Oniku du Soleil

Students who studied under Setsuko Usui at Kinki
University formed the company in 2005. Appropriat-
ing pop-culture such as J-pop, hip-hop, reggae,
comics, Manga and games as their strategies,

Oniku du Soleil creates distinctive dance pieces.
dance pieces.

TIYFR) (D& CELEWSD)

| Amayadori(Former Hyottoko Ranbu)

FEHFVDOHNELT
RRIIZhEVHREN

Happiness is always small and Tokyo is
larger than it.

photo: Kumi Akasaka

2009F Ic BN BB EBASTRILLIEYF—-FavT - Thy”
Tl ERE LR | BRLTWHREE: "ER0EH 2 X2 RELEEE,

Reproduction (New edition) of MONKEY CHOP BRUCKNER! !, which premiered in 2009. An intense perfor-
mance about dysfunctional communal life and a cycle of captivity, acted out in a sealed room,
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Amayadori

Resumed in 2012 as Amayadori after being founded
as Hyottoko Ranbu in 2001. Mainly performing

the work created by Junichi Hirota, the company’s
artistic theme is “the speaking body". Drawing fully
upon both the strength of everyday conversation
and poetic rhetoric, the company tries to achieve a
marvelous marriage of word and body.
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/ goota-lullaby
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Amiddle aged couple, who are having an affair, travels to Kyoto. Probably drinking too much wine , they stagger
and sneak into an abolished school on astroll in the night. Affection for each other, alack of a destination, and a
bleak future are all that they have. They carry outa childish suicide pact in one of the classrooms. ..
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goota-lullaby

Led by Yukinosuke Itoi, director of FUKAIPRODUCE
Hagoromo, the performance unit aims to bring a
lullaby to lazy adults in the form of a quiet musical.

Baobab
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~come flying*landing* hors d’oeuvre~

— L W ek -&‘ a
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Come on every body! 8 men and women randomly get together. They leave no footprints. Feeding off their
lazy spirit, they gather around the hors d'oeuvres. Endless appetite and lust. Nobody cares who is who.

Baobab
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Baobab

With Wataru Kitao choreographing and directing all
the work, the company was awarded the Audience
Award at the Toyota Choreography Award 2012,
Auditioning different dancers and actors with various
backgrounds for each project, Kitao gets everyone to
dance with his bold approach toward Dance.
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Fringe Performance Schedule / Tickets

