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Greetings

Kyoto Experiment will be held for the seventh time this autumn.

Supported by a wide range of artists whose work constantly breaks new ground, this
pioneering international performing arts event has grown into a successful festival that
attracts attention from around the world.

Alongside my deep respect for everyone who has helped cultivate the achievements of the
festival, I would also like to express my gratitude to Naoto Moriyama and the members
of the Executive Committee as well as all the other staff and people involved.

Following the festival in the spring, I hope that this Kyoto Experiment again allows
many people to experience international arts and exchange as part of the program of
events marking the opening of ROHM Theatre Kyoto, and that the network of people
who love the performing arts expands all over the world.

This March, it was officially announced that the Agency for Cultural Affairs will move
from Tokyo to Kyoto. In four years’ time, the Olympic and Paralympic Games will be
held in Tokyo, representing a chance for Kyoto and Japan to share its culture on the
international stage.

Harness these historic opportunities, Kyoto aspires to transform into a global city of
culture based on its traditions that have developed for over 1,000 years. We thank you
for your generous support as we continue our endeavors.

Daisaku Kadokawa, Mayor of Kyoto

The other day I was speaking with a friend due to give birth very soon. I was astonished
when they observed that if their child were to live to 85, they would witness humanity
welcoming in the 22nd century. People have a habit of believing that the times they will
never experience have nothing to do with them. But in fact, the people who will be alive
come the next century are being born today.

Right now, there is great uncertainty about what is happening around the world. Hu-
manity tends to rush to respond at such times. A festival can also sometimes seem to be
a hasty answer to events. Since we don’t know yet what’s going to happen, let’s just enjoy
the present. This is also surely a rather admirable response.

The philosopher Kiyokazu Washida says that philosophy is our unshakeable “intellec-
tual resistance” to situations when an immediate answer is elusive. We might say that
the power of culture is also like “intellectual resistance.” The arts, too, are this kind of
human behavior.

We have reached the countdown: just five more years. While the actual Olympic Games
in four years’ time are naturally also important, the moment of truth will be the period
after 2020, as Japan and the world, and science and society undergo dramatic change,
and the power of culture is tested. The year 2021 will also mark 10 years since “3/11”
and 20 years since “9/11.” Acquiring the true intellectual resistance for confronting this
opaque century will have an undoubted impact on the future of those soon to be born
into the world.

I hope that this Kyoto Experiment serves as a modest place for sharing, through the arts,
this sense of the future.

Naoto Moriyama
Chairman, Kyoto International Performing Arts Festival Executive Committee



FTALIR—R ) —}

A aI—-YaYv
BRSO M R RBI SRS, R BHLESE DA S,
Fo=p=gY
HoDbD, Wit K. fHLHS, EREICRE1E29,
(FvH¥-nyvFav - F+T51755 WHEF

1
=

KYOTO EXPERIMENTW3Z 7H H# A 2T, SHE I HERK 2EMMET22L
Eleotete, HAEOEFGEIERL A LR TEI O LY 25y BlEOARIAL
HAETIHEIRREEEZITVET,

SGHOARXT 075 LA THRBINLZOR, BEEDP BN -LEDOT 1SS LERRIYIC
HEERELTEELERLECSLIERPHET 2HM AT VTERT 2%
BEBBEBLTWEEIAT T,

Beom FHBELEMEYZH L2z 20 R 03 ERH <=, [5H ]2 %—
—RICHBE A 2RV =y av 2 RRT 5/ RBEE, 2L TIRERBI) 2 RS2 LT K H
BAEONRRMETAKOER G2 EHM T 24V ROBEY vV HIN- T2V HT—Y 275V,
WMEO XK, H2VIZFEOOREA PR R LET,

BT, FEERFESE I, ML BIEO MR P X 3§22 05RO TH
REL30DEMPBELHLE T, v L—y 7RI EIcT2e—2- T3 HEO B KL »
b U, A DI BE 2 R LT, va—Y D AR AMERRIR TR
EEE RIELZOTATY 7474205, kAR L 73—V 2EfPRRLET,
R HROBED» o7 T u—F L, ZOEIEN Ll 251 S LT 7 508 2
ETAAR FHEML R, BEOWIELLTHMONITEEIE 2, BURICH T 28R 0D
MELLTHABELET,

BEOHBEECI LTI, ThETICHRAL Ta —BIETHK DO 2w FH 5 E
DHND ZOFKOFHMEI B VTHEIEMD W E T, 2014 FOMKHRIC RS L E T
Yo THARDA—T ATV ZITHWAG IR R NVAZ- B L -3 Skl UHARICED,
RWELZBECTHAORBREL LR s EFgd, 30 1iF0ART vy
SAT, FUCHTEZRAMERMEZO M EEK-12TZ00a (2R L5 4V 77V T
fE) %, Ny aZfEEOE I REH TS HE. FElcRRLET,

gl THAVREEICEZObAYVY—F 7 Y 2 M researchlight ] %25 &# & E fiE
LEd, SRR IMGE I 2Tl do, ALEMTOF-T v K RP BHL.
WEALRAEOLHCTRENOLOILEY Hin A 2T,

ZOMCOEEM EIC, TELHHIEOTne 2P EEHICEb-TEBE ORI A D
ERRBRELTIZEDELERDHBIER T LA 3=2JE0IBIVEDD T AT 4NNV

NSUNVZRELET, 204 0@, FELIF TR, HEZHHIHEsD LKA
WKHRBRL TR0 RA354 Y F o7 2 hii A, ZfiEO B V2IET 2T,

PEADEWAR A S HIZKYOTO EXPERIMENTA E L TV A28, T v v
OBBEELECIBOD DY E T, SR MHIA Y IR LEAHITVWE2ADT—T 4
AbHIHER E =T 1Y -2V RO % 2 G B) 2 @RI L, RO R T
e ARTU N YNSRI T AR PR LT,
ZUTROMRELTZOERBPHENLLODH2, TAEYFYOEBERTHOBE
ERO7 =7 V2L A3, 20105F 0k Uk 2 B HO %Y,

ZOMt, S AL EOEMPBIIED TSR, 7V VI F—F Vv ) —fEdh %
EORBELTOHRREDERVPHLTVRLHEBR2R>TEAZTLED,

EESEO7ar 5 M RET2MER I ECIFERPEOHTEE HEB0HELT
BHIRED ED b IFICR VA RVELZE ATV T, EVI0b, 2O EESREISEKL
TLBIEY  BADAEZBEROA 2P B 2ROTLIILDEbRITLELLNS
26T T, 20f AR LS, 2 o— A EP T LI R =R L 2 |2 O K v T
BRI BHLTALLLOD, FREEL TR (LY MRS IIBE T, 20K E)E
LTO3:S20HER THORHCEZOHML oL LA b2 M S, DR
REZAZTHATLTOVBETAZDTRLEVT LD, i EDXFEIC M2z 2 H
RS, M OFER B HR 2 OA AT BEE O H A LB R ER L2250 1L,
2O LThs, ZNOGFERZELPZALROE KLDO7RLRAHEEFT LI VERL
T, EMRH L LMEL EAHTHEANESAZTH. 2R BEANDIVIES
MREHED, avbo— R BATKIS#PERIL, ZHEREHPZRETLPOIEFTAZT
Lk, IEETHIE, 2 20 ZEM PR TELODOI L FRIA A fER 7 ne 22 FK 4
DHRHHARTEIDEIDHETHENLEEAZT, PUATRELD O = 2 iFE
TALOIZ, AL EK = FUAA LA LR FOIED BB DT T, 29
LIREKRT., ZMR3FEAOH2NL-TORSATHY. HhEL T HZ2OLEHVET,

KYOTO EXPERIMENT 2016 AUTUMNI ., BIfE 0 ZHIR I EZ2 2 HLD &L
HEANDEEER P RENRBEMEL 2D, LELERRADF LR kL0l #Hh
BEOREPHESHEIZEAELTHBTICEPESLET,

KYOTO EXPERIMENT 7075 AT 4L 72— BARBMNERRYT7 —
20164 7H



Director’s Statement

“She would take on their punctuation. She waits to service this. Theirs. Punctua-
tion. She would become, herself, demarcations.”
Theresa Hak Kyung Cha, Dictee

This is the seventh time Kyoto Experiment has been held. This year it is held twice,
in spring and autumn, so we hope this festival also proves an opportunity to share

with audiences what has emerged from a certain degree of continuity and symmetry.

In contrast to the spring festival and its emphasis on physicality, the program for
the autumn festival explores theater and the frameworks that prescribe our world,

namely, language and borders.

Entrants like Kuro Tanino’s Niwa Gekidan Penino, which is reviving a play fresh
from winning the 60th Kishida Kunio Drama Award, Meiro Koizumi, who ex-
hibits a video installation about confession, and eminent Indian director Sankar
Venkateswaran, who stages Shogo Ohta’s landmark work of “silent theater,” The
Water Station, all present unique styles and ways of telling stories.

The program also includes three works that consider various borders that partition
our world today, such as by nationality or the language used to convey history.
Mark Teh turns to the recent history of Malaysia, where he is based, and encourages
us to take a multifaceted view of the past. Vienna-based Japanese artist Michikazu
Matsune presents a provocative performance about nationality, ethnicity, and iden-
tity. Kinoshita-Kabuki, based in Kyoto, brings a contemporary approach to kabuki,
drawing out its latent appeal for audiences today. The company reinterprets Kanjin-

cho, a classic tale of loyalty, as a play about borders in the modern world.

In terms of continuity with the spring festival, the sustained international partner-
ships we have long highlighted also carry on this autumn. The choreography Luis
Garay returns to Japan, following his much-acclaimed debut here in 2014, and will
create a new work with Japanese collaborators through a long-term residency. In
addition, there is a new adaptation and staging of Zoo by the Bangkok-based Japa-
nese director Chiharu Shinoda. Written by Manuela Infante, it deals with issues of
postcolonialism in Chile and previously appeared at Kyoto Experiment in spring.
The design and architecture research project researchlight also continues. This time
it examines the theme of dialogue, developing open experiments in public spaces

in the hope of expanding not only the physical place of a festival but also the arts.

As an extension of this aim, Play Park is a mini festival within the festival, bringing
together previous initiatives for involving children in the production and staging
of theater. As the name suggests, Play Park features a lineup not just for kids but
also ideal for adults unfamiliar with theater and dance, and aspires to broaden

encounters with the arts.

In terms of expanse, Kyoto Experiment has always been conscious of the trans-
boundary nature of arts. This festival we comprehensively introduce the multifac-
eted activities of two globally influential artists, Ryoji Ikeda and Martin Creed,
whose work develops the potential for artistic expression.

The Argentinian theater artist and filmmaker Federico Leén is also establishing
this expression as part of the next generation. This is his second visit to Japan since
2010.

Another aspect of the festival is the Fringe: Open Entry Performance program,
which once again has attracted numerous participants and can be confidently said

makes the festival a richer experience.

However, if we recall “borders,” the word that flows underneath the autumn pro-
gram, I believe that making the festival into a truly festive place is not at all easy.
This is because we can sense that the implicit meaning of this word embodies how
the society in which we live today reinforces divisions. Globalization has advanced
since the end of the 20th century, leading to the appearance of buzzwords like “bor-
derless” and “the disappearance of the outside.” But in reality, we could also say
that it has merely boosted westernization, in response to which a range of situations
have alienated us from freedom of action or thought, taking us to a more danger-
ous place. The present has moved progressively away from a state of struggling to
engage in dialogue with others to a state of being utterly unable to perceive the very

existence of others.

If we consider the meaning of the arts in terms of this, I think it lies in the process of
artistic creation. We can say that the arts are a way of producing new values, though
we could also say that this is because individual or collective senses transcend con-
trol and evoke a response, and develop diversely. In that case, what is important is
firstly whether society can permit this kind of unpredictable process for the arts to
exist. And to permit the other (that is, what is unpredictable), it is necessary for us
to have hope for the unpredictable (that is, the future). In this sense, the arts are a

touchstone for our society, or even an inspiration to us.

Kyoto Experiment 2016 Autumn is grounded on an understanding of the state of
the arts today and the current sense of crisis in society. However, the festival also
now opens as an act of quietly opening a door to new possibilities without losing

our hope for the future.

Yusuke Hashimoto (Program Director, Kyoto Experiment)
and the Kyoto Experiment team
July 2016
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A ten-year documentary theater project examining the history behind
a nation’s creation

Bringing together ten years of work by Malaysia-based Mark Teh, this
performance deals with the Baling Talks that were held in 1955 between
the Federation of Malaya government and Malayan Communist Party in an
attempt to bring an end to the Malayan Emergency. Teh has been develop-
ing a series of documentary performances since 2005, based on the actual
transcripts of the talks. This version at Kyoto Experiment is the culmination
of his work.

Over the course of a reenactment of the talks using news footage and
the transcripts, the performers also examine the process by which history
is constantly changing and being revised through interweaving ideas about
how the image of the Communist leader Chin Peng as a “public enemy”
was created. The four performers are also activists themselves and present
the work within the contexts of their own beliefs and backgrounds. Looking
back to an event that took place 60 years ago, the documentary perfor-
mance vividly intersects with situations today, unearthing Malaysia's secret
past while exploring the multifaceted nature of history.
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Director: Mark Teh

Performer: Anne James, Imri Nasution, Faiq
Syazwan Kuhiri, Fahmi Fadzil

Creative producer: June Tan

Production designer: Wong Tay Sy

Visual projection designer: Fahmi Reza
Lighting designer: Syamsul Azhar

Stage manager: Hoe Hui Ting

Production assistant / tour manager:
Vivian War

Commissioned by Asian Culture Complex
Theatre (South Korea)

Executive Producer: Five Arts Centre
(Malaysia)

Co-produced by Asian Culture Centre -
Theatre (South Korea), Performing Arts
Meeting in Yokohama 2016 Executive
Committee (Japan), Kyoto Experiment
Presented by Kyoto Experiment
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Contemporary Documentary Theater
that Reveals Japan’s Past and Future

Kyoko Iwaki

When | arrive in Kuala Lumpur, a curious feeling pass-
es over me, as if | am simultaneously in both Japan's
past and future. Coming into contact with Malaysia's
youth and the passion of its people, | reflect that Japan
must also have once seemed like this long ago. Ma-
laya (today Malaysia) gained independence from the
British a mere 60 years ago. If we might use a meta-
phor, we could say that the nation is still in the midst
of its adolescence. And this is precisely why the young
politicians and artists who live there have such a revo-
lutionary spirit, almost as if they are pioneers of a new
era like the radicals from the final years of Japan's feu-
dal period who helped usher in modernization.

When the director Mark Teh attended the wed-
ding of his close friend Fahmi Fadzil, a politician in
the People’s Justice Party as well as one of the per-
formers in this work, he became terrified: if there had
been a terrorist attack at the wedding, he sensed it
would have knocked the country 30 years back into
the past. He was not being arrogant. He was not being
arrogant. Teh is genuinely aware that artists like him-
self who studied in Europe, and liberal politicians like
Fadzil are an elite indispensable for the rapid growth
of Malaysia. This sincerity of confronting the nation
feels like something that Japan has left behind.

By contrast, | felt like | was looking at a future vision
of Japan when | witnessed how democracy was failing
in the country. In Malaysia, politicians and corpora-
tions cozying up together is par for the course. Court
judges can be bought with bribes, while, unlike Japan,
the Trans-Pacific Partnership (TPP) has already been
ratified.

In 2008, the prime minister at the time caused
controversy by announcing that the media should
practice self-censorship. In terms of freedom of ex-
pression, Malaysia recently replaced the Internal Se-
curity Act, which was enacted in 1960 at the end of
the Malayan Emergency, with the National Harmony
Act, allowing the state to arbitrarily arrest people
deemed to pose a threat to national peace. When Bal-
ing was performed in Kuala Lumpur this spring, Fadzil
was part of the cast and was apparently warned by
the upper political echelon to refrain from making
“extreme statements”—the implication being that he
might be arrested. For this reason, the content of the
performance was slightly changed. If we consider this
from today’s Japan, where the State Secrecy Law has

now come into force, we can perhaps sense how de-
mocracy will one day retreat.

Interpreting the play within these kinds of social
contexts reveals how different it is to documentary
theater that simply examines long-ago history. Fol-
lowing in the footsteps of Brecht's Verfremdungsef-
fekt and inheriting the Cubist style of Peter Weiss, it
can also be regarded as a piece of documentary the-
ater very much in a European tradition. But a major
departure from these Western models is the sense of
urgency one gets from watching the performers, who
may very well be arrested the next day for what they
are doing. That is, the audience truly experiences the
terrifying proximity between politics and art.

The Baling Talks were held in 1955 between Tunku
Abdul Rahman, who was of Malay descent and later
the Federation’s first prime minister, Chin Peng, the
ethnically Chinese leader of the Malayan Communist
Party, and David Marshall, who was then Singapore’s
first Chief Minister. But in the way they are recreated
here, the talks are not a distant, difficult historical
incident. The performance presents a narrative that
re-questions the divisions between the Malays and
Chinese that still remain in multi-ethnic Malaysia, as
well as forming an attempt to zoom in on Malaysia’s
relationship with its neighbor, Singapore, which is ag-
gressively pushing a capitalist agenda, and re-exam-
ines democracy in Asia, which has been controlled by
Western powers.

The power of the performance lies in how it is not
just a piece of verbatim theater created by onlookers.
This is thrilling theater because it is documentary the-
ater that turns contemporary audiences in Malaysia,
and perhaps even in Japan, too, into accomplices in
what is happening today.

Kyoko Iwaki

Kyoko lwaki is a theater journalist and a Japanese the-
atre researcher based in London and Tokyo. She has
conducted interviews in 24 countries and writes in both
English and Japanese. She is a regular contributor to
Asahi Shimbun, Shincho, and AERA among others.
Alongside her PhD thesis, she works currently as an
associate lecturer at Goldsmiths, University of London.
Her debut book Tokyo Theatre Today: Conversations
with Eight Emerging Theatre Artists was published in
2011. She has also contributed to A History of Japanese
Theatre (Cambridge University Press), and Fukushima
and the Arts: Negotiating Nuclear Disaster (Routledge).
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A leading South American choreographer conjures up a bold vision
out of aresidency in Japan

Making his second appearance at Kyoto Experiment, the prominent Buenos
Aires-based dancer and choreographer Luis Garay is known for his lucidly
conceived work. At the 2014 festival he caused a stir with his double bill

on the limits of the body: Maneries, a rigorously choreographed solo piece
that examined “the body as linguistic material,” and Mental Activity, which
dealt with material substance and the body on equal terms, and surrounded
the performers on stage with a mountain of junk. For this festival, Garay
premieres a new work developed out of a residency in Japan.

With his interests in science, philosophy, and new concepts of the body,
Garay here explores the nature of the body in Japan, a nation that helped
pioneer social media.

Through such works as Cocooning, which premiered in 2015 at Montpellier
Danse, and Under de si, his collaboration with Argentinian artist Diego Bi-
anchi that presented the dancer’s body as an installation at the 2015 Wiener
Festwochen, Garay has demonstrated fresh concepts for the body. This new
work continues his project: a “performed installation” featuring locally recruit-
ed dancers and performers arranged in the venue, around whom the audience
wanders. Luis Garay is joined by his long-time partners Vanina Scolavino and
Ismael Pinkler, and also collaborates with Japanese composer and musician
OORUTAICHI, and the Belgian-Franc lighting designer Sylvie Melis.
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Direction: Luis Garay

Music: OORUTAICHI, Ismael Pinkler
Adviser: Vanina Scolavino

Lighting design: Sylvie Melis

Production coordinator: Momo Oyabu
Stage manager: Masaya Natsume
Produced by Luis Garay

Co-produced by Kyoto Experiment
Through a Fusebox Festival, Austin EEUU
residency, supported in part by the National
Performance Network (NPN) Performing
America’s Creative Exchange Residency
program

In co-operation with the Saison Foundation
Presented by Kyoto Experiment




1v9€a2—
LARHL—

BE BERLBON?

