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Greetings

“In front of you, there is always nothing. The moment you just go forward and try
to smash into your mind and body, there is only the moment.” These are the words

of Taro Okamoto, one of Japan’s preeminent artists.

The artists taking part in Kyoto Experiment hail from all over the world and en-
deavor to create new art in the same way as this. As we welcome the sixth festival,
I am overjoyed that we can once again organize such diverse and vibrant pro-
grams. I wish to express my heartfelt gratitude to Naoto Moriyama and the other
members of the Executive Committee for their tireless efforts, as well as all those
involved in the festival. Kyoto Experiment 2016 Spring is also part of the Opening
Program of the newly renovated ROHM Theatre Kyoto, which reopened in Janu-
ary. As well as forming a great celebration of the launch of this transformed “hall
of culture,” we hope that the festival is a stage for experiments in creating new art
that embraces audiences, and whose results can be conveyed all over the world.

Daisaku Kadokawa, Mayor of Kyoto

The sixth Kyoto Experiment is about to open. Moreover, this festival will also form
part of the program celebrating the reopening of ROHM Theatre Kyoto. For this
reason, the usually autumn festival will happen this time in spring. Besides my joy
at the birth of this new theater culture in Kyoto, as the Chairman of the Executive
Committee, I also have great expectations for the next step the festival will take.

As the word suggests, a festival should be “festive.” However, the contemporary
world needs something more than simply immersing people in a nebulous festive
spirit. From the World Expo to the Olympic Games and FIFA World Cup, we are
all aware how these gargantuan “mega events” are today position at great historic
crossroads. And it is precisely for this reason that Kyoto Experiment must have a
clear goal in order to fulfill its historical and social role to the maximum possible
extent. I am certain that this goal should above all be creating a truly stimulating

site for younger generations, the people who will be the next leaders of society.

As the sixth festival prepares to open, it is gradually developing its own unique char-
acter. For example, we can see this in the Official Program: no other performing
arts festival in Asia continues to present the constantly changing contemporary the-
ater and dance scene from Latin America. Nothing can surpass the happiness I feel
when everyone interested not only in the performing arts but all forms of creative

art across multiple media fully enjoys the creativity that spreads across the globe.

I wish to express my deep gratitude to everyone who has helped organize this year’s

festival.

Naoto Moriyama

Chairman, Kyoto International Performing Arts Festival Executive Committee
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Director’s Statement

Historical sense [...] is a sense of the timeless as well as of the temporal and of the
timeless and of the temporal together...
T.S. Eliot, Tradition and the Individual Talent

Kyoto Experiment, until now an autumn festival, will be held for the first time in
the spring. For this sixth festival, we had some extra time to prepare, which gave us
space to think anew about the structure and meaning of the programming. I would
like to introduce this here.

The Official Program can be presented according to several axes. The first is an
attempt to trace the headstream of contemporary performing arts through the work
of Trisha Brown Dance Company, Dairakudakan, and Yukichi Matsumoto. During
the 1960-1970s in New York where Brown was based, the situation almost parallels
what happened in Tokyo, with a wide range of talents coming together across fields
to work collaboratively, greatly influencing their respective later artistic fields and
society as a whole. By positioning Boris Charmatz, the darling of the French dance
scene who has previously confronted the work of past choreographers, as part of
this, we want to make audiences conscious of one of the major trends of our times.

The second axis is a collection of new works created collaboratively by leading
artists who have come after this first generation. In the new works, which see the
theater company Chiten team up again with composer Masahiro Miwa, chelfitsch
partner with visual artist Tsuyoshi Hisakado, and composer Tomomi Adachi join
performance group contact Gonzo and children, we can clearly see powerful cur-
rents abundant in ambition and a sense of purpose as pilots of the next generation.

A third axis is an attempt to follow, rather than their work, the personal activities
of artists as a sustainable, international exchange project. Choy Ka Fai and David
Wampach, who have both been previously associated with Kyoto Experiment in
various ways, return to Kyoto with new works to develop their projects. Chile’s
latest star Manuela Infante is also bringing her work to Japan for the first time,
marking the start of a new long-term project engaging with Chilean and Spanish-
language theater.

The final axis is a new research project called researchlight. Kyoto Experiment has
always transcended the borders between performing arts, visual art, and music to
present a wide range of work that is full of potential and cannot be divided by
labels. In order to take this a step further, we want to broaden our programming to
include also design and architecture, which, in the sense that they plan and design
things, are contiguous with the arts and into which people’s experiences are vividly
interwoven.

In this sense, this is not unrelated to the opening of ROHM Theatre Kyoto as a new
hub for the arts in Kyoto. This facility will continually be questioned regarding its
involvement with society. As part of this, I want to stop thinking just about the vec-

tor of whether or not it is useful to society. The reason is that this vector feels like
it is controlled by that dreary idea cooked up by those involved with the arts that
art somehow exists “above” society. If this facility is to have meaning as a lived-in
space with a sense of humanity, then surely it is vital to interweave avidly the daily
actions and experiences of people in order for it to be “livable.” Turning the vector
on its head, what is needed now is to open up the possibilities for the everyday and
society to penetrate into the arts.

So while a festival that calls itself “Kyoto Experiment” cannot help always being
conscious of the “new,” it must also simultaneously explore the issues of what is
“new” and within what scope of time does something count as new.

The playwright and director Shogo Ohta once wrote the following: “The perform-
ing arts place the anima of expression in simultaneous generation and extinction.
Its materials are made possible at a place involving a live humanity. In a sense, is
artistic expression not rooted in a conflict with the moment that exists within the
universe and eternity of our lives?”

However, in reality our lives, constantly changing and evolving day by day, can’t
help but feel alienated from the “eternity” that Ohta professes. Tadeusz Kantor’s
way of thinking, that the arts are a response to reality, possesses a kind of destruc-
tive power. This is because, regardless of whether we are aware of the word or
not, contemporary artistic expression frequently demands reflexes that ask how we
perceive the era and those problems (war, disaster) that arise in it as the direction of
the overall arts. And so it is clear that both artists and us programmers are seized
by the strong temptation to reflect these problems in art.

However, I wonder if merely relying on such reflexes is a methodology that can
astutely grasp the sensibility of the zeitgeist. In order to exist with certainty, rather
than coincidentally, as something born out of the contemporary, the art that Kyoto
Experiment is attempting to pursue requires a sense of time with some bandwidth,
one that traverses between the eternal and the momentary.

When I became aware of this sense of time, I wondered if T could lock down the
next five years, with today, five years having already passed, as a turning point and
this time span of 10 years as one period. And in doing so, would there be things
that we could see for the first time? For our sixth installment, comprising also the
Open Entry Performances fringe program that actually far outnumbers the Official
Program, as well as the Showcase: Forecast program by two budding curators who
will weave alternative perspectives into the festival, we can see indications of the
future of Kyoto Experiment. I hope audiences enjoy the many programs we have
organized in their respective ways. Both our future and these ways to enjoy the
festival are open.

Yusuke Hashimoto (Program Director, Kyoto Experiment)
and the Kyoto Experiment team
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The physical wildness that resides in the extraordinary, witnessed
from the edge of humanity that is cannibalism

David Wampach has built a reputation over recent years as an artist to watch,
presenting his work at major festivals and theaters around the globe. Fol-
lowing his six-month creative residency at Kyoto's Villa Kujoyama in 2011,
Wampach developed an interest in the physicality of Japanese angura (un-
derground) theater, and plans to research the work of Shuji Terayama on this
new visit to Kyoto and Tokyo.

Here presented in Japan for the first time, URGE tackles the theme of
cannibalism. While a social taboo, cannibalism is nonetheless an extremely
primitive human act: one of appropriating another person. Wampach has
continued to explore the acts of trance and ceremony, and here takes on a
seemingly sensational theme as a pretext for raising questions. On stage, the
demure human body becomes something physically extraordinary. Starting
with the topic of cannibalism, Wampach finally talks about desire and over-
flow, which are present in every kind of relationships.
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Choreography: David Wampach
Interpretation: Marie-Bénédicte Cazeneuve,
Mickey Mahar, Olivier Muller, Lola Rubio,
Tamar Shelef, David Wampach

Costume: Rachel Garcia

Lighting design: Minna Tiikkainen

Stage manager: Gaétan Lebret

Artistic collaboration: Aina Alegre, Youness
Anzane, Mikko Hynninen, Dalila Khatir, David
Marques, Anne Elodie Sorlin, Christian Ubl
Producer and tour management: Sabine
Seifert

Administration: Antoine Billet

Production: Association Achles

Co-produced by: Kyoto Experiment, Le
Cratére - Sceéne nationale d’Alés, Festival
Montpellier Danse 2015 - in residency at

the Agora, cité internationale de la danse,
Kiinstlerhaus Mousonturm, Le Phare - Centre
chorégraphique national du Havre Haute
Normandie, Musée de la Danse - Centre
chorégraphique national de Rennes et de
Bretagne, Centre chorégraphique national de
Nantes in the frame of accueil studio

With the support of: ADAMI, CND - un centre
d‘art pour la danse, accueil en residence and
Ambassade de France/Institut francais
Presented by: Kyoto Experiment
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Review

Writings on Body and Sense

David Wampach has already developed many pieces
that follow a single corporeal mechanism, never
abandoning it — for example repetitive grands batte-
ments, or hyperventilation. We have yet to forget his
piece SACRE (in 2011, already at Montpellier Danse).
In this work, the entirety of the dramaturgy was born
from an extreme tension in the breath, which pushed
the performers to the brink of inebriation.

Today, when the four performers of URGE take the
stage (under the gaze of two others, sentinels who
oversee them), they are drooling. As it makes con-
tact with their neoprene jumpsuits, futuristic and
impeccably tailored, the image is striking. These
dripping stains evoke from the very beginning an
organic and archaic language of signs, habitually
repressed by the educative systems that define the
correct behavior of the body in society.

In URGE, when the performers drool, it is because
they take on the world through an activation (also
auditory, with growling and the gnashing of teeth)
of the masticating, swallowing, and salivating of de-
sires. This principal will be worked through to the
end. This articulates with a very consistant reflec-
tion departing from modern theories of anthropoph-
agy, notably in the genealogy of Brazilian Oswald de
Andrade's Manifesto Antropofagio.

Wampach proposes a corporeal translation of this
work in which anthropophagy emerges to particu-
larly overwhelming effect in what concerns meta-
phors of sexual desire, here seen in a wide repertoire
of gluttonies, desires to consume, ingestions of the
other, osmoses of intermingled flesh. Resolutely
based on these foundations, the piece evolves be-
hind expressionist faces, deformed by their buccal
hyperactivity and the froth that shoots forth from
them.

The performers are charged with maintaining im-
peccably designed configurations (extraordinary
compositions with Mickey Mahar and Tamar Shelef,
alongside Lola Rubio and Wampach himself) even
as the action on stage conjures a sort of diabolic
medieval carnival, a derailed Kama Sutra, or a col-
lection of Greek vases left in the forgotten archives

of some hellish museum. It is a torrid orchestration
of more or less extravagant patterns of attractions
of the flesh, its contortions, its perspirations, its ex-
halations.

Superbly enigmatic, Olivier Muller and Marie-Béné-
dicte Cazeneuve hone the question of the gaze upon
these resurgences from the depths : impassive, they
overshadow the scene, planted like gargoyles on a
cathedral made from their naked, suspended butts.
For in the end, it is truly the tension between that
which can be shown and that which can be seen
that is at play, when the body hides less than that to
which we are accustomed. It is extremely fortunate
that the explicit mise en scéne of copulation contin-
ues to be an unresolved problem on the stages of
the performing arts. This habitual restraint creates a
margin for the variability of possible bodies, formi-
dably inventive and spirited, in URGE.

For a portion of the audience, corseted by proscrip-
tive thinking, the resulting evocative power already
seems intolerable. Especially if a body appears to
drool, and that this liquid invites us to deviate out-
side of the normative circuits and geographies of
sexual relations. In URGE, one might particularly
read a resurgence, pulsions that would otherwise
be repressed, here expanded upon in a butt-kicking
orchestration.

