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Greeting

Marie Curie once said, “A scientist in his laboratory is not only a technician... If I see
anything vital around me, it is precisely that spirit of adventure, which seems indestruc-
tible and is akin to curiosity”.

If you replace the word “scientist” with “artist”, that describes our Kyoto Experiment
very well.

Every year, passionate artists from around the world put on their performances with a
bold challenge and the festival continues evolving as a result. I very much look forward
to seeing more tremendous results from the wide variety of programs at the 4th Kyoto
Experiment.

Finally, I would like to express my sincere thanks to all those whose contributions have
made the festival a reality and my hope that the festival will be a rich, unforgettable

experience for everyone.

Mayor of Kyoto
Daisaku Kadokawa

Kyoto Experiment is happy to welcome the 4th festival this year.

Considering that similar festivals have tended to be short lived in Japan, the fact we’ve
met the challenge of running three festivals shows means that we’ve cultivated the
foundation for its continuation. Fortunately, the festival has been gaining more and
more recognition in Japan as well as overseas and I am delighted to see that the audi-
ence is steadily growing.

However, the real challenge lies in the days ahead. Because simply continuing is not
enough to call the festival a success, it is important to break new ground each year and to
hand down the outcomes to the artists and audiences of the future. What kind of future
we carve out, and for whom, is our task.

In fact, Kyoto Experiment was established by taking on the torch from those before. The
late Sumiko Endo, to name one, was based in Kyoto and made an enormous contribu-
tion to performing arts in Japan. As a producer, she embodied what Kyoto Experiment
is striving for. Our ambition is to organize experiments and encounters that stimulate
those who came before, those who come after us, and, in turn, to stimulate us back with
their inspiration and creativity.

We appreciate your continued support for us to carry on and pass the torch to the future.

Kyoto International Performing Arts Festival Executive Committee Chairman

Naoto Moriyama
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“Do as you like”

This year Kyoto Experiment marks its 4th festival. The Festival’s success is entirely due to
the support of our audience. This success is especially remarkable considering that many
of the artists and works we introduce are often completely unknown in Japan. This is
indeed one of the aims of Kyoto Experiment. The way we see it our audience comes to
see the performances not because “they already know” but because “they don’t know”.
That is very inspiring in terms of where today’s Japanese society stands as well as in terms
of the world of performing arts.

It feels like up until a decade ago there was a period of time when Japanese people
wanted to believe that we had everything we needed right here rather than always pin-
ing for things from abroad. This way of thinking helped to motivate us too. As a result,
everyone was going after famous brands and artists, both in the commercial world as
well as in the art industry. That was working fine as long as the system could afford to
support something unknown; when edgy ideas whose values were not yet determined
still had a chance. But once that framework stopped functioning, the society, and we
who make up the society, started to shift responsibility to others as if the flip side of a
lack of confidence. In an effort to stem criticism people have decided that it is someone
else’s fault if they don’t understand something. Furthermore, people stopped thinking
about to the future; assuming that an accident or disaster which could completely change
our lives will never happen to us (just because it hasn’t happened yet). We can no longer
imagine that some people we don’t know have their own lives out there. We stopped
doubting our own imaginations. It is a mere hope and not a proper recognition of the
world. T was originally thinking of writing about how “forgetful” we are in relation to
the festival’s program. But I have a slightly different idea now. I've come to think not that
we are forgetful but we “pretend not to see” the reality we don’t want to face based on
wishful thinking. And it is pretty irresponsible thinking to do.

That kind of self-indulgent thinking helped to create today’s intolerant society. I'm not
brave enough to declare a war on intolerance but I do want to fight back, otherwise art
does not stand much of a chance in this society. This is especially true of a festival like
ours, with its mission of being experimental. It is our strategy to link arms with the audi-
ence who are curious to see these unknown and adventurous artists, in order to pursue
the counter act. The festival gives us a platform for this action. I strongly hope that our
action triggers people’s awareness. Awareness in which people see something captivating
is coming into being at somewhere “not here” and note how inattentive they might have
been. I am very aware that it is necessary for the festival to be thrilling and flexible in
order to be able to link with diverse people.

In addition to introducing finished works, Kyoto Experiment has developed various
relationships with artists over the last 3 years. In order to sustain long term rather than
one-time relationships with them, we have come up with programs in which artists can
get something more out of their experience in Kyoto, interacting with the city and its
people. As a result, 7 works out of 10 at this year’s festival are co-produced by us and
the artists. For instance, Marcelo Evelin’s new work is the outcome of our exchange
between Brazil and Japan. The work of Ryoji Ikeda and Tadasu Takamine is part of a new
long-term project. We also collaborated on Billy Cowie’s production. We are delighted
to see these projects reach fruition and be able to be performed at the festival. What this
implies is that the festival has finally started to embody its mission to serve not only as a

stage to perform but also as a place for creation. We are proud to be able to provide our
audience with the exciting opportunity to see pieces that will be premiere not only in
Japan but the world.

Kyoto Experiment has strived to introduce cross genre works in order to bring the allure
of performing arts to a broader audience not just existing dance and theater fans. 'm
not sure if that was the reason why, but our audience has steadily grown every year and
I am overcome with gratitude. Now that I am confident that we have a mutual trust
relationship with our curious audience, we wanted to be a little bit more challenging and
feature works that revalidate the origin of “theater” as a medium for this year. chelfitsch
broke new ground by its peculiar choreography and extremely colloquial language. She
She Pop illustrates the division and re-unification of East-West Germany through the
dialogue between East-born and West-born performers. Lola Arias portrays the modern
history of Argentina through the diary of her own mother. Kinoshita-Kabuki rediscovers
Kabuki Theater by exquisitely adding a fresh dimension.

The language of artists, whether German, Spanish or Japanese, contains words possibly
uncommon to the audience. Listening to their words can make for a theater experience
somewhat difficult to ingest, but the hope is that the digestive process triggers in the
audience thoughts on the role of language. And that thought can be a cue to reevaluate

»

“theater” as a medium, while echoing to the theme of each work, “history” “memory”

and “oblivion”.

Kyoto Experiment is ambitious for new encounters as well. There is great anticipation for
the Kyoto debut of Niwagekidan Penino, a company that creates a very original world
with breathtakingly artistic use of space. Baobab makes its debut in the official program
after 3 years of participating in the Fringe program. I should mention that our related
programs are as diverse as the official program. The Fringe program, which aims to in-
troduce young Japanese artists, is being re-launched as a two pronged program: “The
Useful Program” by Yoshiro Hatori, theater director and “Open Entry Performance” in
which anyone can apply. There is also an exhibition by Soshi Matsunobe who made the
visual theme work for this year’s festival. We co-host a symposium with Open Network
for Performing Arts Management in order to examine and share the issues related to
today’s performing arts. For this year’s residency program, we welcome David Wampach,
a French choreographer and support his production process. As a pre-event, we have
conducted art projects for children and an art coordinator training program since the
spring, both aiming to foster human resources for next generation. Kyoto Experiment
approaches performing arts from every possible angle to seek a place where performing
arts can paint a vision of the future.

“Do as you like” was the favorite phrase of Sumiko Endo, the legendary Kyoto perform-
ing arts producer. It’s been 10 years now since she passed away. Many artists and pro-
ducers who have been motivated by her words helped to build today’s performing arts
scene. Are we able to encourage younger talents like she did? It is our hope for Kyoto
Experiment to be a source of such inspiration.

Kyoto Experiment Program Director Yusuke Hashimoto and Festival Team
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Ground and Floor
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*The theater opens 10 min.
[ RRb+/875 =< >R ~—2 / Post-performance Talk prior to the performance.
*Performed in Japanese
with English and Chinese
subtitles.
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A chelfitsch musical theater !?

An ambitious work aiming to update the validity of the device
we call “theater”.
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chelfitsch quickly became a leading figure in Japanese contemporary theater
with its extremely colloquial language and peculiarly noisy choreography de-
rived from everyday gestures. Their appearance in Kyoto Experiment 2010
was very well received by the Kyoto audience. However, their most recent
work Ground and Floor aims to change our perspective on chelfitsch. This
original work marks their first step into the “musical theater”. Collaborating
with fellow band “Sangatsu”, the actors and the band play live sessions to-
gether to compose the music. The physicality of actors and the music are
given equal significance on the stage. It could be said that this is chelfitsch's
take on Noh Theater. Ground and Floor is set in Japan in the near future Ja-
pan where nobody really understands Japanese anymore. Living in a society
that is losing its language and homeland, the interest of the “living”, who wa-
ver between memory and oblivion, and the “dead” who are concerned about
them, conflict. The large earthquake that shook Japan in 2011 and its after-
math clearly echo throughout the work. It had its international premiere in
Kunstenfestivaldesarts (Brussels) in this May. After touring Europe, the three
performances in Kyoto will mark the Japan premiere. From exploring a new
style of theater to updating the validity of the device called “theater”, chelf-
itsch evolves to the next dimension.
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Playwriting & direction: Toshiki Okada
Cast: Taichi Yamagata, Makoto Yazawa,
Yukiko Sasaki, Mari Ando, lzumi Aoyagi
Music: Sangatsu

Stage design: Shusaku Futamura
Dramaturge: Sebastian Breu

Costume: Yuko lkeda (Luna Luz)
Anatomy lecture: Nao Kusumi

Stage manager: Koro Suzuki

Lighting designer: Tomomi Ohira

Sound director: Norimasa Ushikawa
Video director: Shimpei Yamada
Executive production: chelfitsch
Production: Kunstenfestivaldesarts
Associated production: precog
Co-production: Kyoto Experiment, Festival
d’Automne a Paris, Les Spectacles vivants
- Centre Pompidou (Paris), HAU Hebbel
am Ufer (Berlin), La Batie - Festival de
Genéve, KAAT (Kanagawa Arts Theater),
De Internationale Keuze van de Rotterdamse
Schouwburg, Dublin Theatre Festival,
Théatre Garonne (Toulouse), Onassis
Cultural Center (Athens)

Residency support: Kyoto Experiment,
KAAT (Kanagawa Arts Theater)

Special thanks to Steep Slope Studio
Co-presented by Kyoto Perfectural
Citizen's Hall ALTI

Presented by Kyoto Experiment
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http://chelfitsch.net

chelfitsch

Founded in 1997 by Toshiki Okada, who writes and directs all of the com-
pany's productions. The name “chelfitsch” comes from a baby’s mispronun-
ciation of the English word “selfish.” After Five Days in March, which won
the 49th Kunio Kishida Award for Best Script, chelfitsch began to refine
its aesthetics by juxtaposing words with a peculiarly noisy choreography
derived from everyday gestures. It has been exploring a way to grasp the
relationship between body and language. The company’s international
debut was in 2007, when Five Days in March was performed at Kunsten-
festivaldesarts in Brussels. chelfitsch’s works have been presented to great
acclaim at leading international theatre festivals and venues throughout
Europe, North America and Asia. In 2011, Hot Pepper, Air Conditioner and
the Farewell Speech won the critics” award from L'Association québécoise
des critiques de théatre for the 2010-2011 season.
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Toshiki Okada Interview by Shin Fukunaga

Fukunaga: You've mentioned that “we need dip-
lomatic efforts with the dead” in one of your texts
about Ground and Floor. | thought that was inter-
esting.

Okada: For instance, when a person dies, we make
a grave for him. But not in his own yard but some-
where a bit far from the living. As | was thinking
about our relationship with the dead, Sebastian
Breu, our dramaturge, used the word “diplomatic”.
“Diplomacy” is about being on an equal footing with
the other party and approving certain requests in
order to obtain what we want. After the 3.11 earth-
quake | started to think that this notion of needing
“diplomatic efforts” with the dead has been less
acknowledged and that the living have become ar-
rogant toward the dead. To think about the dead is
to think about history, and possibly about the nation
too. Anyhow, without establishing a relationship
with the dead, | think that we, the living, suffer an
existential loss.

F: What are the conflicts of interest between the liv-
ing and the dead?

O: One of the reasons that people living near the
nuclear power plant don't leave is to protect their
family graves. | first thought it's absurd. The ones
in the grave are the dead. We don't need to die for
the dead. But when | really thought about it, | real-
ized that the interests of the living and the dead are
conflicted. And that’s inescapable.

F: In this work, you are dealing with Japanese as a
dying language.

O: The diminishing number of people who speak
Japanese feels pretty real to me now. At the same
time, even though it's a small domain, theater is
where we can create alternative Japanese. That's
something | want to explore.

F: Do you have any specific feeling toward your
work's Japan premiere in Kyoto?

O: Showing it in Japan is special. It gives me a dif-
ferent sense of tension. Since We are the undam-
aged Others, my work has become much more
direct. In that sense, Ground and Floor feels like a
culmination of my work.

Shin FUKUNAGA

Born in 1972. Author of Acrobat Zen'ya, Cup, Coppe-Pan and Pen,
The Earth Seen From Constellations, ————— , Three sisters
and their friend. Wrote and edited Hello, Arts (3 volumes). Blogs
found on Realkyoto.
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Suddenly everywhere is black with people

® 60 min (#i1E | B&#E / New Creation | Japan Premiere)
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Performers painted black writhe in the darkness.
The latest evocative work by one of Brazil's greatest talents.
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Marcelo Evelin is a bold choreographer and dancer based in Teresina, Brazil.
His debut at Kyoto Experiment 2011 with Matadouro was sensational. Fea-
turing nearly naked masked performers provocatively staring at the audience
after running intensely in a circle for a full hour, he drew the audience ines-
capably into exaltation and chaos. In addition, he stayed in Kyoto last year as
part of the Kyoto Experiment 2012 residency program where he created De
repente fica tudo preto de gente. The work, which premiered internationally at
Panorama Festival in Rio de Janeiro, finally comes to Japan. The unique title
is taken from Crowds and Power (1960) by Nobel Prize winner Elias Canetti.
With little distinction made between the stage and audience, it begins in near
darkness where one can barely make out the faces of others. It is then that
the audience encounters the performers who are painted totally black. Even
though the performers are from Brazil, Holland and Japan, one is unable to
differentiate one from the other as they merge en masse with the audience.
Evelin's aggression and intelligence cast an acute inquiry toward the chaos of
contemporary society. An immersive theatrical experience beyond audiovisual
recognition awaits.
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Kyoto Art Center Auditorium
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No entry after the performance starts.
Regular seats are not provided.

Children under 12 must be accompanied
by parents.
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By & with: Andrez Lean Ghizze, Daniel
Barra, Elielson Pacheco, Hitomi Nagasu,
Jell Carone, Loes Van der Pligt, Marcelo
Evelin, Marcio Nonato, Regina Veloso,
Roséangela Sulidade, Sérgio Caddah, Sho
Takiguchi, Tamar Blom, Wilfred Loopstra
Production: Demolition Inc. (Teresina)
Co-production: Kyoto Experiment with
support of the Saison Foundation,
Kunstenfestivaldesarts (Brussels), Pan-
orama Festival (Rio de Janeiro)

Presented by Kyoto Experiment

This project was awarded by Fundagdo
Nacional de Artes - Funarte with Prémio
Funarte de Danca Klauss Vianna 2011
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Marcelo EVELIN

Born in Piaui, choreographer, researcher and performer. Lives and works in
Amsterdam and Teresina. In Europe since 1986, works with dance collabo-
rating with artists from different languages, also involving physical theater,
music, video, installation and site-specific. Evelin is an independent creator
with his company Demolition Inc., and teaches at the Mime School in Am-
sterdam, The Netherlands, where he also guide students in their creative
processes. He coordinates workshops and collaborative projects in various
countries of Europe, America, Africa, Japan, South America and Brazil,
where he returned in 2006 and since then has been working also as a cura-
tor, as well as coordinating Teresina, Piaui, the Ntcleo do Dirceu, a collective
of artists and a platform of independent research and development for the
contemporary performing arts. His last two shows, Matadouro (2010) and
De repente fica tudo preto de gente (2012) are currently being shown in the-
aters and festivals in Brazil and abroad.
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Power of Insanity and Sensuality

The audience is situated in the middle of a ring-like
space in the dark. One can walk around the space
freely for about an hour, while 7 naked dancers,
painted entirely in black, are also moving around,
nearly bumping into the audience. At some point,
they start performing a religious-like dance like a
Shamanic ritual and we are the witnesses to it. They
embrace each other in the beginning then start run-
ning after jumping around as a mass. After a while,
they throw themselves into a pile on the ground.
We can only hear the sound of their breathing. The
audience has to be careful with each step, avoiding
these dancers who seem to be seeking contact.
There is then a breathtaking moment when the en-
tangled bodies begin forming one giant body. With
its growing legs and arms, it can crawl and change
directions. It is amazingly beautiful and looks almost
like a sensual Hydra. Audience members leaning out
to see the mass of bodies can feel it is as beautiful
as the classical sculpture of Laocoon, Carpeaux and
Jef Lambeaux, as black as the paintings of Goya,
and as tragic as bodies piled in a cemetery.

The dancers rise again, some with extremely an-
gelic movements, other arguing. When the mass is
dismantled, each dancer starts walking toward the
audience. Using eye contact, they look for someone
who will accept them. After witnessing the large
faceless lump, looking into the goggling eyes in the
darkness is an intense experience.

Guy Duplat and Marie Baudet, La Libre Belgique
May 21, 2013
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Box In The Big Trunk

® 90 min (#ifF | TR / New Creation | Kansai Premiere)

KBIB I BIR D165
KREFHDY

*The theater opens 15 min.
prior to the performance.