BERIZEBRAELFHALAT-VEENRED
AHEBY ZDZEICETHELAFHZ.AED
BHERLCEHTETHREKREC.BED
EZHEBASHIZER>TWEEEL T TR
(MO T7Y7HEEOGRECER>TVD,25
LIcHAROB#IE M EREBLTEATWLS
CE(BHERE.EE BN AR) EFEID
LTLWBnT,

BATO7OYzoMI20T

SRR TAYRIL—vav EWSEVT LA,
T7oeT R (BE), EVWSEBRCEALEE-
TV, 77V NABRRTHEIILS Ay Ve
SYRF =% 54F—lE AEZRYECET
REBLFIHOBEERFEICELT EERNL
FEREZ LTV 2. #— AL LTXRE K
BANEEST ZOFHELRYEEEIDT,
LT bt EMZ L D> T YInAR W EfRIC
DLW HILLEEPHRZREZSELTL S,
FAOBRFIETIH (HTOERD BENBERLT
FHOEAZETLAELS BN F ML 5%h
ZEEEZTWEN) . 7YETVAEEYVHL,
R3EBOEEAZOTYEIVRIZHEESIET
FUZREEELTHRITEHAZ LTS,
SE.HATEERT2ERLBALCEBELR->TL
B0 Z I TN ZOFERICER L2 Y B
RO LEEBERPEY M RRIN TV S,

SO AEPrBEDERERRZDIZ HA
ANRT+——1bEDATRL—Yariten
SETHB.,IFRL—varn7at R,
WEREDNDTHRWEEYZLT AFAZDAEN
BERERS>TVWD, T4RAyyare)—F1»
SEBLT.BEVDEZZBMBLESDIZELC
DB ZEPLTE LI LERRIZ%Z. 7
2T ANLOBRMIKRIZ A5 EBS . (RIEICIA,
BEOD2ERIZEVWTH) TN T4+ —<—ED
AFRL—variE TENAERIOFRICES
bnhWHAasTEH . 2nETO EH EY

EL-#E-KEeWSHfE s —>2FEZBELT
BRIz 2Dz BEE>2T. 7T/ RTA
LRIZRE- b AV N=—DF vy —15
EDHEERRLEVWEVWSRTIREL. S,
Bzt TRELEZIEIIEDZRRL.ZD
BREORRTERERERERBETAEL
LT Bt a7460aA5RL—>arvs
BRT2EHLZO,

BAEZEDRZENTEEN? BOE2ELE/
BAETAHIEE? ALIEZ2BIOEVWATES
JEIETERN? B LIEHABDON? FADES
CEFESEBINTLION? hkbid@%
EZTWBDON? E50->TxDEZEHABLE
WEBSON? HNERELFBEBITEVLS DI
ESWSZEBRDN?

INSOMWETR T RIEOFIET D RIC
BLWT ETHEELR BRI ROVEEH 12
EEABDB LN,

“el lugar imposible”&ld, ED &S5 IB AR
BOH?

BHENBRIBHREVSI LY BEOLSRHD
REBSRE2ADN . BROBERCEEEHLT
CEDTEDHBM EVWSIEZATHD.BIELL
DIBEILTEI PTHIEVIRBEERES &,
RETIEEREEIILIZR 2942 TxoD,
P& 77t (you) s & "7 -EE (yourself) ;& D
BEVICOWTOBRISRCEEEZZ T TV 5,

Interview

Luis Garay

Why Japan?

Because there is a void in Japan that is difficult to
explain and that interests me deeply. Because | find
the Japanese mind so extensive, complex and fasci-
nating, and completely different from the Western
conception of “mind” and even radically different
from other Asian areas. Because all of these fea-
tures match the questions of my work: questions
about mind, space-time, language, imagination and
perception.

What is your project in Japan about?

One of my main interests has been working with the
idea of ambience, rather than “installations.” Bra-
zilian theorists Helena Katz and Christine Greiner
have suggested remarkable questions and propos-
als regarding our inter-dependency with ambience,
proposing that there is no body detached from the
context and vice versa. Thus, they are proposing
new words and concepts for discussions on the in-
evitable intertwining of culture and biology. In my
most recent work (and even in the first ones, in spite
of the audience being in chairs watching the per-
formance from the front) | have been interested in
building ambience and exposing the body to this
ambience as a dance experience. And that is also
what | am trying to do in Japan, but this time ob-
serving elements, hints and clues that interest me
during my stay here.

Another challenge is working with local perform-
ers: this is a life experience, more real that any other
| have had before. We have spent hours discussing,
reading, and getting into each other’s heads. | be-
lieve this is what a festival is about: exchange. By
proposing working with local performers (not only
this time, but also in my last two projects), | attempt
to avoid falling into the temptation of doing pieces
for commercial purposes. | needed to stop the pro-
cess of the productions | was doing: rehearsing, ed-
iting, premiering, touring. This does not mean | will
never go back to the studio and create more pieces
with performers and colleagues in Buenos Aires;
this is just the experience | need now of creating lo-
cal and temporary communities as a way of expos-

ing myself to new knowledge and trying to attain a
deep and meaningful connection with the places |
go. Can | change? Can | modify myself? Can | say
something in a different way? Who is the other?
What do you understand about what | say? What is
in our minds? Do we care enough to share it? What
does it mean to spend time with one another? This
is a very important part of this process. | would say,
it is the most important of all.

Where is “el lugar Imposible”?

Well, | hope it's a gap, a non-place. An idea that
the audience can fulfill in their minds and bodies.
The main goal is to challenge the ideas of “where”
and “who.” I've been deeply inspired recently by the
philosopher Marcus Steinweg’s concept of the gap
between “you” and “yourself.”




737V LAY

Federico Ledn

BUENOS AIRES, ARGENTINA

ac)
o
&L
51
o
<
(=)
D
@,
5}
o
7
=]
o
S
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Las Ideas (The Ideas)

® 60 min (B#&#& / Japan Premiere)
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A witty exchange of video and performance, reality and fiction

Federico Leon is a man of many talents: theater director, filmmaker, actor, and
writer. Here he presents Las Ideas (The Ideas), which investigates the process
of creating art through all its trials and tribulations that unfold as a soliloquy
in the mind of the artist. On stage there is only a table tennis table, made to
resemble a work desk, and a MacBook.

Leon and his collaborator work on a new theater piece in his studio. They
watch videos of past performances on his computer; they brainstorm and
review ideas. This process is recorded in real time, repeatedly turning stories
from their lives into ideas for the performance as their brisk discussion de-
scends comically into disarray.

Exploring universal themes of the inner mind of the artist and the mystical
process of creating art, this multifaceted work develops like the to and fro of
a table tennis game rally. The audience peeps into the mind of the artist, be-
coming immersed in the ideas and penetrating to the essence of performance
and the medium.
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FfE:KYOTO EXPERIMENT

Dramaturgy and direction: Federico Ledn
Performers: Julian Tello, Federico Leon
Direction assistance and production: Rodrigo
Pérez, Rocio Gomez Cantero

Set and objects design: Ariel Vaccaro
Lighting design: Alejandro Le Roux

Music, sound: Diego Vainer

Costumes: Paola Delgado

Photography: Ignacio lasparra

Graphic design: Alejandro Ros

Video system: Paula Coton, Agustin Genoud
Agent: Judith Martin

Video credits

Camera and photography: Guillermo Nieto
Art: Mariela Ripodas

Sound: Diego Vainer

Editing: Andrés Pepe Estrada
Postproduction: Alejandro Soler

Object making: David D'Orazio

Casting: Maria Laura Berch

Performers: Maitina Albornoz, Alejandra
Manzo, Barbie Castro, Pablo Gasloli, Alejandro
Ini, Patricia Russo, Maria Laura Santos,
Alfredo Staffollani, Martin Tchira, Emanuel
Torres, Antonella Querzoli, Gabriel Zayat

Co-produced by Kunstenfestivaldesarts
(Belgium), Iberescena (Spain), El Cultural San
Martin (Buenos Aires), FIBA Festival Inter-
nacional de Buenos Aires, Fundacion Teatro
a Mil (Santiago de Chile), La Batie - Festival
de Genéve, Festival d'’Automne a Paris -
Thééatre de La Bastille, La Villette - residence
d‘artistes (France)

Presented by Kyoto Experiment
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Review
Las Ideas (The Ideas)

At odds with its image of sobriety and known for
not fooling around, the Kunstenfestivaldesarts has
greatly loosened up its audience for the world pre-
miére of this Argentinian play.

It has nothing to do with the emanation of mari-
juana copiously shared with the public present at
the Argentinian play, but is completely related to the
bold mise en abyme from Federico Ledn used to an-
alyze the Genesis of an artistic work. Ideas burst tit
for tat considering that the set piece comes down to
a single multitask ping pong table used at the same
time as a desk, a projector screen, a black board and
a range of other set pieces we won't spoil for you.

Around this gaming platform, two artists are rack-
ing their brains to think about their next creation’s
material in an exchange of ideas which at first, ap-
pears to be a happy mess. Absurd videos on You-
Tube, rambling about the metaphorical potential of
a bottle of whisky like a blend between theatrical re-
ality and fiction, philosophical delirium intertwined
in wreathes of a joint, intimate conversation on the
phone between stage improvisation and real lover’s
quarrel. We even fear for our own safety when a
computer comes within an inch of catching fire and
when a giant balloon threatens to pop.

Obviously, this perceived chaos is perfectly con-
trolled with lots of special effects, cross-references
and a sophisticated video work as if a mirror was
reflecting the artists at work while they watch them-
selves create.

Las Ideas is an avalanche of comical scenes, a
stacking of rushes just like in cinema, of tries and
failures witnessing the artistic creation process
with a good doze of realism but above all, a bunch
of irony. All these stage improvisations, which usu-
ally end up in the trash, become in this particular
case the subject itself of the show until it makes no
sense at all. An innocent conversation about the re-
pair costs of a screen projector drifts towards other
circumvolutions revolving around the manipulation
of the illusion of truth on a theater stage.

All of this could have been dreadfully serious but
Julian Tello and Federico Leon play with an irresist-
ible and fertile indolence. For the two table tennis
player, there are no dead balls. You'll never see a
ping pong table the same way because of the way
this very one rebounds towards endless directions,

even more multiplied by an illusionist's camera. The
experience is breathtaking. Artists from all over the
world, film yourselves and never throw anything

away.

Catherine Makereel, The Mad's selection: Las Ideas
An excerpt from a review first published in Le Soir (May 26,
2015)
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Work No. 1020(/sL 1)
Work No. 1020 (Ballet)

® 75 min 3% 178C) (BEME/ Japan Premiere)
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Created by a groundbreaking British artist,
this “ballet” defies all expectations!

Winner of one of Britain's top contemporary art awards, the Turner Prize, in
2001, Martin Creed'’s work systematically arranges or moves the objects that
surround us. Creed detaches things from their social contexts, newly present-
ing their repetition or regulation as a kind of rhythm. A true radical, the artist
seeks out a minimal aesthetic to create work that unexpectedly involves the
viewer, yet also does not hesitate to provoke with references to physiological
actions such as excretion or vomiting.

This is the Japanese premiere of Work No. 1020 (Ballet), which comprises
conversation as well as Creed's songs and videos accompanying the move-
ments of dancers restricted to the five basic ballet positions. With the geo-
metrically controlled on-stage movement also interwoven with plenty of
humor and fun, this “ballet” condenses the artist’s varied activities into one.

Emerging from the extension of Creed’s artistic explorations, the perfor-
mance casually meddles with the conventions and history of dance that accu-
mulated through the modern and postmodern periods. Even for connoisseurs
of the performing arts, it defies all expectations.
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Concept, video art, music, performance:
Martin Creed

Performance: Emma Arden, Delphine
Gaborit, Anouchka Grose, Meg Jenkins,
Andy McDonnell, Keiko Owada, Lorena
Randi, and others

Lighting design: Antony Hateley
Supported by Pola Art Foundation
Co-presented by Kyoto Prefectural
Citizens’ Hall ALTI

Presented by Kyoto Experiment, Kyoto City
University of Arts
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Martin Creed: “l want to feel better.”

Naoko Sumi

Martin Creed (b. 1968, Wakefield, UK) shot to fame
with Work No. 227 (The lights going on and off)
(2000), which won him the 2001 Turner Prize. This
work defied expectations, featuring just an empty
room in which an electric light would come on
and off at fixed times. Creed works with a range of
media, such as painting, sculpture, video, and in-
stallation, but the materials he uses are the things
that surround us, including light, sound and other
things that have no form. His work is so minimal
and simple that it seems to leave the viewer help-
less as to how to respond, though we can discern a
few rules and characteristics.

One is how he lines and piles things up. This
might be various types of cacti or differently sized
nails, lined up from small to large, or multiple
metronomes, lined up with different tempos from
slow to fast (largo, larghetto, adagio, andante). Or
he stacks things vertically: boxes of products, car-
pets, plywood, chairs, tables... And then there are
his paintings featuring colors applied with single
strokes by brushes of different thicknesses, piled
up like a ziggurat from thick to thin.

Another of Creed's characteristics is movement.
Curtains continue to open and close at a fixed
speed. A car’s bonnet and doors open; simultane-
ously, the windscreen wipers start flapping. These
movements are unexpected and funny, and we
cannot help laughing. “As far as | can tell, every-
thing involves movement,” Creed has said. “If you
think of it like that, everything is a sort of a dance,
whether you are talking, walking or even sleeping.”
In this way, he likes to integrate physical movement
into his work. He has previously made video works
showing the physical response of vomiting or the
act of excretion as a physiological phenomenon.
Even people running around a room or physically
disabled people using a pedestrian crossing to
cross a road in their respective ways can also be
works of art. “I like the way people move,” Creed
says. As such, he uncovers the beauty in all man-
ner of bodies.

Sound is important, too. Not only a visual artist,
Creed is also a musician. He has a band in which he
plays guitar and sings as well as writes the songs.
The “material” that comprises a musical work is the
notes. “You can’'t have music without visuals. | think

| like trying to mix it up and do different things,”
Creed once said. For him, making music and mak-
ing a work of visual art is one and the same. Notes
are merely materials that have been arranged and
stacked up in order on a score.

At Kyoto Experiment, Creed's Work No. 1020 (Bal-
let) will be premiered in Japan. Displaying these
characteristics of Creed's oeuvre to the full, this is an
unmissable opportunity to see the piece first hand.

“l work because | want to feel better,” Creed says.
He creates his art in order to confront all the un-
certainties and fears of life, to be freed from them.
His remarkably simple work is born out of this pure
motive, but is nonetheless very radical.

Naoko Sumi

Born in Hiroshima Prefecture, Naoko Sumi has been a
curator at Hiroshima City Museum of Contemporary
Art since 2006. She has planned and curated numer-
ous exhibitions, including Teppei Kaneuji: splash & fake
(2007), Taturo Atzu: Studio Exhibition (2007), What a
Wonderful World: Visions in contemporary Asian art of
our world today (2011-12), and A Bird's-eye View of the
World (2015). She also assisted with a Martin Creed
exhibition held at Hiroshima City Museum of Contem-
porary Art in 2009.
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Martin Creed

. LONDON, UK / ALICUDI, ITALY

N—T4r-7)—F
Martin Creed

A RPHIEMRFEF+5Y— @KCUA
Kyoto City University of Arts ART GALLERY @KCUA

10.22 (Sat) - 11.27 (Sun)
11:00-19:00
(BEE{REE. 10.22 % 20:00 £ T)

(open until 20:00 on October 22 / closed on
Mondays)

T, BEARY R F—F 1Rk —7
Related event: Artist talk —p. 72

RE REPHIEMAEF v5 ') —@KCUA.KYOTO EXPERI-
MENT

BhAL: At B EE AR — 5 EMTIRE M E

F i RE T ILEMTAF . KYOTO EXPERIMENT

Produced by Kyoto City University of Arts ART GALLERY
@KCUA, Kyoto Experiment

Supported by Pola Art Foundation

Presented by Kyoto City University of Arts, Kyoto Experiment
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The long-awaited first solo exhibition in Kansai by
Martin Creed

Martin Creed’s artworks are always moving. He takes
everyday items, stationery, and so on, and arranges them
in rows or piles to create an accentuated sense of repeti-
tion and regulation, and beat out a kind of rhythm. He
is also a musician and songwriter with his own band
for over 20 years. For Creed, making music and making
visual art are one and the same, born out of the desire
somehow to interact with the world.

This is Creed's first solo exhibition in Kansai. With a
focus on his latest video works, it features a range of the-
atrical artworks closely related to Work No. 1020 (Ballet),
which is also part of the official Kyoto Experiment pro-
gram. Audiences have the rare opportunity to experience
both an exhibition and performance showcasing the es-
sence of Creed’s work.
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the radar [kyoto]

AO-LYFPY—RBA—L-RILT
ROHM Square, ROHM Theatre Kyoto

111 (Tue) = 116 (Sun)
Hi%-22:00
From sunset until 22:00
(5 RREIE, 7OV SLEBBKUREDBAENTSVET

This event is subject to change or cancellation due to
weather and other conditions
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AYE1—=F =574 7R TAT IV FfLE
ZIE:KYOTO EXPERIMENT

BE: 7S50y —ILRTILRE

F#:KYOTO EXPERIMENT

Concept, composition: Ryoji Ikeda

Computer graphics, programming: Norimichi Hirakawa
Commissioned by Kyoto Experiment

Sponsored by Aranvert Hotel Kyoto

Presented by Kyoto Experiment
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A stunning installation mapping the universe that
can be observed from its precise location

A large outdoor site-specific experience appears in the
courtyard of ROHM Theatre Kyoto. From a beach in Rio
de Janeiro in 2012 to a 400-meter wall at a salt manufac-
turing site in Germany and an art museum in France, the
radar is a series of site-specific spectacles.

This new iteration features a giant screen, on to which
are mapped the images of space that can be observed
from the exact latitude and longitude of the installation
location, based on a vast database of information. The
result is a sophisticated fusion of sound and video pre-
senting a unique opportunity to encounter the interface
of our universe, a truly immense space beyond the scope
of ordinary perception.
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Ryoji Ikeda: concert pieces

@© formula [ver.2.3]: 40 min / C*l: 43 min /
datamatics [ver.2.0]: 50 min / matrix: 40 min

Al,‘IH(W\ ISUAL CONCERT

A O—-LST7Y—RE
YIXR—I
South Hall, ROHM Theatre Kyoto

11.1(Tue) 19:30- datamatics [ver.2.0] / 21:15- matrix
11.2 (Wed) 19:30- formula [ver.2.3] / 21:00- C*l
11.3(Thu) 15:30- C*l / 17:30- datamatics [ver.2.0]
/ 19:30- formula [ver.2.3] / 21:00- matrix
11.4(Fri) 15:30- formula [ver.2.3] / 17:30- datamatics
[ver.2.0] / 19:30- C*l / 21:00- matrix
11.5(sat) 15:30- C% / 17:30- datamatics [ver.2.0]
/ 19:30- formula [ver.2.3] / 21:00- matrix
11.6 (Sun) 15:30- formula [ver.2.3] / 17:30- datamatics
[ver.2.0] / 19:30- C*l / 21:00- matrix
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Surrender yourself to a torrent of video and sound in this presentation
of Ryoji lkeda’s concert works

Paris-based Ryoji Ikeda is an electronic composer and visual artist, interna-
tionally acclaimed for his work that focuses on the essential characteristics of
sound itself and visualizes this by means of both mathematical precision and
painstaking aesthetics. His performance superposition, premiered at Kyoto
Experiment 2013, was enthusiastically received by Japanese audiences. Mark-
ing a new stage in the composer’s oeuvre, it presented the world of quantum
mechanics and quantum information theory from an aesthetical approach.
Returning to Kyoto for the first time in three years, this is an opportunity
to experience four of lkeda's concert works created since 2000 in one com-
prehensive program. It includes formula (2000-), which was made with Shiro
Takatani and Takayuki Fujimoto, members of Dumb Type. The program also
features C?l (2004-), which explores the multifaceted nature of the data that
pervades our world and became a departure point for a later series, as well as
datamatics (2006-), which presents the critical point of perception in regards
to macroscopic and microscopic data, and the Japanese premiere of matrix.