Gérard Mayen, Writings on body and sense

An excerpt from a review first published on mouvement.net
http://www.mouvement.net/critiques/critiques/ecrire-
a-corps-et-a-sens (posted on July 9, 2015; accessed on
December 25, 2015)
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Reuniting Chiten, Elfriede Jelinek, and Masahiro Miwa for a
provocative critique of sport, politics, and the media

Chiten opened its own performance studio, UNDER-THROW, in Kyoto in 2013,
where it continues to challenge the conventions of theater and theater spaces.
Utilizing a wide range of global texts by the likes of Chekhov, Chiten has honed
a radically new style of theater through director Motoi Miura's deconstruction
of language and body.

Chiten first tackled the work of Nobel laureate Elfriede Jelinek in 2012 with
its staging of Kein Licht., a postdramatic text devoid of narrative which Jelinek
wrote in response to the Great East Japan Earthquake and Fukushima cri-
sis. The highly acclaimed production was revived at Kyoto Experiment 2014.
Deftly directed by Miura, it also featured a soundscape by composer Masahiro
Miwa that resonated live voices.

Chiten has now chosen to stage Jelinek's long 1998 work, Sports Play. In
it, Jelinek likens today's mass frenzy for sports to warfare. Her text inter-
weaves multiple layers of fragmentary monologues, forming a vast collage
with characters from Greek tragedy such as Electra, Achilles, and Hector that
transcends straightforward social critique. Once again teaming up with com-
poser Miwa, Chiten serves up a bold and avant-garde portrayal of sports in the
twenty-first century, continually exploited by politics and the media.
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Text: Elfriede Jelinek

Translation: Masayuki Tsuzaki

Direction: Motoi Miura

Music direction: Masahiro Miwa

Cast: Satoko Abe, Dai Ishida, Koji
Ogawara, Shie Kubota, Saki Kohno, Yohei
Kobayashi, Yuki Tanaka

Chorus: Yuko Asahiyama, Asuka Imai,
Kazuki Ohata, Tomona Omichi, Nanako
Tajima, Hayama, Midori Matsuyama, Yui
Murata, Tomomi Yonezu and others
Stage design: Junpei Kizu

Costumes: Colette Huchard

Lighting design: Shinichiro Oishi (KAAT
Kanagawa Arts Theatre)

Sound design: Reiko Tokuhisa (KAAT
Kanagawa Arts Theatre)

Stage manager: Shinichi Koganei (KAAT
Kanagawa Arts Theatre)

Production manager: Sonoko Yamamoto
(KAAT Kanagawa Arts Theatre)
Technical director: Mahito Horiuchi
(KAAT Kanagawa Arts Theatre)
Publicity design: Hisaki Matsumoto
Production coordinator: Bunichi Ito (KAAT
Kanagawa Arts Theatre), Aya Komori,
Yuna Tajima (all for Chiten), Tomoya
Takeda (ROHM Theatre Kyoto)
Production: Chiten

Co-produced by: Kyoto Experiment/
ROHM Theatre Kyoto, KAAT Kanagawa
Arts Theatre

Presented by: Kyoto Experiment
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A Society Facing the Olympics

Masahiro Miwa

As we know, sport is a proxy action for war, and the
issue then becomes not the players who attract the
attention, but rather us spectators. We are the ones
anticipating the confrontation, supporting it, and
getting wild with enthusiasm, and so eventually it
will be our (or our descendants’) turn to be players
in war, that awful game without rules. And make no
doubt about it: in Japan today, it is Shinzo Abe’s gov-
ernment that is manipulating processes so we will
arrive at that stage. But if we look back at history, the
strange thing is that it has surely always been this
way regardless of who was in charge. In that case,
what becomes even more surprising then is that
we must probably assume the existence of another
“power” or “mechanism,” one that transcends not
only the character and intelligence of Shinzo Abe,
but even Adolf Hitler.

This is just how | imagine it, but | think it is likely
connected to the sentiments, which are from a di-
mension different to language, in the hearts of each
and every one of us—in Japan'’s case, a population of
some 100-plus million. Put another way, from parlia-
mentary pleas to daily conversation, we have funda-

mentally stopped believing in this thing called lan-
guage that made the rules possible upon which fair
play is presumed. If we just continue saying what
we think, people stop listening; just when you think
they will shut up forever like a machine, they be-
come strangely loquacious. Lying brings no shame,
nor does breaking promises or speaking nonsense:
once again an age of just speaking others down to
win has arrived. That is undoubtedly because lan-
guage is moving away from the agency that is the
individual—or rather, we are simply forgetting that
language is the last testament of the dead that had
confronted the fundamental absurdity of human-
ity. However, continuing to operate regardless is a
subconscious drive, that is, the silent sentiments
of the living. Of course, this in itself is neither good
nor bad, but it can certainly become something that
points to unstoppable destruction or violence. All
we can do is merely ridicule the knowledge—that
is, the language—of the dead who have appeased
that madness. “We learn from history that we do not
learn from history,” as someone once said. This is
what | feel our world heading toward the Olympics
is like.

Masahiro Miwa

Composer. Born in 1958. Since the second half of the
1980s, he has created numerous music works using a
technique with computers called “algorithmic compo-
sition.” His original “reverse simulation music” theory
has received international acclaim, winning the Golden
Nica for Digital Music at Prix Ars Electronica 2007.
Along with Nobuyasu Sakonda, he is part of the cre-
ative unit Formant Brothers. He currently teaches at the
Institute of Advanced Media Arts and Sciences.
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[Exhibition] SoftMachine Dates: 3/5 (Sat) - 3/13 (Sun) 10:00-20:00

Open every day, free admission  Venue: Multi-purpose Hall, Kyoto Art Center
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An expedition across the choreographic landscape of Asia

How can we search for and grasp the memories, experiences, and physical
language of dancers?

Berlin-based Singapore artist Choy Ka Fai employs the means of art, de-
sign, and technology to research choreographers and dancers. His SoftMa-
chine series is an attempt to create an impossible lexicon of contemporary
dance in Asia, first launched at Kyoto Experiment 2012 with a showcase of
the work of contact Gonzo’s Yuya Tsukahara.

Since then Choy Ka Fai has continued his research for SoftMachine, and
here presents two documentary dance performances of Surjit Nongmeika-
pam, from India, and Rianto, from Indonesia. Both have studied the classical
dance of their respective countries but also work with the contemporary ideas
arriving and departing from traditional forms.

This documentary work is an opportunity to witness the rich bodies of the
dancers rip into the schematic understanding of Asia. For Japanese audi-
ences, the direction of this research taking us deep into Asian physicality
emerges with a poignancy that goes beyond dance.
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F#:KYOTO EXPERIMENT

Concept, direction, performance and
documentary: Choy Ka Fai

Performance and choreography: Rianto,
Surjit Nongmeikapam

Dramaturge: Tang Fu Kuen

Sound design: Zulkifle Mahmod

Lighting design: Andy Lim (Stage “LIVE")
Production manager: Yap Seok Hui

Live translation and Japanese surtitles:
Tomoko Inoue

Technical manager and lighting adaptation
in Japan: Ryoya Fudetani

Production: Choy Ka Fai

Presented by: Kyoto Experiment
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Choy Ka Fai’'s Process

Mari Takeda

Who is Choy Ka Fai, the Singaporean artist based
in Berlin? He doesn't create work as a choreogra-
pher, but rather devises peculiar performances that
utilize technology and knowledge of dance history in
order to present critical interpretations on the state
of dance. At Kyoto Experiment 2012, he converted
the movements of dance legends into digital signals,
which he sent into the body of the dancer Misako
Terada to be recreated, forming an experiment that
took western dance history by the nose. The double
bill also featured a performance by Yuya Tsukahara,
unraveling the process that led to the birth of Tsu-
kahara's unit contact Gonzo. This was the start of
SoftMachine, his grand vision of researching and
cataloguing contemporary dance in Asia.

If we examine a little more about what he did at that
time, ahead of Kyoto Experiment 2012, Choy car-
ried out research and performances in Kansai. He
interviewed* 20 choreographers, educators, and
researchers, and these individual accounts formed
a net from which a Kansai community—as opposed
to the Tokyo dance “market”—emerged. Moreover,
a performance** with the dancers Aya and Sachie
Tanaka, who ordinarily work as theater staff, made
apparent, through a process of tracing each danc-
er's personal histories, the fact that physical training
methods derived from Laban are deeply carried on
even in part of the community in Kansai. It was a
moment that documented the channels of modern
dance that flow through the roots of dance in Kansai.

Choy Ka Fai's research later took in five countries
and thirteen cities. This was made possible by Soft-
Machine: his dual approach of exhibiting interview
footage and live documentary performance. The
work of tracing the dance map of Asia, while also
inquiring into how dance is developing in each re-
gion today, incorporated dancer history, experience,
memory, and expression, as well as climate, culture,
and social background. It demonstrated a new per-
spective of speaking about Asia, from Asia, rather
than via the interface of the West, whereby Japa-
nese contemporary dance, hereto reduced to indi-
viduals, seeks for a basis in dance history, method-
ologies, and communities, while also responding to
the increased interest in traditional performing arts

following the 2011 Great East Japan Earthquake.

While dance archive theory has recently thrived,
the concept of archiving information and things
detached from living bodies in one place as an ac-
cumulation of knowledge then brings up a debate
over the possibility or impossibility of transmitting
the local historicity of dancers’ bodies.*** SoftMa-
chine can perhaps form a response to this western
intellectual system. The method of documenting the
transient actions on stage avoids the political nature
of editing history and, as an eternally incomplete
index, secures only the potential for access to indi-
viduals.

The documentary performances this time are Surjit
Nongmeikapam, from Manipur in India, and Rianto,
from Banyumasan in Indonesia. This place we call
the stage for denuding their dance language is also
nothing less than the authoritative device produced
by modernity. That being so, what will this pair's
acumen be like, dynamically traversing both the
classical and contemporary, re-operating the stereo-
typical gaze. | am certain that in the complexity of
the individual bodies and their dense contexts, view-
ers' perspectives will also be greatly opened up.

Videos of these interviews were exhibited at Kyoto
Experiment 2012 as part of the SoftMachine project.
It was staged as part of Kobe-Asia Contemporary
Dance Festival #2, organized by the non-profit
Dance Box.

Nanako Nakajima, “Agind and Dance: Dance against
Archiving,” in Saitama Liberal Arts 6: Hidden tradi-
tions of musica mundana (Faculty of Liberal Arts
and Graduate School of Cultural Science, Saitama
University), 2015.

ke

Mari Takeda

Dance critic, born in Tokyo. Since 2000, she has cov-
ered contemporary dance in the Kansai region, writing
reviews and interviews for dance magazines, newspa-
pers, and online media. She is a member of the Interna-
tional Association of Theatre Critics.
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Ishinha’s Yukichi Matsumoto directs hip-hop legend Sibitt in a script
by Shinichiro Hayashi

Yukichi Matsumoto founded the Osaka-based theater company Ishinha in
1970 and is known for his bravado outdoor spectacles. In recent years he
has also had hits directing Shuji Terayama’s Lemming and Kenji Nakagami's
Nineteen-Year-Old Jacob. Now he makes his long-awaited debut at Kyoto Ex-
periment.

Matsumoto will direct a script by Shinichiro Hayashi, the Kansai playwright
who has twice won OMS Drama Prizes. Hayashi resides in Toyonaka, an Osa-
ka satellite city, and his script will be staged as a pre-opening event for Toyo-
naka City Arts Center, which opens in autumn 2016. The title refers to puzzle
games where a hole in a wall allows you to jump to another place. Specifically,
Hayashi draws on the popular augmented reality game ingress, which turns
the actual city into a game where players “capture” portals by visiting certain
places. In his play Hayashi creates a contemporary mythology of the satellite
city. Substituting the gaze directed at the city at both micro and macro levels
within the changing landscape between the satellite and the metropolis, the
play weaves a map through sound and body.