10/3(Thu)
10/4(Fri)
10/5(Sat)
10/6 (Sun)
10/7 (Mon)
10/8 (Tue)

19:30-

19:30-

14:00-7, 18:00-
14:00-, 18:00-
19:30-

19:00-

*Performed in Japanese
with English Subtitles.
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Post-performance Talk  Kuro Tanino X Hidenaga Otori (Theater Critic)
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With breathtaking stage art, a doorway to bizarre and

obscene delusions opens.
It could be a door to “your” delusion -+
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Kuro Tanino, the director of Niwagekidan Penino, took lavish time and care,
renovating his apartment in Aoyama, Tokyo into the company’s studio. Nam-
ing the extremely intimate and minimalist space “ARK", Niwagekidan Penino
has produced bizarre and bawdy yet enchanting fantasies. The ark finally sets
sail for the outside world with their new work! Box In The Big Trunk is based
on the company’s three previous works: A Small Restaurant in “Limbo” (2004),
Frustrating Picture Book for Adults (2008), The Room, Nobody Knows (2012),
all of which brought to the stage a strange world of restless delusion. Stuffing
the 3 sensational works into one box, this work boldly tailors them into a new
piece and the breathtaking stage art makes the bizarre world evolve in every
direction. The world of the three+one works loops infinitely, immersing the
audience in terror and pleasure as if in an inescapable dreamscape. At once
compelling and enchanting, Box In The Big Trunk is Niwagekidan Penino’s
Alice in Wonderland.
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Former Rissei
Elementary School Auditorium
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Children under school age are not accepted
into the theatre.
No entry after the performance starts.
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Playwriting & direction: Kuro Tanino
Cast: lkuma Yamada, Ichigo lida, Momoi
Shimada (Seinendan), Taeko Seguchi
Concept: Junichiro Tamaki, Yukiko
Yamaguchi, Mario Yoshino

Stage design: Michiko Inada

Props: Kotaro Yokosawa, Kenichro
Okonogi (GaRP)

Stage manager: Hisashi Mitsu
Lighting: Masayuki Abe (LICKT-ER)
Sound: Koji Sato (Sugar Sound)
Music: Yu Okuda

Sound operation: Miho Akutsu
English subtitles: William Andrews,
Miwa Monden

Assistant director: Yui Matsumoto,
Hirotaro Kariya

Production: Niwagekidan Penino
Production coordinator: Chika Onozuka
Supported by The Saison Foundation
Co-presented by Rissei Cultural City
Steering Committee

Presented by Kyoto Experiment
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http://www.niwagekidan.org

Niwagekidan Penino

Founded in 2000 by Kuro Tanino and the members of the drama club at
Showa University School of Medicine. Tanino has since written and directed
all of the company’s works. Fortress of Smile (2007) and Star-shadow Jr.
(2008) were consecutively nominated for the Kishida Kunio Drama Award.
In recent years its Picture Book for Irritated Adults (2008) has been per-
formed at HAU Hebbel am Ufer in Berlin (2009), Theaterspektakl in Swit-
zerland, and Norderzone in Holland (2013), as well as at Nextfestival in
Belgium and in Munster, Germany (2011). In 2012, the company presented
a new facet by performing Bouli Miro which was coproduced by Institut
francais Tokyo, Niwagekidan Penino and OWL SPOT.
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Affirm Delusion!?

—Introduction to Box In The Big Trunk by Niwagekidan Penino —

Ordinary people are required to suppress their little
delusions. But suppose one person comes to believe
you don't necessarily have to do that and if he hap-
pened to be both a psychiatrist and stage director,
what kind of theater would he produce? If you want
to know the answer, | recommend watching Box In
The Big Trunk by Niwagekidan Penino.

There are some bizarre delusions out there. And the
work thoroughly affirms and embraces such delu-
sions. This gradually becomes clear as the perfor-
mance progresses and the audience is caught up in
the process, finally coming to accept the affirmation.
Unlike those of a tormented mind, which are often
monotonous and repetitive, delusions on this stage
are characterized by their diversity. It is this diversity
that makes this performance a kind of celebration of
delusion. Now, why do we want to step out of one
world of delusion into another? | find that the infinite
chain of delusions in this work illustrates the pos-
sibility for human transformation and confidence in
the diversity of lifestyles.

From A to B, B to C and C to D. The shift may go on
forever but it is accomplished easily in this work, as if
in a dream. Being able to see such transformation of
space live on stage is quite joyful. With this elevated
sense of joy, we become open and affirmative to the
delusion.

However, we shouldn't talk about this work only in
the context of such visual sensation.

Antonin Artaud once wrote in The Theatre and Its
Double that we, an audience, watch theater play out.
What's going on the stage can be a series of ordinary
events. But around such events, the reenactment of
real life floats the double like a spirit, which tran-
scends the reality itself. In the book, Artaud ques-
tions whether or not we can see the doubles. When
watching Kuro Tanino’s Box In The Big Trunk, what
we see as the double, the drifting spirit is indeed the
question.

Hidenaga OTORI

Born in 1948. Theater critic, specializing in the history of
ideas in Russian art. He has held positions as a member of
the Global Advisory Committee of the Walker Art Center, at
artistic director of the international theatre festival “Laookon”
(Hamburg, Germany), and vice president of Kyoto Performing
Arts Center. Author of The 20th Century’s Polyphonic Theater:
the Arts and the Worlds as a History (1998), Reverberation
Machines: The Words of Richard Foreman (2000) and others.
Among many other works he has translated books by Tadeusz
Kantor and Andrei Tarkovsky into Japanese.

KT HEZXOEIE KYOTO EXPERIMENTAR 7z 741 ~T
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Kinoshita-Kabuki Museum "SAMBASQO”

® 120 min

(H#i{E | tt R403% / New Creation | World Premiere)

.
L ECTURE PERFORMANCE
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Kyoto Art Theater Shunjuza

*FRi% EFED305 7

*The theater opens 30 min.
prior to the performance.

10/12(Sat) 15:00-,19:00-
10/13(Sun) 13:00-, 17:00-
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Extraordinary “Moving” museum by Kinoshita-Kabuki
A way to enjoy classical theater while maintaining a respectful closeness.
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This Kyoto based company aims to explore new understandings of Kabuki.
From the famous repertoires such as Yoshitsune Sembon-zakura, Kanjincho
and Sugawara Denju Tenarai Kagami to a series of projects on Sensuke Suga,
a Joruri legend who produced Sesshu Gappougatsuji, the company collabo-
rates and produces works with different directors under the supervision of
Yuichi Kinoshita. Their Sambaso (directed by Kunio Sugihara, supervised by
Yuichi Kinoshita) was shown in 2008 and 2012 and performed overseas in
2013. The company continues to push the envelope by refining and updating
the piece every time they perform it. Sambaso has become one of their major
works. For this year's Kyoto Experiment, it will be presented together with the
Kyogen version of Sambaso by Doji Shigeyama and the exhibition, tracing the
history of Sambaso. The installation takes place throughout whole theater
space and the audience can interactively “experience” Sambaso. Evolving
from the Noh repertoire to Kabuki, Sambaso was originally more of a festive
ritual than a performance. Keeping this sense of festivity, Kinoshita-Kabuki
writes a new chapter in the history of Sambaso.
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Children are welcome to watch the performance

on the 13th at 13:00.
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Supervisor: Yuichi Kinoshita
General direction: Kunio Sugihara
Guest performer: Doji Shigeyama
Lighting: Rie Uomori, Junko Hinoki
Sound: Manabu Saito

Video: Takaki Sudo

Costume: Atsuko Kiyokawa
Assistant director: Mio Kusunoki
Stage manager: Nobuaki Oshika
Advertising photo: Takashi Horikawa
Advertising art: Shiro Amano
Production coordinator: Mai Hongo
Production: Kinoshita-Kabuki
Co-production: Kyoto Experiment

Kinoshita-Kabuki SAMBASO
Supervisor: Yuichi Kinoshita

Direction & stage design: Kunio Sugihara

Performer: Kosuke Ashiya, Tomohiko
Kyogoku, Hideaki Takeuchi

Presented by Kyoto Experiment
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Kinoshita-Kabuki

Founded in 2006, the Kyoto based company aims to explore new under-
standings of classics and to initiate a new movement through Kabuki
repertoire with a fresh dimension and historical context in mind. In order
to approach Kabuki from every possible angle, the company collaborates
and produces works with various directors under the supervision of Yuichi
Kinoshita. This is the third year for their “Kyoto x Yokohama Project”, a resi-
dency program between Kyoto and Yokohama since 2010. Kanjincho (di-
rected by Kunio Sugihara, 2010), Natsumatsuri Naniwa Kagami (directed by
Momoko Shiraga, 2011) and Yoshitsune Sembon-zakura (General Director:
Junnosuke Tada, directed by Junnosuke Tada, Momoko Shiraga and Kunio
Sugihara, 2012) are the outcomes of the program and they have all been
very well received by the public. The company’s last piece Kurozuka (pro-
duced by Steep Slope Studio, directed by Kunio Sugihara, 2013) won the
Grand Prix at the CoRich performing arts Festival 2013 Spring.

K/ TFTREKT=FL, / Kinoshita-Kabuki Sambaso
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The significance of Kinoshita-Kabuki

Kinoshita-Kabuki is an attempt to recreate Kabuki,
one of Japan's traditional performing arts, into con-
temporary eater.

Sambaso is a great example of this attempt. Original-
ly, Sambaso was a ceremonial repertoire performed
at the beginning of all the four Japanese traditional
performing arts: Noh, Kyogen, Joruri puppet theater
and Kabuki. This tradition, starting from ancient
Noh, comes down to us today and symbolizes how
Japanese traditional theater forms are all tributes to
the gods.

Kinoshita-Kabuki depicts the structure of this sym-
bolism as a drama. It illustrates how the words of the
gods are transmitted to humanity, and by receiving
these words, one person becomes an authority. As
an intermediary between the gods and humanity,
that person then governs others; ruling over, yet at
the same time securing our lives. It is not only a re-
production of Sambaso, but also an acute uncovering
and criticism of the social structure of Japan.
Kinoshita-Kabuki, beyond a mere re-creation of tra-
dition, is a master of contemporary theater.

Tamotsu WATANABE

Born in 1936. Theater Critic and Visiting professor at The Open
University of Japan. Awarded the Minister of Education Award for
Fine Arts with Yondaime Ichikawa Danjuro and the Yomiuri Prize for
Literature with Mokuami no Meiji Ishin. Author of many publications.

About Kinoshita-Kabuki

It is not rare for university students to choose Kabuki
as a club activity. Students more than half a century
ago did so as well. Though the 15th Uzaemon died
during the war and we could no longer see his perfor-
mance it was still a time when the 6th Kikugoro and
the first Kichiemon as well as the 7th Koshiro were
all active in the scene. Despite the great turmoil of
the postwar period, Kabuki had its own norms, which
were different from those of Nogaku and puppet the-
ater. It was a time when student Kabuki was not even
considered amateur theater. Korenari Senda from
Haiyuza Theater Company even declared that Ka-
buki was not to be watched. No one then could have
imagined that the Haiyuza company itself would later
perform Yotsuya Kaidan.

The ones who shattered this taboo were of course,
the first generation of the underground theater move-
ment. Kinoshita-Kabuki, a “Kabuki” named after
Yuichi Kinoshita, is in a way part of this movement.

| think it's about a time we discard the bohemian
ideas of Shingeki (Japanese modern theater) and
underground theater, the notion that those who want
to be in theater don't need to go to university. What
Kinoshita-Kabuki embodies is indeed much bigger
than they themselves recognize.

Moriaki WATANABE

Born in 1933. Professor emeritus at the University of Tokyo, Profes-
sor at Kyoto University of Art and Design, Director of Kyoto Per-
forming Arts Center. Specialist in French literature and study of
culture and representation. Author of many publications. Also an
authority on Noh and Kyogen.
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*The theater opens 10 min.
prior to the performance.
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Related Event  Screening “Understanding East Germany through its films” —p.62

*Performed in German
with Japanese and English
subtitles.
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Personal memories polyphonically echo with the history of nation.

High-profile work from Germany, passionately capturing our time
and society.
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She She Pop is a female performance collective from Germany that is gaining
more and more attention on the international scene. They see their mission as
exploring the social boundaries of communication - and transgressing them in
a purposeful and artistic way in a protected theatrical space. They have a spe-
cific aesthetic and ideological profile. Their shows are developed as a collective.
There is no director - and also no author or actors. Texts and concepts are de-
veloped together. Their theatrical approach is intellectual and humorous at the
same time. Drawers (Schubladen) is She She Pop’s latest work and premiered
in Berlin in 2012. The work looks at a half century of European history before
and after the fall of the Berlin Wall. 3 East-born and 3 West-born performers
search their memories / letters from drawers, excerpts from journals, and fa-
vorite records. They talk about, sometimes laugh at and other times dance with
the history of the East-West German division. The ideological gap between
the two countries, revealed by their personal stories, is sure to resonate with
a Japanese audience. The company will stay in Kyoto for an artist's residency
to research / create a new production, which will be shown at the upcoming
Kyoto Experiment.
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Concept: She She Pop

By & with: Sebastian Bark, Johanna
Freiburg, Barbara Gronau, Annett
Groschner, Fanni Halmburger, Alexandra
Lachmann, Katharina Lorenz, Lisa Lucas-
sen, Mieke Matzke, Peggy Médler, llia
Papatheodorou, Wenke Seemann, Berit
Stumpf & Nina Tecklenburg
Dramaturgical advice: Kaja Jakstat
Coordination & assistance: Veronika
Steininger

Stage design: Sandra Fox

Costume: Lea Sovsg

Lighting: Sven Nichterlein

Sound: Florian Fischer

Video: Sandra Fox, Branka Pavlovic
Second assistant: Eilika Leibold, Anja
Predeick

Subtitles & Translation: KITA / David MaB,
Naoko Kogo

Production Manager & PR: ehrliche arbeit
Tour management: Xenia Leydel
Company management: Elke Weber
Production: She She Pop

Co-production: HAU Hebbel am Ufer (Berlin),
Kampnagel (Hamburg), FFT (Diisseldorf),
brut Wien

Funded by City of Berlin, City of Hamburg,
Rudolf Augstein Foundation, Fonds Darstel-
lende Kiinste

Supported by Goethe-Institut

Presented by Kyoto Experiment
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She She Pop

Founded in 1998 by graduates of the GieBen Institute for Applied Theatre Stud-
ies. The permanent members of this originally women-only performance collec-
tive—Johanna Freiburg, Fanni Halmburger, Lisa Lucassen, Mieke Matzke, llia
Papatheodorou, Berit Stumpf and Sebastian Bark—live in Berlin and Hamburg.
The artists who are She She Pop work outside the hierarchical structures of
repertory theatre; they develop and perform their productions as a collective.
The group’s trademark is the strong involvement of the audience as a force that
helps to shape the course of their performances.

2010 they receive “Wild-Card” prize of the festival Favoriten for their Lear-
adaption Testament and in 2011 the prize of the Goethe-Institut at the festival
“Impulse”.

REVIEW
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She She Pop rummages in autobiographical
“Compartments”

In this new piece by the performance collective She
She Pop, the stage consists of mainly three tables.
Two women - one from former East-Germany, one
from the former West - sit across from each other
at each table. They interview each other about their
pasts and rummage around in the biographic com-
partments and drawers of memory only to discover
once again how different or similar memories of child-
hood and first loves, self-definitions, tastes in music,
sexual orientations or their relationships to money feel
depending on what part of the country they grew up
in. But once the group arrives at a veneration of Heiner
Miiller, so typical of such circles, and put on a record
by the widely accepted band “Ton Steine Scherben”,
Germany’s inner unity is restored. Watching six mid-
dle-age performers head-banging enthusiastically
to Rio Reiser's “Wir miissen hier raus, wie leben im
Zuchthaus...”, while rolling across the stage on their
chairs, has its own charm.

This German-German summit meeting could have
become terribly didactic, but the HAU being what
it is, this is no exchange of empty catchphrases, but
rather open explorations, with all the embarrassments
that diaries (for example) have to offer. When West-
German upper-class degeneration clash with East-
German question marks (“now be honest, are your
parents capitalists?”) and clichés merrily escalate, the
situation develops its own idiosyncratic humor. Fortu-
nately the performers are prone to voice their diagno-
ses with a candid joy for mutual discrimination ...

In Schubladen, She She Pop continue their series of
autobiographical research projects, which has by now
—after the enormous success of Testament together
with their fathers - become a genre of its own. The
self-centered interest in personal identity has a nar-
cissistic streak that is typical for Berlin's creative class.
But She She Pop is smart enough to avoid the pitfalls
of vanity, by exhibiting these exercises on self-reflec-
tion with nonchalant irony. The tendency to parti-
tion life into short anecdotes and the limited degree
of new insight gained by the audience is more than
compensated for by the cheerfulness that the evening
produces.