BM7—T1Rb+

Artist

BE-215
Date, Venue

&

Firybile
Ticket Price

— % | #1558 - 4H

EiERR

Duration

TOKYO | DANCE

10/20(Sat) 13:00-/17:30-

10/21(Sun) 15:00- %
% / Auditorium

TLE1—"¥1500
(A5 HHH)
*HyNZ—nHEUR L,

- 28(Fri) 17:30-
RISk VU 9128 (Fri) 1730 % ¥2,500
Lilly 9/29(Sat) 14:00-/ 18:00- o A [y T | 4 .
Theater Co. ERENT | ER 70min.
Kyouei-Mizugi 9/30(Sun) 14:00-/1800- | sy w340
Y 9 TOKYO | THEATER 2= / Music Room Py
+H 3555 Bl#Hvol.8
Bl EFERRT 4O R-5 10/2(Tue) 19:30-
FHIT— Special Theater vol.8 10/3(Wed) 19:30-
Nakado Fusako Toriyama and the people 10/4(Thu) 19:00- % 155 2 H ¥2,500 90min.
akag around the incredible Benedict 10/5(Fri) 14:00-
EHE / Music Room
TOKYO | THEATER
10/5(Fri) 19:00- —#& [ B175¥2,500
LOVEO2 10/6(Sat) 14:00- - éE ¥2,800
me 24 | 155 ¥2,300 )
lolo 10/8(Mon) 19:00- % H ¥2,600 100min.
TOKYO | THEATER 10/9(Tue) 16:30 % BRI | ¥1,000
= / Auditorium (#1755 4B
. 10/6(Sat)  20:00-
AEOHOAREME 10/8(Mon) ~ 17:30- U
oy 111 Daichiwo Tsukamu Ryouashi to 10/9(Tue)  15:00-%/ (CIER=1=E29) )
Ni K Monogatari 19:30 —f% | ¥2,500 60min.
ippon no Kasen :30- 2 %2000
TOKYO | THEATER 10/10(Wed) 19:00-
EHE / Music Room
K&R#F BH du Soleil e
TRREOCNY—ELXayT, 10/11 (Thu) 19:00- _ﬂy‘gg*‘gvggg
M du Soleil Beverly Hills Cop starting the Leader | 10/12(Fri) 19:00- s | B izyooo 1920min
Oniku du Soleil of Oniku du soleil 10/13 (Sat) 13:00-%/17:00- & Ei ¥2,500 .
% / Auditorium . o .
OSAKA | DANCE LREE MEESHY
. | EERLOBNSCTRRIG 10/13(Sat) 19:15- —#% | B15E ¥2,000
TRYRU(Dsobl | Zzn&ybREL .00~ 4 H ¥2,300
AT 10/14(Sun) 17:00- % e o2
L) Happiness is always small and 224 | 555 ¥1,000 )
X y N 10/15(Mon) 19:00- w 105min.
Amayadori (Former Tokyo is larger than it. 10/16(Tus) 15:00- éE ¥1,200
Hyottoko Ranbu) e ue) 1o FHE | 155 ¥1,500
TOKYO | THEATER &%= / Music Room L H ¥1,800
» o 10/18(Thu) 19:30- %
C31BBEL ﬁﬂt@d(?/;h_b) 10/19(Fri) 18:00-
goota iy anned-ore 10/20(Sat) 19:30- 3155+ 24 B ¥2,000 65min.
TOKYO | THEATER 10/21(Sun) 18:00~
EH 2 E [ Music Room
10/18(Thu) — % | #15E ¥2,200
Baobab Z#H 7 27 4/NLYT— | (FLra1—) 18:00- % H ¥2,500
~FRK - BB A — KT~ 10/19(Fri) 19:30- 4 | B5E ¥1,800
Baobab ~come flying+landing - hors d'oeuvre~ ’ % H¥2,100 80min.
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7Ty b IRERE]
B3| 3EES | ¥5,400
c1—R (25U T) - FERE | £EFEH | ¥9,600
Uk =KYOTO EXPERIMENTF 4 v bt > 4 — (BOD &)

Advance Tickets

Tickets only available at KYOTO EXPERIMENT Ticket Center
Box Office and each company's website.

FRINGE Coupon Tickets [Limited Number]
Pick Your Favorites | 3 Performances Coupon Tickets | ¥5,400
Youth (Under 25) and Students Only %All Performances Tickets

| ¥9,600

*Tickets only available at KYOTO EXPERIMENT Ticket Center

Box Office.
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9/22(sat) - 10/7 (Sun)
11:00-19:00 (&#H1318:00%T)
BB

WREH/ BER

KYOTO EXPERIMENT 2012 7y /Ly hRICRY 55 LEEEZFLMIERLET,

218 :Gallery PARC [/ 5> —7 )L v 51— /5L 7]
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e my
#7:Gallery PARC [/ 5> <=7 L ¥+ 5 —-/5 2]
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S8 TSR BER

R R [RARE]
10/8 (Mon) LOFv—THvRE/E—YT-ORYFROEE,
17:30- 215 I FRA—L 7L 1

B [HEARE]
10/8 (Mon)-14 (Sun) F341 5771 FSoft Machines RGN\ —¥a VB R
10:00-20:00 RIB RMER £ 5 — MIE R,

B e
10/14(sun) BHR7+—-SLTEARMEMESR,
14:00-16:00 @7Y)»Y“PLAYdom ~”
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A & s (BVER)
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¥ & 1 ¥500 [ErA%]

vZ+7HA%' 5L [ ARTIST IN RESIDENCE PROGRAM

RLEA-TTzYY[FEYAY Inc.+X—ILAE-FaLYL [
Marcelo Evelin / Demolition Inc. + Nicleo Do Dirceu
3% k90 (B18) 1/ Matadouro (Slaughterhouse) 2011

photo: Ayako Abe
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10/21(sun) ABTLEYF—232@7Y Y “PLAYdom 7 "
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10/22 (Mon) BEMHEE Ry FI—2-3—F 125 (IRHH)

13:00-17:00 <XYIFTI—FT42T>
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network@parc-jc.org THEALZE L, [#H8]:10/19]

EE-BRASE BATMIEERY b7 -2 - 3—F 17 (RN EHBREHF
EREAEMIR L5 —(PARC)A
Tel:03-5724-4660 Fax:03-5724-4661 E-mail: network@parc-jc.org

4 :KYOTO EXPERIMENT

BhRL: THE SAIS@N FOUNDATION

| BRARY bOBRRS }
. KYOTO EXPERIMENTZE#/F % T. #8355 (075-213-5839) b L& 1
© ARXTTYA b (http://kyoto-ex.jp) HEIRA 74 —LIZTERRAHRLZEL, !