The main role is played by Sibitt, who is known as an MC for the hip-hop
unit Origami. Also an acclaimed occasional poet, Sibitt's unique voice will
complete Matsumoto and Hayashi’s theatrical vision.
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Text: Shinichiro Hayashi

Direction: Yukichi Matsumoto

Cast: Sibitt, Eiji Oishi, Nanae Goto, Asami
Suzuki, Aki Takeda, Akane Tada, Yuichi
Fukuda, Mika Masuda, Morihiro Matsui,
Sho Matsuda, Masashi Mori

Music and musical performance: Kazuhisa
Uchihashi

Stage design: Takahiro Shibata

Lighting : Yukiko Yoshimoto (Mahiru)
Video: Kotaro Konishi

Sound: Takenori Sato

Props: Miho Nakanishi

Costumes: Yukiko Ibuki, Rio Matsunaga
Stage manager: Kazushi Ota

Publicity photography and design: Yuya
Tsukahara, Takuya Matsumi (all for
contact Gonzo)

In co-operation with: Ayumi Nara
Production coordinator: Kanako Yamasaki,
Tsubasa Shimizu

Planning: Toyonaka City

Production: Ishinha /Kankara Co., Ltd.
Presented by: Kyoto Experiment
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Play Scripts and Musical Scores

Masataka Matsuda

| have written two plays that Yukichi Matsumoto di-
rected. Now | think about it, | haven't written a proper
script since those two plays. Of course, nothing can
be done about being surprised by this now of all
times.

Matsumoto is a director, so when creating a play with
him the playwright must be confronted by the ques-
tion of how they consider their relationship with the
task of directing the performance. Since it's about
making a work of theater, there is obviously going to
be this kind of relationship between the direction and
the script, though almost all of the time, what is writ-
ten in the script is interpreted by the director in his or
her own (maternal meddling) way and then joined up
to the performance. In other words, the aim of direct-
ing is perhaps to put the meaning of what is written
in the play into a form in which someone can see and
understand (make it spatial, rather than temporal), so
that it is conveyed effectively to the audience. If that's
the case, then you can just read the script and you
don't need to put it on. For someone writing plays,
that is actually the safest, because then what you
wrote will be reflected (visualized) just as it is onto
the stage.

But Matsumoto does not direct plays like that.

What is dialogue as conversation? Actors converse
as dialogue by performing this, but the temporality
of what is said that is brought to the stage is what
makes the time of a drama interesting. This is the
act of imitating and recreating what is said there—
that is, the act of deft fabrication. However, within
the present of this kind of conversation, the embry-
onic falsehood will unintentionally give rise to inex-
tricable incidents. If a scene is performed showing a
quarrel between two lovers in a cafe that escalates
to one throwing a glass of water over the other, no
matter how it is written in the script, it will become
an incident that is experienced by both actors and
audience. A theater performance is a time and place
different to reality, and even if there is a conversation
that is reenacted there, it creates an incident. While
expressing a fabricated conversation, something to-
tally real happens. And it is with this aim that | write
dialogue. However, Matsumoto has almost no inter-

est in such conversational actuality pregnant with
unexpected momentum. Ultimately, such things are
mere psychological emotions. Theater is not a fair for
emotional samples, but a spectacle—and example
of the performing arts. Though | wrote dialogue that
maintained a gloomy atmosphere as much as | could,
this was translated and directed by Matsumoto into
his own rhythm. This astonished me. | realized there
was no need for the patchwork reality of the momen-
tum produced by the structure of the drama, and re-
worked all the dialogue in the play to Matsumoto’s
musical scale. For that reason, the performance was
able to acquire a distinct phase of temporality, rather
than a spatial visualization of the play. Yes, this was
the Matsumoto groove.

So, what will Shinichiro Hayashi's play be like?

The flow of time in Hayashi's plays is something dif-
ferent to a normal drama’s. Less a story of the city
that is portrayed by a composition of contexts than
a desultory cleaning up the gestures and words spo-
ken by people living in the city, or the wordless at-
mosphere of street corners, which is then converted
and expressed as an overwhelming monologue. This
is just like a map of the time that accumulates in the
back streets. If for Matsumoto, a word of dialogue is
a type of musical note, then surely Matsumoto has
a range of stimulating notes for conducting with his
baton. Performing a play is to turn a map into music. |
can hear you congratulating me on my clever phrase,
but if this were a rehearsal, Matsumoto would prob-
ably just tell me to stop mystifying things with words.
Yes, in the end Matsumoto is a pragmatist through
and through.

Masataka Matsuda

Playwright and director, born in Nagasaki in 1962. He
currently teaches at the Body Expression and Cine-
matic Arts faculty at Rikkyo University. He received the
Kishida Kunio Drama Award for Sea and Parasol (1996),
the Yomiuri Theater Grand Prix Drama Award for Cape
Moon (1997), and the Yomiuri Prize for Literature for
Over Summer Sands (1998). He formed marebito the-
ater company in 2003. His plays include Performing
Nagasaki (2015).
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Overwhelming as individual and mass, Akaji Maro’s Dairakudakan
expands the world of Butoh

Akaji Maro founded Dairakudakan, the Butoh company in 1972. Trained and
inspired by Butoh founder Tatsumi Hijikata, Maro was also an actor with Juro
Kara's famed angura (underground) theater troupe, Jokyo Gekijo (Situation
Theater). Since the 1960s to the present, Maro has been a chimeric figure
working crossing over the borders of several genres. The principle element of
Maro's praxis is temp-tenshiki: the idea that being born into the world is a great
talent itself. The company gathers and reconstructs the fecund body and hu-
man movement and behavior every individual possesses inherently, securing
a physicality that can countervail the spectacular stage direction, in order to
convey a vivid, contemporary style of Butoh around the world.

Space Insect is one of the company’s most alluring and popular recent works,
premiered at Setagaya Public Theatre in 2014 and subsequently staged in
Paris and Vancouver. This Maro-esque fantasy, a grand physical spectacle
featuring 22 members of the company, traverses between motifs of humanity
and insect as it sounds a warning to contemporary society. In the unbridled
music of the two extremes of Detroit techno pioneer Jeff Mills and shakuhachi
player and composer Keisuke Doi, we can sense the company’s haphazard
appetite that has continued for over 40 years. Dairakudakan, whose boundless
strength has carried Japanese Butoh so far, once again utterly overwhelms.
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Choreography and direction: Akaji Maro
Music: Keisuke Doi, Jeff Mills

Cast: Akaji Maro, Takuya Muramatsu,

Ikko Tamura, Atsushi Matsuda, Tomoshi
Shioya, Barabbas Okuyama, Daiichiro
Yuyama, Kohei Wakaba, Naoya Oda, Yuta
Kobayashi, Yoshihiro Kim, Seiya Miyamoto,
Emiko Agatsuma, Akiko Takakuwa, Naomi
Muku, Azusa Fujimoto, Jongue Yang, Oran
Ito, Yuna Saimon, Aya Okamoto, Sakura
Kashiwamura, Mai Taniguchi

Costumes: Kyoko Domoto

Stage Art: Yasuhiko Abeta

Iron works: Kiyoto Honda

Stage manager: Kazuhiko Nakahara
Lighting: Noriyuki Mori (balance,inc.
DESIGN)

Sound: Satoshi Oikawa (SHOW-YA projecT)
Company manager: Ryo Yamamoto
Company producer: Yoko Shinfune
Production: Dairakudakan

Presented by: Kyoto Experiment
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On Dairakudakan

Akio Miyazawa

Dairakudakan has a strange allure.

We could perhaps simply call it “interesting.” The leaps
of ideas seem somewhere to be trying to astonish, which
we might think is responsible for the attraction, but si-
multaneously at the roots of the expression is deep in-
sight and a gaze toward the body.

No, it's something really straightforward: it's the ques-
tion of whether or not our everyday behavior and actions
are prescribed by something. Of course, there are rules
and manners, so we have correct ways to be have on the
bus, correct ways to ride a bike, and correct ways to walk.
I've never thought of that as oppression, but there is no
doubt that Dairakudakan leader Akaji Maro thinks that,
if you are going to try to escape those standards, you
need to be thorough. When | first encountered Butoh, |
was utterly beguiled by its strangeness, its peculiarity. |
didn't understand why they moved like that, or why they
painted themselves white. | didn't understand anything,
but nonetheless | was fascinated by the Butoh dancers
on the stage.

The creator’s consciousness is directed toward the body.

Not only Butoh, the inquiry surely starts from this point
also in contemporary dance, theater, and even the clas-
sical performing arts. The body is originally something
that “I” possess. However, it often feels inconvenient,
meaning it may be something that appears from the
state of the socially located “I" or, even more primordi-
ally, from within me, and which then binds me. Suspi-
cious of the state of the body that ordinarily reflects pure
gestures and actions, and moves automatically, from the
very start Dairakudakan intended to be something that
is not here; a freak or a phantom that makes you want to
turn your eyes away.

Where was the creative source for this “Butoh” that Maro
built up his teacher Tatsumi Hijikata, a dance that would
seem to send shudders down the spine of those who had
always pursued beauty in their dancing? For example,
the image of the fetus that is referenced by so many Bu-
toh dancers is detached from daily life precisely because
it exists in a far away place in the memory, though nev-
ertheless it is undeniably “me.” From that peculiar time
of the fetus, Butoh questions the body of the “I" in the
present, which carries out utterly ordinary gestures, au-
tomatically performs gestures like bowing.

Of course, everyone thinks this. But that's precisely why,
now of all times, | want to focus on the movement of
those methods and ideas being created by Akaji Maro
and Dairakudakan. Until a certain point, unable to put
into words what Butoh is doing, all | could write were
naive impressions like “| saw something strange.” But
now, looking at it again, | actually want to write “I saw

something strange” as a tribute to Dairakudakan.

The reason is that being “strange” or a “freak” today al-
lows you to talk of an incredibly powerful privilege.

That's something Maro once said in a TV interview.
When he was still young, Maro was sleeping in the re-
hearsal studio. Tatsumi Hijikata saw this and found it in-
teresting. He told Maro to make that into a performance.
Most likely, even | would have found it interesting to
watch Maro sleeping. | too would probably request him
to express that in a play.

At any rate, Akaji Maro is sleeping.

But what Hijikata and Maro would create from this “in-
teresting” thing is surely different to what | would do.
The source is the same: Maro is sleeping. But when
it becomes artistic expression, how it differs is, as |
wrote before, the initial uneasiness | felt about Butoh,
the feeling that | want to shun this strange something.
If we think of Butoh as what is miraculously born in a
moment when those who can only express themselves
come together and integrate different approaches to the
body, suspicion of ordinary human gesture, excessive
deviation (even though all you need do is walk straight
to reach your destination), and the memory of the fetus,
then that is something to envy indeed. As | wrote at the
start, Dairakudakan has this allure that comes from its
ideas. The expression of these is formed and appears
before the audience.

New dance is born as a result of primordial ideas. That
tenacity, suppleness and innocence overwhelms the
viewer.

This is something of a digression, but more than 10
years ago there was a Dairakudakan performance at the
Kyoto Performing Arts Center at Kyoto University of Art
and Design. On the campus there was hardly any place
where you could smoke, so the Butoh dancers were hav-
ing a cigarette at this allocated spot outside. | remember
it was December. As these dancers, almost completely
naked, smoked, they all muttered about how cold it was.
Yes, Butoh dancers also get cold. It is cold to be naked
outside in winter.

Akio Miyazawa

Playwright, director and novelist. Born in 1956, he studied
at Tama Art University but left without graduating. In the
mid-1980s he was part of Radical Gajiberibinba System
with Naoto Takenaka and Seiko Ito, writing and directing
all their work. He launched his theater company U-enchi
Saisei Jigyodan in 1990. Hinemi (1993) won the 37th
Kishida Kunio Drama Award. He is also a prolific writer
and his most recent book is about underground culture
during the 1980s.
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Toshiki Okada's follow-up to Ground and Floor portrays the living’s
envy of the dead through a new interpretation of sound, voice, body,
and space

Whenever Toshiki Okada publishes a new play in a literary magazine he cre-
ates a storm, while his sharply directed productions with subtly responsive
performers have attracted attention on the theater circuits around world. This
new play, written and directed by Okada, premieres at Kyoto Experiment be-
fore touring to major international festivals.