@ ERRERABRA,

CANEIE VDT NOERDBBUZ O
REBEE - SRAKEERLTEY &
T o7 8. Tmatrixg1$_E5EH. BISAA5E
2R (RBEAL) . > —>0—5
TIBWHERETBA/ERAINE
ToDMEDBVAPR—AA—H—%T
ERADHHEETERTE L,

-Pmatrixg &, FERIG AW E
Bho T TERCIEE L,

- No entry for preschoolers.

- This performance uses strong strobe
effects as well as low-frequency bass and
high frequencies. During the performance
of matrix, there is a complete blackout
inside the venue with no video, and some
scenes use strong lighting. Please be
aware of this in advance, especially if
you suffer from a heart condition or use
a pacemaker.

- No admission after the start of matrix.
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formula[ver.1.0-2.2] aYE2—9—03T7407 2
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A AYEa-—9-374 72 BEIREE:
WIEF. AEAH ZE:LOBR=MEs—
(YCAM). 2004 ®F:Forma
datamatics[ver.2.0] F«LZ7>a>y Ayt k|
AVRY Y avEHEREE AYEa—9—77747
2707525 ST F)IHEE. LAk
HEZEIE AV Festival 06, ZeroOne, San Jose
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IO £ >~ 5 — (YCAM), 2008
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formula [ver.2.3] directed by Ryoji Ikeda

concept, composition: Ryoji Ikeda

formula [prototype] Video materials and editing:
Shiro Takatani Computer graphics: Hiromasa
Tomari Lighting and stage design: Takayuki Fujimoto
formula [ver. 1.0-2.2] Computer graphics and
editing: Shohei Matsukawa Produced by Forma and
Ryoji Ikeda

C*l Directed by Ryoji lkeda Concept, video, music:
Ryoji lkeda Computer graphics, video editing: Shohei
Matsukawa, Daisuke Tsunoda Commissioned by
Yamaguchi Center for Arts and Media (YCAM), 2004
Produced by Forma

datamatics [ver.2.0] Directed by Ryoji lkeda
Concept, composition: Ryoji lkeda

Computer graphics, programming: Shohei Matsukawa,
Norimichi Hirakawa, Tomonaga Tokuyama
Co-commissioned by AV Festival 06, ZeroOne San
Jose & ISEA 2006, 2006

Co-produced by Les Spectacles vivants, Centre
Pompidou, Yamaguchi Center for Arts and Media
(YCAM), 2008  Supported by Recombinant Media
Labs Produced by Forma

matrix Concept, composition: Ryoji Ikeda

Sponsored by Aranvert Hotel Kyoto
Presented by Kyoto Experiment
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formula [ver.2.3]

Produced between 2000 and 2005, formula is a perfect
synchronization between sound frequencies and the
movements on a screen. It places the viewer in a binary ge-
ometry of space and explores darkness in order to amplify
perception. Utilizing sound, Ryoji Ikeda’s radical approach
with sine waves, pulses, and white noise is extremely pre-
cise and intricately integrated with abstract computer
graphics and video created out of vast amounts of images
played at indecipherable speeds. Together these invite the
viewer into an unfamiliar sensory zone.
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(Command, Control, Communications, Computers
and Intelligence) o 257 —¥ FIZRRBENZ RV —>
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HABRORR. RREEMH S5IBENITHFI A
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The title refers to “Command, Control, Communications,
Computers and Intelligence,” a system of data commu-
nication and data processing for purposes of command
and control in military operations. A screen is installed on
stage, on which is displayed a montage of powerful graph-
ics, exquisite natural landscapes, and quotations from
various texts. These then transform into an abstract data
language. The soundtrack synchronizes perfectly with the
video images, disclosing an overwhelming fusion of na-
ture, science, and philosophy.

datamatics [ver.2.0]
MENLDNAR D FASEBRNAFELT. RAED
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datamatics [ver.2.0]

This is an art project that explores the potential to perceive
the invisible multi-substance of data that permeates our
world, from microscopic DNA and molecules to the mac-
roscopic universe. It is a series of experiments in various
forms—including audiovisual concerts, installations, pub-
lications, and CD releases—that seek to materialize pure
data. This iteration, datamatics [ver. 2.0], is the final version
of the series that launched in 2006. Objectively decon-
structing original elements that incorporate sound, video,
and the source code from the earlier version, the principles
of the project are re-executed to create a new part that we
might call a kind of “meta-datamatics.”

matrix

tEIEAE Cmatrixg THEHEBERERKOILFXT 47 -
T—hTzAF4NLT7LZR-ZTLobOZh ) FEE
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&7 —T1 AL LTDIMS % B 7, Tmatrixg ld.
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Tavi LTEBE 1Y — MEX TRAIARS N,

matrix

This work launched Ryoji lkeda's career as a cutting-edge
global artist and won him the Golden Nica prize in the Dig-
ital Music category at Ars Electronica, the internationally
renowned media art festival. The series of sound instal-
lations employ pure sine waves and white noise as sculp-
tural material. Offering a very personal experience, subtle
oscillation patterns occur around visitors’ ears as they pass
through the sound field, caused by their own movements
interfering with the sounds. This is a reconfigured version
for 2016, presented in a concert format for the first time

in Japan.

formula [prototype - ver.2.3], audiovisual concert, 2000-05  © Ryoji Ikeda Photo by Eiji Kikuchi

€I, audiovisual concert, 2004-06  © Ryoji Ikeda Photo by Kazuo Fukunaga, courtesy of Yamaguchi Center for Arts and Media (YCAM)

datamatics [prototype-ver.2.0}, 2006- © Ryoji lkeda Photo by Ryuichi Maruo, courtesy of Yamaguchi Center for Arts and Media (YCAM)
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Dance, if you want to enter my country!

® 70 min (B##3& / Japan Premiere)

PERFORI\lAN(‘E

A RBEHery— #E

Auditorium, Kyoto Art Center

11.3 (thu) 16:30- W BAE(REANRESH )
Perf din)J
11'4(Fri) 19:30—E (l;;golgesulramaaprin;zewlable|

11.5(sat) 14:00-
11.6 (sun) 19:30-

[ KRR b8 75 ==X+ h—2 Post-performance talk
KEEFROINBICEESR THROMIS @A) £ZBLKEITET

Before and after performances, audience can also view the exhibition
Towards the other side of the world in the same venue

EEPREVERBEZBMVETNTI+—2 VR

V4= ERSIZ BDDEFEFES>THESPHEABWERIT T
BNT A=Y AEREXRVHLTELMBREM, KIEIZ.AXZTILOD
EETRBIIRI S THRBLRBICHEIN TXUHEEDY ~
H— TTRIL=Ft—L - Tx 7Y VvHNEDIHFINTTILTETZE
BILTARSLRDARM THA X BRICAEEETIESON T~
Y—THBH LA LAEZDETREZLERBEINLEVLS DT,

MR G, B Y oE2 EIF20TREC. ZOHEEREOERIC
DVWTERL . BEOROBRBREFEANICIOFTUARELEIERT S
BI85, BE REEFDTAT T4 7112831218 %3I<CHDIC
WL REBABS LERIZMBRIEZORERICLLLRAS EZET
HEANELTDILIZH S . HOFIOF THHEERIT,

BE MBEFDETIRES MHROB IS AN 1 bESIEATHET 2,

A performance that questions the borders of national and racial identity

Vienna-based Michikazu Matsune uses his own body to create performances
that challenge society and systems. Premiered in Austria in July last year,
this performance is inspired by an actual incident at Ben Gurion Airport. The
African-American dancer Abdur Rahim Jackson was visiting Israel for a per-
formance but his Muslim first name drew the suspicion of the border security
officers. He was taken into a private room and made to dance in order to prove
his profession.

Matsune’s approach is not simply to criticize this; rather, he attempts to
explore the truth behind the peculiar incident based on his own experiences
of travel. Reconsidering the background behind the story, Matsune re-enacts
a piece by Alvin Ailey, the dance company to which Jackson belongs, themed
around the African-American civil rights movement, while also questioning
the true value of a passport as identification.

Confronting a society that forces lines between nationality, ethnicity and
identity, Matsune, who has lived overseas for many years, stands at these
borders and uses various means to inquire into how far they can be disputed
from the position of the individual.

An exhibition, Towards the other side of the world, is also held in the same
venue. Planned by Matsune, it features a range of artists from around the
world, revealing the frictions and contradictions caused by national borders.

NETESF RN ikl

TAYz I NF =L TYRLT T V5T
ARy FAT LYE- /Y RILTF FAF-
VY

TEXNMMBRFM, Y2y

BE FHAYFFTILY

MEGRE ~s>I)T7-T53y07
EREH: TRV TIAT7 YA~/
ARY—

REGSEER 7L T1v T4 =T)sz
L—2avXy by 7Ry THHRI—R
- B AR FER

HEHAE: Szene Salzburg, Brut Wien,
KYOTO EXPERIMENT

BhRR Y4 — i EER A =2 M) 73Xl
7 —FL-BWR A XN TEBEEG
FEf#:KYOTO EXPERIMENT

Performance: Michikazu Matsune

Project team: Andrea Gunnlaugsdottir,
Mzamo Nondlwana, Naoki Matsuyama
Text: Michikazu Matsune, Jun Yang

Photo: Elsa Okazaki

Video edit: Maximilian Pramatarov

Music: Traditional gospel, Brian Eno, Hedley
Choreographic reference: Alvin Ailey’s
Revelations, Hip Hop for beginners
Produced by Michikazu Matsune
Co-produced by Szene Salzburg, Brut Wien,
Kyoto Experiment

Supported by the Cultural Department of
the City of Vienna, the Austrian Cutural
Forum Tokyo, Bundeskanzleramt Osterreich
Presented by Kyoto Experiment
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Towards the other side of the world

hEmEfiery— B

Auditorium, Kyoto Art Center

SMERERB.LAFYF-TY I PR/ yT41,
TL—R NIRRTy H— LFRILRHFRS5—,
VXTI NRYST =R Tav-vr
Participating artists: Chu Enoki, Murat Gok, Aldo

Giannotti, Marlene Hausegger, Leopold Kessler,
Futoshi Miyagi, Patricia Reed, Jun Yang

AEEAAELLZTNE 0 BEFRIBEOMII BN LT ET
Audiences can view the exhibition 1 hour before and after performances of Dance, if you
want to enter my country!

NEENABLLTNE  OF Ty FEBARDE,

Frv bLBOBRKO R ASH
A ticket for Dance, if you want to enter my country! is required. Admission to the exhibition
is valid only on the ticket date.

HRIEEIV.HEIBICRITEDHBITNE
RRFMNHEETIRER 7OV

N74=YZAT@EN ABELEZITNE] g AT L MBI ABE
EFNRIBIN—TREEETHROEIS A~ ZHET 2,

AEG.BEO/O-—NLARIZHSDELAVY—THET ZYEN
BLODEBNAEBERGE T — VI L EREZBN T2, k5 T5¢%
EMICL EBREOBERIBICSIIAERYFEEZH BT ERE
HRRERICEZIRAOEY HERVET,

AAANERTIE RN OBEBTNYA) — & EMRK-EB. 2L
T.BHEOREBYPHRBRICESDE HESXTAT VT4 T4V EEIC
BEEIHBEBOIVYF 7O HTF. 20 LI ES Y7 OEE
BOT7z VY RAEYVEY  ZZIINYEY 72T DN T —< >
ZREBITLILT Y b Ty o HEO— A>FHELZR—FL—FL
EBRERERR TSV - Yol BERNICERT2ERSELD
ERTHERT %,

An exhibition curated by Michikazu Matsune about the cracks in the world

Accompanying Michikazu Matsune’s performance, this group exhibition fea-
tures artworks exploring the physical and psychological borders that filter our
globalized world. Themed around travel, these exhibits reveal the frictions
and contradictions caused by national borders and identity, questioning the
way we live today. Matsune has worked on this exhibition project since 2015
and created this version especially for Kyoto Experiment with eight interna-
tionally active artists.

There are two Japanese participants: Chu Enoki, famous for his hangari
(half-shaved haircut) visit to Hungary, and Futoshi Miyagi, the Okinawan art-
ist who confronts issues of nationality and identity based on his own experi-
ences and memories. Other participants include Murat Gk, who erected a
hammock on a fence at the Turkish-Syrian border, and Jun Yang, whose video
portraits explore China’s one-child policy.

B BNEES HPEE.FRENT
s EREPRREHET —TICL
rEBOIERLRE  SELFETHER
EHT TV A,

LSybkedys ML FaVYLNRIL
HE EE, ML 7 OEERCDH
MIfER, COMBOBCANR R &%
REALI-EREBEEAETHRRLTWS,
TLRZT)yT4 A9VT7HE 71—
VEF ISR -EIRB KIS RE
K ERERA—A > I P NTr—I VR
ELTHRRLTVLS,
RL—=FRNIRIyH— T1—VTEfHE,
HRORABEH T A MZARY T4y
BEREHIIELTL S,

LARILR 225 — Iav~rvHi,
T4 —VEE, WETLOERNKSR
ANEEETONT+—I V2% BEEY
EFHICRELIERBETHSN S,
IPF Iy HRBRLEIN . ERIE
FBEDREPEBRICBEEVARD S,
EEPTATVT4T1E Vo EBEIZD
W BB ATV BERE. TFRMRED
FBTHERRLTVS,

NRYST)—=F AFrsTHE RLYY
HEMRBEFLEOT—ICRVED
EMER. XER,

Yav.vry HETEEN V1 —VT
DB DFRTEEWL BB EE
BT ICHIEE RS 50

Chu Enoki Born in Kagawa Prefecture, Chu
Enoki is based in Kobe. His long career has
included eccentric happenings as well as
artworks that use metal to explore issues of
arms and the future of the city.

Murat Gok Murat Gok was born in
Diyarbakir, Turkey, where he lives today.
Influenced by his location near the Turkish-
Syrian border, he uses photography to
explore the region’s political situation.

Aldo Giannotti Born in Italy, Aldo Giannotti
is based in Vienna. His drawings and
performances are humorous yet also at times
also provocative.

Marlene Hausegger Marlene Hausegger is
based in Vienna. Her site-specific work has
been created in cities all over the world.
Leopold Kessler Born in Munich, Leopold
Kessler is based in Vienna. He is known

for his work recording mischievous public
performances through photography and
video.

Futoshi Miyagi Born in Okinawa, Futoshi
Miyagi is based in Tokyo. Often confronting
his own memories and experiences, he
explores themes of nationality and identity
through video, sculpture, photography,

and text.

Patricia Reed Born in Canada, Patricia
Reed is based in Berlin. She is a writer and
visual artist whose work explores the global
economy.

JunYang Born in China, Jun Yang was
raised in Vienna. His art often deals with his
upbringing as an outsider in another culture.
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On Dance, if you want to enter my country!

Mika Maruyama

Along with the exhibition Towards the other side of
the world, the performance Dance, if you want to
enter my country! focuses on the borders that form
part of our everyday lives. At the center of the perfor-
mance is an airport in Israel. The title derives from
an anecdote about an African-American dancer
whose Muslim name caused him difficulties at the
airport, so much so that border security officers de-
manded he dance to prove who he was.

But what kind of dance is the right kind of dance
to enter a country?

Michikazu Matsune heard of the peculiar incident
and began pondering the various possibilities for
what could have happened at the airport. During the
performance, Matsune imagines the incident and
gradually intermingles himself with the situation
that was forced on the dancer at the airport. He then
tries to reenact the dynamic choreography and hip-
hop dance informed by African-American culture
that he speculates the man might have danced at
the airport. Matsune connects this with his own ex-
periences in order to explore a series of experiments
attempting to interact with the dramatic creativity
that appears whenever we cross borders.

We need a passport to cross a national border,
meaning our movements are monitored and con-
trolled by an external system. A passport guarantees
nationality and grants the holder of that identity the
right to travel. But what is the identity that a pass-
port guarantees? And what is a border that requires
a passport to cross it?

If we look at the situation in the world today,
we can clearly see how this system causes many
people to have difficulty in crossing national bor-
ders. Though we are now able to obtain information
easily and move between places more efficiently
in terms of cost and time, paradoxically movement
beyond borders has in certain ways become more
difficult. Regardless of what we intend, movement
is restricted, with this condition exacerbated by per-
sisting, deep-rooted problems of race and religion.
The incident involving the dancer is just one part of
a situation where the negative legacy of the com-
plexities of religious and ethnic history is forced to
surface as an undeniable aspect of the self, through
for example, border issues in the Middle East as well
as black culture and its basis in the slave trade..

Using his own body to reconstruct these prob-
lems creatively, Matsune illuminates the ambiguous
aspects of the borders that crowd our world, and
which, for better or worse, cause us to be identified,
distinguished, and at times discriminated by others.
The performance reminds us that these processes
are inextricably rooted in our physical bodies.

Movement entails crossing countless borders.
The encounters between cultures that are born out
of these borders have long compelled the human
imagination. However, these formidable lines also
generate violence.

When | saw this performance in June 2015, the
Middle East refugee crisis had not yet reached the
levels it would later become. However, these diffi-
culties are constants in human society. The issue of
borders goes beyond geopolitical national bound-
aries, intertwining in a complex web that causes
increasing friction in ever-changing situations. Un-
der these conditions, Matsune's performance takes
place via the body of someone whose passport guar-
antees him as “Japanese,” and thus unrelated to a
black man’s body or Islam. Transcending these divi-
sions like national borders and their conflicts, Mat-
sune invites us to witness the creative situation that
arises when that body attempts to cross a border.

Mika Maruyama

Based in Vienna and Tokyo, Mika Maruyama produces
critical texts and reviews on art exhibitions and perfor-
mances. Building on her experience working for galler-
ies and art projects, she is currently a doctoral student
at the Academy of Fine Arts Vienna. Her specialism is
contemporary art and art theory.
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Related event: Artist talk—p. 72

W BAE(EEFREDY)
Performed in Japanese with
English surtitles
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Celebrating ten years of contemporary kabuki, a respectful yet bold
take on a classic masterpiece

Kinoshita-Kabuki puts a uniquely present-day spin on kabuki. Working with
contemporary theater directors, the company brings out all the possibilities
of classical drama for modern audiences. Ten years on, it shows no signs of
letting up as Yuichi Kinoshita continues to adapt and supplement the classics
based on exhaustive understanding of the original materials. This production
is a reworking of one premiered in Kyoto in 2010, and part of Kinoshita-Kabu-
ki's two-year project to stage major works from the kabuki repertory.

The much-performed Kanjincho is a staple, famous especially for its memo-
rable portrayal of the loyalty of Benkei for his master, Yoshitsune. For Kinosh-
ita-Kabuki, whose contemporary versions of Japanese classical theater have
broadened the appeal of kabuki to theater artists and audiences today, Kan-
jincho is a commemorative play that cemented the company’s style. Known
for dazzling audiences with up-to-date adaptations of kabuki, this staging of
Kanjincho is both the culmination of a decade of experimentation and also an
opportunity to see the new directions the company is taking.
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Kyoto Art Theater Shunjuza

A k2R ABET

No entry for preschoolers
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fictions. libido:, L kL. A O

E- R TERERK

F 1 :KYOTO EXPERIMENT

Supervision and revisions: Yuichi Kinoshita
Direction and stage design: Kunio Sugihara
Cast: Lee The 5th, Ryotaro Sakaguchi,
Noemi Takayama, Yasuhiro Okano,
Kazunori Kameshima, Hiroshi Shigeoka,
Yuya Ogaki

Music: Taichi Master

Choreography: Sei Kigawa

Stage manager: Nobuaki Oshika,

Michiko Tanaka

Lighting: Hiroyuki Ito

Sound: Daisuke Hoshino

Costumes: Kyoko Fujitani

Carriage adviser: Akiju Wakasa

Revisions assistant: Takatoshi Inagaki
Assistant direction: Tetsuya Iwasawa,

Miki Nakamura

Literary advisor: Ayumi Seki

Publicity design: Hiroshi Toyama
Production coordination: Mai Hongo,
Asami Hori, Chiharu Misu

In co-operation with Minami Suzuki,

Yae Yamamichi, Gaijyu Company, Steep
Slope Studio, CUBE. Inc., KUNIO, krei inc.,
Soundwheeze, Seinendan, chicotsu, DE
PAY’'S MAN, FAIFAI, mahiru, Mrs. fictions,
libido:, letre, lolo

Planned and produced by Kinoshita-Kabuki
Presented by Kyoto Experiment
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Examining Borders between Gender, Race, Culture, Life and Death:
a New Kabuki for Contemporary Audiences with Song and Dance!