Peter Laudenbach, Siiddeutsche Zeitung,
March 12, 2012
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Overwhelming heat from the stage swallows the audience.
A drama about the body beyond its mundane physicality.
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After introducing the company’s first piece, The perfect layout of the pure-
white soup plate, in 2010, Baobab has shown -Relax KYOTO- in 2011 and
~come flying+landing+hors d'oeuvre~ in 2012 at Kyoto Experiment’s fringe
program. This is their long-awaited debut in the official program. Company
members, Wataru Kitao, who conceptualizes, choreographs and directs all
the work, Fuyuko Mezawa and Saori Yoneda are all J.F. Oberlin University
alumni. They collaborate with other dancers, actors and other talents on a
project-basis. Making no secret of the essential joy of dance, Kitao’s positive
performance has won the Audience Award at Toyota Choreography Award
2012 and attracted a large audience. Their motto is to develop “muscle for
survival”. It has formed into an instinctive yet intellectual choreography and
performance. Using our ordinary bodies, retaining the human developmental
process, as a foothold, Baobab throws us into an overwhelming realm of the
body. This new work fully showcases Baobab’s bold concept. Having their
residency in Kyoto over the summer, it is thrilling to see how far they will leap.
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Choreography & direction: Wataru Kitao
Cast: Tomo Mizukoshi, Yu Okamoto
(TABATHA), Akane Murata, Masataka
Uchiumi, Yoshie Hanji, Ayaka Suzuki, Ken
Oishi (monophonic orchestra), Masashi
Koyama, Ayako Yamashita

Wataru Kitao, Saori Yoneda, Fuyuko
Mezawa

Visual jockey: Minnausotsuki (Tatsuro
Nishikawa, Emi Otome)

Costume: Ryoko Ishino

Music: Taro Okada (warui-shibai)
Advertising art: Yu Okamoto (TABATHA)
Production coordinator: Fuyuko Mezawa
Sound: Mitsunori Miyata

Lighting: Reiko Kawashima

Stage manager: Masaya Ishida
Production: Baobab

Co-production: Kyoto Experiment
Supported by Asahi Group Arts Founda-
tion, TOYOTA Creation Space Project
Co-presented by Rissei Cultural City
Streering Committee

Presented by Kyoto Experiment
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Baobab

Wataru Kitao creates the overall concept, and is in charge of choreography
and directions. Company members, Fuyuko Mezawa and Saori Yoneda runs
administrative work with him. The company works with different talents
from various genres for every piece and boldly empowers everyone, whether
experienced or not, to dance. It has participated in performing arts festi-
vals such as Kyoto Experiment Fringe Program and Komaba Agora Theater
Summer Festival -PAN-. Baobab strives to promote the world of dance
through organizing the performance event as well as various dance work-
shops for beginners. Kitao won the Audience Award at the Toyota Choreog-
raphy Award 2012 and took second place at the CONDORS Choreography
Competition 2010.
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HEVIRABIIT O ET YV RRUEL IR %
AIRBEICHIMEL TV TRy LTS3V D
R&bbh s,

EHRESIZEOLEDON T-W-3& WS hV = —1F
BTHBNEBRAR—ZATORNE 51, TR
BERTHEIRIPESEIFIZ Lo LY &L R
BHIZLW>THhr R YKL BZDERE LEL A
T-nt,

CHhIZBEEE SN LEI7OVWLWEER%
WRZDTIERIBATHLLR AL IZHRELT
WS IV REERIE AV FELTRAIRADD
THDHEAABEBEONINIEZT D bHBIZIE
HBENTFABBDIENCSTHTESL L VDAL
M OEENELLLWTIERWD AN Z—DF >
Y—ZFH INTNBENNRHY FEEIZELATH S,
ZLTSEIRTREI DN T —<IEEVWS A =1 — 1k
DHBERBDON. D ELNDON AT EDH LT
IZLAFEBNbDZRAICEEHZDTIEHRLT
BAERIZBRBIET,
RIAREREVWTE T 7—T1R I ZOLEEE
DEAP RO TLBERICE > TEREZEALITLL
DTH5., % LTZDEREYITHEVREHNED
HEEFZABIZEZIBVDEDS,

FEMIDE
R VHCNERTRR AR T — B FAVFYRTY—-
5 RABES 1 RHYPERS & > R - N1 T E EE S K.

For the new work by Baobab

The number of works dealing with a strong sense
of physicality, compared to more pretentious highly
conceptual works, is growing in today's Japanese
contemporary dance scene. It could be because
people are seeking a “reality of the body”, surviving
in today’s world, especially since 3.11.

Along these lines, incredibly powerful performances
based on Hip Hop music are forming a certain trend.
Now, what's important is not how to incorporate
acrobatic movement into one's work. It shouldn't all
be about technique. It should be looked at as one
element of deconstructing dance in order to more
deeply understand the nature of movement and re-
construct it into an original dance style.

Wataru Kitao is the artist | have my eyes on in that
sense. The Audience Award at the Toyota Choreog-
raphy Award 2012 winning vacuum was such a re-
freshing work. In addition to the amazing physical
ability of Kitao himself, the level of the other dancers
is outstanding. Employing various types of music, he
has a great sense in accelerating choreography bit by
bit and suddenly changes the tone.

Even more impressive was -W-. Performed in a small
space, Kitao minimized the company’s characteristic
speed. The work was stout and very subtle.

| was unexpectedly taken in by his attempt. Not just
focusing on what they are known for, which is guar-
anteed to be well-received, he continues to try out
new styles. Great artistic sense and courage are in-
dispensable for a creator. It is reassuring when they
make us feel they can do much more than their en-
ergetic dance. Each company member has their own
charm as well. | look forward to seeing where they
go from here.

The theme of the company’s new work is “family”.
Whether it has a strong narrative or not, it is well
received or not, it will be an exciting work, not just
a rehashing of what they've already accomplished.
Forget about trends. Artists should always follow
their own instincts in their work. After all there are
so few who have the instinct and ability to embody
such inspirations.

Takao NORIKOSHI

Performing arts critic and author of the best seller Perfect
Guide for Contemporary Dance: HYPER, Dance Bible and
others.

nziwiyg oayiysoy :oyoyd
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superposition

® 70 min (| B&E / New Creation | Japan Premiere)

“ERI"ORMAI\'CE

A R MRS &R

Kyoto Art Theater Shunjuza

10/25(Fri) 19:30- + BB 2 RO 30 HI
*The theater opens 30 min.

10/26(Sat) 14:30': 19:30- prior to the performance.
L EBEAR bk SURYYL BT OHER 07— F&YAIVR,

Related Event  Symposium “Art and Science in the New Quantum Century” —p.62

EFRNBEIOHINIRGELTENERREET
BEEZEHATCH ) —ZX DWIBAFE
Japan premiere of lkeda's new series.

Vast audio-visual experience spun by quantum structure immerses the
audience.

SWHASEOFEDFIEN 7+ - VAN FICRPTAREL DA 3,

HMHEEASAVERSICHERONIOERI 2 . EFEERTT+YaT 0L
T7—T 4R HEFEDKYOTO EXPERIMENT CH A —F14FT42a7
JL-a vt —rPdatamatics[ver.2.0lsZ HEMEN KB THEK L., 8Z
BERESZZEERBRICH LV MEENMAIINY Ry ERy—1 >
& —THES NI "Tsuperpositiont DT ) —X 3. EF AEPETE
FEBAERILLELIETEIBOMNATOS b 20N T -

ZH&&?&%ZKVE’C‘(;I\;“EBHOWFD:FG BAIORABELBEFTDEE (24
DNRT7+ == )DBRTF—JILBB AFH2BOR) -V RiTE%
@of@al_én\ZT—yimwfm%ﬁJz%%—#ﬁ/rﬁ«:);?
L YBER BENES ABOTAEZ LTEEAE— L. EREbE
(superposition) DIREEE B B, 72 DEEH O RN EEERIE,

B (MR A DG ISE LA L,

Long-awaited new work by Ryoji Ikeda comes to Kyoto for its Japan premiere.
lkeda, who lives and works in Paris, is a leading international electronic com-
poser and visual artist. Last year's datamatics [ver.2.0] in the large space of
Theater Shunjuza left a sensational impression. Premiered at Centre Pompi-
dou in November 2012, ‘superposition’ is an ambitious project in which lkeda
develops quantum mechanics and quantum information theory into a work
of art. In this performance piece, for the first time in Ikeda's work, performers
appear on stage. A total of 22 screens are set on stage in 3 layers. All material
used on stage - sound, visuals, physical phenomena, mathematical concepts,
human behavior and randomness, will be shown in a state of superposition.
The sublime and immersive experience of space is Ikeda’s proclamation to
the world.

d

RRAFRAZR,
AEREBOIMAREERE - HEAKYE
FERAWLTEYETOT OEOBEVS
PR=ZAA—H—%ERADHREGT
BTEW,

Children under school age are not accepted into
the theater.

Strobe Effect on video and high sound level
during the show.

AYET b FaLovary-3a-Yy !
Bz

HEIRTF T 7y F oSy FAY TN
TRATZIVT T Z T4y AV Ea—
¥ — YT LBILAK, FIRRE . KA
HA

FT T4 HLTNAZ D&

RF =YX A= v —HAEY Tya—)L
FUZANR F— v — fEILFIK
TRy ar YRy N ERKE

&£ Ryoji lkeda Studio, Quaternaire, Forma
IR 7 RT AN F— bR (FEERPT)
2)T—>a>H%R—b:Parc de La Villette
(S0) LOBHR=EM 2> 5 — ZKM (5 —
JLZJL—T)

HEEKYOTO EXPERIMENT, 7z 2
T4/8b F—h>X Les Spectacles Vivants-
Centre Pompidou (/$)) /N\—Ehv -t 5—
(B> k). Concertgebouw Brugge (7/L—
1), Festival de Marseille _danse et arts
multiples (¥ /L4 1) Parc de La Villette
(/X)) STRP 7—h-PYR-Fo/AY =7z
ZFANN(FA Y bR=72V) ZKM(H—
JLRJL—I), Stereolux / Festival Scopitone
/ le lieu unique (+> 1)
BiA%:DICREAM-CNC (75> %)
Ff#:KYOTO EXPERIMENT

Concept, direction & music: Ryoji Ikeda

in collaboration with

Performers: Stéphane Garin, Amélie Grould
Programming, graphics & computer system:
Tomonaga Tokuyama, Norimichi Hirakawa,
Yoshito Onishi

Optical Devices: Norimichi Hirakawa

Stage manager: Simon MacColl

Technical manager: Tomonaga Tokuyama
Production assistant: Daisuke Sekine
Production: Ryoji Ikeda Studio (Artistic direc-
tion: Emmanuelle de Montgazon, Administra-
tion: Yuko Higaki), Quaternaire (Producer and
artist management: Sarah Ford, Associate
producer: Laurie Uprichard, Admnistration:
Kathleen Aleton, Coordination and marketing:
Joanna Rieussec), Forma (Artistic Director:
David Metcalf)

Commissioned by the Festival d’Automne a
Paris for the musical part

Created and developed at Parc de La Villette
(Paris), YCAM Yamaguchi Center for Arts and
Media, ZKM (Karlsruhe)

Co-production: Kyoto Experiment, Festival
d’Automne & Paris, Les Spectacles Vivants -
Centre Pompidou (Paris), Barbican (London),
Concertgebouw Brugge (Bruges), Festival de
Marseille _danse et arts multiples, Parc de La
Villette (Paris), STRP Art and Technology Fes-
tival (Eindhoven), ZKM (Karlsruhe), Stereolux
/ Festival Scopitone / le lieu unique (Nantes)
With the support of the DICRéAM-CNC (FR)
Presented by Kyoto Experiment
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1966 FIXREHE N EF HAARKT2EFERIEMR /7~
TAARELT. BZOLODF O >OREN B RELZORRE HF
HEELREL:EEZTEBRLTWEBEATATET IV EXT
TOEBEE L TCEEB T 28D B VT —TF1AMELT ZDFE G
HAFASFASNTVLE B/ A X—Y /B /PENRR /K
FHNREERMIC.B2E /HCEOEELXEBAOKABSIIT LA
YRIL—vavERBT 5, 5E5EEICMA. "datamatics; ¥ —X
(2006-) Tl MR K. oY FIEREZEL T RBRALRICED S
AOBR BT —9%2HETH2EOREMEZFERLTUL S, "test pattern,
7Yz (2008-) TlE.TERAN/B/BE/BEREV-1H5
WBEIATDF—9% N—aA—RELONRAFY — Ry —VIIEHT
BYRTLEAFEK. T/ AY - ANHOAREOBRARICHATL S,
Tspectras ¥ —X (2001-) I3 BRI A RME LTRAWRIIAHE
KL TRAHEEEAERIEIABEAVRIL—va Vv BE T
LRFLGL N N0+ ZEHEOARHEF TERINTWS,
H—RFY-ZA54EDASRL—2a>-TAY 7 b THB eyclo.,
(2000-) Cld. ¥4 — M . CD.EFELZBL . E0RELEITLY
ALTASIA—FaF T4V aTL-EVa—LEHII YT Iz TED
YE2—Y—TTAYILENIBEORT, I —EELRVIRSh
ZL—TEHEERLTWNS,

Ryoji IKEDA

Born in 1966 in Gifu, Japan, lives and works in Paris, France. Japan’s lead-
ing electronic composer and visual artist Ryoji Ikeda focuses on the essential
characteristics of sound itself and that of visuals as light by means of both
mathematical precision and mathematical aesthetics. |keda has gained a
reputation as one of the few international artists working convincingly across
both visual and sonic media. He elaborately orchestrates sound, visuals, ma-
terials, physical phenomena and mathematical notions into immersive live
performances and installations. Alongside pure musical activity, lkeda has
been working on long-term projects: ‘datamatics’ (2006-) consists of various
forms such as moving image, sculptural, sound and new media works that
explore one’s potentials to perceive the invisible multi-substance of data
that permeates our world. The project ‘test pattern’ (2008-) has developed
a system that converts any type of data - text, sounds, photos and movies
into barcode patterns and binary patterns of Os and 1s, which examines the
relationship between critical points of device performance and the threshold
of human perception. The series ‘spectra’ (2001-) is large-scale installations
employing intense white light as a sculptural material and so transforming
public locations in Amsterdam, Paris, Barcelona and Nagoya where versions
have been installed. With Carsten Nicolai, Ikeda works a collaborative proj-
ect ‘cyclo.’ (2000-), which examines error structures and repetitive loops in
software and computer programmed music, with audiovisual modules for
real-time sound visualization, through live performance, CDs and books
(Raster-noton, 2001, 2011).

Fsuperpositiony ;& E

2012

1B RryEry—£ry—(1Y)
X RE

128 LE104(s¥Y)

2013

38 STRPFESTIVAL(74 > hk—7z>)
La Faiencerie(Z L 1)
N—Ehrery—(OvEY)

48 Concertgebouw (7L —¥ 1)

68 Festival de Marseille(%/Lt11)

98 Muziekgebouw (P LAZFIL S L)

superposition tour list

2012

14-16 NOV Centre Pompidou, Paris FR
*world premiere

7-8 DEC LE 104, Paris FR

2013

8-9 MAR STRP FESTIVAL, Eindhoven NL
15 MAR La Faiencerie, Creil FR

27-28 MAR Barbican, London UK

10 APR Concertgebouw, Brugges, BE

22 JUN Festival de Marseille, Marseille FR
13 SEP Muziekgebouw, Amsterdam NL
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photo: Daniel Karl Fidelis Fuchs
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BELTE
Melancholy and Demonstrations

O® 70 min (B##05& / Japan Premiere)

mHEATER

[ ot 3 A o

Kyoto Art Center Auditorium

110/25(Fri) 20:00- BB B0 58]
10/26(Sat) 17:00-2 *EABFHSY
10/27(Sun) 17:00- *The theater opens 10 min.

prior to the performance.

] KR b-/875—%>Z-+—2 / Post-performance Talk ~ Performed in Spanish with
Japanese subtitles.

ROBRICRETTLEYF Y ERE.
BERTHRE. I2—S2vrTbHIA NIV 5—HFLD%RH
Chronicle of Argentina inspired by the artist’s mother.

Playwright, actor and musician
- a brilliant mind makes her Japan debut.

BIER GCEHR . ZB. I2a— Vv ¢ LFATHEEZREBLTSE
BE27LEYFYOT7—T4A M 05 - TUYTPRMEE . TILEYFV
NEBEMROVI LR AV TAERRLELTILNLTIH FE~KRZ
FOYI~RIM) =) =TV 2BEITERTIERLEEHNE
EILL.HROEFZE 77 OB THHONITFEER 2Tz, —H. BB
ERRETZLEYFYOHASTIA—OvOTERERIRCHICKSK
ENBLEEZES TSN . SEPVWIIEAERELTARTEa—H1E
BUIHEFE. 74— THESNIITEE L 7€, (JRE Melancolia y
Manifestaciones) l&. A ZEHBDRFEDFLER—RIZLIERTH %,
ASAEENTA976FEIE. 7 —T I — I - TEESHBRIEN EEN. 7
LEVFUOBBBRDIEILEY LA TE, N3 ESNE KEHIT
F2olOSORBRICE>TH BALLEZARDEEV ot BEnits
RREBRTN=YFLRBREIFELRYHIHMET. OSRATEL R
IZELD T2, TRAEEALEEWARDA? BGRIREDEWARDA? 1 FE
BEREAFELEEZE BEETEBEABANBES FHIC,
EFIZA—FEFRITUDBEEREZRBALEETIND,

Argentinian artist Lola Arias works in different disciplines such as theatre,
literature, music and art projects. Her theater work has been performed at
major European festivals and theaters including In Transit Festival (Berlin),
Theater Spektakel (Zurich), Festival d’Avignon and more. Los que no duermen,
the album she produced last year with renowned composer Ulises Conti, runs
from acoustic to post-rock to poetry reading. Melancolia y Manifestaciones
(premiered in Vienna) is inspired by the diary of her own mother. In 1976, the
year Lola was born, a coup d'état brought about a military dictatorship begin-
ning Argentina’s dark days. It was also the beginning of melancholic days for
Lola’s mother who was a progressive university professor. Where the tumultu-
ous state of society and her personal life overlap, Lola finds more and more
questions: Why did my mother get sick in 1976? Was it my birth? Was it the
military coup? Mother and daughter, nation and individual, history and fiction,
melancholy and demonstration intertwine. A tragic political reality is poeti-
cally and sometimes humorously, transformed into heart-rending drama.

BAEH:ODZ-7IV7 R

RS- HEEER LT TF - To—Zv
HE ILT45- A2 AT 7T R,
RVFFATIN T4y T- 740 v 3,
INLNFRATa4F by /JT)T-
P
RSThoL g HIfE ) 747  XT14F
B LR TILT ST

BE . 9)LR-avFq

M rL-Tx—FyY
SATHRBRILIAR-ATAF
BREM ITF T4V T
KB T4T7 - RILTH

BTV ITATR VR
SRS RPRE /7Ry R-a747
HFEEAEHAU Hebbel am Ufer, 71—
=18, Centro Cultural General San
Martin

F 1 :KYOTO EXPERIMENT

Author & director: Lola Arias
Choreographer & co-director: Luciana
Acufia

Performers: Elvira Onetto, Lola Arias,
Mario Aitel, Vicente Fiorillo, Ernestina
Ruggero, Noelia Sixto.

Dramaturge & producer: Sofia Medici
Artistic collaboration & production: Luz
Algranti

Music: Ulises Conti

Video: Nele Wohlatz.

Live video: Marcos Medici

Stage design: Mariana Tirantte
Costume: Sofia Berhaka

Lighting design: Matias Sendon
Technical manager & lighting adaptation:
Gustavo Kotik

Co-production: HAU Hebbel am Ufer, Wie-
ner Festwochen, Centro Cultural General
San Martin.