In Ground and Floor, Okada previously referenced the elegance of Japanese
Noh theater to construct a world that traversed the living and the dead. Tak-
ing this further, his new play portrays “the living's envy of the dead.” Following
on from his earlier exploration of new musical formats through overlapping
the music of the band Sangatsu with the live voices of actors, Okada here
works with Kyoto-based visual artist Tsuyoshi Hisakado to create an on-stage
environment and field recordings. Hisakado is known for his theatrical in-
stallations that delicately evoke time and memory. Together with Hisakado,
chelfitsch now takes audiences further into unknown relationships between
sound, the body, language, and space.

mHEATER
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J—=REK=N
North Hall, ROHM Theatre Kyoto
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Writer and director: Toshiki Okada

Sound and set design: Tsuyoshi Hisakado
Cast: Izumi Aoyagi, Mari Ando, Yo Yoshida
Stage manager: Koro Suzuki

Sound director: Norimasa Ushikawa
Lighting director: Tomomi Ohira (ASG)
Assistant director: Yuto Yanagi

Publicity photography: Masumi Kawamura
Publicity design: Akira Sasaki

Production manager: Tamiko Ouki, Nana
Koetting, Mai Hyodo (all for precog), Azumi
Komoto (ROHM Theatre Kyoto)
Production: chelfitsch

Asocciated production: precog
Co-produced by: Kyoto Experiment/ROHM
Theatre Kyoto, Kunstenfestivaldesarts
(Brussels), Festival d’Automne a Paris,
Kiinstlerhaus Mousonturm Frankfurt,

La Batie - Festival de Genéve, SPRING
Performing Arts Festival Utrecht

In co-operation with: Nishi-Sugamo Arts
Factory, Suitengu Pit

Kyoto Art Center Artist in Studio Program
Presented by: Kyoto Experiment
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Expectations on an Encounter

Akira Tatehata

While for audiences attending Kyoto Experiment
this might be like preaching to the converted, it
seems that making a distinction between temporal
and spatial art in the avant-garde today is surely no
longer possible, or at the least we can consider it to
be losing meaning in any proactive sense. For me,
such a simplistic distinction is impossible, and in
fact both possess a mutually intimate relationship.

At any rate, this collaboration between Toshiki Oka-
da and Tsuyoshi Hisakado is a wonderful thing. Of
course, there is no doubt that publicly Okada is a
theater artist and Hisakado is a visual artist. That
being said, in their respective work we can see truly
unique ideas about the relationship between time
and space, and noteworthy experiments being at-
tempted in ways that directly involve language and
body.

Some 10 years ago, on the recommendation of the
theater critic Hidenaga Otori when we appeared to-
gether at a symposium in Kobe, | went to see the
chelfitsch production of Five Days in March at Su-
perDeluxe in Roppongi, where | met Okada and im-
mediately made an imprudent proposal that he put
on a performance in an art museum gallery (a place
for the spatial arts). The year before last, | readily
agreed to Hisakado's request to read my poetry in
his installation in the classroom of a former Kyoto
elementary school, filled with the disquieting reso-
nance of chimes. One could say the reason was that
in both artists | sensed possibilities in how they
were renewing the existing concepts of category
and genre, or even returning things back to their
roots. (Well, while this is ostensibly true, you could
also just say that I'm simply a star-struck fan.)

| haven't heard anything about the content of this
new work, nor how these two artists managed to
meet each other, and yet | cannot stop myself from
getting excited about the new spectacle their col-
laboration will create transcending the relationship
between mere play and stage set. Such an antici-
pated encounter between a theater and visual artist
is perhaps the first such since Shogo Ota paired up
with Toshikatsu Endo and Rei Naito.

Incidentally, Okada has also collaborated with the
Berlin-based visual artist Chiharu Shiota on two
previous occasions. The first was at the 21st Century
Museum of Contemporary Art, Kanazawa (About A
Room of Memory, 2009), where countless numbers
of window frames (taken from demolished houses)
were installed in the gallery space and arranged into
a giant structure around which a play abruptly be-
gan. It was a mysterious space (and time) with no
fixed particular narrative.

Both Okada and Hisakado are pioneering new as-
pects in their respective ways. | look forward to
seeing the fruits of their encounter as it unfolds in
Time's Journey Through a Room.

Akira Tatehata

Born in 1947 in Kyoto. After graduating from the De-
partment of Literature at Waseda University in 1972,
he served a lecturer at Tama Art University and direc-
tor of the National Museum of Art, Osaka. After serv-
ing as president of Kyoto City University of Arts, he is
currently director of Kyoto Art Center and president
of Tama Art University. He specialism is modern and
contemporary art. He was commissioner for the Venice
Biennale Japan Pavilion in 1990 and 1993, and has also
served as artistic director at the Yokohama Triennale
2001 and Aichi Triennale 2010. He has organized nu-
merous Asian modern and contemporary art projects.
He is also the recipient of several awards for his poetry.
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Trisha Brown: In Plain Site

O® 60min (B4 & | Japan Premiere)
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1F Lobby, The National Museum of
Modern Art, Kyoto
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3/20 (sun) 19:00-
3/21 (Mon) 19:00-2
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Early works and excerpts from Trisha Brown'’s vast repertory,
performed in an art museum

Trisha Brown's name is engraved in the annals of contemporary dance his-
tory as one of the pioneers from the liminal era when modern dance evolved
into postmodern dance. From her time in the early 1960s with Judson Dance
Theater, whose experimental work with improvisational dance proved ground-
breaking, to her later collaborations with the likes of music artists John Cage
and Laurie Anderson, artists Donald Judd and Robert Rauschenberg, and cho-
reographer Merce Cunningham, Brown has been a leading figure in avant-
garde dance.

Despite her great influence globally, Brown's work is rarely performed in
Japan. Although she no longer leads her company, the troupe continues to
tour the world, reconstructing her archive of work. As part of this project the
company comes to Kyoto to perform at the National Museum of Modern Art.
There the company presents an omnibus of Brown’s experimental works in the
unique setting of a public art museum, transcending the five decades since
their first inception to resonate with contemporary audiences in an uncon-
ventional performance space. This is a very special opportunity to experience
Trisha Brown'’s critically incisive, vibrant dance.
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Founding Artistic Director and Choreographer:
Trisha Brown

Artistic Directors: Carolyn Lucas, Diane
Madden

Dancers: Cecily Campbell, Marc Crousillat, Olsi
Gjeci, Leah Ives, Laurel Jenkins, Jamie Scott,
Stuart Shugg

Executive Director: Barbara Dufty

Supported by: Mid Atlantic Arts Foundation
through USArtists International in partnership
with the National Endowment for the Arts and
the Andrew W. Mellon Foundation, and by the
Japan-United States Friendship Commission
With the cooperation of: the National Museum
of Modern Art, Kyoto

Presented by: Kyoto Experiment

MID ATLANTIC
\—r’ ARTS FOUNDATION

37



38

M) -T75ovtza—a—-9->—>

—HE

FARHTE LT L1950 FE R ¥ 1 5. 1960 F
RKozZ2—3—21 SBVELTH, H2EH
EMHRKTICHELEBN TV TH o7, %
NSRBI =MOBHTEETHY . TnT
NORBABSHEWICRIBLEWARARS BEEL,
ATRL—bLAASHLWALEEE 2 T4H-
TWo MY v 75903720 &5 AP
SOBRLFOLSIBREFELLTEENNMCEEGL
T&hZa—3—DF Y —Th-1,

LEO=Z21—F—IDF YRR TIEY—R-H=
VIONLETERETDES VI VAN ETDR
BECH -T2 WV ITNLDBEFbP. 7
ZUVDESIICBIZRDY VY AEBETEWLA
HELABLTETLWTZNZ NS EENLE
AETR>TW, TRI AN ATAYX L
AF— Loy - FrALR K= TA5—,
SE=RTANTARTFA—T NI A RV E
Wo e BFDY v —Tbld, TP, EMC.
Bz 2 Lo, URAHROERE LTERSNT
W EATE R O b A b Y IS BIER S S L.
HETIREAGBL TV O DT OEMK
b EZAEBERDY 3y - H—IPTAEY
MeFa—R7 EffoAN—Fr- 597> —
T IR RAN—=Ta3—VX TLysZA-~14.0
N=h - BUZXS BREERORI>Y - Ty —
E— 2 BERDNYIIVRY—T5—T«
VT -Yarvy vy ZLTEFEMENLEY —-
IIN—"Tr—t-bb T Y —tfc b EEBNIC, D
b ELSTEEATW L H>T. ZITDE
TrYLOHEENRIASRL—TaviE ShA
SHLLWRASMOHIELXRTLSBENH -
2o BRAVI—ATAT ZVAR XFAT7
LF - ATATREDEELN FEENT-DH 1960
FROZORKETH- 1,

RELHRNICAZE TV ARIEEZLELT
ZOEBHIFEAREL VWL DA H D, AN HDT
ZCOTEREWD TV EZ2—3—20DF >
Y- bORNERITRE  RES B0 A
FEFE3—0vNRZ0F Y —1-bIBIDELSIC
Bot, BBERICENMNISEESZ. RLWERD
BH#FL TRV ZER0NICE LWL A%
BRLEEEZARKRORT RIS v T 5>
ESb-a—T—0% R REBHEIESR
Ltk ELWPXAY - Y 2% RKELEITT
WBRERTFEELEEZADEAS,

HELDVD R v 759 I fE R E 1966-1979 B AR,
(2006, (X2t 7O€ 27— MEEHS) HIB 7Y 7Ly b KV ERH

—HIE

EHIR, €7 =2 b, 1933 A M4 £ 1,1954-19574
Za2—3—70¥aVT-RFEERICF V. 1961F £ TRM
ISFE Yary - r—Y T4y R TFa—RT7 RT 77"
THALRR=R AV INLS ERIRENENES % B
1961FEEMFMS O 20 R ERMEAM, 7z 2T\
OBBIL)VRE.BESLUVARKOFLLEFXOBN
LEREBIRV KRR BDTICRVWREES5X5,0v7
77 —HETLVRRAFTER ALYV EBE A S
REWO T RTANANSBEEZZ I ERELEHI(E
BERRLTWE, NETIC RE/MI~NILY VES B E
TREEE %4 (1982, 1984, 1989, 1990) . 7 5 >~ AL 8
2 (1985). BH=IMTE (1989) . RAPE XL E K E (1989) . %
REE(1999). V> b —BXE (2002) B EHANEEF
Ho2008F X LS ERIE €V Y XL HEFHE. A%
BEIEA SR EM SR EE R 2B 5,

Trisha Brown and the New York Scene

Toshi Ichiyanagi

Even looking back on it now, the period when | re-
sided in New York from the second half of the 1950s
to the 1960s truly was a time when the whole city
seemed to overflow with artistic fervor. This was
particularly prominent in the avant-garde arts, with
each field mutually stimulating the other, cooperat-
ing and collaborating in the work of creating new
art. Into this scene in New York appeared the dancer
Trisha Brown like a comet, a product of her time.

In the New York dance world, modern dance was
then at its height, with Merce Cunningham as the
apotheosis. Cunningham’s disciples and younger
artists like Brown aspiring to create the next dance
movement were also emerging and participating
in activities in their own individual ways. Young
dancers like Deborah Hay, Yvonne Rainer, Lucinda
Childs, Paul Taylor, Simone Forti, and Steve Paxton
energetically explored and developed the relation-
ship between art and technology, which was gaining
attention as the cutting-edge trend of its time also in
such fields as music, visual art, and video art. Artists
from other fields—for example, the composers John
Cage and David Tudor, the artists Robert Rauschen-
berg, Jasper Johns, Alex Hay and Robert Morris, the
filmmaker Stan VanDerBeek, the architects Buck-
minster Fuller and Philip Johnson, and the electri-
cal engineer Billy Kluver—also proactively involved
themselves with dancers, resulting in encounters
and collaborations between fields that fostered the
birth of a new total arts (Gesamtkunstwerk). In fact,
it was during this period during the 1960s that the
terms “intermedia,” “mixed media,” and “multime-
dia” first appeared.