TIRTANIN Z—=FTaVTRLV b

BMT7—T4ARANEBEEDIAI 2= —2 a3V DI=HDRKY b,

Hh7x54=> 7 flowing KARASUMAIZF—7 > |

BEBBICRYY IR T —REZELTE TR KRR N7+ —T VX
F—2DRBELTHEIULFYTE L,

SM7—T4 A OREEERE - /v XbRFTLET,

218 :flowing KARASUMA [Tel: 075-257-1451]

E 3R 11:30-23:00 [L.0.22:30]

XEF O, SHRVLEFEVARASE L ET EERBOEE LAY MERIE
flowing KARASUMA™Y = 741 b & ZEIEE L,
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KYOTO EXPERIMENT Related Events

9/22(Sat)-10/7(Sun) 11:00-19:00 (last day until 18:00)
Closed on Mondays
Takuya Matsumi / Photo Exhibition

Introducing photos taken for KYOTO EXPERIMENT 2012
Official booklet

Venue: Gallery PARC [GRAND MARBLE, inc.]

48, 2F Benkeiishi-cho, Nakagyo-ku, Kyoto

Admission: Free

Co-Organized by Gallery PARC [GRAND MARBLE, inc.]

9/23 (Sun) 16:30-
Forum “Body / Disability / Locality — About Thikwa
+ Junkan Project’”

Venue: Former Rissei Elementary School Teachers Room
Admission: Free [No reservation required]

10/8(Mon) 17:30-
Lecture “Dance and Society - Lia Rodrigues's case”

Venue: Kyoto Prefectural Citizen’s Hall ALTI
Admission: Free [No reservation required]

10.8 (Mon)-14 (Sun) 10:00-20:00
Ka Fai Choy Soft Machine Video Screening

Venue: Kyoto Art Center Japanese-style room “Meirin”
Admission: Free

10/14(Sun) 14:00-16:00
Emerging Directors’ Forum “Performing Arts and

Society” @FRINGE“PLAYdom /~ ”

Moderator: Akira Yamazaki (Waruishibai)

Panelist: Wataru Kitao (Baobab), Yuichi Kinoshita (Kinoshita-
Kabuki), Tomohiko Kyogoku (Kyogoku Tomohiko Dance
Project), Pink Chiteijin no.3 (Pink Chiteijin), Naoyuki Miura
(lolo). Tatsuya Mukozaka (Kyoto Roman Pop)

Venue: Former Rissei Elementary School Teachers Room
Admission: ¥500 [Reservation Required*]

10/21(Sun) 14:00-
Artist Talk “About datamatics”

Artist: Ryoji Ikeda

Moderator: Akira Asada

Venue: Kyoto Art Theater Shunjuza

Admission: Free [No reservation required]

Presented by Graduate School of Kyoto University of Art
and Design

Co-Presented by KYOTO EXPERIMENT, Kyoto Performing
Arts Center at Kyoto University of Art and Design

10/21(Sun) 19:30-
Open Presentation @FRINGE “PLAYdom /"

Commentator: Tatsuya Ito (Gorch Brothers), Akane Nakamura
(precog), Kunio Sugihara

Venue:Former Rissei Elementary School Teachers Room
Admission: Free [Reservation Required*]

10/22(Mon) 13:00-17:00
“Performing Arts Presenters’ Network Meeting”
(tentative name) Kickoff Meeting

Venue: HOTEL ANTEROOM KYOTO

7, Aketacho Higashi-kujo Minami-ku, Kyoto

Admission: Free

Apply: Email your Name, Occupation, Tel, E-mail address to
network@parc-jc.org by 10/19.

Presented by “Performing Arts Presenters’ Network Meeting”
(tentative name) Executive Office [Japan Center, Pacific Basin
Arts Communication (PARC)]

Tel: 03-5724-4660 E-mail: network@parc-jc.org
Co-Presented by KYOTO EXPERIMENT

Supported by The Saison Foundation

*Reservation

Call KYOTO EXPERIMENT Office (075-213-5839)
or send application form at the offcial website
(http://kyoto-ex.jp)

( /‘
Gy

GRAND MARBLE

KYOTO

www.grandmarble.com
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ARTIST IN RESIDENCE PROGRAM

Marcelo Evelin/Demolition Inc.
Residency for the creation of new work: Suddenly
everywhere is black with people

Marcelo Evelin who introduced Matadouro and
drew an enthusiastic response at KYOTO EXPERI-
MENT 2011 returns to Kyoto in order to create a
new production. Artists from Brazil, Japan and
Holland, including young Japanese dancers who
Evelin met though his workshop, gather and create
the work in Kyoto during their one month residency.
Suddenly everywhere is black with people is inspired
by Elias Canetti's Crowds and Power (1960),
studying issues of “mass” and “crowds”.