Mana Katsura

Minamoto no Yoshitsune helped his older brother, Mina-
moto no Yoritomo, seize power, before he was accused of
instigating revolt and forced to flee. The tragic tale of this
warrior from the end of the 12th century has been resur-
rected for the stage by later generations. Among these
many representations, the kabuki play Kanjincho, based
on the noh play Ataka, has proved a popular entry in the
canon, especially for the tear-jerking suffering endured
by the traditional hero figure of Benkei. To briefly sketch
out the setting: disguised as mountain ascetics, Yoshit-
sune and five retainers are trying to escape to Oshu,
but must pass the gate at Ataka, which is guarded by
Togashi. Ultimately, it all comes down to whether or not
they will get through the gate.

Kinoshita-Kabuki, a theater company that specializes
in reconstructing classic plays from a contemporary per-
spective, first performed Kanjincho in a dazzling produc-
tion at ST Spot in 2010. Directed and designed by Kunio
Sugihara and supervised and adapted by Yuichi Kinoshi-
ta, the staging irradiated the drama in the scenes, not
least the gate where the fates of the characters are de-
cided, from the context of the various divisions between
position (authority and rebel) and identity (ruler and fol-
lower). Played out on a long, thin road, the cast presented
the audience seating opposite with questions that tran-
scended the story to cut deep into the present day.

Familiar with Kanjincho as performed by Japanese
male actors against a matsubame (a stage backdrop
featuring a large pine tree) in traditional costume to the
accompaniment of nagauta (song) and hayashi (music), |
was astonished by the casting. A female actor played Yo-
shitsune, while Benkei's role was performed by an Ameri-
can. Yoshitsune’s retainers and the sentries at the gate
were played by the same actors in a doubling gimmick
that implied the possibilities latent in humanity. The dia-
logue intermingled the language of kabuki with modern-
day colloquial Japanese, while the cast was all dressed in
ordinary clothes except for Benkei, who wore a Japanese
costume. Breaking down conventions in how it combined
gender, race, era, and culture, the effect was to challenge
the custom of dealing with the important elements in the
play in the same fixed ways.

Six years later, Sugihara and Kinoshita once again
staged Kanjincho in a new 2016 version at Matsumoto
Performing Arts Centre, further building up layers of
meaning and nuance. Let's take the casting as an ex-
ample: Minamoto no Yoshitsune was played by Noemi
Takayama, a female actor who underwent an operation to
change the sex she was aligned at birth. The performer’s
voice and appearance conveyed a fascinating, hermaph-
roditic atmosphere. In this way, the complexities of gen-
der, which is a social and cultural construct, and sexuality,
or sexual orientation, wrapped the role of the noble lord
feared by his vassals in a mysterious air.

Benkei was played by Lee the 5th (Lee Stark), an

American-born comedian who speaks Kansai dialect,
which emphasized to the audience geographical aspects
of West versus Far East, and the difference between a
standard language and regional dialect. The actors per-
formed on a white stage that resembled the cat walk of
a fashion show, while their costumes were contemporary,
made from vibrant black materials, and their speech al-
most entirely contemporary colloquial Japanese.

This new staging freely interwove the essence of the
original classic, with the dichotomies of success and
failure, friend and foe, blurred by the transformation of
Togashi (Ryotaro Sakaguchi). Socially speaking, the act
of overlooking Yoshitsune is folly, throwing away safety
for danger. However, his encounter with the plucky spirit
of the “rebels” and choice to walk down the path of dis-
loyalty and oppose the Kamakura government and its
“rulers” is, individually speaking, a superb and brave act.

In kabuki, Togashi is a sensible, logical character. We
can see his heroism shine in The Men Who Tread on the
Tiger's Tail, Akira Kurosawa'’s film adaptation of Kanjin-
cho. But in this version, Togashi was cold-hearted. Yet
when he breaks the line between right and wrong, and
lays down his life, all his suppressed emotions flow free.
His voice shakes and his eyes grow moist. This widely
oscillating portrait of Togashi made the audience reflect
on their own values.

Whether you are a kabuki fan or someone who knows
nothing about it, this production beguiles with its pro-
found understanding of classical drama, its staging that
brings out the personalities of the characters, the original
music and dance that resonate in the scenes of high ten-
sion, and its perspective that eschews both sentimen-
tality and optimism. Here is one highlight where these
elements leap out.

In order to pass the gate, Benkei is forced to beat his
master, for which he apologizes. Yoshitsune reaches out
his hand to the tearful Benkei. This is one of the most
famous scenes in the kabuki canon, though in this stag-
ing the retainers then sing and dance an original rap by
Sugihara and Taichi Master. In the Kurosawa version,
master and servant symbolically hold hands, but here it
is the lyrics of the rap that illuminate the thin borders be-
tween different states, superbly expressing the reality of
our daily lives where things never turn out like we wish.

Mana Katsura

Mana Katsura is a dance and theater critic who contributes
to newspapers, magazines, and more. A former magazine
and publishing editor, she is a member of the International
Association of Theatre Critics (AICT) and also a part-time
lecturer at the School of Humanities and Social Sciences at
Waseda University. She covers everything from experimental
work to traditional performing arts, investigating the rela-
tionship between society and art. Every year she reports on
overseas festivals, and also writes art and book reviews.
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Glimpse the inner recesses of the mind in this swirling fantasy set at
a hot spring inn

Niwa Gekidan Penino conjures up bravado theatrical visions from the imagi-
nation of Kuro Tanino, who started his career as a psychiatrist and designs
breathtaking sets for his productions. Tanino's work invites audiences to enter
the dark world of the subconscious. Fresh from winning the prestigious Kishi-
da Kunio Drama Award, this first revival of Avidya: No Lights Inn transports us
to a hot spring inn deep in the mountains of Hokuriku, northwest Japan. Its
curious cast of characters includes an eccentric father and son who are pup-
peteers, a blind man, a male bathhouse attendant, an old woman, and a geisha.

Luring us into a world we should not see, it is easy to see why the suspense-
ful play dazzled the Kishida Kunio Drama Award jury. This secluded inn faces
demolition to make way for a new railroad. It becomes a metaphorical site for
the inner recesses of the mind, a place that exposes our misunderstanding and
desires, and our cruelty. Passing through this portal to another world expands
our senses, changing the way we even view Japan. Supplemented by Niwa
Gekidan Penino's signature stage design, the play unfolds on a giant, revolv-
ing set featuring two levels that further enhances the mystery of the location.
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KYOTO EXPERIMENT

Text and direction: Kuro Tanino

Cast: Mame Yamada, Takahiko Tsuji,
Ichigo lida, Kayo Ishikawa, Atsuko Kubo,
Bobumi Hidaka, Hayato Mori

Voice: Ritsuko Tamura

Dramaturge: Junichiro Tamaki, Yukiko
Yamaguchi, Mario Yoshino

Stage design: Michiko Inada

Lighting design: Masayuki Abe

Lighting operation: Miho Akutsu

Sound design: Koji Sato

Stage manager: Isao Kubo

Assistant director: Yui Matsumoto
Music direction: Yu Okuda

Chinese violin training: Rosyu Kawase
Company manager: Chika Onozuka
Planned and produced by Niwa Gekidan
Penino

Supported by Japan Arts Fund
Presented by Niwa Gekidan Penino, Arche
LLC., Kyoto Experiment
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From the Unconscious to the Threshold of Death:

On Avidya: No Lights Inn
Hidenaga Otori

The theater of Kuro Tanino is characterized by how
it materializes and spatializes suppression while
characters shuttle and roam around a range of
alien worlds. This suppression, which comes from
father figures as well as social order, is perhaps
not so dissimilar to the suppression we experience
ordinarily. However, the body language and appear-
ance of these suppressed people in front of pecu-
liar sculptures is also highly distinctive. That is, the
things that are materialized and spatialized by these
characters’ body gestures are themselves creating a
unique landscape.

This suppressed eroticism is amplified by how
these people perform their modest desires as ex-
aggerated gestures while gazing or attempting to
touch those countless numbers of sculptures that
materialize and appear before us. The violent and
suppressive sounds that come out of nowhere fur-
ther accentuate these. That is, in Kuro Tanino’s the-
ater, the instinct for death brings out the erotic.

As anyone who saw Box in the Big Trunk will sure-
ly have already realized, | am now writing about my
impressions of that play.

When watching the Tokyo production of Avidya:
No Lights Inn, which is now to be staged in Kyoto,
| felt something new embedded in it. We might call
this the smell of death. The location of the titular
inn seems possible to define, but in fact the where-
abouts of the inn and its “valley of hell” is unknown.
What's more, is this even a real place or not? The
process by which these questions become ever
more evident unfolds before the audience through
the incidents encountered by the strange father and
son who have come to inn. Even though they were
invited to the inn to perform a puppet play, the per-
son who invited them is nowhere to be found. They
were summoned by a ghostly presence. Moreover,
the inn is a hot spring resort, yet the only other
guests are locals. The play portrays the landscape
of the human psyche as an apparent reproduction
of a vanishing world while simultaneously also the
essence of our world.

Our existence is perhaps given meaning by an
awareness of absence. Originally a psychiatrist,
Kuro Tanino has considered this and taken an inter-
est in making theater out of the unconscious. That
is, he creates theater while thinking about the con-

scious world alongside the unconscious one. That is
somewhat grandiose, but no doubt typically so for a
psychiatrist. Now Tanino is attempting to bring the
world of the living to the surface through interacting
with the realm of the dead. With this play Tanino is
entering new territory.

Hidenaga Otori

Born in 1948, Hidenaga Otori is a theater critic special-
izing in Russian arts and philosophy. He has held posi-
tions on the Global Advisory Committee at Walker Art
Center, as artistic director of the Laokoon International
Theatre Festival (Kampnagel, Hamburg), and as vice
president of Kyoto Performing Arts Center. He has also
served as editor-in-chief of performing arts magazines
such as Theater Arts and Butai Geijutsu. His many writ-
ings include translations of Tadeusz Kantor and Andrew
Tarkovsky as well as books about Richard Foreman and
20th-century theater.
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A Japanese artist known for her unique style adapts a radical play
from Chile

Chiharu Shinoda started her career as a director with FAIFAI, a group that
broke down theatrical conventions and appropriated pop and street elements.
Since 2012, Shinoda has worked solo and is now based in Bangkok, Thailand,
where she creates theater collectively with various collaborators. From 2014,
her work has attempted to renounce or challenge theater, or exploit theater
as an opportunity to experiment. Her latest project is Zoo, written by leading
Chilean theater artist Manuela Infante.

Premiered in Japan at Kyoto Experiment 2016 Spring by Infante herself, the
lecture performance features scientists who have discovered an indigenous
tribe, exploring the “exhibition of humanity” and colonialism. In Shinoda’s ver-
sion, she examines what is “Otherness” for the performers and exhibits it to
audiences. Proficient in coordinating encounters between people from differ-
ing cultural backgrounds, Shinoda brilliantly extracts a whole new essence
from the play.
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Original text: Manuela Infante

Direction: Chiharu Shinoda

Dramaturge, translation: Kako Kishimoto
Cast: Kan Fukuhara (Hanchu-Yuei), Mika
Masuda, and others

Art direction: Kazuki Takakura (Hanchu-Yuei)
Video: God Scorpion (Psychic VR Lab)
Lighting design: Ryoya Fudetani

Sound: Bunsho Nishikawa

Production coordinator: Eri Shibata
Stage manager: Shuji Hamamura
Supported by the Saison Foundation

In co-operation with Hanchu-Yuei,
PURISSIMA, Office Beginning

Produced by Kyoto Experiment
Presented by Kyoto Experiment
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Manuela Infante

“Knowledge distracts us from our true mission in
this world.”

Andrei Tarkovsky

Imitation and representation: much as we use them
interchangeably, they are two diametrically opposed
actions. And their point of opposition is precisely the
manner in which they relate “self” with “other.”

Representation is a form of knowing that implies
some kind of synthesis as its main gesture. If we
want to represent another—either with a philosophi-
cal text or a theatrical staging—it is because we be-
lieve we are able to make sense of it/her/him; we
believe we can extract, or have already extracted, an
idea of such a being. Certainly to do that, we have
had to dissect it/him/her, as an anatomist would
have on the tables of the anatomical theatres in the
17th century. In dissecting, we put our minds to the
task of distinguishing parts; parts that we will then
rearrange into what we call “an accurate represen-
tation.” (It is precisely this idea that governed the
Guattari-Deleuzian notion of “a body without or-
gans.” A body that does not lend itself to dissection
therefore is not open to representation.) The concept
of representation is aligned with the modern prem-
ise that humans are in the world to extract and pro-
duce knowledge. The truth is, though, that in repre-
senting another, nothing more takes place than the
imposition of one’s structure onto that of the other;
this is, the replication of self. As the plant neurobi-
ologist Stefano Mancuso might say: How could we
ever be able to recognize the presence of any other
intelligence, including extra terrestrial intelligence,
if we are not even able to admit the intelligence of
plants just because it is shaped in a way that is com-
pletely different from ours? And following his lead:
How can we relate to any “other"—whether that be
an alien, a plant, a stone, a piece of cardboard, or
a human from another continent—without dissect-
ing, without trying to extract knowledge; in sum,
without representing? | do not think art should be
in the business of producing knowledge, but rather
it should function as a place for darkening or even
mystifying, making even that which appeared to be
clear into mystery.

This is where the concept of imitation emerges as
a different way of approaching “the other.” Accord-

ing to Benjamin, the mimetic faculty is the rudiment
of a compulsion of people to become and behave
like something other: “The ability to imitate, and im-
itate well, is, in other words, the ability to be Other.”

Thus, while representation stems from the com-
pulsion to know the other, mimesis refers to the op-
posite practice. It refers to a postponement of the
act of knowledge as appropriation; it proposes to
change the arrogant desire to know into the humbler
call to try to be the other as far as we embody it/her/
him. “To imitate is to want to touch what is other
with our body, not understand it. Simply to touch it
with our body, to the extent that we embody it. Mi-
mesis not as the science of understanding the other,
but as the science of being the other. Mimesis as a
form of yielding.” Imitation offers a way for the “self”
to relate to what is truly “other,” this is, that which re-
fuses to dissolve completely into human knowledge.

Manuela Infante

Manuela Infante graduated from the University of Chile
and holds an MA in cultural analysis from the University
of Amsterdam. The lead director and playwright for her
group Teatro de Chile, Infante also works as a solo art-
ist, including What's He Building in There? (2011), which
she created out of a residency at Robert Wilson's The
Watermill Center, and directing On the Beach (2012),
curated by Wilson. She is also a professor at several
university theatre departments in Santiago, Chile. In
March, her play Zoo was staged at Kyoto Experiment
2016 Spring.
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Speakers: Sankar Venkateswaran, Tomoko Ando (Actress/Theater Company
ARICA, former member of the theater company Tenkei Gekijo)

Facilitator: Tadashi Uchino (Professor of Performance Studies at the Graduate
School of Arts and Sciences, the University of Tokyo)
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Contemporary Indian theater probes Shogo Ohta’s world of silence

The Japanese director and playwright Shogo Ohta was renowned for his “si-
lent theater,” which still attracts attention nearly a decade after his death in
2007. The plays are stripped of all dialogue and performed extremely slowly
by the actors. From this spectacle emerges a portrait of primordial humanity
divested of its sociality, presenting the viewer with a sense of eternity and the
transcendental universe. Ohta's work continues to appeal to a new generation
of directors from Japan and overseas.

Artistic director for the International Theatre Festival of Kerala, Sankar Ven-
kateswaran is one of India’s most exciting young theater directors today. In
2011, he first tackled Ohta’s most representative play, The Water Station.

On stage there is only an isolated water faucet, a thin stream flowing from
its spout. To this “water station” a range of people come and go. Against this
highly minimalist setting, a cast of actors drawn from all over India’s diverse
ethnic and linguistic groups lends Ohta’'s masterpiece a meaning utterly dif-
ferent to previous stagings in Japan. This fresh response to Shogo Ohta from
21st-century India boldly explores the continued possibilities for silent theater.
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Text: Shogo Ohta

Direction: Sankar Venkateswaran

Cast: Moon Moon Singh, Ravindra Vijay
S., Shaji Surendranadh, Venuri Perera,
Anirudh Nair, Kavita Srinivasan, Yeshwanth
Shivappa, Mandakini Goswami, Smitha

P., Jayasurya Kumara Pillai, Sanandhan V.
Sankaran, Anandsami, Chandra Ninasam,
Gopalakrishnan K.

Assistant director: Rajeev Vijayan
Producer: Satoko Tsurudome

Stage design: Takuya Kamiike

Lighting design: Yasuhiro Fujiwara

Sound: Mitsunori Miyata

Stage manager: Masaya Natsume
Publicity design: Yujiro Sagami

Supported by the Agency for Cultural Affairs,
Government of Japan in the fiscal 2016

In co-operation with the Japan Foundation,
New Delhi

Presented by Kyoto Experiment, Kyoto
Performing Arts Center at Kyoto University
of Art and Design
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For Shogo Ohta: On Sankar Venkateswaran’s

Adaptation of The Water Station

Tadashi Uchino

Next year marks a decade since the death of the
playwright and director Shogo Ohta (1939-2007),
one of postwar Japan's most important theater art-
ists. Widely respected as a playwright, director, and
educator not only by fellow artists and audiences,
but also by researchers, critics and students, Ohta
was a rare talent whose work seems almost like
the very definition of art: grand in scale and under-
pinned by profound ideas, | am still able to recon-
struct them in my mind today both concretely and
physically.

At the heart of Ohta’s writing lie two strands: one
as a playwright, the other as the creator of a series of
plays with no dialogue, known as silent theater. Ohta
started his career in postwar Japan, where conven-
tions of theater methodology did not exist, experi-
menting with a range of processes and endeavors
with the company Tenkei Gekijo (Transformation
Theater) before arriving at this signature style of
silent theater. As is well known, he started with dia-
logue and then stripped away the unnecessary lines
over the course of the rehearsals until he ended up
with a completely silent piece of theater.

This is a revival of The Water Station (first per-
formed in 1981), which found acclaim at its pre-
miere and henceforth as a play that, from the later
perspective of silent theater’s conception, deepened
the methodological achievement and thought of this
style that Ohta had inevitably “discovered” or “in-
vented” as an artist.

The director, Sankar Venkateswaran, is an artist
who embodies a kind of mobility appropriate to In-
dia and its mix of languages and ethnicities. After
studying at college in India, he trained on the The-
atre Training and Research Programme (TTRP, today
Intercultural Theatre Institute), the theater school
that integrates classical Asian performing arts into
its curriculum founded by the playwright and direc-
tor Kuo Pao Kun (1939-2000), whom we might well
call the Shogo Ohta of Singapore (strangely enough,
he was even born in the same year as Ohta). In 2007,
Venkateswaran founded his own company, Theatre
Roots & Wings. Since 2015 he has also been artistic
director of International Theatre Festival of Kerala,
where he has attracted attention for his singular
programming. On the other hand, his work in con-
tinental Europe has also been conspicuous, such as

in public theater in Germany (Days of Darkness at
Minchner Volkstheater, 2016). Moreover, he is an
artist-activist who aspires to alleviate the social ten-
sions in Kerala by constructing a theater in the area
that is open to all kinds of people. In other words, he
is someone very much on the move!

This Water Station is a successor to the silent the-
ater previously arrived at by Ohta, developed out of
on-site and group dialogue with the bodies of Japa-
nese performers today. How will Venkateswaran,
who seems to live postmodern mobility itself, and
the actors he has selected from Southeast Asia deal
with this new version of the play? Will the idiosyn-
crasies of Ohta’s methodology and theater ideas by
relativized as idiosyncrasy? Or will they take the
sense of universality—now regarded as something
of a dead word—and, without any nostalgia what-
soever, present it to us as Shogo Ohta's “theater of
hope”? Let's look forward to finding out.