These kinds of activities are also recently conspicu-
ous among a great number of people in the inter-
national dance scene. However, the inheritance and
development of what the one-time such enormously
important New York dancers were doing has actu-
ally been most prominent of late among European
dancers. Even as it seems harder and harder to
maintain fully self-assertive activities over a long
period, Trisha Brown is what we should surely call
a truly rare talent, still based today in New York and
continuing to create American dance that is robust
and immersed in an experimental spirit.

First printed in a booklet included with the DVD “Trisha
Brown: Early Works, 1966-1979" (2006, PROCESSART inc.)

Toshi Ichiyanagi

Composer and pianist, born in Kobe in 1933. He stud-
ied at the Juilliard School from 1954 to 1957, and then
remained in New York until 1961 where he was active
in the avant-garde arts with the likes of John Cage,
David Tudor, Stefan Wolpe, and Merce Cunningham.
He returned to Japan in 1961 to take part in Hidekazu
Yoshida's 20th-Century Music Laboratory Festival. His
own music as well as showcasing and performances of
new European and American music had a profound in-
fluence on many other fields. He has received commis-
sions and invitations from festivals around the world,
including the Rockefeller Foundation, Cologne Festival
of Contemporary Music, and Berliner Festwochen.
Among his numerous awards are the L'ordre des Arts
et des Lettres (1985), Purple Medal of Honor (1999)
and Suntory Music Prize (2002). In 2008, he was made
a Person of Cultural Merit. He is currently a member
of the board of trustees at the Saison Foundation and
general artistic director of Kanagawa Arts Foundation.
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A leading talent from Chile’s new generation presents an exploration
of the political nature of language and asymmetry

Born in 1980, Manuela Infante is the youngest artist participating in this Kyoto
Experiment, though the Chilean theater artist is already widely known around
the world. Theater in Chile was long stymied by dictatorship, with the Pino-
chet regime remaining in power until as recently as 1990. The people growing
up after this have, as artists and audiences, helped create a new cultural re-
vival. Manuela Infante is a preeminent figure in this post-dictatorship genera-
tion and now makes her debut in Japan.

Premiered in 2013, Zoo is a lecture performance by scientists who have dis-
covered an indigenous tribe believed extinct. It explores the various discrep-
ancies born out of linguistic differences, deviations in knowledge and culture,
and imperialism, which emanated from Darwin's On the Origin of Species.
Rooted in Chile’s protracted history as a colony until the nineteenth century,
Zoo examines the theme of exhibited humanity. As audiences watch the per-
formance, they find themselves questioning the direction of the “viewing.”
Who is watching whom?
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Text: Manuela Infante and Teatro de Chile
Direction: Manuela Infante

Cast: Cristian Carvajal, Ariel Hermosilla,
Héctor Morales, Juan Pablo Peragallo, Katy
Cabezas

Video: Nicole Senerman

Stage design: Claudia Yolin and Rocio
Hernandez

Sound design and original score: Diego
Noguera

Training and physical preparation: Maria
José Parga

Producer: Katy Cabezas

Japanese surtitles: Nami Futamura
Production: Teatro de Chile

With the support of: Dirac, Department of
Cultural Affairs, Ministry of Foreign Affairs
of the Republic of Chile

Presented by: Kyoto Experiment
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Review

Ancient men, blind knots

Manuela Infante’s works often lack a beginning, a
middle and a perfectly rounded ending.

Rather than a round narrative, the Teatro de Chile
theater company shows diverse ways of presenting
certain issues: its approach is often conflicting; it
defies unilateral vision and questions cliches. This
happens in Zoo, their more recent show that tells
the story of the “fueguinos,” or natives of Tierra del
Fuego, who were exhibited in a human zoo in XIX
century Europe. Infante transfers the conflict to the
21st century and introduces two scientists who find
two survivors of an ethnic group believed to be ex-
tinct, in an abandoned house in Punta Arenas. The
scientists strive to study them and empirically test
each of their reactions to preserve them as a Dar-
winian evidence. The almost extinct men seem to
adapt mimetically to the new circumstances and
become empty receptors of a message they repro-
duce without understanding.

Although Zoo is complex and perhaps ambitious
in its intent to follow a reflection that goes beyond
mere anecdote, it is not a cryptic or enclosed pro-
duction.

On the contrary, actors Héctor Morales, Juan Pablo
Peragallo, Cristian Carvajal and Ariel Hermosilla
play humor-charged situations, becoming outra-
geous and provocative against political correctness.
The deft dialogue between scientists and the ob-
served natives is often hilarious. The roles are re-
versed and the watcher becomes the watched; the
subjugated, the specimen, the animalized being, the
museum piece. And no communication is possible
because sometimes language is not enough.

And we understand they are telling us also about the
inability of words to explain certain knots of reality.
Those knots blind us each time we try to decipher
them with the tools of reason. And then we under-
stand that language is wasted, concepts are wasted,
memory is wasted and even nostalgia is wasted.
“Have you realized that words are the only arrogant
sounds in nature?”, asks one of the characters out
loud, referring to the pretentious claim to assign ad-
ditional meanings to words besides that of sound. It
is about listening rather than blind understanding.
That is what Zoo is all about.

Source: Alejandra Costamagna, Ancient men, blind knots
Originally published on Qué PASA http://www.quepasa.cl/
articulo/guia-del-ocio/teatro/2013/05/249-11762-9-hombres-
antiguos-nudos-ciegos.shtml (posted on May 13, 2013; accessed
on January 6, 2016)
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Teslan Run

® 60 min F=IT8C) (% HRME / New Creation | World Premiere)
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Kyoto Prefectural Citizens’ Hall ALTI

3/26 (sat) 14:00-
3/27 (sun) 14:00-=

[ RRb1$7x—< >R -+—7 / Post-performance talk
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A wild and witty partnership that breaks conventions,
performed with children

Part of a new kids' project at Kyoto Experiment, the music for this perfor-
mance is created with children by voice performer and composer Tomomi
Adachi. Based in Berlin, Adachi's wide-ranging output includes improvisa-
tional performances, self-made instruments, and sound poetry. At a preview
workshop he used a musical score made from shapes in order to elicit freer
sounds.

Working with Adachi is contact Gonzo, the performance group who pre-
sented a new work at the last Kyoto Experiment was at the unconventional
venue of Nishikyogoku Stadium. Their bodies crashing violently into each
other, contact Gonzo showcased a lithe class of physical performance. While
both Adachi and contact Gonzo have pursued unique styles of performance
unrestrained by conventions, the basic impulse of their creativity remains an
extension of children’s playfulness.

Departing from music based on a musical score created in workshops be-
tween Tomomi Adachi and children, the stage features a Tesla coil, a type of
transformer that generates lightning from electrical discharge.

For their first collaboration, contact Gonzo and Adachi are joined by the
young performers to create an utterly new kind of soundscape.

AMEmIEBHKR,AH2EE XM EER
LEToRESAFNHZTRMEL DY ET,

This performance features high-frequency electro-
magnetic waves. There may be loud sounds

TRk B 38 %, contact Gonzo
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F#:KYOTO EXPERIMENT

Concept: Tomomi Adachi, contact Gonzo
Music: Tomomi Adachi

Performer: Tomomi Adachi, contact Gonzo,
children from workshop and open call
Special effect: Mitsuhide Yakushiji

Sound: Bunsho Nishikawa

Lighting: Ryoya Fudetani

Stage manager: Masaya Natsume

Sound assistant: Miyuki Inoue

Production coordinator: Yoko Kawasaki
(SAYATEI), Nagara Wada

Production: Kyoto Experiment

Supported by: Japan Foundation for Regional
Art-Activities, Children’s Dream Fund of
“National Institution for Youth Education”,
The Saison Foundation

Under the auspices of: Kyoto City Board of
Education

Co-presented by: Kyoto Prefectural Citizens'
Hall ALTI

Presented by: Kyoto Experiment
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This is part of the graphic score made by elementary school students with Tomomi Adachi at a December 2015
preview workshop event. Teslan Run has been devised from sounds based on this graphic notation. The entire

graphic score is available online. Anyone can play it and upload the sounds they make. The performance of Teslan
Run plans to use these sound sources.

teslanrun.wordpress.com
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Boris Charmatz'/ Musée de la danse

RENNES, FRANCE
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manger
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Kyoto Art Theater Shunjuza

3/26 (sat) 17:00-=
3/27 (sun) 14:00-=

M 7L -7+ —% >R+ h=2 /Pre-performance Talk
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2014 FIZRAY CHESNIZAEDFRE "manger (¥ ¥ z)  1d B
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NBEWTO ZL—TAYRORDIZLT . BREZENGTRSIZE ZLT,
HIRRHELE WS TR ARTAANL Y VY —DBHEARI I TOND D
EILR D, BRYIZCRITONANISHLEADE A A TRIEL
BITEN 74— —DTAEZ REELHEELTLEIREASD, REHA
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The trailblazer of the French dance world scrutinizes
the physical act of eating

Boris Charmatz took the contemporary dance world by storm when he won
the prize for best dancer at the Bagnolet Festival International Choreography
Competition at the age of 23. In 2011, he presented enfant as the associate
artist of Festival d’Avignon, turning dance on its head to examine adult violence
and desire through the often inert bodies of children. Director of the Musée de
la dance / Centre chorégraphique national de Rennes et de Bretagne since
2009, he created acclaimed projects in 2015 with If Tate Modern was Musée de
la danse? a project that proposes a fictional transformation of the art museum
via the prism of dance as well as with 20 dancers for the XX Century, a new
version of the project with 20 dancers of the Ballet de I'Opéra performed in the
public spaces of Palais Garnier in Paris. Charmatz continues to attract interna-
tional attention for his pioneering work.

Premiered in Germany in 2014, manger derives its title from the French word
for “eating.” Centering on the movement of the mouth, an aspect of the body
that rarely plays an important part in dance, the bodies of the dancers are
compelled to “perform” the primordial acts of eating, singing, breathing, and
digesting. The dancers, chewing, swallowing, and masticating, seem almost
to be digesting reality itself. Or is it rather an expression of religious prayer?
Or a tableau or sound installation that makes the use of body? In the end,
everything vanishes.

RAPRABRA
BB ASTA

Children under school age not admitted,
No entry after the performance starts.
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Choreography: Boris Charmatz

Interpretated by: Or Avishay, Matthieu Barbin,

Nuno Bizarro, Ashley Chen, Olga Dukhovnaya,

Alix Eynaudi, Peggy Grelat-Dupont, Christophe

Ives, Maud Le Pladec, Filipe Lourengo, Mark

Lorimer, Mani A. Mungai, Marléne Saldana

Lighting: Yves Godin

Light technician: Fabrice Le Fur

Sound: Olivier Renouf

Arrangements and vocal training: Dalila Khatir

Choreographic assistant: Thierry Micouin

General stage manager: Mathieu Morel

Dresser: Marion Regnier

Production coordinator: Sandra Neuveut,

Martina Hochmuth, Amélie-Anne Chapelain

Produced by: Musée de la danse, Centre

chorégraphique national de Rennes et de

Bretagne (directed by Boris Charmatz)

The association receives grants from the

Ministry of Culture and Communication

(Regional Direction of Cultural Affairs /

Brittany), the City of Rennes, the Regional

Council of Brittany and llle-et-Vilaine General

Council.

www.museedeladanse.org

With the support of the Institut francais

Co-produced by: Ruhrtriennale-International

Festival of the Arts, Théatre National de

Bretagne-Rennes, Théatre de la Ville

and Festival d’Automne Paris, steirischer

herbst Graz, Holland Festival Amsterdam,

Kunstenfestivaldesarts (Brussels), Kiinstlerhaus

Mousonturm Frankfurt am Main

Created at the Ruhrtriennale — International

Festival of the Arts 2014

Japan tour made possible with the support of

Ambassade de France/Institut francais

Supported by the Agency for Cultural Affairs,

Government of Japan in the fiscal 2015

Presented by: Kyoto Experiment, Kyoto

Performing Arts Center at Kyoto University of

Art and Design
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Choreographer’s Notes for manger

Boris Charmatz

Dancing is the mother of anorexia. Marathon run-
ners eat on the run. Prisoners go on hunger strikes.
The dinner ritual is disappearing. Children eat while
dancing around. You eat lying down. She sleeps on
her feet. We digest information. He dances while
chewing. He chews while dancing while singing. We
launch movement with our mouths. With our lips.
With fingers that we suck. With feet that touch food
on the ground. Dance is in the stomach. Dance is
in the palate. Dance is in the teeth. Dance is in the
tongue. We take away the table and chairs and the
tablecloth. We envision a sort of meal in motion, we
eat everything, we eat anything, all the time. We are
an orchestra in motion, self-fueled. A speculative
ecosystem. The long food chain is fast-forwarded
from hand to hand, and food finally disappears in-
side the bodies. There is always something to be
saved from the leftovers. The décor becomes invis-
ible: it has been licked into a total transformation. A
choreography of juices. The choreography of people
also becomes a choreography of food that traverses
the inside of space and bodies. Total permeabil-
ity. The body opens up to the food that it encloses.
The essence is jammed down the throat. You don't
want to die stuffed. You swallow the message with-
out having read it. You swallow reality. You digest
conflicts. They eat in the broadest sense. Reality
devoured.