Festival Meeting Point

Café dining: flowing KARASUMA will be the festival's
meeting point. This is a spot to enhance communi-
cation between artists and spectators of KYOTO
EXPERIMENT. Enjoy food and drinks before and
after performances. The café is also the venue for
post-performance talks. You can purchase related
books and artists goods as well.

Venue: flowing KARASUMA [Tel: 075-257-1451]
Open Hours: 11:30-23:00 [L.0.22:30]

>¢Due to previous reservations, the cafe may not be used at
certain times. Please confirm availability beforehand on the
flowing KARASUMA's website.

247522 KYOTO 2012 ~NVBEABRZADEITIBE~
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Affiliated Program
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Feel Traditional Japanese Culture Project Kyoto Soseiza
A Tale of a City and its Four Guardian Gods

® 120 min (FBRI{E | 574078 / Re-Creation | World Premiere)

A RE =BG & KE

Kyoto Art Theater Shunjuza

10/26 (Fri) 18:30- * BB 1R D605 B
*The theater opens 60 min.

7L k=2 / Pre-Performence Talk 18:00—  prior to the performance.

&

RRZRABR,
Children under school age are not
accepted into the theater.

photo: Koichi Uchida
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A Tale of a City and its Four Guardian Gods is a hallmark of Kyoto Soseiza

in which several Japanese theater traditions such as Kabuki, Noh, Kyogen,
Japanese music and Japanese dance are assembled in one performance.
2009's Kyoto premier tickets sold out quickly and people have been waiting
for it to be restaged. With a new arrangement, the work has evolved in an
even more alluring direction. The story takes place in a fictional city guarded
by four deities: the blue dragon, red phoenix, white tiger and black tortoise,
since ancient times. What is left after the battle between the four deities, the
symbol of harmony with nature, and the desires of fearless people?

Witness the great potential of Japanese traditional theater through the beauty
of the deities represented by each different art form, its music and multilay-
ered episodes.

Fv bl / Tickets
A5G /Inadvance  ¥4H / At the door

—#i% / Adult ¥3,000 ¥3,500
2—X %4/ Youth (Up to 25), Student ¥1,500 ¥2,000
J\-HR - B4 / High School Student & Younger ¥1,000 ¥1,000

XIEEE / Reserved Seating
*F47 v bR KYOTO EXPERIMENTF 7 v bt > ¥ — (BBEL LAY F1YDH) i
Tickets: Kyoto Art Center Box Office (1 0:00-20:00)

BEELIF+—"cR=EO(EEE),
/ Lecture “Behind-the-scene of traditional theater”

RMOGHEREREROBAT ALV RCERLTHS S oo  HEBBREAL
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As arelated event for A Tale of a City and its Four Guardian Gods by Kyoto Soseiza
on 10/26, a bilingual lecture for international guests to deepen their understanding
of Japanese traditional theater will take place. With the theme of “behind-the-scenes”,
the lecture will not only cover the actors and repertoires, but also introduce the
techniques and aesthetic that serve as a backbone of traditional theater. The lecture
will be in Japanese and interpreted into English.

BR§:10/26 (Fri)[L 2 F+—]16:00-17:00 [HEAERF]17:00-17:30
15 REEME 5 FWE
BB (ENETOTF 21— —)
BI3A 1 KYOTO EXPERIMENTZE#/5 % T, & E 5% (075-213-5839)
b LR =74 b (http://kyoto-ex.jp) REA 7 + — AICTERRA A FEE LY,

Date: 10/26 (Fri) [Lecture] 16:00-17:00 [Back Stage Tour] 17:00-17:30
Venue: Kyoto Art Theater Shunjuza
Lecturer: Ichiro Tachibana (Producer of Kyoto Art Theater Shunjuza)
Apply: Call KYOTO EXPERIMENT Office (075-213-5839)

or send application form at the offcial website (http://kyoto-ex.jp)
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Cast: Shingo Katayama, Koji Teshima,
Ukon Ichikawa, Kikunojo Onoe, Kazushige
Kawamura, Shunsuke Katayama, Masakuni
Shigeyama, Shigeru Shigeyama, Yasuhiro
Sakou, Naoyasu Sowa, Masatoshi Taniguchi,
Mitsunori Maekawa, Masanosuke Imafuji,
Sakirou Imafuji, Hiroki Kineya, Toshiyuki
Imafuji, Jukei Nakamura, Kiyotaka Tousha,
Seizaburou Mochizuki, Yoshiyuki Mochizuki,
Kashou Tousha, Yuki Noda, Haruna Iguchi,
Michiaki Okada, Shizuka Mikata, Toshiaki
Yoshinami, Michiharu Wakebayashi,
Hiromichi Tamoi, Takahiko Fukano, Shigeki
Miyamoto, Kazuaki Kawamura, Yukihiro
Teshima