Tadashi Uchino

Tadashi Uchino was born in Kyoto in 1957. He received
his master’s degree from the Graduate School of Hu-
manities and Sociology, the University of Tokyo, and
his PhD in 2002. He currently teaches at the Graduate
School of Arts and Sciences, the University of Tokyo,
where he specializes in performance studies. His pub-
lications include The Melodramatic Revenge (1996),
From Melodrama to Performance (2001), Crucible Bod-
ies (2009), and The Location of J Theatre (2016). He is
a member of the board of directors for Arts Council
Tokyo, the board of trustees for the Saison Foundation,
and ZUNI Icosahedron Artistic Advisory Committee.
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Open experiments about dialogue, unfolding in a public space

Continuing on from its previous appearance at Kyoto Experiment in the spring,
this research project centers on a team of designers and architects. The earlier
version, In search of Kappa, explored urban infrastructure in the Okazaki area of
Kyoto through full-scale wooden replicas installed in the courtyard of ROHM
Theatre Kyoto. It created a new type of landscape, an open laboratory where
normally ignored examples of infrastructure such as power panels and traffic
lights became an unexpected place for children to play.

This time, the project investigates the incomprehensible and the inconven-
ient in ways that go beyond conventional ideas through the theme of dialogue,
not only between people but also between inorganic and organic objects, and
relationships that transcend time and space. Similarly to spring, at the heart of
the project is partnership of a design team UMA/design farm, who handles art
direction for Kyoto Experiment, and an architecture unit, dot architects. Har-
nessing knowledge and perspectives of design and architecture, the project re-
defines the “dialogue” that we overlook every day to create a forest of dialogue
in ROHM Square.
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researchlight, In search of Kappa Talk Extract

Research Methods

The most orthodox method of research is collecting
together major elements from interviews and notes
about a certain place or group of people. But what
if you went to a village deep in the forest and spoke
to people there? They would probably be too shy to
give you information straightaway.

One way of resolving this is “action research,”
where you start talking with people in a place after
living among them for a while. However, it wasn't re-
alistic for us to stay in Okazaki for half a year. And so
we came up with a new method _
that we called “Cultural Explora-
tion Device.” ’

We would make a “kit" and
then give it to the users or resi-
dents of an area, assigning them
a task to do with it. When this
“homework” comes back, we can
learn from it about the way peo-
ple live in the area. For example,  Kyoto.
we would ask people to write a
daily diary, which was filled with information that we
would never be able to acquire just by visiting the
area. This is the kind of framework we use. For our
project at Kyoto Experiment 2016 Spring, we made
full-scale sculptures in the Okazaki area inspired by
examples of infrastructure, and these are also Cul-
tural Exploration Devices. We researched the activi-
ties that emerged from placing
these large sculptures that we
might call the “homework” in the
plaza.

What we learnt from trying this
was that there are few places for
children to play in the city. There
is just nowhere for people to go.

Children are very interesting
in this regard. For example, the
way they played with and used the u-shaped drain
sculpture that had been placed there based on his-
torical contexts was completely unexpected. Now
we want to take what we learnt from this research
to help us create our next work.

A child plays on a sculpture in the style of a u-
shaped drain in the courtyard at ROHM Theatre

A “Dog’s Eye” View on Okazaki

In Kyoto, a Shinto shrine is also a type of public
space and functions as an important example of
infrastructure. Okazaki also hosted major govern-
ment infrastructure undertakings in the Meiji Pe-
riod (1868-1912), including canals and expos. We
re-examined the Okazaki area from the perspective
of what we may overlook or can only seen partially.

The researchlight project was launched with the
idea of finding fun ways to use the city. In our day
jobs, we design and make things, and so we are
always thinking in terms of a
place’s situation or context. For
our research, we assembled the
elements of the city in new ways,
placing objects like a scoreboard
or the roof of Heian Shrine in
the courtyard of ROHM Theatre
Kyoto. Doing this revealed our
capability to uncover the utilities
latent in objects. For example,
we might describe skateboard-
ing as the act of visualizing little ramps or obstacles
around us by mediating our bodies. When the ob-
jects were removed from their ordinary contexts,
they could evoke liberated ideas through the partici-
pation of visitors.

When designing architecture, everything has to
be given a use, whether it is a place for washing, a
living room, or a plaza. We al-
ways sense a kind of dilemma
in this. As such, we are very in-
terested in the abilities and cre-
ativity of people that transcends
the expectations or planning of
designers like us.

Skateboarding on a slide inspired by the roof of
Heian Shrine

The above is an extract of comments by researchlight mem-
bers Yuma Harada (UMA / design farm) and Toshikatsu lenari
(dot architects) at a talk held on March 18th, 2016, at Kyoto
Art Center during the exhibition of In search of Kappa at Kyoto
Experiment 2016 Spring.
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Meiro Koizumi
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WATL L

T ot

CONFESSIONS 2
FroU—d-FE
North and South Gallery,
Kyoto Art Center

10.28 (Fri)- 11.27 (sun) 10:00-20:00

S HIF IR Open every day a-Fax— b RBEFeYs—
FEf#:KYOTO EXPERIMENT
5 o . ] (== — 739w
BEANY R BT =72 av7 ) Coordinated by Kyoto Art Center
Related event: Meiro Koizumi “Confessions Workshop” —p. 72 Presented by Kyoto Experiment
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A laboratory of the human psyche: two exhibits by a much-discussed
visual artist that employ unique forms of narration

Meiro Koizumi explores human psychology through videos themed around
inner memory and emotion. In most of his work, he films the whole process,
not only the performance of actors but also theatrical situations such as the
instructions he gives to them. When something other than the intended role
then appears and possesses the actor, the scene transcends the frame of
mere acting and transforms into a bizarre psychological drama that attracts
excess. In this sense, Koizumi's work may be called a ritual of spiritualism
through the medium (both a type of media and a psychic) of video.

This exhibition comprises two recent works selected on the titular theme of
confessions. In the Land of Amnesia re-enacts testimony related to the trau-
ma of a Japanese soldier from World War Il. Death Poem for a City exposes
the innermost feelings of various anonymous individuals. In both video instal-
lations, the memories and emotions that anchor our identity transfer to oth-
ers, obscuring their subjects. His work expresses the “excess” that is drawn in
by confession, and questions what can or cannot be confessed, and by whom.
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The Theatricality of Meiro Koizumi

Akira Takayama

“The boundaries (limits) of politics are temporal.
Politics can rule the time of the living, but not that of
the dead and the unborn.”

Hans-Thies Lehmann

Last year | participated in Demarcation: Akira Takaya-
ma & Meiro Koizumi, an exhibition curated by Fumi-
hiko Sumitomo at Ginza Maison Hermeés Le Forum. |
would like to review why | feel that Koizumi's work is
theatrical in nature.

Koizumi's video works initially seem to be merely
filmed theater landscapes. And in fact, there is an
element of this to them, so perhaps this is why they
feel theatrical? But the sense of theatricality we get
from Koizumi’s work is different from watching the
rehearsals of a theater company or even a complet-
ed piece of theater. So just what is this theatricality?
At the risk of digressing, let’s first go back to the an-
cient Greek tragedy of Antigone.

Here is a rough synopsis of the play. Antigone’s
older brother rebelled against the state and was
executed. His body has been left to rot in the sun
by order of the new king, Creon. Antigone defies
the order and buries her brother. She is caught and
condemned, but ultimately choses to kill herself in
prison. The theater scholar Hans-Thies Lehmann
interprets the actions of Antigone not as an at-
tempt to establish an alternative law in opposition
to Creon’s, but as a visualization, through the act of
defying Creon’s orders, of what is not covered by the
law—that is, a challenge to law itself. By doing this,
she accentuates the fissure that must be opened up
within politics.

In Lehmann’s thesis, ancient Greek tragedy was
dealing with issues of legality, in which case the way
in which itilluminated the contradictions, ambiguity
and inconsistencies in legal thinking held meaning
for politics and the polis. Thus the power of Anti-
gone, who muddied the waters of the law and visu-
alized what was not covered by political authority, is
central to the possibilities of tragedy.

| sense an overwhelming theatricality in the work
of Meiro Koizumi not because it seems like a theater
rehearsal, nor because he makes people perform
“characters.” It is something more fundamental,
none other than because his work is replete in what
runs through Antigone: the possibilities of tragedy

as the power to disrupt politics. Given that Koizu-
mi's work frequently deals with political subjects,
this might come as a surprise to many people, but
in my opinion his work is not reflecting or criticizing
politics at all. On the contrary, Koizumi is interven-
ing into the situation in the same way as Antigone
broke the law to bury her brother, changing what is
believed to be certain into a risky hypothesis and,
through the uncertainty this produces for oneself
and others, suspends the logic of politics, challenges
the wisdom of politics, and then steals its authority.
The boundaries of politics (that is, time) collapse,
and a dark, lawless world emerges.

To repeat, it is this interruption that represents
the possibilities of tragedy; it is “anti-politics” in the
most essential sense of the word. And the experi-
ence of confronting this is a truly terrifying one.

Akira Takayama

Born in 1969, Akira Takayama founded Port B in 2002.
His work transcends the conventional boundaries of
theater, developing socially experimental projects in
urban spaces and performances that use media and
the format of a tour. His previous productions include
The Complete Manual of Evacuation (2010), Referendum
Project (2011), Tokyo Heterotopia (2013), and Yokohama
Commune (2014). He created a special Kyoto version
in the Compartment City series for Kyoto Experiment
2010. He endeavors to make new social platforms and
update the “architecture” of theater by focusing on and
expanding the relationship between theater and the au-
dience in urban and social contexts.
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Play Park: A festival for children and grown-ups

illustration: Midori Tsuchiya
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Inspired by a children’s playground, Play Park presents a
unique theatrical space that stimulates our imaginations
and curiosity. Featuring a range of interactive events that
harness all the senses to the full, the mini festival in-
cludes a clown show from Switzerland, a heartwarming
Danish puppet play, and a musical inspired by the fairy
tales of Hans Christian Andersen. Children and grown-
ups join together, and an incredible new world unfolds!

NHZIFIVERTRT
Campagnia Baccala, PSS PSS

Performance

10.22 (Sat) 16:00-, 23 (Sun) 16:00-
A O—LIT7I—REHIRE—
South Hall, ROHM Theatre Kyoto
@ KRMZRABTAIBULOBFHRICELATHEIZRETY
FERAZ AR
For ages 9 and over. No entry for preschoolers
No entry after the performance starts
® 65 min
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Compagnia Baccala is the charming Swiss clown duo
of Simone Fassari and Camilla Pessi, who now bring
their comical and surprising show to Kyoto Experiment.
Sometimes cruel yet always cute, the pair's curious na-
tures keep them constantly bumping up against each
other. Their thrilling, well-paced performance is in the
nostalgic style of a silent film, featuring juggling, acro-
batics, and trapeze. Trained at renowned Swiss theatre
school Accademia Teatro Dimitri, the duo marries su-
perb artistry with precise circus techniques that conjure
up a dream-like world free from the constraints of grav-
ity. Performed to great acclaim in over 50 countries on 5
continents, this heartwarming and exciting show is full
of character. Very funny for adults.

Little seeds F Little seeds ¥ &) E i vol.14

Little seeds, Little seeds, Moving Amusement Park No.1

10.23 (Sun) 10:30-16:00 [N A DHE, 11.131ZFEH
/ In case of rain postponed to 11.13]

& O-L2T7y—REEAO—L-RITT
ROHM Square, ROHM Theatre Kyoto

& ORMDSABABE(ARY FSMADHREMISARY MKV ERD)

From 0 years old
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[Performance + Workshop + Marché|

Little seeds is a group of 10 people raising children while
working in a range of professionals, from interior space
designer to theater director, dancer, yoga instruction,
and English conversation teacher. Armed with special-
ist know-how and experiences from their everyday lives,
they have created spaces full of fresh surprises that can
be enjoyed by both kids and grown-ups. For Kyoto Ex-
periment, Little seeds organizes a one-day mini festival
called Moving Amusement Park No. 1. Various large and
small spaces transform ROHM Square, offering op-
portunities to experience mime, music, dance, tricks,
juggling, and even kung fu for kids. There is also face
painting and costumes where children are placed cen-
ter stage. This is a fair that pleases both mind and body.
Discover small seeds that can enhance your sensibilities
in a colorful place full of smiles.

FEHICREWER In Z&5LTPUoFLEVEEE,
Theater for Kids (in Kyoto), Andersen Fairy Tales

[ 10.29 (Sat) 16:30-, 10.30 (Sun) 11:00-

A REHIUCRE K- REHILRKNLAE LRET49-2 55+ 9V V)
KYOTO CITY KITA BUNKA CULTURE HALL (Koyamakamifusa-cho 49-2,

Kita-ku, Kyoto)
d 0mHr S AL AR
From 0 years old
® 100 min

YENEVEREL) T OERK TARE, TSP
DPOECHRIEADDAAESE,THIKVWTELDF,
"Ry FFIOLLZ DE5OOYEERET) TE o120
ICECEAER MA B B4 BXEOMEHE
BT 2% FE 2N (FUKAIPRODUCE PIXK) ., iRkft %
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LizFv 505 —16h BERNLRS Y REBAHIHE
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Musical theater

Photo by Yota Kataoka

Based on the fairy tales of Hans Christian Andersen, this
is a heartwarming adaption through song and dance of
The Emperor's New Clothes, The Little Mermaid, Five
Peas from a Pod, The Ugly Duckling, and The Little Match
Girl. Written, directed, and with music by Yukinosuke Itoi
(FUKAIPRODUCE HAGOROMO), and choreographed
by Shigehiro Ide (idevian crew) in his customary liber-
ated and unusual way, the show breathes new life into
timeless masterpieces that have been loved by children
across the world regardless of the era. With their dis-
tinctive dance and powerful singing, these affectionate
characters jump out of the pages of books to conjure up
the beauty of an unadulterated world and the slightly
eerie atmosphere that runs throughout Andersen’s tales.
Premiered at "Toshima Summer Arts Festival” in 2015.
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Puppet show

STY—)ILovav+ITI— T 53F—TRARSI,
Teater Refleksion and Branar Téatar, The Way Back Home

11.5 (Sat) 11:00-, 14:00- 11.6 (Sun) 11:00-

A IBHERINHVXRE AIEEHE (RETERKARLHAERE11-6)
KYOTO CITY UKYO FUREAI CULTURE HALL (11-6 Uzumasayasuinishiura-cho,
Ukyo-ku, Kyoto)

11.12 (Sat) 11:00-, 14:00- 11.13 (Sun) 11:00-

A R|HEM UL >y — BIEEEE (REHR R X RATFE 7-35-1)

KYOTO CITY KURETAKE CULTURE CENTER (7-35-1 Kyomachiminami,
Fushimi-ku, Kyoto)

72V vy A —Frx v b Y) —fEfh | Fringe: Open Entry Performance
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During Kyoto Experiment 2016 Autumn (October 22 - Novem-
ber 13, 2016), the Fringe: Open Entry Performance is a series of
events happening around Kyoto simultaneously with the main
festival. Launched in 2013, this is the fourth time it has been or-
ganized, bringing together 36 performances and events from a
wide range of artists and groups without screenings or precondi-
tions. Don't miss this opportunity to catch the cutting edge of the
performing arts in Kyoto this autumn.

& 4R L, ARKBIEAGAE] BERABARA,  Forages 4 and over

No entry for children under 4 years old. No entry from the performance starts

® 40 min
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The Danish theater company Teater Refleksion is inter-
nationally acclaimed for its poetic worlds and sophisti-
cated sensibility while Branar Téatar creates work that
allows children’s imaginations to soar. A co-production
between the two companies, The Way Back Home is
based on the popular children's book by Oliver Jeffers
about a boy's amazing adventure. Told without dialogue,
the story comes to live with just music and puppets. Rid-
ing on an airplane he finds in his closet, the boy travels
into outer space but unexpected troubles await him. As
he struggles to overcome his dilemma, audiences find
themselves wanting to embrace the boy as they become
transfixed by the tale. This adventure into an unknown
world created against a completely black backdrop is
filled with love, bravery, and kindness.

—hE 21— -B4E .07
Adult | Youth, Students, Senior | | jion School Students & Younger

#1552 Advance Tickets

E=E-

Feb (BRENUT) Day Tickets

RERT

PSS PSS ¥2,500 ¥2,000 ‘ SiEkle
TYFL e EEE +
Andersen Fairy Tales ¥2,500 ¥2,000 ¥500 ¥500

EXN (FEbizFEER)
The Way Back Home ¥1,500 ¥1,000 ‘

Little seeds #Ehitz @ vol.1
Little seeds, Moving Amusement Park No. 1

ER (=27 -2 avThERTRD)
Free (Except for workshops)

c1—RUF25U T =7 365U LD H R Youth Tickets: available for those aged up to 25 years old. Senior Tickets: available for those aged 65 years and over.

-BRE GBI ZRRASMETY 1D required for high school students

V7L411X—2 2y b# Play Park Set

TLANINR=0BRNEIEEOHN S, 28 EIEIEELEBATERICEBITE 22y METT,

Choose 2-3 performances from the Play Park program.

TLA18=22EE% Play Park 2-performance Set

¥3,800

TL418—2 35EE% Play Park 3-performance Set

¥5,200

TLAIX—=2 FEH 28BS Play Park 2-performance Set (Kids)

¥800

TLA1X—=2 FEH 37EBZ  Play Park 3-performance Set (Kids)

¥1,200

AIFED&- LERICDE 1E-AADAFR  Advance only / limited one use per performance / Valid only for the ticket-holder

F7 v FEUR :KYOTO EXPERIMENT F47 v b8 — A—L> 7Y —REF 7y bH 72§ — REEfEY 59— Frv bhH (-T2
Ticket information: Kyoto Experiment Ticket Center, ROHM Theatre Kyoto Ticket Counter, Kyoto Art Center (—p. 81)
RV —E2EIFIAVL I E T, 28 78T £ TICKYOTO EXPERIMENT %5 (075-213-5839) & TEEHA - H Kl (¥1,500)

01
@ Kyoto | Installation
AT
Kyoko Nitta
FOUEHS INGIE— FTET g
Resonance
Onahama - Shinchimachi
[ 10.15(Sat) -29 (Sat) 12:00-19:00
REB{KES / Closed on Thursdays
A FrJ)—FrI—ex
Gallery Gallery ex

02

@ Kyoto | Theater

b3l

Yugekitai

#59FHYEIFL 4

#59 Aritohoshi

[ 10.21 (Fri) 19:30-
10.22 (Sat) 14:00-
10.23 (Sun) 11:00- / 17:00-
10.24 (Mon) 14:00- / 19:30-
10.25(Tue) 14:00-

& 7+ B
atelier GEKKEN

03

@ Kyoto | Exhibition, Installation

‘A

Laju

FEEEA EDFE s

Supraliminal Death

[ 10.21 (Fri)-11.13 (Sun)
13:00-19:00
KANEE - £ - THE-RRDAT— T
X 1112 (SBAE A RV pRRfEICOE

02
E—

0
7

o

vt

01. Photo by Kyoko Nitta  02. Photo by Masahisa Ozaki

16:00 45, Bl
A gallery green & garden

04

@ Kyoto | Symposium

BRDG
FEDINDOEEZZRIEZER,
Verification Committee on Future
Ahead of Us

10.22 (Sat) 13:00-

A [HEENER

Former Shitsumi Elementary School

05

@ Kyoto | Comedy

THE GO ANDMO'S

DB

Right of MATSUMURA

10.22 (Sat) 19:00-
10.23 (Sun) 14:00-

A ZR—Z A
space *isan

06
@ Kyoto | Showcase
LB TKE(ESVRITERSR
Shoran Executive Committee
FEALSTEBZE W,
Please Enjoy Seeing Plays
10.22 (Sat) 18:00-
10.23 (Sun) 13:00-
A T ENER BE
Auditorium, Former Rissei Elemen-
tary School

09 10

e

07

@ Kyoto | Dance

Kyoto Dance Exchange (KDE)
FriA-71E @B

MERIN DANCE PIC - Performance
ver.