Presented by Kyoto Experiment
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FStripteases (2007) DER EFRAY . F D% ATHE L. BEFEBLIC
EWEWL%ELTW3S,TEl amor es un francotiradorg (2007) Tld. Ay 27
NYRPEES R B BIE 740 a b REEDBBIBE57R
k=1 —%4#&Y 5 %, TMi vida despuéss (2009) Tld. 6 ADHEE-S
AAT0ERICEDOEBEIN EE LB . BE . FR. hevbT—
T HEREERESTERT %,

Ry TEREHRKT S EH% ( TFamilienbandes (2009) (¥ 2>~
AV YR —2aE—L T, [That Enemy Withing (2010) (E~_LY > @D
HAU Hebbel am Ufert BB hTw 3, REFETEE L 7 £,5(2012)
G —rEMBEOA—TZ v SERELTEEIN,
YYEZ- AV T4 HRATERS K OEZDLF AT TEl amor es un
francotiradors (2007) & &£ T FLos que no duermeny (2011) £ L5 &
MLOCDHYY —Z LT3,

EELEB HEERI. BEZTINEBULOSHEICHRINT
W3,

http://www.lolaarias.com.ar

Lola ARIAS

Writer, director, performer and songwriter. Born in 1976, based in Buenos Ai-
res. Lola Arias collaborates with artists from different disciplines in theatre,
literature, music and art projects. Her productions play with the overlapping
zones between reality and fiction. She works with actors, non-actors, mu-
sicians, dancers, children, babies, and animals. Centre stage in Striptease
(2007) is occupied by a baby, while its parents fight out a duel by telephone.
In El amor es un francotirador (2007), the performers relate true and fic-
tional love stories while a rock band plays live. In Mi vida después (2009),
six actors reconstruct their parents’ youth in 1970’s Argentina by means of
photos, letters, cassettes and old clothes. She staged in Germany Familien-
bande (2009) at Kammerspiele, Munich, and That Enemy Within (2010) at
HAU, Berlin. Her last piece Melancolia y Manifestaciones (2012) opened in
Vienner Festwochen. Together with Ulises Conti, she composes and plays
music, and released the albums El amor es un francotirador (2007) and Los
que no duermen (2011). Her texts have been translated into more than seven
languages.

zapueusa4 eusioT 0j0yd

T2t 5%y / Melancoly and Demonstrations (2012)

il

™

Familienbande (2009)

Mi Vida Después / My Life After (2009) Trilogy: Striptease + Revolver Dream + Love Is A Sniper
(2007)
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“Art of Movement” and “Dark Rain”

(¥ifF | ttt5R403% / New Creation | World Premiere )

(B Exhibition) *10/50H =214 -T 5>
OTO 1z :00%£T

9/28(Sat)-10/27(Sun) por) T REO0RT
10:00-20:00 sk *Open untill 22:00 on Oct 5

for Nuit Blanche Kyoto 2013.
(874 —< >R Performance) »
B35 13 FIE D10 51

1 0/8(Tu e) 20:00- *T_he theater opens 10 min.
10/9(W9d) 20:00- prior to the performance.

® 60min

£ 5 EIDREDT Y —HRE!?
FATNT+—IVADBEKREZSHUHTELDITS

Live and virtual 3D dancers intertwine!?
A reconsideration of the definition of “live performance”.

2012 DKYOTO EXPERIMENTTld, &> ¥ — D BE W Bl A BHAD
HEFCLENAICRCA3DMGI v RYL—>avEBRLIZE)— A
VA= TV ANT =XV RE RTOBRICIN S T % 7
BIRTOMRE LTRET 3, DEICHBAERAEAS FO—1Y
IRBER EERXI VY —DOHIIIERNHDE DRI ENEAL
3F7E->12 8 2 kB EEAB L EEDRAHEZBLT.IAD
goy— (RBHRE.ESTF . EFWVERER) b ICBELLFENr1>
2L =2 avERELTEBRENG ISHIZSAEIE REBDY Y INE
ELTH2HBO EENREIDMIRET A TN T+ -V ADER &
BRBICE>HZ2—EE.T//AY —LBEORE - SESEHME
BHE B AT BERRALARDEAS,

Billy Cowie's 3D video installation at Kyoto Experiment 2012, in which the
audience could feel the breathing and subtle muscle movements of the danc-
ers, gave birth to a new dance experience. Filming dance performance and
projecting it in three-dimensions is a seemingly roundabout approach, yet
accompanied by superimposed drawings, music and spoken word, the work
evokes a whole new and different sensation from live performance.

In 2012, Billy launched his new production in Kyoto with three local dancers
(Tomohiko Kyogoku, Yumiko Minami, Sanae Kuroko). His most recent work
will premiere internationally at Kyoto Experiment 2013. It will be shown in
the form of stage performance in addition to the 3D video installation in the
gallery. The piece addresses various issues such as the difference between
3D image and live performance, the singularity of stage performance, and
the marriage of technology and the human body among others. Definitely, a
must-see experiment.

CVGTDE() 1
= INSTALLATION + DANCE

(B Exhibition)

A RBEHEY5—
*r5)—0

Kyoto Art Center South Gallery
(X7 +—=>Z Performance)
A RSBy — B2

Kyoto Art Center Auditorium

d

AEO—EBIZIZZ P ORBINIIE VR %
ST BB RERE £ 2 3BINIC LY
HENERELZAOEE FSEITE0,

Due to the fast flashing stroboscopic nature
of the visual images, the piece should not be
viewed by anyone who suffers from
photosensitive epilepsy or flicker vertigo.

FArt of Movements
AR EY— g —

B RBRE.BSF. FREBL (K
LEANPNENE (1Y)

EREM LT -V ZRILE
RER)—-<—
Bil—y—-07vYyy ¥vRYr-07
%

#ER: FIEEM

TDark Raing
BRI EY = h g —
HER REBRE. ESTF
EmAEM VLT VRIS
RE R — 7Y —

HFEHEAE KYOTO EXPERIMENT
BB TV h oAV TSR
FE & :KYOTO EXPERIMENT

Art of Movement

Choreography & direction: Billy Cowie
Dancer: Tomohiko Kyogoku, Yumiko
Minami, [Featuring Kaori Ito and Shintaro
Oue on video]

Drawings: Silke Mansholt

Costume: Holly Murray

Voice: Lucie Robson and Cathryn Robson
Trancelation: Miwa Monden

Dark Rain

Choreography & Direction: Billy Cowie
Dancer: Tomohiko Kyogoku, Yumiko
Minami

Drawings: Silke Mansholt

Costume: Holly Murray

Co-production: Kyoto Experiment
Supported by Arts Council England
Presented by Kyoto Experiment
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2y bV REBOIRGR/MFHR / REES. EICRY VR /&
Bl/Av25L—>a ERedlfET 2. BEETICUX - TyF¥vrRE
F£[FT. Divas Dance Theatre E1F1220/E LD N7+ —< > 2 ER%
il 1 . BURE & 12, BBCDDance for the Camera®1F¥JZXDFLEF
Channel 4¢DaAXy>a v T—0RT =Y A7V AT IVRED
HEFHETOY 7 b & 61E%EI1E, 2006 F 12137« — DIRRIER
IZBI¢ 2Z £ FAnarchic Dances (37 hLy Y HIR) bHEREN T3,
% L1z/\5t PPassengerg 31 ¥ VR A F U7 75X THREATUL
B, CNETHIEL3DET A Y ZERIGREZTE RE20HE
LT EBEINTEY. 20095 LFNEDTY VINT Tz 2T 1/VLBritish
Council> 3 —7 =X, TPAM 2010. 754 b>» 7 X7 1/NL 2010 D
FvIJ7v-2a—4—X 7\ DBritish Dance Edition 2012, KYOTO
EXPERIMENT2012 THRINTLBEREIRT 71 b KREEMFS
DEEFEE.

Billy COWIE

Billy Cowie is a Scottish choreographer, composer and filmmaker. He works
principally in the area of dance/theatre performance, screen dance and in-
stallation. He has made over twenty live performance pieces (in collabora-
tion with Liz Aggiss) for Divas Dance Theatre and he has completed six
major screen projects (two BBC Dance for Camera commissions ‘Beethoven
in Love’ and ‘Motion Control’ and three ACE Capture projects ‘Anarchic
Variations’, ‘Men in the Wall’ and ‘Doppelgénger’ and a Channel 4 commis-
sion ‘Break’). A book with DVD about this work entitled Anarchic Dance was
published by Routledge in January 2006. His novel Passenger is published
in UK, Italy (title Due in Uno) and France (title L'incluse). His stereoscopic
dance installation works have been screened in over twenty countries on six
continents and were featured in the British Council Showcases at the Edin-
burgh Festival in 2009/2011, TPAM 2010, Caravan Showcase in Brighton
Festival 2010, British Dance Edition 2012 at Laban and Kyoto Experiment
2012. He is currently a Principal Research Fellow in the School of Arts at the
University of Brighton.

Dark Rain

aimo Aig :o3oyd

Artist in Residence at Kyoto Experiment 2012

photo: OMOTE Nobutada
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Japan Syndrome -Berlin version

(#71E / New Creation)

{Bx Exhibition)
9/28(Sat)-10/27(Sun)
10:00-20:00 & &k
(7Y yoEa—4a>2 Public Viewing)

10/5(Sat) 19:10-
¥Zaq-75»>2 KYOTO 2013 7RSS 4
*Part of Nuit Blanche Kyoto 2013 Program

*10/5DH=aAT5vva
KYOTO 20130 7=22:00% T
(p.67)

*Open until 22:00 on Oct. 5
for Nuit Blanche Kyoto 2013.

9 BEEI~Y L TR =2
Related Event Artist Talk —p.62

TIINDSRIE ZLTRILY VA,
REETHEO7723.3—AyNIZEIBR>TWSD

From Brazil to Tohoku to Berlin.
How Europe Sees Fukushima Today.

2011E A 5KYOTO EXPERIMENTIZE ML TWA S8R, 7T AT 4
NILN)SREDIVRF 2o - TATSLTHEROER., 75YLIC
BEL BRI VRIL—>ay NT+—IVRERZALEZEZRH
S V) =TT e v oy RO—L, 2BRASETE,
INODEREIR. BELAOTHEO7Z/Fa7LREAT. EXENAH
AHSEDEIBIREINL—REBDIZTEIEIIB o7, FFICHRE
N=3avDlsv )Xy - vRO—Lgld RRERNFSZ-FELEHR
DOBEERETEM, 20PN EBRELTRY VAR THRL, IR
BTE/RTHEVSHEHITOERT. INETREAKFILOTHIE
ENTET,

SEH IS vy Yy RA—L~RLYVERIELT AV YT IT1
TREZREbHERANEEEZEZ INETOEREICKER—5%
AHHT LIl 2 BRAADIEZIZ YLy BEASEELZDHE
BIANEBDOT—TA A AV LIFTUVREDRL) v THIEEN S,
BEEOERB RKRECEY RICRMRESEAAS  BICETECERE
EHAHLTERBEARZHENECRA YA SRBVWET(ERLDEE),

This year marks Takamine’s third appearance at Kyoto Experiment since 2011.
Previously, he developed the ‘Japan Syndrome’ series in Brazil where he had
residency through an exchange program with Panorama Festival. By changing
the medium from video installation to performance, he has explored a way to
reveal the subtle complexity and atmosphere of post-quake Japanese society.
For the film version of the series, Takamine interviews people in stores and
on the street about the aftermath of the nuclear accident, then films reenact-
ments of the conversations in the studio with actors. The new Berlin version
is the sequel to films produced in Kyoto, Mito and Yamaguchi. It evolves into
something much more interactive, continuing to expose the dilemma facing
Japan today. Takamine will develop the series in Berlin during his one-year
residency. His own experience and surroundings have always been directly
reflected in his work, thus his is always a work in progress. Looking at Japan
from a distance, this work questions the idea of “who we are today”.

S‘?IDEO

INSTALLATION

(B Exhibition)
A mBEWHLY 5 —
FrIU—dt
Kyoto Art Center North Gallery
X7y oE1—41>2 Public Viewing)
A R R ARAL 15

Front Plaza of Kyoto City Hall

d

FRILY AR a12.10/6 (Sun) LU ICBRL £,
10/5(Sat) & T3P RIF R LU ORL T K F 8.
DHER

The Berlin version will be exhibited from 10/6.

BERIEE  SER

HE:KYOTO EXPERIMENT (BaF R, ~
L) VAR) OB =T > ¥ —[YCAM]
(LOfR) KF =R AEM 2> 5 —
(KF1®)

#77:HAU Hebbel am Ufer
FOZAL-A—T1x— BB
wiff AR EE T

B NBBRET

F#:KYOTO EXPERIMENT

Executive producer: Tadasu Takamine
Production: Kyoto Experiment (Kansai
version, Berlin version), YCAM Yamaguchi
Center of Arts and Media (Yamaguchi ver-
sion), Contemporary Art Center, Art Tower
Mito (Mito version)

In cooperation with HAU Hebbel am Ufer
Technical coordinator: Masaya Natsume
Technical support: Junji Nakaue
Production coordinator: Yukako Ogura
Presented by Kyoto Experiment
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BERIINTF VA ETHAVAIL—YavhESHRARER
EToTWB7P—T4RANTH D, TAVHEETE. SHBEEHEOKE,
EAAEANAREDHEMBEEF R ELBRYEE 2 LI
HERBRETHONG, BROEREI.E/ Yzvy—/SEBnEHR
EERT260OFERAME B0 R EZELRFTHSHIC
L&D ET2. BORBRIEFSICAvE—IZUREDTIER LD, E
APREOLEIHELDZ EAPNEEZS I, BRBEHEET
AEEVERTIR. BEOEAERESIIRNLZEE RV LALLDY
BAEELHBEELLI L. BEOERICIIABOBEATTEEICT
5 E—EENFBAVCABOBERNBHE L o7cb D, 5H 250 BTN
EEEREVST-bDERBIENTES,

Tadasu TAKAMINE

Takamine works in various media such as performance, video, installation
and more. Known for his social commentary on US imperialism, sexual is-
sues of the disabled, foreigners residing in Japan and migrant workers, he
reveals the con ict and dissension in society: nationality, gender and lan-
guage etc, through his own body. Without being vociferous, his art uncovers
the power and oppression that lies at the bottom of discrimination and
preju-dice. Although in his recent work, including stage direction, his own
body is not visually present, the presence a human spirit that resists unifor-
mity, and a fanatic relationship of trust are always perceptible in Takamine’s
work, no matter who he collaborates with.

Fov)vev > RO—n~IUO#Rs / Japan Syndrome -Yamaguchi version

ABOUT THE WORK

Toe vy RO—L k. N7+ —<—HnEHD
DIFSELBEPHERTCRML.ZO0KTES
FETBRLIMBERTH2,2011FIAIC,
KYOTO EXPERIMENTIZ& W T, TBAFE R A RE,
FlESNTz05. 2012868 1c"LAORK,) (LLOBR
=it —). 2012F 882"k F iR, (KF =M
BRAEMEr>Y ) v flEIN ZhZho
HOZ—N— BE BHAE KEERET. SYIS
BAHESREDEEII>LWTEBh Z0RMEb LI,
REIFTEDRNENEBERTEEVD ZDER.
MEELVLSBIZRAAVHDIZH T B IERO R
FRILAE S E AR ADIIBPEZFICH %
EENEFNRO TV ZOI 5 BRI BIE
RCEY RRCHRAEOFEEZAE THNE L
1A BT VWERBZIARAMICH . BME
ZDEEMRBIET 2O TR SFBIZE-T
BRTBIET ZFABL—RIZBONIALDR
ILRABLWARVPARRY, KVEBRERSNTEHNT
Fr-TL B,

Japan Syndrome’ is a video work in which actors
interview people in stores and institutions in town
and then reenact their conversations. The Kansai
version was produced in September, 2011 for Kyoto
Experiment 2011, the Yamaguchi version (at Yama-
guchi Center for Arts and Media) in June, 2012, and
the Mito version (at Contemporary Art Center, Art
Tower Mito) in August, 2012. Casually questioning
interviewees about the aftermath of the nuclear ac-
cident in grocery stores, restaurants, fish stores and
aquariums in each town, it then films reenactments
of the conversations in a studio with actors. With the
official line regarding radioactivity having been dis-
credited, individual stands and ideas have became
more diverse. We gradually sense this and become
hesitate to talk about nuclear issues and radioactiv-
ity in our day-to-day conversations. Instead of filming
the interview itself, by reenacting it in a skit, the work
illustrates and emphasizes people’s invisible confu-
sion and anxiety covering today's society.

Ty -y Rro—L~BEER.
/ Japan Syndrome -Kansai version

2011.09.10 & TEJE / Flower Shop

— M- TERBRAEORZE LD BVATTN?

— There's no danger of radiation?

Foeny-orra— L~ U0,

/ Japan Syndrome -Yamaguchi version
2012.05.14 £FMEF = —>V/5

/ Chain household goods store

—ZOBEMBLIEINAELED,
EZDLDh>ThhEF?

— Do you know the origin of the ingredients,
like the spinach?

T vy v Ra—L~KFfRa
/ Japan Syndrome -Mito version
2012.08.31 PBAZJE / Pottery Shop

—EREADHTENILENE
DELTSSL»2HEDVBATTN?

— Do you know any artist who're concerned
about the effects of radiation on their earthenware?
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TEIEfER 5

ZVYI BT 203FEELBEER - PERMOCBNRICLEE22700 54,
NIREYETTENIEZ 2,237 M TEL A RAT 2REKAEE QBRI
T—2aviiBWTBEASIEEREIETHTATSLTT,
BISTLA H2WEELSNATHIETBLIEAVDTLLIH?

UL TR EIEAITTETLZDTLLIN?