Direction: Kazuhiko Maehara / Text:
Satoko Hirayama / Dramatization: Kyoto
Soseiza Project Team / Stage Manager:
Midori Otani / Lighting: Yasukazu Miyajima
/ Advertising Art: Daisuke Suzuki
Supported by the Agency for Cultural
Affairs, Government of Japan, in Fiscal
Year 2012 / Production Managed by Kyoto
Art Center / Produced in Co-operation
with KYOTO EXPERIMENT / Presented by
Kyoto City, Kyoto Art Center
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Gaze on Japanese Traditional Theater: After staying in Kyoto

ERERE~D S L ~FEHELPRC

As part of our affiliated program “Kyoto Soseiza”, we asked
international art personnel, who had stayed in Kyoto, to write about
their experience with Japanese traditional theater. Their perspective
on our tradition may bring us new discoveries on the culture we take
for granted.

RETOSSLTREBIEE ICEEL T REISFEL(LTVW3)BAT—
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Lo/ LSS DEHEREABIToN RS LId b ALY R
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Short Essay

David Wampach

When | was in Japan for 6 months, in 2011, | had the chance to

be part of Bon-Odori. | was invited by a dancer from Kyoto, Arisa
Shiraishi, in Gifu, to different festivals : Shirotori Odori, Gujohachi-
man and Itoshiro. | had a very strong experience, physically and
emotionally. | was dancing all night, in the streets of these 3 villages,
wearing Yukata and using Geta, knocking on the floor and following
the rhythm of the musicians and singers.

During my journey in Gifu, | have experienced Ryukou Gakusya at
the house of Toshiyuki Tsuchitori.

| didn’t know that | would spend 3
days in his place, waking at 7am,
cleaning the wooden floor and
then going to work in the field
before breakfast. Toshiyuki is also
very famous in France because he
was working with a theater direc-
tor, Peter Brook, based in Paris.
Toshiyuki was the musical director
of the Mahabharata. That was an
amazing experience too. And also
listening the beautiful voice of his
dead wife Harue Momoyama. | still
listen her traditional music !!!

David Wampach

French choreographer, based in Paris. He had created
the following dance pieces: circonscrit, BASCULE,
QUATORZE, AUTO, BATTERIE, BATTEMENT, CAS-
SETTE and SACRE. In 2011, he was in residency in
Villa Kujoyama, in Japan, for six months. Actually, he
prepares a movie called RITE and a solo, TOUR.
website : www.davidwampach.eu
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More than Meets the Eye

Sandee Chew

There is something unassumingly mesmerizing about watching
Japanese traditional theatre live. Perhaps it's the novelty. Perhaps
there's more than meets the eye. Kabuki is said to be the most
extravagant of Japanese traditional theatre—lavish costumes,
elaborate make-up, special effects and skilled narrative singing and
dancing. However, as a theatre practitioner coming from a genera-
tion bombarded with CGI and fast-action movies, what | notice first
is the stylized stillness and subtlety in a large, open space with gen-
eral lighting. Set, costume and sound designs are stereotypical and
structured. Performances are presentational, and the stage-hands,
musicians and stage devices are often visible, although discreet.
Look closer. Everything is actually distilled. The stillness makes
subtlety apparent. Subtly crafted sounds, movements and rhythms
draw the subconscious. And the aesthetic is richly embedded with
deep symbolism. Realism matters less than transcendence. A rest-
less modern audience is compelled to calmness and being present
in order to enjoy the intricacies on stage.