10.23 (Sun) 15:00-

A [HEAfESHE

Former Meirin Kindergarten

08

@ Kyoto | Exhibition

Lacca

FEER-HEDRBR,

it was life room Exhibition
10.24 (Mon) 19:00-25:00
@ UrBANGUILD

09

@ Tokyo | Music
ASA-CHANG& 4L
ASA-CHANG&JUNRAY
Fr£i35 R#Bver. s
MAHOU Kyoto ver.
10.25 (Tue) 19:30-

& METRO

10
@ Kyoto | Performance, Exhibition
NAE=LORE
Paorle Gala
FEDOR(T71/71 )a
sightsof / /
10.27 (Thu) 10:00-20:30
10.28 (Fri) 13:00-17:00
B T UENER BRE

03. Photo by Raita Ishikawa 0. Photo by Ai Nakagawa 09. © Fuminari Yoshitsugu 11 Photo by Daisuke Hirano  12. ® indigolily
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Music room, Former Rissei Elemen-
tary School

11

@ Kyoto | Dance, Music
ryotaro

FVelvet Moon g

10.28 (Fri) 19:30-

@ UrBANGUILD

12

@ Stockholm | Performance
indigolily (Sayuri Hayashi + Ai Hjelm,
Hannes Egnell, Bjorn Arkd, Shun
Sakamura, Aina Johansson)

Fmorig

10.29 (Sat) 14:30-

A Impact Hub Kyoto

13

@ Amsterdam, Kyoto | Dance
mllEP

Maya Ichikawa

PR, 72 AT vol.34

DanGan Dance vol.3

10.29 (Sat) 19:30-

@ Social Kitchen

14
@ Kyoto | Dance
HE®»DL
Atsushi Heki
Fri@BnfHF.va—1v0,
“Forest Bird of Paradise” Showing
10.29 (Sat) 20:00-
A Xv3)—)L—Fz

Galleria Luce

15
@ Osaka | Installation, Performance
BEDH
OMAYUMI
FHistory Tour HE& /BfINE,
History Tour KOREA-JAPAN/Haku-
sonko
10.29 (Sat) Installation 14:00-19:00
/ Performance 16:00-
10.30 (Sun) Installation 12:00-16:00
/ Performance 14:00-

14.Photo by Shinya_b  16. Photo by Takayuki Matsuyama  17. Photo by Narihiro Matsumoto 19 Photo by Yoshikazu Inoue  21. @bozzo  24. Photo by Michael Lambe

A RASE (- REFAEFRERE

=EE)

Shimei-Kaikan

16
@ Kyoto | Theater
TAIHNE
tenkomoridou
FW (7280 p~)a
double
10.29 (Sat) 19:00-
10.30 (Sun) 14:00-/ 17:00-
a \EERYIF
Ningenza studio

17

@ Kyoto | Theater

B%F7

OSUSHI

FERa

BYOUKI

10.29 (Sat) 19:30-
10.30 (Sun) 15:30-/19:30-
10.31 (Mon) 15:30-

A AR=Z (Y
space *isan

18

@ Kyoto | Music
&

Yuki Nakagawa
P&/ B
after/play

10.30(Sun),31(Mon) 19:00-

@ UrBANGUILD

19

@ Kyoto | Theater

HITrEEL

Satoshi Ago

FPure Nationg

11.3(Thu) 15:00- / 18:00-
11.4(Fri) 15:00-/19:30-
11.5(Sat) 11:00-/ 15:00-
11.6 (Sun) 11:00- / 15:00-
11.7 (Mon) 15:00- / 19:30-
11.8(Tue) 15:00-/ 18:00-

a7+ TR
atelier GEKKEN

20

@ Kyoto | Dance

THRE—

Youichi Hazama

FRERE

Permeation

11.3(Thu) Screening 21:00-27:00

@ Bar coco bongo

11.12 (Sat) Dance performance
20:00-22:00

A Fv5)— L—Fz
Galleria Luce

21
@ Kyoto | Dance, Media, Performance
ANTIBODIES Collective
FARBEIZASZ>T=DD? 5
What is A-KAIWAI?
11.3(Thu)-11.13(Sun) 1 ¥ X%
L —2 3 Installation 19:00-24:00
2 Uwu
11.12 (Sat)-11.13 (Sun) /X7 4+ —
<> X Performance 16:00-
a FEEEZEH
Kyoto University Seibu-kodo Hall
(the west auditorium)

22

@ Berlin | Music

Alva Noto, Byetone, Robert Lippok,
Anne-James Chaton and more.
FRaster-Noton 20 Year Anniversary
Japan Tour 2016 in Kyoto s

11.4 (Fri) 23:00-

& METRO

23
@ Kyoto | Theater
roY OB
trunkkikaku
PRS2 o R BED/INET impro festag
trunkkikaku’s impro festa
11.4(Fri)19:00-
11.5(Sat) 15:00- / 19:00-
11.6(Sun) 13:00- / 17:00-
A T TENER BEE
Music room, Former Rissei Elemen-
tary School

24

@ Kyoto | Music

ensg watt

FCLONOLOGIC HORIZONE® 5
11.5(Sat) 20:00-

@& UrBANGUILD

25
@ Tokyo | Theater
NZARN)F
The Busstrio
FhizLizbDZ et HM>TWWEH DI
Wiy g
Nobody Knows
11.5(Sat) 14:00-/ 19:00-
11.6 (Sun) 14:00-
A punto

26
@ Tokyo, Kyoto | Documentary,
Video, Music
#1 )11 # 12, DE DE MOUSE + Takashi
Yamaguchi, 5 T% KA T L + 1
BER.YYBY + EX%E
Takuya Murakawa, DE DE MOUSE
+ Takashi Yamaguchi, OYASUMI
HOLOGRAM + Yuki Hayashi, YYBY
+ Akira Miyanaga
FMOVING Screening + Live 2016
11.6(Sun)
Screening 14:30- / Live 18:00-
& METRO

27

@ Kyoto | Theater
BIFIL&S&

Theatre Company Shiyouyo
FCEREMONY (583K ver.) s
CEREMONY

11.8(Tue) 19:30-

A KAIKA

28
@ Kyoto, Tokyo, Yamanashi | Dance
(rAZE 35
Fumi Takenouchi
F1/n—0(n—o0)y
11.9 (Wed) 19:30-
11.10(Thu) 15:00- / 19:30-
& T UENER BRE

i

25. Photo by Mai Kuroki  26. DE DE MOUSE+Takeshi Yamaguchi

Music room, Former Rissei Elemen-
tary School

29
@ Kyoto, Osaka | Theater
N2
Tab.1F7KF & Bgh 5
Horizontality and Euphemism
11.9 (Wed) 19:00-
11.10 (Thu) 19:00-
11.11 (Fri) 17:00-/20:00-
11.12 (Sat) 11:00-/15:00-/19:00-
11.13 (Sun) 11:00-/ 15:00-/19:00-
& \BERS YA
Ningenza studio

30

@ Kyoto | Dance

AFFera—F—

Misuzu & Syokii
RO=EBIECHBEITERDEY 4
Three stories in autumn “Songs of
asunset & awind”

11.11 (Fri) 19:30-

@& UrBANGUILD

31

@ Kobe, Nara | Cafe

FILbE BEHDOE

Tomoyuki Kikutake, Azuki Hayatsu
PR h 7 X ENEEE

Café philosophique x Improvisa-
tion

11.12 (Sat) 14:00- / 18:00-

@ Division

32

@ Kyoto, Osaka, Tokyo | Music,
Dance, Butoh

BODE / Erehwon /BIIEX/#

Wi/ AENE/BA

Neck of chaos / Erehwon / Raita

Ishikawa / Kazuo Kanbayashi / Ka-

zuya Ishigami / Laju

Fgrotta/\ grottesca vol.2

11.12 (Sat) 16:00-

@ gallery green & garden

33

@ Kyoto | Music

RIS - E&ILALEY

Kazuki Ohata and Midori Matsuyama
Feally

11.12 (Sat) 19:00-

@ Live & Sake f£5 -nega posi-

34
@ Kyoto | Performance
RBRTFXBHEHZ BORZERER
School of Love Power
FRADI-DDEDHE
GENDER LOVE LESSON
11.12(Sat)-13(Sun)
13:00-/17:00-
& T NP BEE
Music room, Former Rissei Elemen-
tary School

35
@ Kyoto | Theater
azZyhEA
unitBUJIN
FEOI-2V0EDI-E~N
Forgive us our sins. The power and
the laughter are yours.
11.12(Sat)-13(Sun)
14:00- / 18:00-
A KAIKA

36
@ Kyoto | Music
ZREA
kukangendai
P28 4
SCUFF
11.12(Sat), 13(Sun) 20:00-
[ I8
Soto

Notes:

CBNEORMIERS LML KYOTO EX-
PERIMENT ARV 74 1 b LUR EEFK
DI THA b EISRUEE L,

+ KYOTO EXPERIMENT Tlg A —7 > k) —
EROF Ty bERIE->TENERAFTY H
KELTE EREERECEREE IS0,

+ For more information, see the website [kyoto-
ex2016-autumn.tumblr.com] or each company’s
website.

+ Tickets only available from each company.

29. Photo by Hiro Katoh ~ 32. Photo by Akihiko Sonoda ~ 34. Body paint and photo by Shin Degawa 3. Photo by Tomo Wakita ~ 36. Photo by Naoshi Hatori
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BHH 4 ~ > b

10.10 (Mon) 18:00-19:30

v—2+7FBaling(/\V ), Eiib—2 (2)

HERHEE (REMEF—7-Fa2L—5—/RTWER
EIMRFERFBEHIR)

10.24 (Mon) 15:00-17:00

v—2+57Baling(/\V>) s EfE~—2(3)
HEBOSE(F— 7 RIZZA ML —59 =) ILTE(RRR).
<v—2+7 . Baling(\V>) g 7T — 3w AvN—

A O-L>75—RE RBE

HERL(ERIAK) FE:1304

B ERRRERTS T2y 5—

10.22 (Sat) 20:00-21:00
I2=F42 ) —F1B A=T=0 71XV b
P=T1AMM—=2

B FEHUEMAREF v 5 —@KCUA

B (EHRAX) EE504

2R (HAZEERBRHY)

EfE REHILEMTAFE KYOTO EXPERIMENT

i B3

10.26 (Wed) 17:00-20:00

TPAM@KEXZ—F4¢> %
"EAEMOEBRNET Sy 73 —L%EEATS,

A O-L>75—FH REBE2

\R ES:304

I ERSARMNI -T2 in BE 2017 TEES (AR RES
TITRY S — ARMEE AR B SE EL A% AR
S R BB L PARC - EIRRE A5 > 5 —)

A KYOTO EXPERIMENT

11.3 (Thu) 13:00-14:30

BE77—

REVZNANTSL(T—rFaL o9 =) FRAY 5 (BIER.
BEHR) BSE (EMTmR. RB=lz>r 5 —ER)
FET =5 — FERB A (KYOTO EXPERIMENT 7B 7' S L5«
Ly45—)

A THWEMLY 59— 7V —2x=2

¥1,000(RV) > 7 {F%)

SEHAE EE1100%

HA-BEAY mRE=Mery—

Tel 075-213-1000 www.kac.or.jp

R RBEM > 5 — K77 EBH20174HREES

#71:KYOTO EXPERIMENT

11.6 (Sun) 10:00-12:00

D RtEE S X AR Ta—"HHLAERS —XFLEE—,
A N—L>T7y—RENA—0 7Y 3 OE—

R (RARE)

‘BAEGE

BEAE BERSHRES7Y 7€ 85—  info_dento@jpf.go.jp
T ERRREST YTy Y — O0—LY 79— RIB(ARMEFEARE
HEEEM L IREF)

#£4#:KYOTO EXPERIMENT

BACAHEEN T RBARRESE

2016. 11.6 (Sun) 10:00-18:00
INREBTERAT—IvavT

A RBEMLrs— I—F4vTL—1L2
AL (ZERIAK)

2016.11.6 (Sun)-11.20 (Sun) R¥F DL+ -H-HDH
*—=7"> #£12:00-20:00, £ H212:00-19:00
Y=/

& B LU FRLE (RE LR R KT ILET6)

¥500

BEAE:075-501-1989 (REAFD#4)

*11.14 (Mon) 19:30 [r—2]1 =/ 007+ SHH— (K
RER)

M ¥1,500(EFRA) ETE:30%

F - 83A tparabolica-bis (/5K - € R)

03-5835-1180 http://www.yaso-peyotl.com

11.10 (Thu) 16:00-18:00

KEXX $WEWRB 'O—LST7y—RMBIEBER=/ NE
NYGRTF =Y T—,
HARBUBK(A—LY 75 —RBREARLILI T4 7
FALoy—)

FRMy=7o00 (BHERSEER/ EBRIE~=/ £%)

A O—-L>75—RE

¥3,000(Z#30)

SEIEAE

HA-BAE £0EVRE 075-462-2312  www.maimai-
kyoto.jp

E8:304 (%LEIE)

Ef#:KYOTO EXPERIMENT, £ & LR H

BHa—Ly 7y —RH

11.13 (Sun) 13:00-15:00

KYOTO EXPERIMENTX & EMFIEE A —T 1y b7 —2
(ON-PAM) AR Y RII L

B O—LYTY—RE RHEE2

¥500 (FARE)

EE:40%

bEEE EAEMEEES—T >Ry b7 -0 EER info@
onpam.net

Ef#:KYOTO EXPERIMENT. S EFIEB E A BASTHEE ST —7>
EAN e

kEA 5B (075-213-5839) b L EAR V= 741 FARHRA
74— 1 (www.kyoto-ex.jp) 1= TKYOTO EXPERIMENTE#/F £ T
BEAKZFEEW

BT r 5 A

BR2016
2010FE LW RAB CTHES
NT&L7—r7z7"#8
L7 201745 O RBHE
i 7LErysF—vav
ETLET, BAEEXE ]
REfET -1 Bk Aa

— o TBR#,12015.55AE  Photo by Masaya
BLSATRb—0%FEo Unemua oBREEFEES

[ 10.28 (Fri) 20:00-

ILIH5E LIVE “Toru Yamanaka plays Dumb Type Era”
A METRO

[10.29 (Sat) R*¥ % “KYOTO DEEP”

[ 10.30 (Sun) kr—24X>k “KYOTO LINK”

& OABEEMRRN R ALE - ENRIE £ 88 2
(REBAPRXELETCHEI)

KENRIESLEER AN E

MY 7Y MITITRE &L (www.chokyoto.com)

T BREXRTEES

Related Events

[ 10.10 (Mon) 18:00-19:30

Talk: Mark Teh’s “Baling” (2)

Lecturer: Mami Kataoka (Chief Curator, Mori Art Mu-
seum)

10.24 (Mon) 15:00-17:00

Talk: Mark Teh’s “Baling” (3)

Speakers: Sadayuki Higuchi (arts administrator), Zan
Yamashita (choreographer), Mark Teh, creative team
for Baling

@ Conference Room 2, ROHM Theatre Kyoto

Free (reservation required®)

Capacity: 30

Supported by the Japan Foundation Asia Center

[ 10.22 (Sat) 20:00-21:00

Exhibition: Martin Creed Opening Event

Martin Creed Talk

@ Kyoto City University of Arts ART GALLERY @KCUA
Free (reservation required*) Capacity: 50
Language: English (with consecutive Japanese inter-
pretation)

Presented by Kyoto City University of Arts and Kyoto Experiment

[ 10.26 (Wed) 17:00-20:00

TPAM@KEX Meeting: Making the Most out of an
International Performing Arts Platform

@ Conference Room 2, ROHM Theatre Kyoto

Free (reservation required)

Capacity: 30

Presented by Performing Arts Meeting in Yokohama 2017 Execu-

tive Committee
Co-presented by Kyoto Experiment

@ 11.3 (Thu) 13:00-14:30

Meirin Hour

Speakers: Fram Kitagawa (art director,) Oriza Hirata
(playwright, stage director,) Akira Tatehata (art crit-
ic, Director of Kyoto Art Center)

Moderator: Yusuke Hashimoto (Program Director,
Kyoto Experiment)

@& Multi-purpose Hall, Kyoto Art Center

¥1,000 (includes drink)

Language: Japanese

Capacity: 100

Reservations and inquiries: Kyoto Art Center
(075-213-1000) www.kac.or.jp

Presented by Kyoto Art Center and Preparatory Committee for Cul-
ture City of East Asia 2017
With the cooperation of Kyoto Experiment

[ 11.6 (Sun) 10:00-12:00

Talk: Natsuki lkezawa & Yuichi Kinoshita on Litera-
ture, Theater, and the Classics

@ Lobby, 3F Park Plaza, ROHM Theatre Kyoto

Free admission (No reservation required)
Language: Japanese

Inquiries: Japan Foundation Asia Center
info_dento@jpf.go.jp

Presented by the Japan Foundation Asia Center, ROHM Theatre Kyoto
Co-presented by Kyoto Experiment

With the cooperation of Kawade Shobo Shinsha, Kyoto Okazaki
Tsutaya Books

11.6 (Sun) 10:00-18:00

Meiro Koizumi: Confessions Workshop
@& Meeting room 2, Kyoto Art Center

Free (reservation required®)

11.6 (Sun) - 11.20 (Sun)

Open Fridays, Saturdays and Sundays

Fridays: 12:00-20:00 / Saturday, Sundays: 12:00-
19:00

Kuro Tanino Exhibition

@ Kyoto Yamashina Shunju-Sanso

¥500

Inquiries: 075-501-1989 (exhibition period only)

[ 11.10 (Thu) 16:00-18:00

KEX + Mai Mai Kyoto: ROHM Theatre Kyoto & Niwa
Gekidan Penino Backstage Tour

Guide: Yota Kageyama (Theater Manager & Execu-
tive Director, ROHM Theatre Kyoto)

Guest Speaker: Kuro Tanino (playwright, director,
Niwa Gekidan Penino)

& ROHM Theatre Koto

¥3,000 (reservation required)

Language: Japanese

Capacity: 30

Reservation and inquiries: Mai Mai Kyoto 075-462-
2312 www.maimai-kyoto.jp

Presented by Kyoto Experiment, Mai Mai Kyoto

With the cooperation of ROHM Theatre Kyoto

11.13 (Sun) 13:00-15:00

Kyoto Experiment + Open Network for Performing
Arts Managers (ON-PAM)

Public Symposium

@ Conference Room 2, ROHM Theatre Kyoto

¥500 (No reservation required)

Inquires: Open Network for Performing Arts Managers
Office info@onpam.net

Presented by Kyoto Experiment and Open Network for Performing
Arts Managers

*Reservation: Call Kyoto Experiment Office (075-213-
5839) or apply via festival website [www.kyoto-ex.jp]

Partner Program

Cho-Kyoto 2016

Cho-Kyoto is an art fair that has been held in Kyoto since
2010. For 20186, it presents a preview program of the 2017
fair, featuring video screenings, live music and talks on
the theme of the crossover between body art and con-
temporary visual art.

10.28 (Fri) 20:00

Toru Yamanaka Concert: Toru Yamanaka plays Dumb
Type Era

A METRO

10.29 (Sat) Fieldwork: KYOTO DEEP

10.30 (Sun) Talk: KYOTO LINK

A 2F Nissha Printing Co., Ltd. (3 Mibu Hanai-cho, Naka-
gyo-ku, Kyoto)

For more information, check the website
(www.chokyoto.com)
Presented by Cho-Kyoto Executive Committee
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BLBIHG & BB 238 2 ¥ / Visit before and after performances

T2 AT A2V I =T 4 IR AV | Festival Meeting Point

7 X7« NLEREBERICHERE CRET 3. 2M7—
FARANEBREDAZI A =23V DEODARY FI—
FAVITRAV R o XAV RBTHEA— LY T 5 —REAIC
H2"RBEE BEEE,. T RBES > TIX,0HB 0y
ETIRTANNZERAL Ty 772 7R FRIY — X T
BYEF BSAZEMALET,

The Meeting Point is a space that appears during Kyoto
Experiment to act as an interface for communication
between festival artists and audiences. This festival the
Meeting Point is Kyoto Okazaki Tsutaya Books and Kyoto
Modern Terrace, located inside the main Kyoto Experiment
venue, ROHM Theatre Kyoto. The bookstore hosts a book
fair and menu linked to the festival.