[ 9/28(Sat)-10/27(Sun)

@ VOX SQUARE, ARTZONE, HETEER., RBHIIEMAR £v5U -7 7,

Pig & Whistle REBJE. 7T - I/ NFIR,

TasSLF[EBERI[7—27yav 7RI [XER]E
FE]OMOOENSHEN . INSIZK->TTBIIEZS,
LI T—EREERNICRF SN TU B b
IZESCRELARLOIEbERY  TEILDABICSE
ICRETAILH BRSNS BIICRRICEEESN
6'&“&%0)&[;(0)%11;&1@7’1\7 Bl DR
RUBEERRTIILEBLCEEEZS,b
@«asﬁ@a\%m\rﬁxmw7AJ®¢I¢&
ZATH%B,
[EER]OF ZRSME 1 KH—HL ni_ka, TOT
D=Hl,
EREZFFEORABENARII2a=r—vavic—§8
LB EB R — LT 1 —DRN—MK I TBE
Y=ILeLTDIAY b PPEELM. A—FEEEA
(R)atreDhEERBEELTIT BB 2SS £E
FHEFMAEBRBONI TV RELTOINSGDRT
ICBELTIR. TADEFZEI L. ZNBEDORTY vl
NERBD B TRV IENEEERBEAS,ZD
BREOEBLENELT. FOvMI—RD L3 B ED®
TRBMEOEVWY —LHEBLLNEZ LR BB
SEOMUEBEETIREICH B L LNAL,
ART 7T A1 h A7 % ERA L BE%E LIHRRE
(AR) ERIZFFEZ R B{ER. ARFORATHSND
ni kaﬁi}%,—r\?a‘y—'—ww—vyxARE%ﬁlJ'H‘-v%
79—:( V72l EHDEE L ZNICRE LB LI
EBRTZ2OTH HFICELHMOEKREZNETZ20THA
W Bl OBROHY AEBETEIFEANIELS
1A, CUMBERF v I TR AR T XT o E
CE—UotiDEATLHHAIEEEEZSIBET
BRI EEOBRBUITREVIERZOLOEE
Bl BlEZOBRBIOVWTOHRBE=(8lD
EREF)OELEEEZS,

KTAVSLOTALI 9 —TbHIPERMENEE
TH2TDOCEFVANFYYERIETHLVWEICE
T TaD21E% LET 2,0 RARICE 1S5 REEEEIK
DRBADIVY—FE AP TELTEICKRDDEH
KEBRSZAATEDNT AL BEZAHIE R ELLE
BEWSTOOWEBERSE 2D BN EH % HIF
PZOESIZIFEARBNADANEEY EZTULESH T
RALGHEHBEBALDOERY S5, "BRATER(LS)
@W@%%i@%tuaﬁﬂélgﬂjh:aééa L&,
MEZ2, VWS EEICEBESND—RINAERAAEE LT
FtEDR LI TT%%OI‘M%@/ TO—FERASND,
ZLTE[7 =2 avy 7RIS MG, # 5 DHIE
;‘frmnf%n%ﬁw\%é-a%ﬂ“ﬂz-tét’aao
MAT ABICEYBENL[XER]ISMEOREN
ThNb. BHE(L)ICLE EETLWLDITOEI KD
T—02ay T TBED SR EREBTRT 17— 059,
HZBEF(HOME) &2 EE Tz Lo d Wiy, WK
BRIZLZERTIHRENFEINT WS,
KRBT TR ILTRESNABRERE T 51
IZ[RRFEINEEDONE NESHTZILICK
W 7ATSLADBBIEESIZRENADECETE
AB,bDERBIEBD,
BEISZNARRIEEAOBOIRGEFEEAMCENT
BABBEVERE LA BEOEEIOBE YT
EHCHMELFWET ZeABRITNIE BABEA R
FAL- Ty sOFmMFIICEBLTLELL AL,
RHEANLKEIZEWTBLZBSZLH BRI
RLEFNBRKETONARBEMEICHET I EX2
TR SL G ZS L—BEFNA, Lo LRERICIE
AR BEREBEST 2L THD,
STOEZE(MEZ 270750, #5748Y)
PERB(MEAS7075L,74L 05 —)

Fringe “The Useful Program”

Theater is useful.

In 2013, Fringe launches the “The Useful Program” curated by stage director Yoshiro
Hatori. With the concept of “Theater is useful”, the program aims to demonstrate that
the process of perceiving and recognizing theater can be applied to our day-to-day
communication and relationships. Does “theater” need to be performed? Or does it
have to take place in theater? What exactly are the components of “theater”?

[ 9/28(Sat)-10/27(Sun)

‘ VOX SQUARE, ARTZONE, Demachi Shopping District, Kyoto City University of Arts Art
Gallery @ KCUA, British Pub Pig & Whistle, Former Rissei Elementary School and more

The program consists of four series: “performance”,
“workshop”, “support” and “documents”. Through these
activities, the concept, “Theater is useful”, will be exam-
ined multi-directionally. Obviously, it is not necessary for
theater to be based on a written script. So what is “the-
ater” that is not necessarily needs to be acted by human
performer nor is necessarily identified with the “space”
where it takes place? By exploring its materials and con-
ditions, the program aims to show “theater” to be useful.
The three guest artists for the performance program are
Kazunari Yonemitsu, ni_ka and Kenobi.

Kazunari Yonemitsu is a game designer who is consis-
tently interested in interactive communication. He will
host programs such as Tarot as a Thinking Tool and Lan-
guage and Brain / Card and Mechanism (working title)
throughout the festival. Cross-breeding various creative
theories including theater, these programs unearth the
potential of people gathering in various ways. Tarot is
a highly symbolic medium. Using it as a crucial tool for
this exploration may give us an opportunity to reconsider
the role of words in theater.

ni_ka is known for her augmented reality poetry in which
a poem is displayed in the augmented reality space via
the screen, using smart phone’'s AR application. It looks
as if words are floating in the space. For the program, she
presents a tour performance AR poem theater Charac-
ter’s Liberation. It doesn't depend on the history of, or a
thought confined to, a place. Nor is it about depriving the
identity of a place. It inspires us to think about the rela-
tionship between theater and place. Featuring Demachi
shopping district, the home of local mascot character
“Kamogawa Makoto” and the setting of the animation
piece Tamako Market as a venue, the work even multi-
plies the idea of augmented space itself based on infor-
mation theory and gives a new perspective for theater
and its environment, or the “Ecology of Theater”.
Kenobi introduces Wilkinson and Stones and For a New

Inn. Wilkinson and Stones is based on market research
for carbonated water in modern Japan and a sequel to
workshop Side-dish Stone in which people try to eat
white rice, with stones as side dish. It's quite a grand
attempt to transform the “subject” of theater into some-
thing that is no longer considered as such while cross-
ing two axes: history and physiology. For a New Inn aims
to extract reproducible “goodness” in the form of obli-
gations. It is a straightforward approach to the general
applicability and utilitarianism implicated in the word
“useful”.

Those who participate in the workshops can encounter
these ideas through hands-on work and bring inspira-
tions home.

For the support program, selected artists will conduct
various attempts. Aoi Sumii from ,5 will introduce a per-
formance The Top of Excuse and conduct a workshop
Bodywork for pulling theater out of your body. Yohei
Mori from HOME will introduce watashi_no_aida, and
Kenta Yamazaki will comment on the program.

At the end of the festival, all the endeavors will be com-
piled as a booklet “documents”, in order to share the
ideas and thoughts examined throughout the programs.
Using the booklet as a reference will make the results of
the program more “useful” and far-reaching.

Interest in de-theatrical practice is growing in Japan as
well as overseas. However, without questioning conven-
tional theater practice or the desires surrounding it, this
trend can end up being merely a matter of taste, style or
technique. Thinking about “theater” in the most formal-
istic way lead to its greater applicability in very concrete
way. “The Useful Program” do codify such seemingly
paradoxical yet in fact quite inevitable process.

Masato Eguchi (“The Useful Program” Critic)
Yoshiro Hatori (“The Useful Program” Director)
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Kazunari Yonemitsu

Born in 1964. Game designer. Professor at the college of image arts and
sciences, Ritsumeikan University. Creator of Puyo Puyo, Baroque and other
games. Has written articles for magazines and given lectures on creation
and editing at the Sendenkaigi Co., Ltd’s lecture series. He has also orga-
nized various events in recent years.

ni_ka

FAT=TA RN ERMRBINREEFNFARKFPRPIMEE,
2008F & W E=95F,27 07 ETHERKR201FEHL S5 IEARLRETEE.
Augmented Reality) e W5 72/ 09 —%{E > TARSF, ZHIEL. 5% 1R
EOEEEICRBLLS EHATUL S, ' DOMMUNES 74 > v ILHA KTy 7,
MRAFEF 0. "Web Designing, % & TEBEOFEERE LTEN,

ni_ka

Poet / Artist. Born in Shinagawa, Tokyo. Graduate of the faculty of law at
Chuo University. Began blog post “monitor poem” in 2008. Started creating
“AR poem”in 2011 using augmented reality technology, in which she can dis-
play poems in the real world. Introduced as a promising artistin DOMMUNE
official guide book, Gendaishi techo, Web Designing and more.

(FoYeS

2009F & WiEETLAICLTEDICEEZE D 2T —FICBIORMIZTE
BITHAHEVWIBEICEI2 ABZOMMOESOH Y AXRMO B
B VT EESTRRLG T2 EED (WO THEITHHTHES
ZERTEBRNHBLNAWERES AR AR DN T 2R T =
27 =% BLTHIET 2754 ,5(2010) . TH L WEIZEF € Ta(2011),
7—02av7TEBIY ) —XERMTRRET 2. 572 . LONTirblLnk
WEBEILHT N BBENMERT2L5R) TS5V AGED(ET—0 a7
MHEERDS B ESEBDSTAALSIZRETHH 5,

Kenobi

Launched in 2009 with the theme of “harmonious coexistence”, the com-
pany considers “assembly” to be the basis of theater. As a way to explore
the possibilities of assembly and the perception of it in human and other
forms, created Equal Equal Powers (2010) and For a New Inn (2011), with
very familiar themes such as “teaching” and “intention”. They are known
for pushing boundaries with their workshop series ‘Self-government’,
conducted across Japan, and Teaching Plan Meeting, a workshop in which
participants create the workshop plan itself and which may or may not be
conducted in the future again.

"EXBTRT S LYYk

FILos—PREB(TOV) /XERASNE:
(HOME). WWIFfK /XERBSNE SEHEA0 Y  ASHE, HER.
ST RKRE /EE FEA Pan//) / HfF RILER (RLEROR),
BREIERAY S / REERE EHKETF (BAL) /#HFTIAESE
(1874 =% 2R/ REXALTH) BEXN (KRAEKZFRERN
BRMRNSERE) / CREE FEAS / SRRE: Yy *1—(F

“The Useful Program” Credits

Director: Yoshiro Hatori (Kenobi) / Support A: Aoi Sumii (,5), Yohei Mori
(HOME), Kenta Yamazaki / Support B: Minori lkeda, Moe Honda, Ryo Mikuriya,
Chiharu Misu, Yuki Mori / Production coordinator: Taku Ito (Pan///), Sayo
Nakayama (marebito theater company) / Exhibition design: Rina Okumura /
Editor: Masako Immaki (BAL) / Critic: Masato Eguchi (study of culture and
representation), Daisuke Tomita (Graduate School of Osaka University assis-
tant professor) / Photo: Satoshi Nishizawa / Video: Yuichi Sasaki

BHE(S) . EKBT

2V (MfiZaTurSn) 27 Ya—n/FrybEla
Fringe “The Useful Program” Schedule / Tickets

SmE

Artist

Hh7TY—
Category

BHLAVWA— KT —LeZznitid

Bl
Ticket Price

¥2,000 (X H+¥500)

WS%k A0 FREY-LELTDY
Workshop ;;:g:::;:s;ard Game and Its 9/29(Sun)  15:00 ARTZONE By byt b1,
¥3,000 (&4H+¥500)
¥2,000 (24 H+¥500)
LER BEY-—LELTOYOYE 00 Pist LW — Ko — Lk
Performance Tarot as a Thinking Tool 9/29(Sun) 18:00 ARTZONE ZOHE ey M B,
K—m ¥3,000 (£H+¥500)
Kazunari
Yonemit: SR A — R -
‘onemitsu wesk .:.;."_'75.1;1(1’;3) FeftiEaT—2 9/30(Mon) 19:00-
- o ) 10/7(Mon) 19:00- VOX SQUARE | ¥1,000
Workshop Language and Brain / Card and 10/14(Mon) 15:00-
Mechanism Workshop (working title) :
FER ST A — K et (R) 10/14(Mon) 18:00-
P If - Language and Brain / Card and 10/26(Sat) 19:00- VOX SQUARE ¥2,000 (4H+¥500)
erformance Mechanism (working title) 10/27(Sun) 17:00-
10/4(Fri) 15:00-18:00
rER ARFRITF v 5275 —X- U7, 10/5(Sat) 11:00-18:00 HETEE#+a
Pelfo,n\wance AR poem theater Character’s 10/6(Sun) 11:00-18:00 Demachi ¥700
rior Liberation HEROBMBEIABIIR Shopping District
. RS2
ni_ka
TT SN
WS%k DIFE 5 ARFEZ RO 1T 0n. HEE
Workshop We play AR-poetic-drama 10/10(Thu) 18:00 Former Rissei ¥1,000
Elementary School
9/28(Sat) 18:00- VOX SQUARE ¥2,000
LER TALFYYVER -
Performance Wilkinson and Stones 10/6(Sun) - 20:00- Pig & Whistle ¥1,500 +1drink
10/13(Sun) 20:00- HE M0MKBOHIEIA
10/27(Sun) 20:00- ” BIEITECA,
TC LN
10/11(Fri) 19:00- F2EEE
10/26(Sat) 17:00- Former Rissei
FER FLNEILEET Elementary School 42,000
Performance For a New Inn REBHIEM AR '
FrIU-Fo7
10/12(Sat) 16:00- Kyoto City
University of Arts
Fow Art gellery @KCUA
Kenobi
. JREBERED
WEES BHTAE ¥500
o 10/5(Sat) 13:00- MIREBRES o .
Workshop Side-dish Stone L HUBHLL
10/8(Tue) 14:00-
WSk AR 10/15(Tue) 14:00-
Workshop Self-government : Kyoto 10/21(Mon)-10/24(Thu)14:00- | VOX SQUARE | ¥1,500
MIEHSISMETET,
3 PN 10/19(Sat) 13:00-
wex R 10/20(Sun) 13:00- VOX SQUARE | ¥1,000
orkshop 9 9 HABASSSMA£T,
EER LWhbhIiFodk 10/13(Sun)-10/14(Mon) ¥7&
Performance The Top of the Excuse #10/12(Sat) (3B S (B R VOX SQUARE ¥1.500
ZER
BHE(S)
Aol Sumil W% BhsElEREET AT T—s | 9/28-10/27 D& 10/12-13% B < H AL
WorI(;ho Bodywork for pulling theater out of Ho 1B1 &% UAH 4 L BEREINEHK. RIB D | ¥1,000
P your body HMEIFHOBICBEABLEY,
XER
FEFHOME) | BER bizLo® iz ISR VKRB EAZT AT TL, T THA mr
Yohei Mori Performance watashi_no_aida [http://kyoto-ex-useful jpll= THEH S L £ T
(HOME)

FRESMEOEZF 7y bOBER WG, EXB 7054, 72744~ KYOTO EXPERIMENT
Frybtry—(BOOKR) XEBRSMEDF 7 v MEESMEORK RN ET,
HKNEOHM RFBMISEZE7 054,727 YA hhttp://kyoto-ex-useful jp/Z BT E L,
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KYOTO EXPERIMENT 2013 TId /=% 7Y @4 -7 Tv b —
fEGRIE LT 72 AT 1/ LRI HARE A (2013/9/28 - 10/27) I KA T T
HERENBERE—ZBIIBNANVELET U2 RmEIE v LR
BEER L TERTAL TV M) —SN/DIFET20ER | Sx&40EE- 5>
Z-BENRBAADP SEHLET RBOEIHTRIINIIHTERZS
— N EAEMOME, ESZDDCETHEELACIEE L,

bV —fEdh] / Fringe “Open Entry Performance”

01

@ KYOTO | THEATER
THE GO AND MO’S
TERDE,

Block of “IWATA”

BYIYEOATEN O TR & H
2174 =3 2By bD
ik,

New production by the performance-

planning unit who blindly continue to

“experiment” with what makes people
“laugh”.

[09/27(Fri) 19:30
9/28(Sat) 14:00, 19:00
9/29(Sun) 13:00, 17:00

MBS T — 2TV
Hito-tsubo Theater Swan

F#J / Reservation ¥1,000
%H / Day ¥1,200

02

@ KYOTO| THEATER
YENEHBEI=vE

Yuuguresya yowaotoko unit
SENH<XEERADF LYY
ARTZONEZ4T L3> TSiAL £ D F1Es
Yuuguresya presents <The trial to a literary

work@ARTZONE Precedence performance>
The latest work of a great writer "A”

R PHRAFT [FFIBEZ A +—X
+l(11A1B-11A3A) Tb LELET,
The work will also be shown at Tokyo /
Nakano RAFT [Ryunosuke Akutagawa
Literature +—X=] from 11/1to 11/3.

9/27(Fri) 19:30, 22:30
9/28(Sat) 15:30, 19:30

A ARTZONE

155 / Adv. ¥1,500
%R / Day ¥1,800

03

@ TOKYO | DANCE + THEATER
Exl7Ry X

E+ 7%y +/Manos.(¥/ )
FujiyamaAnnette X

FujiyamaAnnette / Manos.
Woyzeck / W

TEXl7 Ry b B, Ea—kF—
HF200F TT+ 1V %FEB L
¥V AT,

“Fujiyama Annette dismantled”. 200th

anniversary of the birth of Biichner.
Woyzech in theater and dance.

A | Annette ver. (Dance)

M| Manos. ver. (Theater)

9/28(Sat)16:00(A), 19:00(M)*
9/29(Sun) 11:00(A),14:00(M),17:00(A)*
9/30(Mon) 11:00(M),14:00(A), 17:00 (M)
FRARNRT =V R =S
/ Post-Performance Talk

a7~ B
atelier GEKKEN

—f%B15E / Adult adv. ¥2,900
KYUBAFILRITTRIE+¥200
*Plus ¥200 for Day ticket.
F4 / Student ¥2,500
¥KYOTO EXPERIMENT2013 A%
TRV ILESEFSIIT—RES
£¥2005|
Mg H Y

04

@ KYOTO| MUSIC + DANCE
wE

JAKOW

T HRE,

Jakow festival

RY=FYREAY IV ROBET
1=y hFEI LTI EBLTK
N

JAKOW, featuring belly dance and rock

sounds, throws a great banquet with great
guests!