... Eating lying down / Sleeping standing up / Di-
gesting information / Dancing with your mouth full
/ Singing while chewing / Chewing while dancing
/ Dancing while thinking while singing while swal-
lowing / Launching movement with your mouth /
Your lips / Your fingers that you suck / Your feet that
touch the food on the ground / Taking away the ta-
ble / The chairs / The tablecloth / Dispensing with
the dinner ritual / Imagining a dinner in motion / An
endless meal in motion / Eating everything / Eating
anything / All the time / Long food chain slipping
away / Disappearance of the décor / The invisibil-
ity of the essence jammed down the throat / Not to
die stuffed / Hunger strike / Body-object-of-strike
/ Swallow the message / Ingest reality / Digest
conflicts by swallowing reality / Reality devoured /
Child eating dancing / Self-fueled human orchestra
/ Giving a treat to another so that she keeps moving

/ Dance in the palate / In the teeth / In the tongue /
and above all with no end...

we eat lying down we sleep on our feet we digest
information we dance with our mouths full we sing
while chewing we chew while walking we dance
while thinking while singing while swallowing we
launch movement with our mouths our lips our fin-
gers that we suck our feet that touch the food on
the ground dance is in the palate dance is in the
teeth dance is in the tongue we take away the table
and the chairs and the tablecloth we dispense with
the ritual of the meal we imagine a sort of meal in
motion we eat everything we eat anything all the
time long food chain passed from hand to hand
food disappears in the bodies the décor becomes
invisible the choreography of people also becomes
a choreography of food that traverses the inside of
space then of the body the essence is packed down
the throat we don't want to die stuffed we go on a
hunger strike our body becomes the strike of hunger
our body becomes an object of strike we swallow
the message we swallow reality we digest conflicts
a child eats while dancing
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In search of Kappa
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Open every day during festival.

Opening hours are the same as Kyoto Art Center.
During the installation period there are numer-
ous events, including “up objects” (see below).
Visit the festival website for more information.
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Designers and architects transform the Okazaki canal area
into a test site for investigating infrastructure

Kyoto Experiment has continued to explore the intersections between perfor-
mance and other fields. Taking this a step farther, this new project presents a
“recut” of Kyoto from the perspective of design and architecture. Leading the
project is UMA/design farm, a studio whose wide-ranging portfolio includes
graphic design, spatial design, exhibitions, welfare, and regional projects, and
who also handles art direction for Kyoto Experiment. Partnering with UMA/
design farm is dot architects, a team working to present fresh perspectives on
social through architecture projects, from planning to construction.

Together they will examine the theme of urban infrastructure. While on the
one hand infrastructure is the organization of economic and lifestyle bases
through engineering, it is also an invisible presence in society controlling our
daily lives and environments. What has been lost through this? This project will
open a “test site” in the ROHM Theatre Kyoto courtyard, ROHM Square, in an
attempt to recover what has been lost in modern times due to the advance of
infrastructure. A symbol of this is the kappa, a supernatural creature from Japa-
nese folklore said to live in rivers. The courtyard space will host infrastructure-
inspired sculptures, along with experiments in finding new ways to use infra-
structure as well as workshops. Videos and design notes will be exhibited at
Kyoto Art Center.

R ESEARCH PROJECT

A O-LYPY—REO—L-
RILP,
R#f=Miery— XFv3)—
-
ROHM Square, ROHM Theatre
Kyoto
North and South Gallery, Kyoto
Art Center

up objects
O—L-RITT7IZRELII>77%&L
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S —ohEbEILIE>T BIE K
B TyTTF—RENTLEET,
HEF:3/12(Sat), 3/19(Sat)

B O—LY 7Y —RO—L-RITT

up objects

The infrastructure sculptures installed

at ROHM Square will be dismantled,
reformed and updated by skaters, artisans
and dancers during the installation period.
Dates: 3/12 (Sat), 3/19 (Sat)

Venue: ROHM Square, ROHM Theatre
Kyoto

aAv& 78 BR UMA/design farm
+ dot architects

R AN R
7AYo b r—Yv— ERHERF
F##:KYOTO EXPERIMENT

Concept/produce/exhibition: UMA /design farm
+ dot architects

Film: Kohei Matsumura

Project manager: Eriko Kamimura

Presented by: Kyoto Experiment
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Our lives are always supported by a network of
infrastructure that is seen yet unseen. This “infra-
structure” can be interpreted as both the “public”
improvements produced by the layouts of urban
planning, the transport distribution network of rail-
roads, roads and civil engineering, communications
network, and the various facilities attached to these,
and the “public” improvements produced by smaller
facilities at the local government level.

The subject of research for this project is the Oka-
zaki district, which is located in the far east of Kyoto.
The area has been a frontline reflecting the times,
from politics to economics; a place started by city
planning in the late Heian Period, formed over the
top of history such as the expansion and contraction
(a continuing cycle of switching between agricul-
tural land and urban land) caused by later wars and
upheavals. The infrastructure that has continued to
exist there is like a storyteller of the living history
before our eyes, showing us aspects at times sys-
tematically, at times arbitrarily.

The infrastructure from the start of modernity to the
present exists close to our lifestyles as something
rough and open, intimately connected to work and
play and possessing overlapping relations. That
overlap of connections becomes a magnetic field
producing the exchange of information associated
with the concentration of people, as well as gos-
sip and imagination. It engenders many figures not
understood since ancient times, such as “"kappa”
and “nue,” and cultivates a rich mindset. However,
along with the development of technology that has
brought economy, efficiency and rationality until
the present, our refined infrastructure has stripped
away our imagination due to the ease of access it
provides, becoming something seen but unseen.
Acquiring the imagination toward these things we
do not see is surely what can make our community
more fun and complex.

Researchlight is a project approaching the overlap of
infrastructure directly connected to our lives in the
present through ideas and technology different to
the norm. Creating a new magnetic field born out of
the people who gather there and arranging objects
with all manner of possible usage interpretations,
the installation also presents the processes and ex-
periments that led up to its final development.

(, 3d@0xa) 1wnsiepy eAnye] :ojoyd
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~a—4—2 [Forecast| / Showcase: Forecast

>3 —4 —XForecast; Tla. AEH 5BV -FFIKRIC
£BF2L—2ar T HADHET—T1 A DIER%E
Ya—r—2RATERLELET . SEIE BIER &
HER-7hIBFTALo9—DHTS5cE L BT
BREZ—BARENEFZE0ER,I250FaL —
avit&) ARTAVSLALIZRRZBEATEBRD
SEARBEEBNLET,

Forecast is a showcase of work by emerging Japanese
artists, curated by guest specialists. One program is
directed by playwright, director, and Atelier Gekken
director Satoshi Ago, and another by Katsura Kunieda,
a curator at Marugame Genichiro-Inokuma Museum of
Contemporary Art. The showcase offers an alternate
perspective on contemporary performing arts to the
main Kyoto Experiment program.

3/20 (Sun)
13:00- HI5TELTRTIL
/ Satoshi Ago Program
16:00- EfkHr25707 54
/ Katsura Kunieda Program
3/21 (Mon)
13:00- Eikhr256707 74%
/ Katsura Kunieda Program*
15:30- HI5TeL7OT T4
/ Satoshi Ago Program
¥ EBRBI2ADF2L—9—I2&B —0BHY /
*Includes talk with curators after performances.

A mP=MEry—
[BI3xELTRISL] BE
[E&r267AISL] 7V —ZR—2
Kyoto Art Center
[Satoshi Ago Program] Auditorium
[Katsura Kunieda Program] Multi-purpose Hall

[&R702 5L / per program]
—% / Adults ¥2,500
21— (25mELT) - 24 / Youth (Up to 25), Students
¥2,000
> =7 (657 L L) / Senior (65 & Up) ¥2,000
BEAELT ¥1,000
MYEHIFFTTEH +500 (BREUTIFEE)
Tickets on the day are an additional ¥500 (but not for High School
Students & Younger tickets)

[t b / Tickets Sets]

¥4,000

"HIo8elL70s50,k TEES 2570550,
DHA%BBIREITE2 Ly b RAADAE I,
BIFED &

This set allows entry to both the Satoshi Ago and
Katsura Kunieda programs in Showcase: Forecast.
Valid only for the ticket-holder. Advance only

F4ry AR =KYOTO EXPERIMENT F47 v k2> & —,
REAEMEY7— (LY bEERO)

Tickets: Kyoto Experiment Ticket Center, Kyoto Art
Center (except Tickets Sets)

F v MEER / Ticket Information — p.74

F*al—%—7074—)L /Curator Profiles

HIHTEL

BIfER - EHR-HHE-7 U TEIM T L 75—, 19765
EEN TEEBRMOER EEBICTIILTNARR
Bk A1 0 2 ERLIORBIER = HI1E Y 2,2014-2015
EXFHEEMRBAHEREFMES L L35 BX
I R FE I Ttotal eclipses (2011, ##3 R SETEE -
E 37 EBREATEE) TR R R O EB— /Y — P alll—y
(2013-2014, 2% (¥ 7 T 5 &4 enoco- 7 + ) TEIFF) &
N$H%.2010F ERE =M ALK R HIEEME,
2013-2014FE N BF Y YUt MEY2=7-7
A — MR =M IRREIFE L HEA,

Satoshi Ago

Born in 1976. Satoshi Ago is an artistic director at the-
atre “atelier Gekken.” Ago's “theater of mechanical re-
production” utilizes digital devices and special makeup.
He studied in Paris for three months in 2014-15 on the
Agency for Cultural Affairs’ Program of Overseas Study
for Upcoming Artists. His major work includes total
eclipse (Yokohama Museum of Art, National Museum of
Art, Osaka, 2011) and Theater of Mechanical Reproduc-
tion: Passage Ill (Komaba Agora Theater, enoco, Atelier
Gekken, 2013-14). He was a 2010 Kyoto City Arts and

Culture Special Promoter. He is a 2013-14 junior fellow
of the Saison Foundation.

EfEH25

1978 FERREEE N A BT HEREZX—BRAENME
FEEBUCEREICREERFERO EEHMTE (R
)1 (2016 EFE) YL T« —/ - H>X— 100HT
10081 D74 (2015). T Z D2 W 12, (2014) 7%
EoNTA =Y REBNATE Y —X(PLAY) %84,
TPLAY vol.01-03 RIF & (from contact Gonzo) 4
(2014-2016) % £>i8,

Katsura Kunieda

Born in Tokyo in 1978, Katsura Kunieda is a curator at
Marugame Genichiro-Inokuma Museum of Contempo-
rary Art. Some of the exhibitions Kunieda has helped
planned include a new Teppei Kaneuji exhibition, set
to open in 2016, “Martino Gamper: 100 Chairs in 100
Days” (2015), and “Playmaking” (2014). Kunieda is also
responsible for the “Play” performance showcase series.
The first featured the work of Yuya Tsukahara.