Ve

25

T2—F 4y ORIV b (&R
D7 —TARPBENTERS
T ZF4NLOFER%EEISD
NATHBRTE 2B BEBIE
BERTHEEEEYES BB
TH7 2, (FHRE)RE BT
THHEHELWEBIRY M ETE
LTWEY,

Encounter

The Festival Meeting Point is a
place for audiences and artists to
interact outside of the theater. After
performances, audiences can gath-
er at the space for informal events
where they share their impressions
of what they saw.

~
BR% -8

QFDH T QLAY IREBES VT
SR G RN S 23RETH—T
> o ESXRFIZKYOTO EXPERIMENT
DREF Ty bRRTNUSRER
HS10%EE DY —E XA HY T
(ABYA.CHBRIEXDH IR
DEM). £7- BB 10.23, 10.30
1Z13Kyoto Jazz Massive SFEFHEHL 7T
Fa—RIZKBEEAR Y FSUNSET
SUNDAY @ KYOTO MODERN TER-
RACE. % B3 ¥ o

Eat & Drink

Kyoto Modern Terrace is a café and
restaurant on the second floor, open
from 8:00 to 23:00. It makes an
ideal spot to rest between perfor-
mances or enjoy a meal afterwards.
Show your Kyoto Experiment ticket
to get a 10% discount (limited to
tickets for performances on same
day; regular food or drink order re-
quired).

Ve

3

TREREIE BEZIE P 3FOBOOK
& GALLERIATIZKYOTO EXPERI-
MENT 72077 % B, LiEER
PEMF—T4ROBEEEEIC
MR BM7—F AR FRRA
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ISVEOTFIRCEE L,

Learn

During the festival the Kyoto Ex-
periment Book Fair is held at Kyoto
Okazaki Tsutaya Books and Book
& Art Galleria. In addition to books
about the performances and artists
in the festival, there is also a series
of books recommended by the par-
ticipating artists. Visit the fair be-
fore or after a performance to learn
more about artists’ work.

[7yo8&H7x]
REFAIE BEEE

2y—=nNyy 2 A—e—REMIE BESE 8:00-22:00

[H7z&LRARTV]
REES»TS5Z  8:00-23:00
[BRAR—2Z]

BOOK & ART GALLERIA  9:00-19:00

[Lysv1o0L (BRD]
8:00-20:00

[Bookstore & Café]

FEF KRBT ERXBIBRBEFHI 0-LSTI—RB -7 7Y

Kyoto Okazaki Tsutaya Books & Starbucks Coffee Kyoto
Okazaki Tsutaya Books 8:00-22:00

[Café & Restaurant]

Kyoto Modern Terrace 8:00-23:00

[Exhibition space]

Book & Art Galleria 9:00-19:00

[Bicycle rental]

8:00-20:00

Tel:075-754-0008 (1F/ R BEEE)
075-754-0234 2F/ R#MES > 77 R)
Park Plaza, ROHM Theatre Kyoto, 13 Okazaki Saishoji-cho, Sakyo-ku, Kyoto
Tel: +81(0)75-754-0008 (1F/Kyoto Okazaki Tsutaya Books)
+81(0)75-754-0234 (2F/Kyoto Modern Terrace)
http://real.tsite.jp/kyoto-okazaki/

HMEHAUTHEETO LY ILE / Stay overnight and enjoy the festival until late

N F 7 v MME R FVIEH 75 > | Hotel-Festival Packages

T ATANLEINET BRTLOSHATREF 7y M
DBEBRERTLTSVERBLELIL.SHEISORBOES
SCBEPRBBENERETELALRIIBE T ><YB
ZHES,

Kyoto Experiment has partnered with hotels in Kyoto to
offer special packages for staying overnight when you visit
the festival. The hotels offer good access to the festival
venues as well as general Kyoto sightseeing.

70Tz —=ILKRTFILRE
/ Aranvert Hotel Kyoto

SELTOEEEY=a2—TL,
BWMEICEES NI T D H
YOT—FT4ZAMDER%ER
B BRI VICIBHLLWNE
FORBEL L TCEE®E®D 5,
RMBOEFIEHET N,
BRMNEFHE,

Following the renovation of all the guest rooms this spring,
rooms now feature works of art especially selected for their
connections to Kyoto. The public bath on the top floor of
the hotel is also popular with guests, while stays include
exclusive Japanese confectionary created by Okashimaru,
an innovative and exciting sweets brand now attracting a
lot of attention.

RPH TR AEFBRFER179
179 Higashi Kazariya-cho, Gojo-dori, Shimogyo-ku, Kyoto

ZFH9- 5B A / Reservations & Inquiries
Tel 075-365-5111  www.aranvert.co.jp
XF v 74> [ Check-in: 14:00. F v 277 b / Check-out: 11:00

RFLEYFLRE
/ Hotel Monterey Kyoto

RE=ME s —DoETHE
CCREICYIYTL-EYRE
Wolc7=V&IZTVDTY
AYTARMERY AN BE
ICRT7— 727 RIGICH D%
ET—MIEENMRVWEKRT L,
REBKORRE LT ERMICTHBWLEITET,

Located very near to Kyoto Art Center, Hotel Monterey
Kyoto has a long association with art and crafts. Its interior
is inspired by a William Morris design and the hotel has
previously served as an art fair venue. It is also conveniently
placed for sightseeing around Kyoto.

RETPRXENE=5TILEEEEG04
604 Manjuya-cho, Sanjo-sagaru, Karasuma-dori, Nakagyo-
ku, Kyoto

ZF#9- 5B A / Reservations & Inquiries
Tel 075-251-7111  www.hotelmonterey.co.jp/kyoto
XF v 74 /Check-in: 14:00. F =2 77 b / Check-out: 12:00

KYOTO ART HOSTEL kumagusuku

BREMERICLZ T e
CRRATLERASERES
OFICTERL, EME KR
LTRCRDIZEDTESTE
HEOT7—hRR—Z, ARKT
04 % LhOresearchlight7 0 Photo by Yoshiro Masuda
27 hAYIN—=T%dH Sdot architects& UMA/design farm
NEEEHEV AV REDTFHI V2 BY, TS5V REHEAOR
B2 BT MR (R) 2 FE.

Fusing the concept of a hostel with work by contemporary
artists, a stay at kumagusuku is a total immersion in visual
art. The hostel’s design and visual identity has been created
by dot architects and UMA/design farm, who are part of
the researchlight project in Kyoto Experiment’s autumn
program.

RETPRXEEEIHET37-3
37-3 Mibubanba-cho, Nakagyo-ku, Kyoto

ZF49- 5B A / Reservations & Inquiries

Tel 075-432-8168  http://kumagusuku.info/

XFzvo4> / Check-in: 16:00-22:00. F =2 77 / Check-out:
8:00—11:00

Editorial Haus MAGASINN KYOTO
(RAYF»F3Ih)
ZRBOIIZ2016F FITA — ’,4" =
TYLERTIL BEE. ¥ v yre
F)—=HOEDITH LB X ‘
FAT AV Favh, "5,

TR2, VS ¥FOERBEEI l_ .
RL.ARKEZLIZE>THL - Photo by Nobutada Omote
Fr—4%2FRTEETBRIIBIERE CRE—BIE
LY. 75 RIEEARICIE Wb A S L IKERIB RET T,
Newly opened north of Nijo Castle in spring 2016, this
unique space incorporates a hotel, shop, and gallery.
Expanding on the concepts of reading and seeing, guests
can experience culture with all five senses harnessed to the
full. Accommodation includes a one-night private stay at a
Kyoto machiya (town house).

R ERX A ERT685-1
685-1 Chusho-cho, Kamigyo-ku, Kyoto

ZF49- 5B AT / Reservations & Inquiries

Tel 080-4174-4553  http://magasinn.xyz/

¥F v 24>/ Check-in: 18:00-20:00 (£ H#21314:00 / Saturdays,
Sundays and public holidays: 14:00). ¥ =277+ / Check-out:
9:00-10:00

KEHT 5V OFMIEAH 7 7Yk [www.kyoto-ex.jpl Z ZE L2 E Ly,

For more details on the accommodation packages, please see the festival website (www.kyoto-ex.jp).
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Bl - REBLVSBLBEESREITUET,

http://www.wacoal.jp/studyhall/

W Wacoal.

RBRNAZOLVRESTS
RBHERERENSIL / KWET6
DI-LEHRBMEILT - 25 p
SEHVEbE  HARKT7I- SEHREVS—
71)—%1+%)L 0120-307-056
HERM 9:30~17:00 (B -FXEHR - NEZDZL)

&) ARANVERT HOTEL KYOTO

HERE > GHE T EA T 1B, AGBR2 620 L, Bt - €A77 2 2D KTV T,
SEHERTDEERY=a—TnL, FHRBCEHEEO»VDHET7—T4 A FDIERERIL TV T,

R EREORB AT, BIFQ 72 LI TO IR H R LA 0 EE,

T30 2 — R TIVEED

600-8107 T 3¢ X 1 55 HLG5 R T 179
TEL 075-365-5111 FAX 075-365-6800 MAIL info@aranvert.co.jp

www.aranvert.co.jp

KYOTO EXPERIMENT 2016 AUTUMN AX7vX

FUSFLNy IR REOEF TEHEF A,
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EEEEICTRELES,

ERETERMFONBVRE. XY THEFALHREET FUSFNNY S

Yy 27588k (347 ' Happenings)
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KRR TusS5 a5 479 bE4 / Tickets

HIE3
-

7—T71 X kBB

. . D
s, Vi Youth (Upto25) | Student & Pair
Student
Senior (65 & Up) pclinuel

Advance Tickets

2 (258 T) e
sHE BRENT| O LHE% FEE
7 (858 | High School (RI7E0 4] PEVANES Seating

~—2+7Baling (18U >)g B
Mark Teh, Baling ¥3,000 ¥2,500 ¥1,000 ¥5,500 Unreserved
LA Z - 7L —FEl lugar imposible (RATEEASFR ) 4 gﬁ?;};ﬁ%
Luis Garay, E/ lugar imposible (The impossible ¥3,000 ¥2,500 ¥1,000 | ¥5,500 BHYEEA
plcel Regulr st
7x5Ya-LA>lasldeas (F71717 ) BH
Federico Leon, Las Ideas (The Ideas) ¥3,000 ¥2,500 ¥1,000 | ¥5,500 Unreserved
<X—F1>+2)—KFWork No. 1020 (/YL T )y BH
Martin Creed, Work No. 1020 (Ballet) ¥3,500 ¥3,000 ¥1,000 ¥6,500 Unreserved
stE5ER Tformula [ver.2.3] s B
Ryoji Ikeda, formula [ver.2.3] ¥2,000 ¥1,500 ¥1,000 ¥3,500 HIERS Unreserved
. +¥500
3 =3 Fe? .
BEFER [Cla ¥2000 | ¥1500 | ¥1,000  ¥3500 @ (meanF | O
Ryoji Ikeda, C*I ) Unreserved
ST A Fdatamatics [ver.2.0]) s BH
Ryoji Ikeda, datamatics [ver.2.0] ¥2,000 ¥1,500 ¥1,000 | ¥3,500 Advance Unreserved
. ticket price
HBEISER] "matrica ¥2,000 | ¥1,500  ¥1,000 | ¥3,500 | *¥500 A
Ryoji Ikeda, matrix ' ' ' ' (High School Unreserved
?’M‘Eﬁg;qg:ﬁ%ﬂ\lbtﬁﬂli! 3 \S{tudent&
ErEERbLans ounger:

Michikazu Matsune, Dance, if you want to enter | ¥2,500 ¥2,000 ¥1,000 | ¥4,500 | ¥1,000) B
my country! Unreserved
(Includes exhibition admission fee)
R/ TRER TEIERY BE
Kinoshita-Kabuki, Kanjincho ¥3,000 ¥2,500 ¥1,000 ¥5,500 Unreserved
BEEE~=/ THRARR BB/ &y BH
Niwa Gekidan Penino, Avidya: No Lights Inn ¥3,000 | ¥2500 | ¥1,000 | ¥5500 Unreserved
EMTH 7200, BH
Chiharu Shinoda, Z0OO ¥2,500 | ¥2,000 | ¥1,000 | ¥4,500 Unreserved
-‘/vyml,-'7‘1T77ﬁ—->;'75‘//~‘/7’7—}|,— -
V&4 TR TKDER,
Sankar Venkateswaran / Theatre Roots & Wings, ¥3,000 ¥2,500 ¥1,000 ¥5,500 Unreserved
The Water Station
[BRIx—F1> - 2U—FK
[Exhibition] Martin Creed
[BR1tEZ7 Tthe radar [kyoto] s
[Exhibition] Ryoji Ikeda, the radar [kyoto] AR
[BR] researchlight TR E & 57720y Admission free
[Exhibition] researchlight, Searching with Kappa
[BR]/\RBEE FCONFESSIONS 4
[Exhibition] Meiro Koizumi, CONFESSIONS
CELEBEBDBRIR TLAIN=2 66
Play Park: A festival for children and grown-ups p:

p. 69
PAPPAE S SNBSS SR IZHRFR Tumblr 2 ZBCREEL
Fringe: Open Entry Performance For more information, see the website

[http://kyoto-ex2016-autumn.tumblr.com/]

B R
Related Events p-72

Notes:

AR7EBAORE T A—RE-AROXNEL2A TR T 2 BE0AEHTT,

FA-RPE ST BRENTFT Y bEIBAO S BARLR EBEORRNDETT,

BREOZNHAR AR IRMET T,

CEBRTFTEMLOSERIG EHEO Y5005 (MBFLILEE) ch) T, (BEEIL5
THEETABANIEVET, HMEEIEKYOTO EXPERIMENT F 7 h Y5 —£T)

-EHREIS (102 L) 2 RIS THY £, FMIEKYOTO EXPERIMENTF 7 v b &> 5 —£T0

CERICE Y ABEHIREE TOLEUBARN ISV ET MR B NER— SR TB S,

EREEOBAILINBEPLEOBEEOZE CHAROF vV L BROEERTEE EA,

SREOHE L BRRLEBE 5L AR TERVMEEN TELET ZOBIALRLIZVLE A,

Notes:

- The price of Pair tickets is for two seats. Pair tickets are valid for two persons for the same performance
only.

- 1D required for Youth, Student, Senior and High School Student & Younger tickets.

- The theater reception and box office opens 60 minutes prior to a performance.

- Accessible Tickets are available at a ¥500 discount from regular priced tickets and include one
complimentary ticket for a helper. We may guide you to specific seats. Please contact the Kyoto
Experiment Ticket Center.

- Group rates are available for groups of more than 10 people. Please contact the Kyoto Experiment Ticket
Center for details.

- Some performances have age restrictions. Please refer to the specific performance information for details.

- No refunds are offered after a ticket has been purchased, except in the case of the cancellation of a
performance for unforeseen reasons. Ticket dates and times may also not be changed after purchase.

- Entrance to some performances may be refused after the performance has started. Please note that
refunds are not available for latecomers.

F4 v NE% / Ticket Information

KYOTO EXPERIMENTFs v bht>»5—
(11:00-20:00 . BB - S B [7=7 L. B2 HARE P 12 4K ])

#2747 | www.kyoto-ex.jp[t 7> —4a L7 5|E]
B F491075-213-0820[ 7> — 1 L7 3|
BO|RMBAPRX SAEBEE T L FHEKET645
flowing KARASUMA 2F
O—LST79—RBFrybhovry—
(10:00-19:00, EFR MK (121 L BEHKERZ D 2<])
#2541 > | https://www.e-get.jp/kyoto/pt/ [EERI & R]
B T191075-746-3201

BO| REHARX MR REFETLS
RP=MELr 55—

(10:00-20:00. FE LK)

BO| mREBHRRXEEBWEAT 2 ILRILET546-2

FiryhUH

*> 54> | http://t.pia.jp

BT 10570-02-9999

1—=73R

# >S4 > | http://eplus.jp/kyoto-ex/

773 —<—hMERFamiR—rTHEEBATEET,
XA T4 VIS EREIK 24F B2

Ly b

Kyoto Experiment Ticket Center
(11:00-20:00, closed on Sundays and public holidays, open every
day during festival period)

Online | www.kyoto-ex.jp

Phone | +81 (0)75-213-0820

Box Office | 2F flowing KARASUMA, 645 Tearaimizu-cho,
Nakagyo-ku, Kyoto

ROHM Theatre Kyoto Ticket Counter
(10:00-19:00, open every day except special closure days)

Box Office | 13 Okazaki Saishoji-cho, Sakyo-ku, Kyoto
Phone | +81 (0)75-746-3201

Kyoto Art Center
(10:00-20:00, open every day)

Box Office only | 546-2 Yamabushiyama-cho, Nakagyo-ku,
Kyoto

Ticket Pia (Japanese only)
Online | http://t.pia.jp
Tel | 0570-02-9999

e+ (Japanese only)
Online | http://eplus.jp/kyoto-ex/

Online ticket services available 24 hours a day, 7 days a week.

Tickets Sets

KYOTO EXPERIMENT F¥4 v h&> 4 —TlxsB %4
BRELY MEERYE->TLET,

KRIFEDH

¥ 1EEICOE1[E

PEINOEX L)
7Y—IRR/FET)—NR[BBRE]
7Y =S8R [¥24,000 F4 7Y —/8Z|¥14,000
ARTOVSLERNRIOEE TR TEIBEIVLITET,

3EES/PE3EES

3EE % ¥7,500 FAIEEZ| ¥6,000
ARTOTILroEFERIBEEL R, TR TRK
ICBATEILTHBICHRAITEZ Y METT,
tEEE I — IR [RERE]

¥5,000

AT A TRyoji Ikeda: concert piecessD4EE% 1
Bl¥>EBICBBTE2EY METT,

Bk =KYOTO EXPERIMENTF% v b5 —

Our ticket sets offer great deals for audiences who
would like to attend more than one performance.

- Available for advance tickets only. Cannot be used to
purchase tickets on the door.

- Limited to one use per performance.

- Valid only for the ticket-holder

Festival Pass [limited numbers]
Festival Pass | ¥24,000

Student Festival Pass | ¥14,000

You can see all 10 performances in the official program.
(Limited to one performance/show per production.)

3 Performances Pass

3 Performances Pass | ¥7,500

Student 3 Performances Pass | ¥6,000

Choose 3 performances and see them all with the
same pass.

Ryoji lkeda Concert Pass [Limited numbers]
¥5,000

See all 4 concerts by Ryoji Ikeda. (Limited to 1
performance each.)

Available at Kyoto Experiment Ticket Center

KEX3¥35E135]

Repeater’s Discount

LAZMC NRNBOBREZFALNEF Ty D
FEIRTVWIECE AR T ILELUTT LA
=27 DYUEFEA¥500 OFF (RiscRl®) TTHBA L
EIEd,

[%3 %R 227E - KYOTO EXPERIMENT 2016 AUTUMNZA T
TAISL/TLAN =5/ F =TT b —ER]
HEHKIRIOELZ 1B DOAE N YEHOADERIR T RENH
BHABYET,

Show your ticket stub from a previous performance
at the box office to claim a ¥500 discount off a
full-price ticket for an Official Program or Play! Park
performance.

Valid for: Kyoto Experiment 2016 Autumn Official
Program, Play! Park, Open Entry Performance
1 stub is valid for 1 person and a one-time discount.