[19/28(Sat) 19:30
@ UrBANGUILD
BI55 / Adv. ¥2,500
E / Day ¥3,000
(1RY> 24 /including 1 drink)

05

@ KYOTO|MUSIC

LIE A

yuki nakagawa, band

out of / think of / contemporary music

TBEERIBATERBSLVLEERE
FEP->TOWHIERLIRECO AL,
We no longer believe that musicians only
need to play beautiful music on stage.

[9/30(Mon) 20:00
10/7(Mon) 20:00

A UrBANGUILD

ASER (& F A R)

/ free admission

01 photo: Ai Nakagawa 02

03 photo: Hideki Namai 04

photo: Kazuo Yamashita-clip- 05

KYOTO EXPERIMENT 2013 introduces various works performed in Kyoto
during the festival (2013/9/28-10/27) as a part of the new FRINGE pro-
gram, “Open Entry Performance”. As long as it meets the terms for entry, any
work, regardless of genre, can enroll without screening. For this year, a total
of 20 works are enrolled. Different types of theater, dance and music pieces
from Kyoto and elsewhere come together. For the whole month, everywhere
you go you can encounter some kind of performance. Enjoy the season for

performing arts!

06

@ KYOTO | COMIC PLAY
8ho57

Effort Club

BHho57Ra Vg

TR LI WRE R Lz

Effort Club’s Can't-miss Funny Skits
| Never Meant to Cry (but [ did)

HELWIYFELET,

Funny comedy skits.

[10/1(Tue) 19:30
10/2(Wed) 15:00, 19:30
A UrBANGUILD
¥1,800
(1KY > 244 /including 1 drink)

07

@ NAGOYA | THEATER
BIFSYWAC

Theatre company URINKO
TSEe gl

Crime and Punishment

SZ2a—YZa7HhHO%ELE13EB
RAMT 7% — 147ERIOEEEE
Eil4

Thirteen days of Raskolnikov looking for a
way out. Turning Dostoyevsky's 147-year-
old masterpiece into a play.

[110/5(Sat) 14:00

A R RE
Kita Bunka Kaikan

— % @055 / Adult adv. ¥3,000
FAERTFE / Student adv. ¥2,300
KUHS ERITTRIE+¥500
*Plus ¥500 for Day ticket.

08

@ OSAKA|DANCE

Bk

Water that is not salty
AEvol5 TKm. OB E
Km is looked into.

INENFTHEINENOEME S
DHBH BETHIDLECDFET,
Gazing into the distances we all have,

through our bodies. Try to look a little
further.

[10/6(Sun) 18:30

A UrBANGUILD

— %155 / Adult adv. ¥2,000
45158 / Student adv. ¥1,500
KUHSILRTFERIE+¥300
*Plus ¥300 for Day ticket.
(1KY > 21/ including 1 drink)

09

@ KYOTO | THEATER
BIR&E

Gekidan Eisei
FERILOaY Y by
Cockpit at Iwato-yama

ZEIS0FRE! "y sy blcE2b
5. 00y VILOEAEMNER
A cross-genre performing arts festival

about “cockpit”. 50 seat limit for each
show!

[10/7(Mon) ~27(Sun)

23527 -V +EERE

A KAIKA

707 Z4A / Program A ¥2,000
7’0248/ Program B ¥1,500
7’025 1C / Program C ¥1,000

10

@ KYOTO | THEATER
Rt

Takuya Murakawa
FIgzLybhS4Ry
EVERETT LINES

EREoRBICMEEINLARIEVE
SE/MDTEDRVNELLDHD
BB

Theater for those who follow and come

together around a written script and for
those who don't.

[110/8(Tue) 19:00
10/9(Wed) 13:00, 17:00
KEBIELTRABRINT Vv 77 RL
RgeD2RITERARDF T v b
TUHERIBULLEITET,
“This work is a double bill with Public
Address by Masamitsu Araki.

&7~ B
atelier GEKKEN

—% / Adult ¥2,000
4 / Student ¥1,800

11

@ KYOTO | SOUND PERFORMANCE
RAREN

Masamitsu Araki
FRTVy o7 RLRy

Public Address

BIZEANIREBG H,2K5. %12
ERE=H—IZEBF =T A RS
A cheap opera with microphones and
speakers about the mystifying subject “A”.

06 photo: Shizuka Tsukiji ~ 07

photo: Jiro Shimizu 08

photo: Toshihiro Shimizu 09

10 photo: Tsukasa Aoki
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[110/8(Tue) 19:00
10/9(Wed) 13:00, 17:00
$EBEHN)IHBIT T LY bS
AVZXgED2RITEBARDF
Ty TUHERIBWLITET
*This work is a double bill with
EVERETT LINES by Takuya
Murakawa

a7~ TEI
atelier GEKKEN

—#& / Adult ¥2,000
F4 / Student ¥1,800

12

@ FRANCE |MUSIC

Hugues Vincent

Velvet Moon Hugues Vincent Special
3days

Z=N=FrYRIFTIV2H5EKA!
WABEORHBHEBRE]

Virtuoso cellist from France comes to
Japan! An extravagant encounter featuring
Kyoto artists as well!

[110/8(Tue) 19:30
10/10(Thu) 19:30
10/14(Mon) 19:30

A UrBANGUILD

RE

13

@ KYOTO | DANCE + MUSIC
TERBEXEERTH=BFIER
Mariya Takechiyo X Nachiho Toyota
= Sanae Kuroko
F0EIBEHD/IRA— by

Passport valid for 30 times

HERBE-ZARTH EFIER
D3NN RRLEBDIGHTLEET S
HRMEOI=v H

Side project unit by Mariya Takechiyo,

Nachiho Toyota and Sanae Kuroko
performs at a variety of venues.

[10/11(Fri) 19:30
10/12(Sat) 15:30, 19:30
@ UrBANGUILD
BI55 / Adv. ¥2,000
LH / Day ¥2,300
(1KY > 24+ /including 1 drink)

14

@ KYOTO | THEATER+DANCE
FERF(F—1F

Dokidoki Boys

R¥FRFIF—WT ORISR H02
ARy b Ad |

Oopus! I've floatedys

BEAIESI LS I HOFIEIRITELT,
She fell in love as if defying gravity.

[10/11(Fri) 13:00, 15:30, 18:00
10/12(Sat) 13:00, 15:30, 18:00
10/13(Sun) 14:00

A RBHRLSDFFH >y —
BNEEEE
Higashiyama Youth Action Center
Sozo katsudou sitsu

—%E155 / Adult adv. ¥1,200
F4Fi55 / Student adv. ¥800
HYUH S IFRIFTRE+¥200
*Plus ¥200 for Day ticket.

15

@ KYOTO | THEATER
ES)le ]S
warainonaikaku

e EEREA IR,
takamahibiki EXPERIMENT

BEE KEXIZEENhr 7 fELE
IZBEF IR

Hibiki Takama hosts his own festival in
response to not being chosen for KEX.

10/12(Sat) 13:00, 18:30
10/13(Sun) 11:00, 18:30
10/14(Mon) 11:00, 16:00
a7~ TR
atelier GEKKEN
— % EE / Adult (until 9/30) ¥2,500
—fi% 8055 / Adult adv. ¥3,000
Xt R2EF Ty EHY
XY EHIFRIFERIR+¥500
*Plus ¥500 for Day ticket.

16

@ OSAKA | DANCE
B +&

Chiaki Tanaka
esPACE

ZIIBHBERATRELTH. ZOM
FEEDHTHLL,

Things that are there. You could try to
remember them or collect the fragments.

10/25(Fri) 19:00, 20:30
@ flowing KARASUMA
¥1,000
(1KY > 21+ /including 1drink)

15 photo: Takuyuki Matsuyama

17

@ KYOTO | DANCE
MFDRTA

Twin Widows
FRzDAEE,
BUKOTSU na KASUMI

FreeHrzLEWSEELNEE->TL
CoZbZbBeE eEEW >l
A357

My desire to preserve form becomes less

and less. Why did | want to preserve it to
begin with?

10/24(Thu) 19:00* 7L €2 — &
10/25(Fri) 18:30, 20:30
10/26(Sat) 13:00, 15:00, 19:00
10/27(Sun) 13:00, 15:00, 17:00

@ Gallery PARC

118 / 1 performance ¥1,500
2[8] / 2 performances ¥2,500
7 LEa—2E / preview ¥1,000

18

@ OSAKA | THEATER

SHIE

ICHIGEKIYA
TeADI S 28K
Beleaguered audience of 6 people

HHEEREICEREEZERI NEIG,
TEESNZ I RNBESEEIESR.
Actors in the audience and audience on the
stage. A mysterious theater piece, taking
place in a “small theater.”

[10/25(Fri) 18:05
10/26(Sat) 12:05, 18:05
10/27(Sun) 13:05

ARBHRUSVFEEH 5 —
BLEEEE
Higashiyama Youth Action Center
Sozo katsudousitsu

¥1,500

19

@ KYOTO | THEATER
fukuiE &

fukui kikaku
TEEB LY L AHy

Jobhunter Toromi

hBD LWDETHEEDLEN P T
SNBVATHI22ATHIBLE T,
Well, | cannot be a witch-girl forever. I'm 22
years old. | need to get a job.

[10/25(Fri)
10/26(Sat)
10/27(Sun)
10/28(Mon)

a7~ B
atelier GEKKEN

155 / Adv. ¥1,000
%H / Day ¥1,500

20

@ KYOTO | THEATER
BRDG

Texs'y KTy
Hotel of Drawers

REBE WS ET D “Local" & “ERHE"% R
2 %"“WiR Interpreting Bl Theatre”s

Exploring the “local internationality” of
Kyoto. It is an "Interpreting Theatre".

[110/26(Sat) 14:00, 19:00
10/27(Sun) 14:00, 19:00
0 EFE BRI R
Musée Gohki Endoh
AI55 / Adv. ¥1,800
L H / Day ¥2,000
(EEEAEREED

/ including admission)

Notes

X EEMEIE.KYOTO EXPERIMENTAR
VrTHA b ELOR EEAEO Y
THA b EISRUZE L,

¥ KYOTO EXPERIMENT Tld, 4 —7'~
IYh)—EROF Ty bERYE-
THEYEATF Iy MZBLTIE
ELREEICBHEE RS,

* For more information, see the
website [http://kyoto-ex.jp] or each
company's website.

* Tickets only available at each
company.

16 photo: bozzo 17

photo: Sajik Kim 18

photo by Saori Kawanishi 19

photo: Hanabi Takemiya 20

photo: Koichiro Kojima
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BEH 4 ~ > b

9/17(Tue)-9/29(Sun)
11:00-19:00

WIERTE T“Twisted Rubber Band” and “Humming”,

EMERMERTCLZBRSEDTIRTANLDAA YA X = Et >t {ER

TTwisted Rubber Bands /D MZBRL £

£15:Gallery PARC [ 5> <=7 L £v 35—+ 5L 7]
RBTHPRX=FBHENAEARIS Z&HYbEEL

B mpl

#%H:Gallery PARC [£ 5> <=7 L £+ 51U —- /5L 2]

9/30(Mon) 17:00-19:00

FRAEZHNLIGEINDAEZD Y ERDy BELIFv—

(A ZH<>Ty

RLtd - IV OERICBETAL I Fr—2FELET,
RE—h—wLtn-IvYy HEF EENF(ERFE TH
215 T EMEry— I —F4 0TI —L2

KEB BB HABERBERHY) TE:30% B &Y [EHAX]

10/3(Thu) 15:00- / 17:00-
10/6 (Sun) 11:00- / 13:30-

fd fkd B 148

lﬁnl"m- " e EE

L S

©Goethe-Institut

P2a275—-7(5l&HL)s BMEELMS
"TRETRBEFIY,

NV Y OENBRIELT24ERHARS VHE—CRETH 210830 ISR EFE LK1 VK
— BT ARFaA VYU —RITE LM I0B6RICIE ERMVERD BERES
HMDEFALT Y9 =057 RTEESNBOBVW 7 ZX—>a Y BRAYOL MR
M%7 —<IZL/-DEFABMEOREAL Y . HE) EBRENZEABWMERZEIB W
PCEELRERTT,
TAT T4
10/315:00- R¥ax>s)—K5< PRI VBl £155 (909 KA VESE -BAEFH)
17:00- FFax>sU—R72 IR1VEl 825 (904, K VEER -BAEFR)
10/6 11:00- TEHRAVER D7 A—>a v ERE~ERET VY-S59IV RD
BTy (5D KA VEEE HEFH)
13:30- = ABs(1079. K1 VEER -BAEFE)
DI RPEM Ly — I—Far L —02 BEEN ERITEICERAY]
FE:30% HEHLF—FTAVZTahy— k158

GIAT - TAVINY
HEOrHO Y —F
&7VI—>av

PANERTs

FYRF4F2T5YCME
JAPON - KANSAI

—FT4RAR AV LT YR -TAY 5L / ARTIST IN RESIDENCE PROGRAM

TT4T T NRTIF 2000F 12T« S NELIZ6 s BEEEL. KYOTO
EXPERIMENT 2011 TH 9> 27— 202 av7 %1321 75V ZAARMNR -
Yoy — 7z AT N LREBBPRICEAL FIfEO Y —FEo)I—2arv %
TUET,

SHTEEAR10/6(Sun)-10/20(Sun)
HiE: 7Y RT4F 2750 B (A BEALFE)

Zaq-75v
TI4TTx

2 KYOTO 20137'B5' 54
NG N7+ —2 2 ZFTOURy

10/5 (Sat) 20:30-21:00

°
=
2
Q
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o
&
>
3
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2
e

215 R Efier 5 — 7Y —2~—X
TOUR B ER [BARE]
T REMHE. T VRT4F2- 77 EA

Hg REEREY Y A2 - YT L R 5 —

KYOTO EXPERIMENT TOHHES U L—> 3 v (253> T =217 5>+ 2 KYOTO
2013, D—BELT 7V ZAARNR oY —DF T4 T Tav N0 e RAYA
YUY RT—F 4R I A =21k B87+ =< XITOURS(2013) 21T L 7

 RERTILEM AR,

REHBRB Y —T A YAT 4 by — kT4 58]l

1#77: KYOTO EXPERIMENT

10/6 (Sun) 16:00-

Z2E—7— BEEE RER (BRI ETR)
=15 flowing KARASUMA
H1¥500 [EERRA*]

PRy OV FA=L~RLVY ViR T—T1AM=2

10/14 (Mon) 16:00-
TRIBRDEBHEDHS>Ty

SEIRHIZHERLIL.EA

SREMBEEL -T2y b7—2(0ON-PAM) ¥ VRS IL

EieHR2zRC2EN - BENLREH Ry b7 -2

TBARMEEEA -7V 2v b7 =0, K2y b7 DBELBET 2S5HN

BRTF—RTIYRIILEFR
EOHTWEET,
25 RE=Mtyy— KIEE

AE—h— FEBEAGrEL /Lets DANCEE R HERR

ZN&:¥500

P UNOE 2 308

mECLHAI NG THERE

HEAR). b

HAEAEMEIEEL —T >Ry b7 =277 %4 Fwww.onpam.net] AERA

TF—LIZTEERAZTE N,
FE-sEGE EE
4 KYOTO EXPERIMENT
R N EEA Y Y XL E

=MHEE + —7 >+ v b7 —2 [E-mail: info@onpam.net]

KYOTO EXPERIMENT X Panorama Festival IZZXFz>»¥-7O¥z7k

BER2FEILO>THELTEL RBLEV AT RIADTRT AN
—KYOTO EXPERIMENT & Panorama Festivallz &%, T/ XFz > -7AY Y
FARDRTFYTITHEAE T ANZTNOMIBR TEERTE27—TALEE LD
T RATANVICHBE L FEDRMELZM 7 AT4NLTHYR—bF3A705
SENPSIFENEFOFREIC T+ —NREY T EVWD 7 RT /N LEAR
FIZZNZFNOHHTLY TV RE2ERLET . SEOFERBFIF LIFr—-
D=02av7 VY —FEEEBLAMEDE >0 T 2EVHITWRELET,

HRAERE
KYOTO EXPERIMENT,
NS5 TzRTANN

BhAK:
AEHEEANEY Y X E
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10/21(Mon), 10/22(Tue)
19:00-21:30

photo: Kaoru Okuyama

Baobab¥'>27—o¥av7

FEOLEE#IZLDET BBachab X Y N—AFESF— LT B FYRT—02avT
ZHELET, DEERTORMGEBELCLAEEDEGHRORAAPEHET V1%

EER% LI, Bachab7 V T—>a v H#FELEL LS,
FYRIZERDH 57 RRAE HETHLESMIRETT,

25 mEMEY5— 7 —2AR=2
EE 124
#14:3,000M (2BB@EL) [EEAX]

10/27(Sun) 17:00-

Fsuperpositions BESVRI VL
HEFOFHER OT—FYIIVR,

85  RERMEIS BWE

HE SRR EEXE (REAS) UUER (Fv 7 274 — FRKF),

EME (RPEHEHAL)
B Emp [BARE]
B BB R AR AR R > 5 —

HE RBELEMARFZESZMIFR L5 — KYOTO EXPERIMENT

*EARY MOBRIAFE

AR 77 b (http://kyoto-ex.j

P)EIRA 7 — AT THERA AL E L,

| KYOTO EXPERIMENT ##/5 % T, B (075-213-5839) b L < i

Tz RTANILI—T

Tz AT4NLEIYELD
flowing KARASUMA 4 —7

BBIRIRICRUY 7R 7 —FE2RLOE T TR BRERT—T1R L
EROBEBES 27 T3HELTEULLFY TE L,

T RATANLDI=HIZ 2NN
AZa—HEG
SM7—T4 A DEEEE- /v X

=15 flowing KARASUMA [Tel: 07

12 TRAV b

& D RRY kD
>

BRA— Vi EHABRE R v L
HIRFTLET, I

5-257-1451]

RETHRR XS AEWEE T 5 F 5 KHE] 645

B ¥R 11:30-23:00 [L.0.22:30]
ERE: KEH

XEY o CHRAVWEETAVEERASSVWET  EERBOZEER ARV F
5% 2 flowing KARASUMA™Y = 7 4 1 k [www.flowing.co.jp] 2 ZE (& Ly,

Related Events

9/17(Tue)-9/29(Sun) 11:00-19:00

Soshi Matsunobe “Twisted Rubber Band” and “Humming”
Exhibition by Soshi Matsunobe introducing the work which
became the visual theme for this year's festival, Twisted
Rubber Band, and more works.