Sandee Chew

Malaysian lighting designer and actor with interest
in audience development. In 2009, she received a
KLUE Blue Chili nomination, and BOH Cameronian
Arts Award for her lighting work. She is also a design
consultant at Stage Centre Line Associates, and a
founding member of Shakespeare Demystified.
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Kabuki— my personal invitation to Japanese culture

Marcus Hernig

For me, the grand old Kabuki theatre on Shijo is outstanding and
invisible at the same time. It lies a little bit off “Shijo street” just
behind a busy bus stop so it always has the touch of a shy but
kimono dressed Japanese woman hiding behind a screen. Butas a
beautiful East Asian lady it is nevertheless outstanding because it
bears so much the vivid life of traditional Japanese theatre, colour-
ful and moving. It moves the audience like me because it reflects

all feelings of mankind showing sad and often morbid contents of
Japanese history or joyful and humorous “rakugo” contents refresh-
ing the minds after hour long performances. But the most striking
thing in traditional Japanese “kabuki” theatre is the audience. Real
“kabuki aficionados” do not watch but live the performance. That
reminds us of the glorious past of theatre, also in Europe, when
people were not condemned to silence in theatre but shouted, com-
mented and really “lived” the day with the troupe on stage.

Marcus Hernig
Director of German Artists’ residence, Goethe-
Institut Villa Kamogawa, Kyoto
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KYOTO EXPERIMENT | Kyoto International Performing Arts Festival 2012

Organized by Kyoto International Performing Arts Festi-
val Executive Committee

(Kyoto City, Kyoto Art Center, Kyoto Arts and Culture
Foundation, Kyoto Performing Arts Center at Kyoto
University of Art and Design)

Co-Organized by Rissei Cultural City Steering Commit-
tee, Kyoto Prefectural Citizen's Hall ALTI,
Gallery PARC [GRAND MARBLE, inc.]

Sponsored by Shiseido Co.,Ltd.

Supported by the Agency for Cultural Affairs Government
of Japan in the fiscal 2012, The Saison Foundation,
Asahi Beer Arts Foundation, EU-Japan Fest Japan Com-
mittee

Approved by Association for Corporate Support of
the Arts

Kyoto International Performing Arts Festival
Executive Committee

Chairman:
Kojin Ota (Kyoto Art Center Advisory Board Member /
Professor at Kyoto University of Education)

Vice Chairman:
Naoto Moriyama (Theater Critic / Professor of Kyoto
University of Art and Design)

Committee Members:

Akihiro Sakurai (Culture and Citizens Affairs Bureau of
Kyoto City, Culture and Art Planning Section Unit Head)
Shigeki Tominaga (Executive Board Member of Kyoto
Arts and Culture Foundation / Professor at Institute for
Research in Humanities, Kyoto University)

Moriaki Watanabe (Theater Director / Director and
Professor of Kyoto Performing Arts Center)

Supervisors:

Satomi Shiromoto (Culture and Citizens Affairs Bureau
of Kyoto City, Culture and Art Planning Section Head)
Masashi Hasegawa (Secretary-General of Kyoto Arts
and Culture Foundation)

Advisors:

Akira Shigeyama (Kyogen Artist / President of NPO
Kyoto Arts Meeting)

Soshitsu Sen (Urasenke Grand Tea Master)

Oriza Hirata (Playwright, Theater Director / Director of
Seinendan)

Yasuhiko Murai (President of Kyoto Arts and Culture
Foundation)

Kyoto International Performing Arts Festival
Executive Committee Office

Program Director / Executive Director:
Yusuke Hashimoto

Office:

Junko Kakiwaki
Shunsuke Kadowaki
Maya Shimoda
Shigeki Marui

Public Relations:
Masako Tago

Production Coordinators:

Yukako Ogura

Yoko Kawasaki (Kyoto Art Center)

Miho Kawahara (Kyoto Performing Arts Center)
Mizuho Fujita (Kyoto Art Center)

Mai Hongo

Nagara Wada

Production Support:
Yoko Nishiyama

Technical Coordinators:
Nobuaki Oshika

So Ozaki

Masaya Natsume

Interns:
Ikuko Ashitaka
Satomi Nishigaki

Translation:

Yuki Itai

Maria Lucia Correa
Justus Wallen

Eric Luong

Document Coordinator:
Atsushi Takeuchi

Art Direction:
Yuma Harada (UMA / design farm)

Design:
Keisuke Yamazoe (UMA /design farm)

Web Design:
FIELD

Kyoto International Performing Arts Festival
Advisory Board

Tetsuya Ozaki (Editor / REALTOKYO)

Naoko Kogo (Performing Arts Reseacher / Critic /
dance+)

Reiko Hagihara (Kyoto Art Center)
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R TS5 8F %79 bE4E / Tickets F4 v MEUK / Ticket Information
KYOTO EXPERIMENTF4 v k29—
(11:00-20:00.9/16 £ TIZHEEK)