HZ5&LL7OS5L  Satoshi Ago Program

Theatre in motion

WERTECROEHICAN BROBEHEELF
VTV B ADBEFIZRDZDLS BEEH DR A T EM
AERALBKRBEHRBLETZBICE. 7—T1 A M@
EFRCOMEVSIEERBIC.LAICEC DI EVSTER
H—BEETH) AP EECERTSLIICEI,
EREELOBE#LRFHREP BRE. TN EHEIC
HHTEBLEZVWDIE. HOWIRBOREICH S, FIK
DHYN L1,

BEINTBEK,BEIBTEDLS ICEELY 2D,
3I20ATIT)—HEZSNS 1. BERZN—D2TID
2. BREY)- G R EMD X T« T EDHTE 3. BHETRTE,
HAESAICKS FEZERE LR SN AR E
EEHNERSAICEE BRBEICALY T T4 T 0
REDETERBT2HE . HIHICLIHEERENZE
FICBEI2BEBIGTCREINIIEORLLZHRRIE.
EHILNARBRTABAEEA L VWS RAEMER
DBREAMDY BEDISF—2avhBRICRRE
NB1E55, NIEBARLEHP . ST — T+ A OFEEHH
30~39F L LSRN FT—2a v ThdH b,

LHREEP. Iy TEHEERELTLEVE SR

BRICPVWT.HREZZALEGREZNLTIALS

DHYES>ERODHESIZHNIEER ST B,
HTHEEL

Theatre in Motion

Following the 2011 earthquake, we have entered a po-
litical season, an accelerating era. As people grow more
garrulous, in order for the arts to continue to embody free
expression, the question of what an artist creates be-
comes more important, simultaneously with the format
he or she uses, with format becoming directly linked to
existence. With abstraction and the complex processes
involved in making a work in mind, what | want to focus
anew on is the makeup of the body, which lies at the base
of all manner of expression.

In a theater, what kind of body is possible? There are per-
haps three types: firstly, the body that stands there alone;
secondly, the body that coexists with other media such as
objects or video; and thirdly, the absent body.

From Kei Tsujimoto's consummated physicality and
movement founded on judo, to Teita lwabuchi's actua-
tions of alternative interpretations with physical struc-
tures, and my own movement in a space absent of
performers, these three different sets of perspectives
considered in the theater are also complemented by the
perspectives of contemporary visual artists Lyota Yagi
and Daisuke Yamashiro, explicitly expressing gradations
of the body. And while only a coincidence, the artists are
also all aged between 30 and 39, and thus offering a gra-
dation of their thirties.

In this age of easy words, when we can prescribe the self
with a single click, | hope this program will be an oppor-
tunity for discovering who we are through the medium of
physical expression rife with abstraction.

Satoshi Ago

HI>ELLT—HiRSHELKD

EXERXXNAKRRATRECORDS
Teita Iwabuchi + Lyota Yagi,
RECORDS

TSEFEYIrHo2h S5 BEEABD
"B D RORE. Zz0a3 22—
S avDEREKIZ OV IV — IR
AROEHERE ZIKITHI- BRI
FETHEREHRRLTVIEMRR-N
ARRKIC& 2 ZEBDHREE,

This is the second collaboration be-
tween dancer and choreographer
Teita lwabuchi and multimedia artist
Lyota Yagi, exploring the possibili-
ties of communication between time

dealing with recorded material and
time possessed by the human body.

photo: Gosuke Sugiyama/Gottingham

it A Field Pray #2 358 & #1174
Kei Tsujimoto, Field Pray #2
Mimicry and Retracing

oY — REROEFEN HHC
AHS/IT TV REDEKELZE
B BEB0E-~EBE*AGHNE
FELTERICEAALRRA S BE
DY VAP REOEEREELY VT
Uy L ERSE S,

Based on the physicality of judo,
which dancer and choreographer
Kei Tsujimoto has been doing since
his youth, this performance incor-
porates autobiographic elements
such as the environment in which
Tsujimoto grew up, as well as sam-
pling and developing the physical
techniques of dance and Japanese
martial arts.

photo: kimsajik

ME—NRILDE
Satoshi Ago, Stories on Pure
Language: The Tower of Babel Il

EHICHEEAE TIACTHOERNIE
BILT2DM? %67 b FEBE IR
MIRVYIVOBELTEHEIZ, OV
7 hGEHOBH TSI ELEBERDIL
BAREBA B OER % RIK/ BiE
BLITEA D EEOTREE LR S,

Can it be called theater when there
are no actors on stage? But what is
an actor? Devised and directed by
Satoshi Ago from the ideas of Walter
Benjamin, Ago teams up with video
artist Daisuke Yamashiro to explore
the possibilities of a performer-less
performance, deconstructing and
reconfiguring the performance of
the actor.
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E#H, 25705 5L  Katsura Kunieda Program

EE ZCOERREMET T —Y VY IORERYP
ARV HBESN. IL Y a v ELTHIELTLCER
NHEAPERSNTLET  ZOLSBRREETRICN
TA—=IVAPNTONB G ZZTELZRENICE
BNTH) BICTHRINZBH AOHI> - LT &
DEWEBAS N T7+—T Vv REBELERT2340
T—TAAMEBNLET AERIE. N ETICLEBENL
BRI SEHSHIFEMATEET 25D T. 20N
LHRADHDSIEEFREVNI VY TLBERTEREATL
9. /2 HAAnima 25 (1962) DEBEZEL T/X
T —IVRIBIARAKEEE*ERTZNEREAD
FCLOSED ANIMA;(2001) IEREICH & DCENEE LS
THEDIS BRIIRINICED b sEOHAEZE X
HZ25¢ 2ENK—EDID.H.Ly(2013)  Bh = L A 4
BIZHMIGLAaAS BEEOL I BPLAEZRF LRV
BEOHEZEIREEEETALI T TATRAER
#IRRT BHEAE B OFCOMPOSITES (2014) . LT H D
ERTH BERDI YIS ar b CAIETHE
FLTWCREBRB N7+ =V ADBEOEMRTHB &
BRI BEE2RIEMTbHItEH o TERES
TETELZNIB EMOBRL S VA BREV Vv
VIIZHLZ D TH EMECEIZ L V- GFICRE
TH2HDTHHRZA4T /ETHBHIE VI —EEY
DITHBNDBEELEEREETHHINDTT,

EiZnr2o5

Recently we have seen many exhibitions and events at
modern and contemporary art museums themed around
performance, and venues are searching for how per-
formance works can be added to museum collections.
Against this background, | showcase three artists who
are putting ideas about performance into practice from
wide-ranging viewpoints; whose work is site-specific and
aware of the role that comes about from its site-specific-
ity, and at times runs counter to commonly understood
standards. The three works are recreations and recon-
figurations of previously performed pieces, though all are
made up of the simple elements of the human voice and
body. Takehito Koganezawa's CLOSED ANIMA (2001)
examines the human body and voice in performance
through a reconsideration of Takehisa Kosugi's ANIMA 2
(1962). Yuichiro Tamura's D.H.L. (2013) attempts to elicit
a kind of function our bodies are primordially equipped
with using the act of improvisation based on a book of
instructions. Tetsuya Umeda’s COMPQOSITE (2014) pres-
ents an alternative theory of methodology through a choir
that responds again and again to movement and voice,
and has no central figure like a conductor. All of the works
develop through improvisation based on the most mini-
mal of inspiration, as such freshly evoking how perfor-
mance is simultaneously the art of the body and also art
that deals with time. They also constitute ideas and prac-
tice of the one-time act of being live, neither dependent
on the categories of visual art, theater, dance, or music,
nor belonging to places like art museums or theaters.

Katsura Kunieda

&SR ATCLOSED ANIMAs
(2001)

Takehito Koganezawa, CLOSED
ANIMA, 2001

H#t & —HBTD.H.L1(2013)
Yuichiro Tamura, D.H.L, 2013

#BEE 1 FCOMPOSITE, (2014)
Tetsuya Umeda, COMPOSITE, 2014

|
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{2 : 4 — 7> x> b)Y —{Efh / Fringe: Open Entry Performance

REIZ HCBDLED P> T D,

T4 —7>I V) —fERITld. 7= AT« /\ L BRHEHARS
FIIRBEATRRINZERE—FIZTBNAVEL
FTVrVILABORNRIZL>TES-D I ZDE %
AEASTER] 7—T4 R MDRBR MERDT v VL 215
A DTRWEAY ERY £ LT,
SEfl—www.kyoto-ex.jp/2016/fringe

The Open Entry Performance program presents a range
of other events happening in Kyoto Prefecture during
Kyoto Experiment 2016 Spring. This year the program
brings together 45 entries regardless of genre, demon-
strating how much the city's artist bases, performance
styles, and venues have grown. Together with the Official
Program and other events in the festival, these perfor-
mances offer a spring in Kyoto rich in arts and culture.

TBEDNT+—IV2ZREOR
mhob > —ERY EIF5,E0n53
YETRDARYNT20015 12 EE
ENTAERDOBIE 1962F DIVZH
AFANIMA 2% HDOHh > TN T 4 —
RYRIZBUAEEAREERT %,
This is a recreation of a work first
presented in 2001 at an event
themed around reinterpreting past
performances from the perspective
of the present. It plays with Takehisa
Kosugi's ANIMA 2 (1962) to examine
the nature of body and voice in per-
formance.

photo: Katsuhiro Saiki

DHLIGENOEREORNE LR
TT7FTITILTHY NTx—<—Id
BOLTHHTZTORNB%EM 5,
BEE WS TA, S BEICRDIN
IfEbshrBOMEEZEEHZS
ETBEEBIZ I VREBEDEN A
ZHFENIT B,
“D.H.L." is an anagram for the con-
tent of Yuichiro Tamura’s book of in-
structions, which will be revealed for
the first time during the performance.
Using improvisation to elicit a certain
function with which the body is pri-
mordially endowed, the performance
explores dance and voice.

© Yuichiro Tamura

TJ4VEVILETICHE DY N
OFEbILEFIELIEREEE
ETL.HEEFOHITAEDETHE
T438BoN LI EEEDL
SHEADREFLHEVWATF—T Y
ZDOFERBERRT 0

This work reconstructs something
first created by children from the
mountain village of Kayan in the Phil-
ippines. It features a choir that oper-
ates by pairing movement and voice,
presenting a performance methodol-
ogy where a center like a conductor
is absent.

photo: Yukie Mitomi

01

Installation

FIRRFIK - 2R EME - LEF - ZKE-
FIRRE - SRHAE - HAER
Shota Kadosaka / Kensuke Sugi-
moto / Jun Ueda / Ai Mieda / Kengo
Terashima / Takuma Imao / Shoma

Fujimura

FMORPH 4

2/27 (Sat)-3/5 (Sat)
12:00-19:00

A T N
Former Rissei Elementary School

02
Installation
#HZEK Aoi Hayashi
FkDFEEZ s phonation of water
3/1(Tue)-3/6(Sun)
12:00-19:00 (&R #&H(£18:00 £ T)
A 7—h2R—=24T
ART SPACE NUJI

03
Theater
Y 77)P safari-P
TRELVWSBDOBEHE(E: TRY—
71V TPLRX) g
A Streetcar Named Desire
[ 3/4(Fri) 19:30-
3/5(Sat) 15:00-
3/6(Sun) 15:00-
3/7 (Mon) 15:00-
a7~ TEIR
atelier GEKKEN