Venue: Gallery PARC [GRAND MARBLE, inc.]

48, 2F Benkeiishi-cho, Nakagyo-ku, Kyoto

Admission: Free

Co-organized by Gallery PARC [GRAND MARBLE, inc.]

Kyoto City Transportation Bureau and Gothe-Institut Villa
Kamogawa
In coorperation with Kyoto Experiment

10/6(Sun) 16:00-

Artist Talk

Speaker: Tadasu Takamine, Hidenaga Otori (Theater Critic)
Venue: flowing KARASUMA (Meeting Point)

Admission: ¥500 [*Reservation required]

9/30(Mon) 17:00-19:00

Lecture “About [Marginality]”

Lecture on the work of Marcelo Evelin.

Speaker: Marcelo Evelin

Moderator: Kazuko Kuniyoshi (Dance Researcher, Critic)
*English with Japanese translation

Venue: Kyoto Art Center Meeting Room 2

Admission: Free [No reservation required]

10/3(Thu) 15:00-/17:00-

10/6(Sun) 11:00-/13:30

Screening “Understanding East Germany through its films”
Program:

10/315:00- Documentary “German Theater” vol.1

17:00- Documentary “German Theater” vol.2

(90min. German / Japanese subtitle)

10/6 11:00- TEast German Animation -Between State and

Undergroundgs (115min. German / English subtitle)

13:30-  TThird Person(107min. Japanese / English subtitle)

Venue: Kyoto Art Center Meeting Room 2
Admission: Free [*Reservation required each film]
Co-presented by Goethe-Institut Villa Kamogawa

10/5(Sat) 20:30-21:00

Nuit Blanche KYOTO 2013 Program

David Wampach + Mikko Hynninen TOUR

Venue: Kyoto Art Center Multi-purpose Hall

Admission: Free [No reservation required]

Presented by Kyoto city, Institut frangais du Japon-Kansai
Co-presented by Kyoto International Manga Museum, Kyoto
Art Center, Kyoto City University of Arts,

Artist in Residence Program

David Wampach

Research and Creation of new work

David Wampach is a French choreographer / dancer who
conducted dance workshops at Kyoto Experiment 2011
while he was a resident of Villa Kujoyama for 6 months in
2011. He returns to Kyoto during the festival and continues
his research and creation of his new work.

Length of Stay:10/6 (Sun) -10/20(Sun)

Co-organized by Institut francais du Japon-Kansai

Kyoto Experiment X Panorama Festival Exchange Project
The two-year exchange project between Kyoto Experiment
and Panorama Festival (Rio de Janeiro) will take the next
step. The festivals will recommend talented local artists to
each other’s program and support their new work. From
2013, focusing especially on young talent, the festivals will
host artist in residence programs in both cities. Artists are
required to carry out lectures, workshops and research, with
the aim of creating new work, during the residency.

Co-organized by Kyoto Experiment, Panorama Festival
Supported by The Saison Foundation

10/14(Mon) 16:00-

Open Network for Performing Arts Management
(ON-PAM) Symposium

“On the Freedom of Expression”

Venue: Kyoto Art Center Japanese-style Hall

Speaker: Takahiro Saito (Lawyer)

Admission: ¥500

Presented by Open Network for Performing Arts Management
Co-presented by Kyoto Experiment

Supported by The Saison Foundation

10/21(Mon), 10/22(Tue) 19:00-21:30

Baobab Dance Workshop

Venue: Kyoto Art Center Multi-purpose Hall
Admission: ¥3,000 (2 days) [*Reservation required]

10/27(Sun) 17:00-

Symposium “Art and Science in the New Quantum Century”
Panelist: Ryoji lkeda, Fumitaka Sato (Konan University),
Yoshihiro Maruyama (the University of Oxford), Akira Asada
(Kyoto University of Art and Design)

Venue: Kyoto Art Theater Shunjuza

Admission: Free [No reservation required]

Presented by Kyoto University of Art and Design Graduate
School Academic Research Center (ARC)

Co-presented by Kyoto Performing Arts Center at Kyoto
University of Art and Design, Kyoto Experiment

! *Reservation !
' Call Kyoto Experiment Office (075-213-5839) or send !
' application form at the official website [http://kyoto-ex.jp] !

Festival Meeting Point

flowing KARASUMA will be the festival's meeting point.
This is a spot to enhance communication between artists
and spectators of Kyoto Experiment. Enjoy food and drinks
before and after performances. You can purchase related
books and artists goods as well.

Venue: flowing KARASUMA [Tel 075-257-1451]

Open Hours: 11:30-23:00 (L.0. 22:30)

Closed on Tuesdays

% Due to prior reservations, the cafe may not be open at
certain times. Please confirm the availability beforehand on
the website.
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NXTSTP &, RN D EAEM 7 2 X7 1 /VLE T O HRFR
B LU ZOKBINEXRET 5 2 BMIZ. 2007412
KRN T =307 T=YDIHDFy T =0 THb,
FEIZHIZ2012F 11B1BH S A8, 2012F 7520164
I2h o T EUDREX TR SLE LT SEBMDE
BYR—FRRELTVS,

FE_HORBBIE. Fy hT - OBELRZREE LY IBLEL
RERO T EREEBATRBLIXLENS4DDT Y
SIA b N— b F— DRI H DB, ZD4DTHSD,
KYOTO EXPERIMENT (3R#B).On Marche(¥ 57> 1),
Panorama Festival (V47 ¥ %4 B), Dense Bamako
Dance(¥ V)i ZhZnitRHSFHENE 72 RT 1
NILTH 5,

I5LTRYRT =2 ZIRLTWCZ ETNXTSTPIZS
A-NYE—>aveXMEWT7AI Ty T4 T4 DERIZDOW
THEZET2E DRy b7 —00ORKIZH ST A,
FYYIA R N= b —E NXTSTPA Y R— T 21ER
I THINXTSTPZDH D OB DLW THRHLTL
(e 2, A onERE/HIET . A—0Y D
TATYT4T4IZBBT AR ENRERMRY LTSN
BIEERE/FLTL S,

NXTSTP is a network European performing arts festivals
that came into being in 2007 to provide an extra shot of
energy to the co-production and circulation of the
performing arts in Europe. The first term of NXTSTP ran
from 01 November 2007 to 31 October 2012. The network
consisted of 8 of highly established performance arts
festivals in Europe.

The second term of NXTSTP (/The Second Generation/)
kicked off on 01 November 2012 and has been awarded a
five-year funding from the Culture Programme of the
European Union (2012-2016).

To extend the exchange of competence and artistic
dimension of Next Step even beyond Europe’s borders
they have selected 4 associated partners from different
cultural backgrounds, active in strategic regions of the
world, which includes Kyoto Experiment (Kyoto) as well as
Festival On Marche (Marrakech), Panorama Festival (Rio
de Janeiro) Dense Bamako Dance (Mali).

By opening up the network in this way, Next Step can be
an ambassador for the European arts scene of tomorrow,
and simultaneously bring the reflection on globalisation
versus identity to the core of our own network. The
associated partners will discover the functioning of Next
Step as well as the productions it supports. They will
nourish the debate on European identity with a view from
the “outside”.

IN—hF—

Kunstenfestivaldesarts (7)) 2 v & L)
Alkantara Festival (') 27 >)
Baltoscandal Festival (527 7z L)
Dublin Theater Festival (¥ 7)) >)

Goteborgs Dans & Teater Festival (3 —F R Y)
Noorderzon (70 —=>4'>)

steirischer herbst festival (75 —) Nx
Théatre National de Bordeaux en Aquitaine (/L K —)

TSTP

P
/4

GRAND MARBLE

KYOTO

www.grandmarble.com
D MARBLE Corporation.
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Tel: 075-257-6877

FrI)—- N7

" PARC
Tel: 075-231-0706 o
1 WL
¥ I WA= |
gl . #rzove mina
| Ve TV | |
. =z
jl, YMCA® LEDEYS
i
Wl o= woEEe oA
Re H mRE AE=3 &
A b EEE mEAE W
BE mma mmEE @

RETPRE = LBHEALEE=&H)bECL
1F-2F

IRAARETER & Y 555159 / ZRRBRR&LY S
159 / L FERRAEARRBHRATAIRSL ) iS50

A—L>7

5 — R

ROHM Theatre Kyoto

2016 FE 1B A—7VFE!

1960 F ICHEL. TROALSTEZLDEZRT—TAAMIHLE

NTEL-RESEAH, 201651 B,

BE RB, CiREES, kABD

FBOELAEMMRBSNZBIBE LTI Z2a—TL- =T LET.%
DEZL O—L>T7I—RE 1 MIBOHIZFICEEINEHIHRX
&M - REERET 2 XUEDBRE ICES ZTHFIET L

XA VR—=) YIRKR— J =K==
#72000/% #97007% FEk2007%
N=0T Y% 7JALF—FR A—L+RILTT
LARS YR AT zh Frybeyy—Hen FHA R b A
HRENLFEDVDAR—Z HBHNT Yy 7B TAZRL 05

EEEEREE AHEMEEA RBHERXEMUCREME

—a4-77>v>a2 KYOTO 2013

—BR7-IrEBIITR—
2013.10.5(Sat) ABER

~N)BRRE~NDRITIE~

www.nuitblanche.jp

A RBERY Y HIA—VTLTYRAT4F2-75 @B (R BEBAFE). R
iy — R ULEMAEF v 5 ) —@KCUA(72 7). RETHRARILE. T8
EREBRERN. S —F A AT by —bh T4 SBIN.TFR7—rFv 35—

FERBHE.TVRT4F2- 75 ¢@AE(H BAEBLFE)

@RBEREY VY AI2—IT LA

18:00-22:00

ATy eLEZ—
CRFFAAVY—FTaFrl

AT =T RANMIK AR EFRES

@ RE=Mry—

10:00-22:00

T T TN (T =/ RAR) 3312
Y (HIVRT—=FARN KB T VY RINT+ =T VR

C AT AN =T (ESATAT =T 1 AR IZEBHD
AVRYL—ay

c AT 77V Ry XFAORCGERAER) I&B/87 4 —
TVR

@7 YATAF2-77 B

21:00-&%& 1:00

CEBBERK(T—TA4RANILLBSAT4 VY

Ty =T77— (BER). VLV N=T
(BER)ICL2BHBE

CHAABRZ(T4TAT T4 AR EBRKR (T«
FATP—=TAZAR) L&D TATFT— N7 5 —
VR

CWFORTCANFYRIN=T)IZEBY RN T+ —
VR

CZVYURTYV(HYYRT T4 AR I REM
(fEHE) BT (Y IV RN 74 —3—)I2&3
AV VAW E S 4

C REEREMAZ TRER R BR

67






70

KYOTO EXPERIMENT | 5t #B [ B 55 5 250 5% 2013

EE

RBERFLESMERTEES

(RBH RE=M LY 5 — RBHFEARBHEMABR.
RMEREMRY BEEMARLY 5 — DHEMHEARES
BEREMUCIREAE)

iz
W X0 ELEERER RBMILMRE—L 7L T

75
Gallery PARC [ 5> <=7 L Fv 5 —-1NL7]

e
HASHEER
DEFA=LEt S

BhAL

PR FEXCTEREMORXERE
WITBUEABR TR ESTEME
RB/HEEAT Y L —TEMXALHE
AF|HEEA€Y > LB E

RBERFLESMERTEES

ZER
HILEA CERIMTR / REER ZMAE BASMAT L 5 -
WRE/ mE =it 5 —EEEE)

EIESSE

EXAEM (R BHEAEARBHEM I BREBRTES /T8
REANXRPHRRAEER)

ESS]

BAR— (RHEMEEARBHEXEMURRYEHEBES-
FHERER)

ANES (R XAHREXC =M T #EE =M EER
BYRR)

BRER (RBRZRZFRAR  RR2ARRER)
BET (BEFEARAL 2 =HEFIRERS)
HHERR (ABHEEARBHEM X HBEEBESE)
EETE (RPEHEMAZ BASMAR LY 5 —FR)

BE
AR (RE UL REX =M e E L =R ERER)
RANEE (ARUFAEARBHEMABLEBER)

B
KEHA CREETRER/ REHAEAFEZER)
LB Es ESH/NPOEARE 7—VI—T1 >V /BER)

FREGETRRT)
BEL (RaMEEARETEM L HRBEER / REBH LN
REZER)

FHA VY (BIFER-BHR/HEEFE £%)

21V v b

RBERELESMERTEESEER

TAYSLA-TALrY—REBBR
BB

=BB
BT
Filf i
NHER
FEEH S

/%1
SHEETF

#lfE

Fritse (RMEF=MAZ BAEMAR L5 -)
ENERE (REP=HTE>5—)

NERET

NgBF (RE=ME>5-)

NRER (RMEFEMASE BEEMAR LYy —)
BRI CRE =M 5 —)

FOZAL-A=FAR—F—
KEEREA

BB

=1k 3]

Avy—>
EB%i
PR ES
TATEH

BR

R

JRRTav ) Fr—RYY
Ty Fy

RFaxvh-a—F1x—t
TTRE

T—bFaLovay

RE# B (UMA/ design farm)

FHIY
LI (UMA / design farm)

WEBTrLo¥a>
UNGLOBAL STUDIO KYOTO

WEBF %1 >
TRACE

WEB7RZZ5L4-WEBaA—F1>7
FLAM (1 & E2557)

A EBREAEMET? RNAH ) —RK—F

NG #; (7% / TREALTOKYOs "REALKYOTO s F1T AFRIRER
/HUVERNIIYF— L2013 EAEMFIETOT 21— —)
HERFET (ERIZ- 177/ dance+)

KRBT (RE=ie>rs—)

% AHAFEA PHETW-TERULME S HISEIDO FIABE@E#%NEH  THE SAISON FOUNDATION Mﬂﬁ:;é;‘:‘,“
a

0

KYOTO EXPERIMENT | Kyoto International Performing Arts Festival 2013

Organized by Kyoto International Performing Arts Festival
Executive Committee

(Kyoto City, Kyoto Art Center, Kyoto Arts and Culture
Foundation, Kyoto Performing Arts Center at Kyoto
University of Art and Design, Kyoto City Music Art Cultural
Promoting Foundation)

Co-organized by Rissei Cultural City Steering Commit-
tee, Kyoto Prefectural Citizen's Hall ALTI, Gallery PARC
[GRAND MARBLE, inc.],

Sponsored by Shiseido Co.,Ltd., Toyota Motor Corporation

Supported by the Agency for Cultural Affairs Government
of Japan in the fiscal 2013, Commemorative Organiza-
tion for the Japan World Exposition ‘70, Asahi Group Arts
Foundation, The Saison Foundation

Approved by Association for Corporate Support of the Arts

Kyoto International Performing Arts Festival Executive
Committee

Chairman:
Naoto Moriyama (Theater Critic/ Senior Researcher of
Kyoto Performing Arts Center)

Vice Chairman:

Shigeki Tominaga (Executive Board Member of Kyoto
Arts and Culture Foundation / Professor at Institute for
Research in Humanities, Kyoto University)

Committee Members:

Keiichi Omoto (Senior Director and Secretary-General of
Kyoto City Music Art Cultural Promoting Foundation)
Takeshi Kimura (Culture and Citizens Affairs Bureau of
Kyoto City, Culture and Art Planning Section Unit Head)
Motoaki Shinohara (Professor at Graduate School of
Human and Environmental Studies, Kyoto University)
Ritsue Hata (Editorial committee member of Arts and
Cultural News Department, Osaka head office of The
Mainichi Newspapers)

Machie Yoshida (Senior Director of Kyoto Arts and Culture
Foundation)

Moriaki Watanabe (Director of Kyoto Performing Arts
Center)

Supervisors:

Satomi Shiromoto (Culture and Citizens Affairs Bureau of
Kyoto City, Culture and Art Planning Section Head)
Masashi Hasegawa (Secretary-General of Kyoto Arts and
Culture Foundation)

Advisors:

Kojin Ota (Theater Critic / Vice President of Kyoto
University of Education)

Akira Shigeyama (Kyogen Artist / President of NPO Kyoto
Arts Meeting)

Soshitsu Sen (Urasenke Grand Tea Master)

Akira Tatehata (President of Kyoto Art and Culture
Foundation / President of Kyoto City University of Arts)
Oriza Hirata (Playwright, Theater Director / Director of
Seinendan)

Kyoto International Performing Arts Festival Executive
Committee Office

Program Director / Executive Director:
Yusuke Hashimoto

Office:

Junko Kakiwaki
Shunsuke Kadowaki
Shigeki Marui
Nagara Wada

Public Relations:
Masako Tago

Production Coordinators:

Ryo Ide (Kyoto Performing Arts Center)
Sorataro Iwamura (Kyoto Art Center)

Yukako Ogura

Yoko Kawasaki (Kyoto Art Center)

Miho Kawahara (Kyoto Performing Arts Center)
Mizuho Fujita (Kyoto Art Center)

Technical Coordinators:
Nobuaki Oshika

So Ozaki

Masaya Natsume

Interns:

Taki Togashi
Natsuki Mochida
Mami Motoyuki

Translation:

Yuki Itai

Justin Richardson
Eric Luong

Document Coordinator:
Atsushi Takeuchi

Art Direction:
Yuma Harada (UMA/design farm)

Design:
Keisuke Yamazoe (UMA/design farm)

Web Direction:
UNGLOBAL STUDIO KYOTO

Web Design:
TRACE

Web Programming / Web Coding:
FLAM (Norichika Kiriya)

Kyoto International Performing Arts Festival Advisory Board:

Tetsuya Ozaki (Editor / Publisher and Editor-in-Chief of
REALTOKYO and REALKYOTO / General Producer of
Performing Arts of Aichi Triennale 2013)

Naoko Kogo (Performing Arts Reseacher / Critic / dance+)
Reiko Hagihara (Kyoto Art Center)
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R TS5 aF79 MRS/ Tickets