BO | REHHPRX = BB HEA T 2 1ILRILET546 -2
R ¥ —oF

Tel| 075-213-0820

*r 54 (BEFIER) | http://kyoto-ex.jp (PC)

KYOTO EXPERIMENT Ticket Center
1—2 AN (11:00-20:00, Closed Sundays until 9/16)

(257U F) P ERE ForyhUH

7—542hk BB R =k (65 L L) High ' Pa—k

Box Office | Kyoto Art Center 2F
Tel| 075-213-0820
Online | http://kyoto-ex.jp

Artist, Title Youth Senior School Seat Ticket Pia
(Up to 25), (65 & Up) Student & P-Code
Student Younger

Kyoto Art Center (10:00-20:00)

&in B http://kyoto-ex.jp/m (MOBILE) ]
1| arEhoT ¥3,000  ¥2500 | ¥2500 | ¥1,000 | Free | 421-910 R Box Office only
The Emperor’s New Clothes Seating REP=HTE> & — (10:00-20:00) . .
D Ticket Pia (Japanese only)
ARHIRTD
WERE /BT 25 +HERT AV e - Tel| 0570-02-9999
2 | e e POt | Y0500 | ¥2,000 | ¥2,000 | ¥1000 Jree | 421911 Fory OB Online | http://pia.jp/t
: . eating
Thikwa + Junkan Project Tel | 0570-02-9999
L4Y—75 v K featuring Reykjavik! * S T 54> | http://piajp/t
3 Lazyblood featuring Reykjavik! ¥3,000 ¥2,500 ¥2,500 o RGVTF4VY 421-912
The Tickling Death Machine (+1drink ¥500) | (+1drink ¥500) | (+1drink ¥500) Standing
Room only
KYOTO EXPERIMENTE v b # KYOTO EXPERIMENT Coupon Tickets
ZRF4E/ KUNIO .
Kunio Sugih: KUNIO
4 Kf,",:o,“g;;;/ ¥2,500 | ¥2,000 | ¥2,000 | ¥1,000 | Free | 421-913
Sarachi (Vacant Lot) Seating ERER SN HABELREY NETT . AT TAY 3 performances coupon tickets are a great deal
SAhSCEENEEAEARDE TR S0, for those who would like to attend more than one
Y7« ORYZR - FUBBARE *1BEoF E0R *AEADHEY performance. You can combine 3 shows of your
Lia Rodri i NGl JEEIC 3 . _ )
5 | PORORGER ¥3500 | ¥3,000 | ¥3000 | ¥1,000 | Free | 421-914 FEIRESEREEDS 1 BHLAATE 0, choice from our official program
Seating *Advance only *Limited one showing of each performance
7Y—RR(ARTAZFLER10EE) | e ot ime ot each et
9._5{ chIPA ¥2o’000 ease specity the date and time oT each perrormance.
Ka Fai Choy B JN=F— = ¢ S A | e S _
6 ”Notion: Dance Fiction” and ¥2,5600 ¥2,000 ¥2,000 ¥1,000 F"e_e 421-915 ARTOTSLDTRTEIIREWIEITET, Free Pass (for all the 10 official programs) |
“Soft Machine” Seating [ R E] ¥20,000
You can enjoy all the performances from our
BHig o= (INE o A NP official program.
Tadasu Takamine B FE7)—1Z(BRATOT7SLHR0ER) | [Limited number]
7| Yy Y RO—L ~step2. “Gopf” | ¥3,000 | ¥2,500 ¥2,500 | ¥1,000 SFfie 421-916 ¥12,000
) : " = eatin
Japan Syndrome ~ step2. “inside of the ball (@EED2) ¢ ARTATILDTRTEIHBEEW T 2T, (BE Free Pass (for all the 10 official programs)
— £IHER) [for studept] | ¥12,000
:R’ﬂ’.E_l_Tl,(EL = (KR You can enjoy all the performances from our
8 | gatamatics [ver.2.0] ¥3,000 | ¥2,500 = ¥2500 | ¥1,000 | Reserved | 421-917 official program. (ID requires)
e Seating [Limited number]
3i%B%¥7,500
AYE—L BIRERIEEELBATIBWITEY, 3 performances | ¥7,500
Potudo-ru B You can choose 3 performances of your preference.
9 | =D -Castle of Dreams ¥3,500 | ¥3,000 ¥3,000 — Free 421-918
Castle of Dreams Seating F4E3REZ¥6,000 ) 3 performances [for student] | ¥6,000
FHILEBRLY MR (BFERT) Discount coupon tickets for students.
ASA-CHANG. 3L, - (ID requires)
ASA-CHANG&Junray 3 “ 0=
= F - 7 IN=—3]
10 3 - PA1OBlS ¥3,500 | ¥3,000 | ¥3,000 | ¥1,000 Se:fiig 421-920 ,EZHJ:/ : 3%53#\\?6,900 i 3 international performances | ¥6,900
NEW Aoiro Theater —F/EE‘ BANYNZ—AFEORN 5 IREEENS You can choose 3 performance from below 4 titles.
BRAtEy M5, 2. Osamu Jareo / Thikwa + Junkan Project
EY— - NY1— IOWERRE/BIFTF« N+ EBTOY L, 3. Lazyblood featuring Reykjavik!
Billy Cowie 45 ) s T ; vl 5. Lia Rodrigues
11| Tango de Soledad / The Revery Alone R} Free - 3.LM4¥Y—-7 5 vk featuring Reykjavik!.5.") 7 - ' arng
/ In the Flesh ORUSZ.6.F31-H7 74 6. KaFai Choy
Available at KYOTO EXPERIMENT Ticket Center
YHFIIFIFEH+¥500 (- FHREIZRE) Hik=KYOTO EXPERIMENTF 7 v h> ¥ —
Plus ¥500 for adult and youth / student same day purchases. (High School Student & Younger are ¥1,000.)
#L A2 =75y featuring Reykjavik! 14, 1drink (¥500) 7' 4B BI& A E T, Attendants are required purchase 1 drink ticket.
Notes: Notes
CRINEDZ (R IZBED 1 BB T, CERRIC K AR EHIBEE TR AT S W E T IR A ER— * Theater reception opens 1h prior to the performance. * Some performances have age restrictions. Please refer to the specific