Only valid for a full-price ticket on the day of the performance
when not sold out.
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Festival Meeting Point

o HiR5
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A A—L7%—REB / ROHM Theatre Kyoto

RBHERX A IFREFAL3

13 Okazaki Saishoji-cho, Sakyo-ku, Kyoto

Tel 075-771-6051

http://rohmtheatrekyoto.jp

T RERH/NR32, 46 R REBEIE L —7 TFHIFAE O—L> TS —REB- 2P0 LH
TEYC

CRBHETHREER RILR, TEESH109

BEBAL RRSHY

+Kyoto City Bus Nos. 32, 46 or Kyoto Okazaki Loop: Okazaki Park/ROHM Theatre
Kyoto / Miyako messe mae

+10 minutes’ walk from Higashiyama Station (Kyoto Municipal Subway Tozai Line)
+No parking available for cars. Parking available for bicycles.

B m#E1T >~ % — / Kyoto Art Center

RE AP RX = BB AT 2 1LKILEAT546-2

546-2 Yamabushiyama-cho, Nakagyo-ku, Kyoto

Tel 075-213-1000

www.kac.or.jp

CREBHE T RE AR TR, REREHRTBAR, TE, 22-24FHOLVES 5D

CBREBAL BRSHY

-5 minutes’ walk from exits 22 and 24 of Shijo Station (Kyoto Municipal Subway
Karasuma Line) and Karasuma Station (Hankyu Kyoto Line).

+No parking available for cars. Parking available for bicycles.

C REB=EMEIE FEME(CRBERL=MKE)
/ Kyoto Art Theater Shunjuza (Kyoto University of Art and Design)

REBERXILANMNEL2-116 RESHEEMAZEA

2-116 Uryuyama Kitashirakawa, Sakyo-ku, Kyoto

Tel 075-791-8240

www.k-pac.org

CREBT/NR 3, 5, 204 Ry T LR ETREBIE =K, FESC
CAILBERILR, TE ESH10D

CBESLLBBSS) (RNY- N17EIEETSV)

+Kyoto City Bus: Nos. 3, 5 or 204 to Kamihatecho Kyoto Zoukei Geidai-mae
+10 minutes’ walk from Chayama Station (Keihan Railway Eizan Line)

+No parking available for cars. Parking available for bicycles (but not for motorbikes
or mopeds)

D REAEILFRER—IL“TILT 1" / Kyoto Prefectural Citizens’ Hall ALTI

R ERRBHE—&TILEERTET590-1

590-1 Tatsumae-cho, Kamigyo-ku, Kyoto

Tel 075-441-1414

www.alti.org

CREHEMRT RSN SHIR TE 6 FHOLVEAESSD
CHESLLRRSHY

-5 minutes’ walk from Imadegawa Station (Kyoto Municipal Subway Karasuma Line)
+No parking available for cars. Parking available for bicycles.

E RBHUEMKEFv3Y—@KCUA(727)
/ Kyoto City University of Arts ART GALLERY @KCUA

AT RR X /B E] 238-1

238-1 Oshiaburanokoji-cho, Nakagyo-ku, Kyoto
Tel 075-253-1509

http://gallery.kcua.ac.jp

CREBTH /N REBNZ )|, TEYC
CRBHERTHRERER R TE2HEOLVESIH

CHES BHBEL

+Kyoto City Bus, Kyoto Bus: Horikawa Oike

+3 minutes’ walk from Exit 2, Nijojo-mae Station (Kyoto Municipal Subway Tozai Line)
+No parking available.

photo: Shigeo Ogawa

photo: Toshihiro Shimizu

Photo by Takeru Koroda
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H L & —/Calendar

104 | October

11 November

TR | 22 23 24 25 26 27 28 29 30 31 1 2 3 4 5 6 7 8 9 10 11 12 13 | LBrE
ACCESS | sat | sun | mon | tue  wed | thu fri sat | sun | mon | tue  wed | thu fri sat | sun mon tue | wed thu fri sat | sun  Duration
14:00

1 ¥—2+F [ Mark Teh A ) 100
Baling (/XY ) / Baling 17:30 19:00 19:00 min.
LA RHL—/ Luis Garay 16600 16600

2 Ellugar imposible (RET§E% 15 ) A 18:00 o
/ El lugar imposible (The impossible place) :

3 7x5 Y3+ LF > / Federico Leén B 14:&? 60
Las Ideas (715 1 7) / Las Ideas (The Ideas) 20:00 20:00 min.
¥—F1>+*2"')—F / Martin Creed D g%) 75

4 Work No. 1020 (/XLX) / Work No. 1020 (Ballet) 20:00 min.
[ B | Exhibition] E TheEE 11:00-19:00 theER 83 = 11727 _
T—F14>+2Y—FK / Martin Creed Closed (AREREE.10.2200#20:00% T) Closed Closed T

formula [ver.2.3] 19:30 19:30 15:300© 19:30 15:300 40min.
HEZT / Ryoji Ikeda C4l A 21:00 15:300 19:30 15:300 19:30 43min.
Ryoji lkeda: concert pieces datamatics [ver.2.0] 19:30 17:30 17:30 17:30 17:30 50min.

5 matrix 21:15 21:00 21:00 21:00 21:00 40min.

[B& | Exhibition]
A Bi&-22:00 —
the radar [kyoto]
ARFEF / Michikazu Matsune 14:00 20
6 BEh AELFNIE! / Dance, if you want to enter my country! B 16630 1%30 19:30 min.
[ER | Exhibition] K EROR#R1BH oM
HEDME IS BN / Towards the other side of the world B EE%’&ZEL‘T:?:’(TSET -
7 A/ FTHEX / Kinoshita-Kabuki c 17600 14600 80
ENEMR / Kanjincho 19:00 19:00 min.
[ =
8 EBIE~R=/ / Niwa Gekidan Penino A ]8‘%(\) 13@()0 13600 130
MR AR R |EA/ T8 / Avidya: No Lights Inn 19:00 19:00 19:00 19:00 min.
9 f&HMETHA / Chiharu Shinoda B 13630 Zﬂ?‘
Z00 20:00 1%30 19:30 F%)
SHVANTIVNTF—2aISV /T~ M=V &IV TR 16600 %:00
1(Q Sankar Venkateswaran / Theatre Roots & Wings C = 110
min.
KDER / The Water Station
[B® | Exhibition]

11 researchlight A 10:00-17:00 -
AE L, 327U / Searching with Kappa
[B® | Exhibition]

12 /NREBEB / Meiro Koizumi B 10:00-20:00 11/27%C —
CONFESSIONS

FTRT | RTRT TYFLE EEE RNRB5 RNBAS RARS5 RNRSS
PSS PSSPSS PSS Andersen Fairy Tales The V\{(ay ThBe V\{(ay TI:Be V\{(ay Tl:aea\‘?{(ay
2 9 . B ac| acl
CELEBLLDEASR VA RVA4 16©00 16©00 11600 H:::ne Home Home | Home
Play Park: A festival for children and grown-ups T |Little seeds BEVEEM: vol.1 7T e EER 11600 11600 11600 11600
Little seeds, Moving Amusement Park No.1 Anders;n 'Falry fales 14:00 14:00
10:30-16:00 0 o ©

AN S 7 7 D BT 7
Fringe: Open Entry Performance

S£H013 4558 Tumblr [kyoto-ex2016-autumn.tumblr.com]% JE { 72 &Ly -

RESRY MELURETAS S L

RFavsU—FK b=

TPAM@KEXZ—F <17

BRE2016

FBaling (/YY) ) 1 & b —7 (3)

BiR77—

11:20$T-7=/-2 AV B (AR D &)
—INREAERTERT -2 av T, B-KEXX £ LR =
—[ERIEEER XA/ T#— ON-PAMARS YR L

¥ T OEFKBERICRRN N7+ —I VR b= FELTEYETS,

1 Post-Performance talk

¥ TO, OEFFERY—ERETFBWLEITET (FIAK:¥1,500, EFH) . TFRNOMYIEXEDLEBEIZ T,

CFH-EBAEE KYOTO EXPERIMENTEH B

tel 075-213-5839 (F¥H11:00-19:00)

KRR, TAVSLEBSLUPLEDBENTEVET,

Events are subject to change or cancellation due to weather and other conditions.
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KYOTO EXPERIMENT & #BE R #EE Z#i%22016 AUTUMN

EfE
REERFAZMERTEES
REH
A—L> 79 —REB(ABEMEEARTEHEREZML
IREfE)
REB=M > 5 — (RBEHEEARBHEMXEHBR)

REPER =M AT BAEMHE LY 5 —

BhAL
FR28FEEXTEREMRIRIEEE, —REEFEA
i Al IBRY v /S BAEFE SOMPO 77—k 77V K,
(EAEFHES 2021 Arts Fund) \ERERXRER 7Y 7
2y — RNBHEEAR-FEMIREME, V-
XA A =R RV P UL T+ =S L -HR A —R R 7EF
EHEM ABHEEAREXFHES 2021 =T -30bIC
LBHRAET 7R

e

KREHBEER 75T —LKRTLRE
Leillicval

KRASHRAARMT

%A

o RETF IS AR EME AL KYOTO ART HOSTEL kumagusuku,
RETIUEINAS REBRAE BEESE. REFLFRR—L
TLTAREES T IA MK ERRBEHREMRS,
RTILEY L RER, Editorial Haus MAGASINN KYOTO,
NR#i 28 EEEEEREES

Organized by
Kyoto International Performing Arts Festival Executive
Committee
Kyoto City
ROHM Theatre Kyoto (Kyoto City Music Art Cultural
Promoting Foundation)
Kyoto Art Center (Kyoto Arts and Culture Foundation)
Kyoto Performing Arts Center at Kyoto University of
Art and Design

Supported by

The Agency for Cultural Affairs Government of Japan

in the fiscal 2016, Japan Foundation for Regional Art-
Activities, Sompo Japan Nipponkoa (Association for
Corporate Support of the Arts: 2021 Arts Fund,) the Japan
Foundation Asia Center, Pola Art Foundation, the Cultural
Department of the City of Vienna, the Austrian Cutural
Forum Tokyo, Bundeskanzleramt Osterreich

Granted by
Association for Corporate Support of the Arts, Japan: 2021
Fund for Creation of Society by the Arts and Culture

Sponsored by
Shiseido Co., Ltd., Aranvert Hotel Kyoto

With the special cooperation of
Hase Building Co., Ltd.

With the cooperation of

Kawaramachi Shopping Street Promotion Association,
KYOTO ART HOSTEL kumagusuku, Kyoto City University
of Arts, Kyoto Okazaki Tsutaya Books, Prefectural
Citizens' Hall ALTI, KYOTO MODERN TERRACE, Shijo
Han'eikai Shopping Street Promotion Association, Hotel
Monterey Kyoto, Editorial Haus MAGASINN KYOTO,
Gion Shopping Street Promotion Association

BiRZ  Supported by

% FR28F EXALT
EREMRAEEE

ASIAc center, m f?im FEAE

LA ART FOUNDATION

#%& Sponsored by

@ARANVERT HOTEL KYOTO

JHIJEIDO

#R—%—  Supporters

T—hraAYTLyIs R PHRERELELR

—enEws, 10 EIE

Angen Faundesion for Regianal A Arsiibe

[} /\\
="r-RFUT X T *—51“
LZAPVT A

@ mmvvonxns
BUNDESKANZLERAMT : OSTERREICH

R With the special cooperation of

( -E__) HASE BUILDING GROUP

P22 2 BB

RBERFEZMRRITERAR

Z8R:
HUBA (RBEHEMAE FE
RP=Mer sy —EEERE)

=Ry 5 —EEHRE/

BIZER:
BHE—M(ABHFEARBHEESMIRBEM A B HES)

Z8:

R X (REEREMAE BAEWHRLY 5 —AR)
BUBA (ABMEAEARBHTELEMULIREME/0— 4
YT -RBIXBRARTI LI TATT1L5—)
BRER(RBRZLEHR)
BET(FRFBARA L =BEFUREES)

LA (A M EIEARBH M IRLEBRER)
EMAETF (REBH LT RE XL =140 e = L =T R E
BEEHEBYER)

T (E2E/ RBPAEIL20RERE LY 5y —BERR)

£

FULIER (RETH LT RBX M =irE i E = L =M R ERR)

BHEE (ARFFEARBHTEEEMUUREYE/ 0—L>7
—RIBHBBR)

R
KE#A CEBIFFRR/ RBAUBRFEE EZR)
RilHES ESEM/ NPO EARE7—VI-T1 ¥/ BER)
FRE(EFRKT)
BEE(RB=Mt>y—BR/SEXMAZER)
FHEAVY BUERBRER/BIFA EFE.E%)
EETE (REPEHEMAREEHR / FRRAFLELR/EHR)

RPBEBREAEMERTEEREER
TAYSLTALOY— BEBN

EBERREERNT
EBR HLEEZEF FBEREH. MBS
LR SHEEF BARET
HIME RIS T KEb &, ERHRELTF IR F (SAYATEN)
[A—Ly 7y —RBLARHT &, RAAME
[REPEM s —1HER EHI. A8 BEFET
[REPEFEMAZE BASMAR LY 5 —1HERJIRER
[REBHILEMAEF v 5 — @KCUA] EEHETE
FUZALI-F1r—y— KEBEH.BEKK. ZEHE
1y 5 -2 EERT TR, BILEE K L8
FOCRR ARFFERE
MXER: 74U T LTV EYa—X
RFaxyba—F1r—kTRE

—bF1L oy ay FREHES (UMA/ design farm)
FH A > LRI (UMA / design farm)
Yz 7HA hF 4L 2> 3> UNGLOBAL STUDIO KYOTO
Y7 %A hF ¥4  TRACE
YITHANIAY T A-A—F 47 FLAM(IRAH8E)

RMEBREASMRT RN Y —R—F:

N B (fREE#% /REALTOKYO.REALKYOTO %{TAFRRER)
HERRET (BWIT/ dance+EF / KRAZ XFHERBIHK)
HREBTF (RB=Me>9—)

Kyoto International Performing Arts Festival Executive Committee

Chairman
Naoto Moriyama (Theater Critic / Senior Researcher of Kyoto Performing
Arts Center / Executive Committee Member, Kyoto Art Center)

Vice Chairman
Koichiro Fujii (Senior Director, Kyoto City Music Art Cultural Promoting
Foundation)

Committee Members

Fumio Amano (Professor, Director of Kyoto Performing Arts Center)
Yota Kageyama (Theater Manager / Exective Director, ROHM Theatre
Kyoto)

Motoaki Shinohara (Professor Emeritus, Kyoto University)

Ritsue Hata (Editorial committee member of Arts and Cultural News
Department, Osaka head office of The Mainichi Newspapers)

Yayoi Yamazaki (Secretary-General of Kyoto Arts and Culture
Foundation)

Kumiko Yoshioka (Culture and Citizens Affairs Bureau of Kyoto City,
Culture and Art Planning Section Unit Head)

Hiroshi Yoshioka (Aesthetician / Professor, Kokoro Research Center,
Kyoto University)

Supervisors

Masatoshi Akiyama (Culture and Citizens Affairs Bureau of Kyoto City,
Culture and Art Planning Section Head)

Masaya Makita (Manager, Kyoto City Music Art Cultural Promoting
Foundation / ROHM Theatre Kyoto)

Advisors

Kojin Ota (Theater Critic / Executive Vice President, Kyoto University

of Education)

Akira Shigeyama (Kyogen Artist / President of NPO Kyoto Arts Meeting)
Soshitsu Sen (Urasenke Grand Tea Master)

Akira Tatehata (Director, Kyoto Art Center / President, Tama Art
University)

Oriza Hirata (Playwright, Theater Director / Director of Seinendan)
Moriaki Watanabe (Visiting professor of Kyoto University of Art and
Design / Professor Emeritus, University of Tokyo / Theater Director)

Kyoto International Performing Arts Festival Executive Committee Office
Program Director: Yusuke Hashimoto

Executive Director: Junko Kakiwaki

Office: Miwako Inoue, Shunsuke Kadowaki, Nagara Wada

Public Relations: Masako Tago, Eriko Nishitani

Production Coordinators: Kyoko likawa, Momo Oyabu, Eriko Kamimura,
Yoko Kawasaki (SAYATEI)

[ROHM Theatre Kyoto] Azumi Komoto, Tomoya Takeda

[Kyoto Art Center] Masahiro Kogawa, Eri Shibata, Ryuichi Tani, Meiko
Horikoshi

[Kyoto Performing Arts Center] Ryo Ide, Miho Kawahara

[Kyoto City University of Arts ART GALLERY @KCUA] Mizuho Fujita
Technical Coordinators: Nobuaki Oshika, So Ozaki, Masaya Natsume
Interns: Kyoka Arisawa, Mana Koie, Yoshimi Toyoyama, Kaori Murakami
Document Coordinator: Atsushi Takeuchi

Japanese translation from English: Yuki Itai

English translation from Japanese: William Andrews

Art Direction: Yuma Harada (UMA/design farm)

Design: Keisuke Yamazoe (UMA/design farm)

Web Direction: UNGLOBAL STUDIO KYOTO

Web Design: TRACE

Web Programming / Web Coding: FLAM (Norichika Kiriya)

Advisory Board:

Tetsuya Ozaki (Editor / Publisher and Editor-in-Chief of
REALTOKYO and REALKYOTO)

Naoko Kogo (Dance Critic / Director of dance+ / Research
Associate at School of Letters, Osaka University)

Reiko Hagihara (Kyoto Art Center)
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2B O—LYT7Y—RE . T EM >y — RBEMEIS FWE, T
BIRBRR—L“TFLT " ZREHALEMKRKEF v 7 ) —@KCUA, EH
ANRTASSLR—0 F NAR AL — 77U LAY I—Fq>-
U —FOBHZE MBRRAM A/ TREKR.EAFR~R=/ EHTH.
SV AN T AT =22V T = L=V &IV TR
researchlight. /J\ R BB R

ROHM Theatre Kyoto Opening Program
Kyoto Experiment: Kyoto International Performing Arts
Festival 2016 Autumn

Dates: October 22 - November 13,2016

Venues: ROHM Theatre Kyoto, Kyoto Art Center, Kyoto Art Theater Shunjuza,
Kyoto Prefectural Citizens’ Hall ALTI, Kyoto City University of Arts ART
GALLERY @KCUA, and other locations

Official Program: Mark Teh, Luis Garay, Federico Ledn, Martin Creed, Ryoji
Ikeda, Michikazu Matsune, Kinoshita-Kabuki, Niwa Gekidan Penino, Chiharu
Shinoda, Sankar Venkateswaran / Theatre Roots & Wings, researchlight,
Meiro Koizumi

KYOTO EXPERIMENT (RBEBREAZRERITEER) EHH

Kyoto International Performing Arts Festival Executive Committee Office

AR R X S LB AT T L F 5K BT645 flowing KARASUMA 2F
2F flowing KARASUMA, 645 Tearaimizu-cho, Nakagyo-ku, Kyoto

Tel | +81-(0)75-213-5839
E-mail | info@kyoto-ex.jp
www.kyoto-ex.jp

#1TH [ 2016410848
Published on October 4, 2016

T7—hF1Loyay REHE(UMA/design farm)
F 41 > LEIE (UMA /design farm)
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RXAR ARHAL (p. 18)

AR BEHF (p. 22)
AXHER S AEY RV EF (p. 23)

KR FAETF (p. 50)
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Art direction: Yuma Harada (UMA /design farm)
Design: Keisuke Yamazoe (UMA /design farm)

Editing: Masako Tago, Eriko Nishitani, Nagara Wada
English translation from Japanese: William Andrews
Japanese translation from English: Yuki Itai (p. 18)
Japanese translation from French: Atsuko Okudaira (p. 22)
English translation from French: Simon Benguigui (p.23)
Japanese translation from English: Kako Kishimoto (p.50)

Printing: KASHIMURA CO., LTD.
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aITZ20T

KYOTO EXPERIMENT D% —7 —FT#H 3
TR/ ER/ HEIDSO2DYEL SN
EnA5ET 3% FaEYa7LELI-0T,
600TEEAMAEZ NI~V HHY ELT S
AlEniHERRL TS,

Kyoto Experiment'’s logo is a visual represen-
tation of the confrontation and expansion of
its three keywords: encounter, collision, and
dialogue. It is a design with more than 600
forms, which stand for the evolution of the

creative spaces.

Logo design: UMA /design farm
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