AI5535 Advance Ticket

1—2Z (2588 FryhUH
7—742b - EE L PE | BRENT| LA Pa-—k
Artist, Title —fg  |¥=7 (658D | high School|  Day Ticket Ticket Pia
Adult | Youth (Upto25). | Student & P-Code
Student Younger
Senior (65 & Up)
FlLT4vFa B
1 | sheffitsch ¥3500 | ¥3000 | ¥1,000 Free Seating |  430-474
O & R ! ! ' 9
Ground and Floor
whta - xyz)r /FEIZ 3 Inc B
P Marcelo Evelin / Demolition Inc. ¥3000 ¥2500 ¥1000 Seati 430-475
BREZHHLILBILO AL DY E%2D ' ' ' Free Seating
Suddenly everywhere is black with people
EEE~R=/
Niwagekidan Penino Bz} -
3 KEB NS5 ORDIE ¥3,000 ¥2,500 ¥1,000 Free Seating 430-476
Box In The Big Trunk
KN/ TREK
Kinoshita-Kabuki
A/ FHRELT 21— 7L “SAMBASO” V. He
4 Ny g =B ¥2,500 | ¥2,000 | ¥1000 | gixpe Free Seating | 130477
Kinoshita-Kabuki Museum +EOO i
“SAMBASO” (BREUT
1$[F1%8)
She She Pop Plus ¥500 of El]
5| ¥a75—F>(BI&HL) ¥3,500 ¥3,000 ¥1,000 | advance ticket Free Seati 430-478
Drawers price ree Seating
(High School
Student &
Baobab Younger are S]]
6 | REM1.2.3 ¥2,500 ¥2,000 ¥1,000 | ¥1,000.) Seati 430-479
Domestic progress 1.2.3 Free Seating
picl=ERE] BE
7 | Ryoji lkeda ¥3,500 ¥3,000 ¥1,000 Reserved 430-480
superposition Seating
AZ-7U72x
Lola Arias I
8| mmer= ¥3,500 ¥3,000 ¥1,000 Froe Seating | 4307481
Melancholy and Demonstrations
(/374 —<>2Z / Performance) {/X7+—<> 2/ Performance)
BH
. ;;I)_C.ﬁ74_ ¥2000 ¥1,500 ¥1,000 Free Seating 430-482
illy Cowie = P — .
“Art of Movement” and “Dark Rain” (B / Exhibition) (&7 / Exhibition)
NS ER —
EFEE
Tadasu Takamine = g _
10 Spiy oy RO—h~sL Y iR kit
Japan Syndrome -Berlin version
Notes: Notes:

CBABOZMBIA RO 1 BEAITT,
CA-RFE VT BREUTFIy b EIBAOR GAELYH. GEH
EOIRRIBDETT,
CERFTHBLOSERIL SRS OY5003] & (NBEIRER) LBV ET,
(BEEIELTIRET 2 HEHNTEVLE T MAEIEKYOTO EXPERIMENT
Fryhtys—%7T)

-[FEISI (108 L0 E) 2813 T Y £ 7, 5 (£ KYOTO EXPERIMENTF 7 v b
€Yy —%T
CERICEYABEFIRSE TWALECBAEN ISV E T HEMEEAER—
JEIELEE L,
CEREOBEICLINBRLOBEENFE CEAROF YL BE
DEFETEE LA,

CEHROHE L BERAEBEILABTEAVEANIEVET 20K
HORLIEWILERA,

* Theater reception opens 1h prior to the performance.

* 1D required for youth / student, senior and high school student & younger
tickets.

* Accessible Tickets are a ¥500 discount from the regular price and include

one complimentary ticket for the helper. We may guide you to specific seats.

Please contact the Kyoto Experiment ticket center.

* The group rate is applied to groups of more than 10 people. Please contact
the Kyoto Experiment ticket center for details.

* Some performance have age restrictions. Please refer to the specific
performance information for details.

* No refund or date change will be accepted after a ticket has been purchased,

except in the case of cancellation of a performance for unforeseen reasons.
* Entrance to some performances may be refused after curtain time. Please
note that no refund will be made in case you are late for the performance.

F4 v FEUR / Ticket Information

KYOTO EXPERIMENTF7 v b > % —
(11:00-20:00, 9/22 & T HEEIK)

BO | mRE =M€~ 5 —2F

Tel | 075-213-0820

F>54 v (BEHER) | http://kyoto-exjp (PC)
http:// kyoto-ex.jp/m (Mobile)

REEM £ > % — (10:00-20:00)

EORTT D &

Firy hUH
Tel | 0570-02-9999
*>Z4 > | http://pia.jp/t

v b%H

KYOTO EXPERIMENT Ticket Center
(11:00-20:00, Closed Sundays until 9/22)

Box Office | Kyoto Art Center 2F
Tel | 075-213-0820

Online | http://kyoto-ex.jp
Kyoto Art Center (10:00-20:00)
Box Office only

Ticket Pia (Japanese only)

Tel | 0570-02-9999
Online | http://pia.jp/t

Coupon Tickets

BHRBB SN ANEBHEY FETT . ARTRYS
SLHBIHFLEDEEEHEAGHE TIREICEI L,
YYABATRE k ERICOE1E0OA

X RANDHER

7V=R2(ARTAISLERAEER) |
¥18,000

TRTOARTAT S LETHEIVLIEITES,
[ mRE]

ZEITV—NZR(ARXTAISLERAEIGEE) |
¥12,000

TRTORRTAT I L2 TBEEIVEIZITET,
(BRATRR) [MESRE]

3iEBE% | ¥7,500
NRTATILNoEFER IEELEN, TR TR
IZFHTHIETHEBICHBITESZ LY METT,

FHE3EES | ¥6,000
ANRTATSLDDEFEHIBFREEZRP,. IRCAB
ICFHNTHIETHERBICBBITE2EY METT,
(BZ4EHER)

HVik =KYOTO EXPERIMENT ¥ 47 v &> & —

Coupon Tickets are a great deal for those who
would like to attend more than one performance.
*Advance only *Limited one showing of each
performance *Verified holder only

Free Pass (for all the 9 official programs) |
¥18,000

You can enjoy all the performances from our official
program. [Limited number]

Free Pass (for all the 9 official programs)

[for student] |

¥12,000

You can enjoy all the performances from our official
program. (ID requires) [Limited number]

3 performances | ¥7,500
You can choose 3 performances of your preference.

3 performances [for student] | ¥6,000
Discount coupon tickets for students. (ID requires)

Available at Kyoto Experiment Ticket Center

KEX##2l35]

Repeater’s Discount

URAZM T RHRNE OBBEIFANEF 7y bO¥SE
EFIRRWEECE AR 7O S LDLEEEA¥500
OFF (BT55RIE) TTABL T,

[ SR 2AE*: KYOTO EXPERIMENT 2013 A% 704
SL/7VYSREMEZAS TR S LR/ AT
TRy —1ER]

KEFABIOE1ZNEOSER YHFHOHOBUR T EFEH
HHHBAICRYET,

Show your ticket stub from a previous performance*
at the theater reception to get 500 yen off a full price
ticket for an official program performance!

*Intended Program: Kyoto Experiment 2013 official
program, Fringe “The Useful Program”, “Open Entry
Performance”

**1 stub is valid for 1 person and one time discount.
Only valid for a full price ticket on the day of the
performance when the venue is not sold out.

73



S

7Yy Ex370756 P

a ARTZONE / VOX SQUARE

b LETFEE R / Demachi Shopping District
TC - AL /INF AL / Former Rissei Elementary School
L Pig & Whistle

m ¥+¥ 35— 7277 /Gallery @KCUA
72%Y3% @VOX SQUARE
TRNBMEDT—HATEBRLET,
FIBROZHIALRIRE T,

¢ B2 79— R7 ¥ / Hito-tsubo Theater Swan

d 7Y ZBIF/ atelier GEKKEN

e UrBANGUILD

9 KAIKA

h RBHERILEFLEEE > ¥ — / Higashiyama Youth Action Center
i flowing KARASUMA

J Gallery PARC

ke 5 Bl R 3£ 117 B8 / Musée Gohki Endoh

f REHILXAEREE / Kita Bunka Kaikan

LYy 4I0

ROEBREE LOSAE

ERR : A-1 9:00-18:00. H10:00-18:00

X7z 274 NLHE£E18:00 75 21:45 £ TKYOTO EXPERIMENT E¥/5
(RB=AMTE> 7 —K) TORHH AT,

i RGBT LWOSRE

FIAKE:¥500 /A

BEAE: L 05X E [Tel: 075-231-5412]

X FIE O IETKYOTO EXPERIMENT L ¥ %4 2 LFIME, £ BEACEE L,

A H,
27 7% &/ Access 7
! II
SR /!
T Kitaoji.sta rd
|j /—R%
7 /Ichijoji.sta ~
: ng 0/ A RE=Ai+ > % — / Kyoto Art Center
1 P2} ’
/ “ 7 T604-8156 R&P MR RX E BB IH A T 2 1LKRILET546-2
/. 546-2, Yamabushiyama-cho, Nakagyo-ku, Kyoto
g1
AR 17'/0"%"a sta Tel: 075-213-1000  E-mail: info@kac.orjp
%;E & oola Website: http://www.kac.or.jp
o 7 .I ey 4
gﬁ ir 7 e ——— ST HEAR AR RERBREAR TE, 22 24FHOL)EE5SH
ii ; ‘__,-—‘ Higashikuramaguchi-st XErEIEA L -ERigHY
S B E - _
¢ = TTHF
3 Mototanaka.sta
2 / - B RE=IMTEIES BUWE (R EFEMAE)
£ B. RBMB=1TEIS FRE =
mAHﬂJII b (RBEREHKER) / Kyoto Art Theater Shunjuza (Kyoto University of Art and Design)
‘Zadegawa_s‘a Kyoto Art _Thea.ter Shunjuza . _ . N L "
(Kyoto University of Art and Design) T606-8271 R#BHARXILA)IHAELL2-116 REBER =M AFER
o= 2-116, Uryuyama Kitashirakawa, Sakyo-ku, Kyoto
e —— T i imadegava-st Tel: 075-791-8240 E-mail: k-pac@kuad.kyoto-art.ac.jp
. RBALFRR—IL PILT1 .
Kyoto Prefectural Citizen's Hall ALTI N Website: http://www.k-pac.org
- m
: & - MRS AR TR ERBR ) (AL RBE N R — 2 FL) & W /N R 204 %1 TS % - SREF,
- com i R = iz & LRI RIS E A, FETC
hamE : CgDp I D N CRIRARTZ R &Y TSRS REE R0 E T LRE RS E AR, FET ¢
: § B i . 0 TR A RER T RETRR, (T4 TRAT) £, 15 /5 25 R ER, 0= shot: Toshihiro Shmizu
1 Sg 2 S x 5 FE TNRIRM BEAE ERETRMBEF =R, 0 & T LRI RBEHL =KL
i %E A ET E% nAma |2 i TETC
2! 2 Y[tingu-marutamachisa 4 Martamachit |2 CRIREE TR, 2 S WLB S SR Bz, IR, THE 50109
i z ,ILM 1 KEESLL-RBSs) (R 73 RETEL)
# # '
I H 1 Marutamachi.sta
S H i
2 H i T— C JT- L 5H/I\NF#L / Former Rissei Elementary School
2 ke R BRPRAIIL IS
rl - i PRRCIIN FrontPlaza of Kyoto City Hall | ISR T604-8023 TRER A IR X 4 AT ] /R BT S 5 1T & #1 310-2
r\J 1 Karasuma Oike.sta Kymoswakush:o—me.sm - 310-2, Bizenjima-cho, Nakagyo-ku, Kyoto
"""" s L Somo Keransta Tel: 075-708-5318
a ~< ¥
=5iE Gallery PARC | I_T# R hhaaEEEEEE itttk BRARER CARER, TE A2 HOLVIEAES 3D
Sanjo-st ()5 2 2 B - I o r=rm s = P
ik = g5, s REAREADAR, TH, 4-55HOLY KAHEAES5H
Rokkaku-st = . WELES-BEERISA L (BRI E A RRIS (AN £ SRA(EEL,)
FEr |5
Takoyakushi-st a3 .
. A) &0 = TR L N _
ik H ‘ 3 (G“’"'S""”“" D REFILAFRKF—I 7ILT 1 / Kyoto Prefectural Citizen's Hall ALTI
\ W E BB % i B T602-0912 REH LRX SNBE—5 T 2RERIET590-1
5] '%nl: ?gqim % % % E{ E:!I smar /AN o 590-1, Tatsumae-cho, Kamigyo-ku, Kyoto
FK e Karasy “:a.s‘a 2R3 ke C o TN Tel: 075-441-1414  E-mail: hall@alti.org
1 < 3 b « 37§
f e LS é 8 8 Al Foomer Risssi Website: http://www.alti.org
Takatsuiist |15 g 3 ; /i P Elementary School )
15 E / TGRSR, TE 6 BHOK Y BAES5H
- H IR THRTER, 2 BHO &) AR 201R B FASHI- 53,9 %,
! / 7213, 203 R TAHFRBE - BABEK, &, TBASH/IL TE,
c . BRBEEAESS D,
B Fio KRS L BES5 Y
B o ! Gojosta
§ g : Kiyomizu-gojo.sta
SH B 1
3 E3 o L B e
ik i ' ~~— E RET®PIRIIL S / Front Praza of Kyoto City Hall
: Pos e s — T604-8571 REHHRRKFAEE L - L AR S FIAT488
ﬂ 1 Shichijo sta 488, Kamihonnojimae-cho, Nakagyo-ku, Kyoto
L
Toas 18 i / TR R R HRABR, TESC
Eraie ! Kyotosta e ! WEEBLL-ERBH) [BR]
Go: &S | | ; JYyyr—TvIvhy g P
a ARTZONE
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H L & —/Calendar - 10/October
— 9/September

7owZx 28 29 30| 1 2 3/ 4 5 6 7 8 9 10 11 12 13 14 15 16 17 18 19 20 21 22 23 24 25 26 27 LE&EKMHE
ACCESS | sat  sun mon| tue wed thu fri sat sun mon tue wed thu | fri  sat sun mon| tue wed| thu fri | sat sun mon tue wed thu fri sat sun Duration
FILT714vFa 15:0014:00
1 chelfitsch D o (o 9_0
E & K 19:00 min
Ground and Floor
L0V /FEY Y avinc. 14:00°77
2 Marcelo Evelin / Demolition Inc. A @ /Lecture| 69
RBE_OOLEBRWOARTY LES 19:0019:0020:0020:00 i
Suddenly everywhere is black with people
EWE =) 14:0014:00
3 leagekldz:n Penino c ol o 90
AZRFT Y7 ORORH 19:3019:30 18:0018:00 19:30 19:00 min
Box In The Big Trunk
K TRER 15:0013:00
4 Kinoshita-Kabuki B o | o 120
K FREEI2—ST7LSAMBASO” ~NNNy thhdZEE~ 19:0017:00 min
Kinoshita-Kabuki Museum “SAMBASO" (€]
She She Pop R N 1800156)0 o
5 va75-7vGIEHL) A e e - min
Drawers creening creening 19:30
Baobab 13:3013:30,
6 =RENM12.3 c OH 0l .7 a 100
Domestic progress 1.2.3 19:00 / Workshop
tEZEE 14:30 ooz
7  Ryoji lkeda B © :;A 70
superposition 19:30 19:30/8ympor MM
no-7IrR 17:0017:00
8 ola rlai A ol o | 70
BEBLTE 20:00 min
Melancholy and Demonstrations
EV—hv1— J& R /Exhibition -
Q  Billy Cowie Al = 10:00 » | 60
“Art of Movement” and “Dark Rain” 20:0020:00 20:00 min
P INT )y oEa—AVy T=T4AMr=7 — L
B _ A / Public Viewing / Artist Talk BT /Exhibition
10 Tadasu Takamine A _l J._— 10:00 >
eV YEA—L ~RLY VR E 19:10
Japan Syndrome -Berlin version 20:00
#x570554 LHK—R 2.nika 3000 4. EHE e U S ~2T—= =3 3 -1 :;:
The Useful Program — 4 ._4_-l-1-I =-2-u 4 3. — 4 —a e
3 1.THEGOANDMO'S 2.##hit HE1=yr 3. EHLT7xyhx — | —as-548— 6 —a 7. 5-5-88—10 —a& 15 5168 B—20—=8
v EL7 %y b/Manos. (/) 4. 8F 5. JI#E NVE 3 »-S-m — 11— [SIE )/ P — —18 ——=
y| A=TVIVI-tER 6.20757 THE>)AC 8.4k 9.MEEE 10.MIHE
Open Entry Performance 1. EAE% 12, Hugues Vincent 13. 6Kt x EEETH w2 =12-m =128 m—13 —= =12-m — {7 —————a
=R2FPERE 14.FFRFEF-1T 15. XONE 16. BHT& 4. 9
17. WFOKRTCA 18. EME 19. fukuit@ 20. BRDG —19 ———a
. 9/17-29 ZaA ON-PAM
Mo x> b rEgan Fov3a SRS L

¥ &EE 'O AOWVWEIFKERRZAN N7+ =YY b= %FELTHY £, [ Post-Performance Talk
X EEE "0 HFOVLEIEFERY—EXNTAAVEEITET (B 1,500, BEMFH), FHHAAOMIIIESAED4RMERY 27,
F#-BE+¥  KYOTOEXPERIMENT %£%/5 075-213-5839 (FFH11:00-19:00)
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BRBNG—>HDH) ELTIREDHEZRELTN S,

Kyoto Experiment’s logo is a visual representation of the confrontation and
expansion of its three keywords: encounter, collision, and dialogue.
It is a design with more than 600 forms, which stand for the evolution of

the creative spaces.

logo design: UMA /design farm

(o

KYOTO EXPERIMENT | R EREAENERTEESEHER
Kyoto International Performing Arts Festival Executive Committee Office

RBTHREXEEHEMT 2 ILURILET546-2 RE=EM >y —A
Kyoto Art Center, 546-2, Yamabushiyama-cho, Nakagyo-ku, Kyoto

Tel | +81(0)75-213-5839
E-mail | info@kyoto-ex.jp
http://kyoto-ex.jp

%478 | 20134 8 A 28H
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