*ID required for youth / student, senior and high school student
& younger tickets.

* Accessible Tickets are a ¥500 discount from the regular price and
include one complimentary ticket for the helper. We may guide you to
specific seats. Please contact the KYOTO EXPERIMENT ticket center. * Entrance to some performances may be refused after curtain time.

* The group rate is applied to groups of more than 10 people. Please Please note that no refund will be made in case you are late for the
contact the KYOTO EXPERIMENT ticket center for details. performance.

performance information for details.

*No refund or date change will be accepted after a ticket has been
purchased, except in the case of cancellation of a performance for
unforeseen reasons.
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H L ¥ & —/Calendar

— 9/ September —10/ October
ToEZ |22 23 24 25 26 27| 28|29 |30 1 2 3 4 5 6 7 8 9 10 11 /12 |18 |14 |15 |16 |17 |18 | 19 |20 | 21 | 22 | 28| 24 | 25 | 26 | 27 | 28 | L&KM
ACCESS | sat | sun |[mon | tue |wed | thu | fri | sat | sun |[mon | tue 'wed | thu | fri | sat | sun |mon| tue (wed | thu | fri | sat | sun |mon| tue |wed | thu | fri | sat | sun | mon| tue |wed | thu | fri | sat | sun | Duration
s 14:00/13:00|16:00 17:00
1 Chiten Al O 0|0 o 60
BEDOER 19:00/18:00|19:00/20:001:30 e
The Emperor's New Clothes [}
s | - \
%g%ﬁﬁf@’ff 7 16:00/15:00
2 Osamu Jareo/Thikwa + Junkan Project (o3 © © r?“?]
BIE7« 7N+ ER7OY 7 b
Thikwa + Junkan Project
LIY=75vF
3 featuring Reykjavik! E 75
Lazyblc.md f.eaturmg Reykjavik! ) 21:30/21:30 min
The Tickling Death Machine
ZIRIBE / KUNIO 16:0016:00
4 Kunio Sugihara / KUNIO c od| O 90
KUNIO10 Eith 19:30/19:30 min
Sarachi (Vacant Lot)
Y7-ARVTFZR 16:00
5 Lia Rodrigues D o r?]%
POROROCA 20:00
FaA-h774 17:00
6 Ka Fai Choy A @IE o
“Notion: Dance Fiction” and 20:00 min
“Soft Machine”
FdﬁuﬁﬁT kami 14600 17:@00
adasu lakamine
7 S Xve YV RO—L ~step2. “FROAA” e 20:00/19:30 o
Japan Syndrome ~step2. “Inside of the ball”" =
itz 17:00
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KYOTO EXPERIMENT's logo is a visual representation of the confrontation
and expansion of its three keywords: encounter, collision, and dialogue.
Itis a design with more that 600 forms, which stand for the evolution of

the creative spaces.

logo design: UMA /design farm
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