04

Party event
Apotheke

FOPEN VILLAGE 5
3/5(Sat) 13:00-
& [BEHIL/NER

Former Tayama Elementary
School

05

Performance + Sound

NPOEA YRRy 2 NPO DANCE
BOX

FIEZIEST7— REbiE

“pokopoko hour” Kyoto ver.
3/5(Sat) 18:00-

A Division

06

Dance

=W BUTOHIZR#ES TAKASAGO
BUTOH COOPERATION

FER) BUTOH ZRES 15 BER
#i%kys TAKASAGO BUTOH
COOPERATION 15 YEAR'S
ANNIVERSARY CARNIVAL

[ 3/5(Sat) 18:30-

A UrBANGUILD

07

Theater

H-TOA

FOVEAD—4.EZND—R,

Wang’s life and a part of Wang

[ 3/5(Sat) 11:00-, 15:00-, 19:00-
3/6(Sun) 10:00-, 14:00-, 17:00-

A ZRTFrI)—FanoFan(EH
&W)

kyorokyoro in Gakushinnsha

08

Theater

YENE BEAZY  ORENEKRT
7 — yuguresya yowaotoko unit’'s

Isemura Keita Hour
PoeN==Z YT =22y
Japanese Salaryman
3/5(Sat) 19:00-

3/6(Sun) 13:00-, 17:00-
8T NP EEE
Former Rissei Elementary School

09

Talk event + Installation

REEE/AHE" Yutakalto / Kanji

Matsuura

Fanima/ bodya

3/6(Sun) 16:00-

B T H/INER TRAVELING
COFFEE
Former Rissei Elementary School
TRAVELING COFFEE

10

Dance

N\BXEEitE8E  YAZAKIBUYUUKAN
TAEKXOS ~BE B~y
HACHIBUZAKINOKAI ~dai2syo~
[ 3/6(Sun) 14:00-, 18:00-

A KAIKA

11

Dance

IZXE/ Mizumono
T#ERE, Untitled
3/8(Tue) 19:30-
@ UrBANGUILD

12

Installation

it Eh, JVEE M, N\NBEEBF BHE
0, RABEX, Bt R, MAKE, EiD
EE, AR KIE, FHREIE. A1EFEA fth
Misuzu Hashiji, Fumio Kohama, lkuko
Hatta, Masakazu Fukuta, Yukio Togo,
Kazayu Natsuike, Mitsuhiro Okamoto,
Eiji Watanabe, Daigo Ohmura, Takeshi
Hirano, Natsuki Maeda

Ftimelake06 "D / BESE 11
timelake06 “chanoma/niwasaki”
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3/8(Tue)-21(Mon) 13:00-18:00

A FrSU—LDESE R
Gallery Inokumatei Kyoto
3/8(Tue)-20(Sun) 12:00-19:00
[Z#H1§17:00%T]
@ Gallery ARTISLONG
X 3/14 (ZRER / closed 3/14

13

Installation + Dance
PAhVIY/ TZAEE

Misa Saito / Fumi Takenouchi
FS=1/1,4

3/10(Thu) 20:00-

& UrBANGUILD

14
Theater
BIEEE theatre SOKUDO
FIBERE . Le Café
3/10(Thu)-13(Sun) 20:00-
f B% 740

Café figaro

15

Theater

F> O &E  trunkkikaku
FMonthly Impro Live of Spring s
3/11(Fri) 19:30-

@ UrBANGUILD

16

Dance

73T#& Umishitagi

FLoh AR ehofZEils

WASH IT ALL AWAY

3/11(Fri) 19:30-
3/12(Sat) 14:00-, 19:00-
3/13(Sun) 12:30-, 17:00-

A KAIKA

17
Theater
IAFILE—SFTI—hVIN=—
HMP Theater Company
FEIET 251,
Bodies without the times
3/11(Fri) 19:45-
3/12(Sat) 14:00-, 17:00-
3/13(Sun) 11:00-, 15:00-,
18:30-
a7~ B
atelier GEKKEN

18

Theater

2YM4HBEENE  yuriika hyakkaten
FMOON

3/11(Fri) 14:00-, 19:00-

3/12(Sat) 11:00-, 19:00-
3/13(Sun) 11:00-, 15:00-

8 T NP FEE
Former Rissei Elementary School

19

Dance

FHIZ%%& HarukaToda

FIn to the space and the time
3/12(Sat) 19:00-

& HOTEL ANTEROOM KYOTO

20

Dance +Performance
BEHII L.Sakai
F27Y—>y splin
3/13(Sun) 13:00-
@ UrBANGUILD

21

Kimono +Dance

BARSEXEHEE

Taka Enomoto X Mia Tomano

FEMXTVZTHDOBHIEN 11

KimonoxDance Mono no Aware

3/14(Mon) 13:00-, 15:30-
KRRRIT

A REEEYE ERE

Garden, Kyoto National Museum

22

Theater + Dance + Music

BRDG

FBRDG 5th Anniversary 4% 5l B 35 &2
BRDG 5th Anniversary Thanks-
giving Day

3/16 (Wed) 19:30-

@ UrBANGUILD

23

Dance theater
NHEAABDDHEIBA
SENRYUSHA MIMIHIME KITCHEN
& HHBVODE>BAIVFEDEI
~Za—3—VHEAEs The tra-
jectory of senryu building Mimi-
hime kitchen '30 -New York Tri-
umph performance

3/17 (Thu)-18(Fri) 19:30-

@ UrBANGUILD

24
Theater
MREASYCHE Theater Marcus
Island Loran-C transmitter
F§ifHas Ore
3/18(Fri) 19:30-
3/19(Sat) 14:00-
3/20(Sun) 14:00-

A 7~ TEIRH
atelier GEKKEN

25
Dance + Theater
E+XIu7#v bk  Fujiyama Annette
FDANCE HOLE 5
3/18(Fri) 21:00-
3/19(Sat) 12:30-, 14:00-, 15:30-,
17:00-,20:30-,22:00-
3/20(Sun) 12:00-, 14:00-, 15:30-,
17:00-
3/21 (Mon) 11:00-, 12:30-, 14:00-
@& ARTZONE

26
Installation + Performance
HILTPT VIS  Cartesian Theater
FHeimatg
3/18(Fri)-21(Mon)
[ B7R | Exhibition] 11:00-20:00
[ k3&| Performance ] 14:00-
14:30, 16:00-16:30, 18:00-
18:30, 19:30-20:00
%3/18 (Fri) D% 14:00 O EIKE
3/22(Tue)
[ 7R | Exhibition] 14:00-20:00
[ k3| Performance ] 16:00-
16:30, 18:00-18:30, 19:30-20:00
3/23(Wed)
[ B7R | Exhibition] 10:00-15:00
[ k3&| Performance] 11:00-
11:30, 13:00-13:30, 14:30-15:00
T UENER AR
Former Rissei Elementary School

27

Art performance

=1t#%  Hiromi Miyakita

Fpoint A = pointBg

[ @ | Exhibition] 3/18 (Fri)-20
(Sun), 3/25 (Fri)-27(Sun)
16:00-21:00
[ E3& | Performance] 3/19 (Sat),
26(Sat),27(Sun) 15:00-

@ ozasahayashi_project (KYOTO
ART HOSTEL kumagusuku 1F)

28
Performance + Installation
#)8—FE cowper-dann
FIN&##BEs  The small bottom
of the sea
3/19(Sat)-3/20(Sun) 11:00-
17:00
AR —FRKRE
House of cowper-dann

29

Juggling

Juggling Unit > FZL

Juggling Unit Pintcle

T E(D7=bLVUVE)

Afterimage and reverberation

[ 3/19(Sat) 14:00-, 19:00-
3/20(Sun) 11:00-, 16:00-

A KAIKA

30

Video Installation

RBIRF Yasuko Yokoshi

FHangman Takuzo g

[3/19(Sat), 3/20(Sun) 13:00-
3/21(Mon)-3/25(Fri) 20:00-
3/26(Sat), 3/27(Sun) 13:00-

@ ozasahayashi_kyoto

31

Live performance

LE#A AKITO SENGOKU
FSENGOKU night. Vol.08 4
[ 3/20(Sun) 19:30-

@& UrBANGUILD

32
Dance
1HERLER  Yujiro Sagami
Fre4'—2avXy  Navigations
[ 3/20(Sun) 15:00-, 19:00-
3/21(Mon) 13:00-, 17:00-
& T UENER BRE
Former Rissei Elementary School

33
Dance
ERNIN=— G RIE

Butoh Company Kiraza

RiE(KDA) Y —XE8HERE

EERNE BRI

Kiraza Butoh Performance “Robe
of Dreams” 8th Performance in

“The Power of Sisters”

[ 3/20(Sun) 15:00-, 19:00-
3/21(Mon) 15:00-

A AIREE
Gojo Kaikan

34

Theater

#EX sinbunka

FSABRg

[ 3/20(Sun) 14:30-, 20:30-
3/21(Mon) 10:30-, 14:30-

Aid¥rI)—
id Gallery

35
Dance
SUN PUT DANCE
FERTARBRAEDEDTS 10
The vernal equinox performance
“unevenness of the moon”
[ 3/20(Sun), 21 (Mon), 23 (Wed),
24 (Thu) 19:30-
@ CAFE CUBE (#i R s=1f2g)
CAFE CUBE (Hosomi Museum)

36

Music + Dance + Installation

+ Ceremony

BMEDE Neck of Chaos

FGate of DAWN /7'—h %7+ F—>y
3/21(Mon) 18:30-

@& UrBANGUILD

37
Dance
IUAFE Kazuma Yamamoto
PELTLESCICou
Ai shite shimau tabini.
3/24(Thu) 19:00-
3/25(Fri) 19:00-
3/26(Sat) 14:00-, 18:00-
T UENER BEE
Former Rissei Elementary School

38

Dance

EEXEFDERE FRbbh) A
Kan Katsura X Sanae Kuroko What
is DANCE?

FEEVHTILER ~FHICE

The Silence starts to talk - Lis-
ten with the body

[ 3/25(Fri) 19:30-

A& UrBANGUILD

39

Installation

bonna nezze kaartz

[ 3/25(Fri)-3/27 (Sun)
13:00-19:00

A Division

40

Dance

At Takuya Murakawa

Fi&HY g End

[ 3/25(Fri) 19:00-
3/26(Sat) 19:00-
3/27(Sun) 15:00-

& 7+~ TEIfR
atelier GEKKEN

41
Theater
BIFI®E Eisei Theatre Group
PR DRE~EDE~a Jukou's IORI
-the messenger’s account-
[ 3/25(Fri) 19:30-
3/26(Sat) 14:00-
3/27(Sun) 14:00-, 19:00-
3/28(Mon) 19:30-
& KAIKA

42
Theater
B =EHE
Mikeneco theatrical company
PRTOVENTE
Monologize under the umbrella
3/26(Sat) 13:00-, 18:00-
3/27(Sun) 13:00-
A AR=Z Y
space isan

43

Theater

FME  shinrinyoku

FRENTY=EE,

Mars heights trilogy

3/26(Sat) 16:30-, 19:30-
3/27(Sun) 13:30-, 16:30-,
19:30-

A cumono gallery

44
Theater
iTta#E4t  Nijiirokessha
FEESESESTAZF R
Zezera and Macropinna
[ 3/26(Sat) 15:00-, 19:00-
3/27(Sun) 11:00-, 15:00-
 NBERY Y F
Ningenza studio

45

Dance

Dance Project Revo

FR#W®D1  Morning of leeway
[ 3/27(Sun) 19:00-

@ UrBANGUILD

Notes:

+ i1, KYOTO EXPERIMENT AR Y = 74 A
FELUEREEBRO V7Y A ISR
T,

+ KYOTO EXPERIMENT Tlg A =7 > k) —
EROF 7y bR E->TEY ERAFTY b
IBLT, BEEERGICSHEELE,

+ For more information, see the website [www.
kyoto-ex.jp] or each company’s website.

+ Tickets only available from each company.

01, image by MORPH 04. image by Tomoya Kabutoiwa_05. photo: Junpei lwamoto 08,
photo: Chiaki Kataoka 11. photo: Kazuo Yamashita-clip 12. Fumio Kohana, Default Space,
2015 13. photo: Akane Onuki 14. image by Saiichi Matsuyama. 16. photo: Yoshifumi Ogura
17. photo: Tomoka Korogi 18. photo: Shuhei Sakai 20. photo: Takuya Nishimura 21. photo:
Itsuka Sato_ 22. photo: Koichiro Kojima 24. image by Jiro Nagatani 25. photo: Hideki Namai
27. photo: Toshihiro Shimizu 29. photo: Munehito Bino 31, photo: Shimpei Murayama 35,
photo: KIM SAJIK 36 photo: Makoto Onozuka 37. photo: Yuki Moriya 40. photo: Satoshi
Ago 43. photo: Kazuhiko Hiwa 44. photo: Miho Kamio
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B#E 4 ~ > b / Related Events

Next Producer’s College

T RATANLREPGOT O S L2 BETETO 50T 1
LI —DEBIDVTBADNS2BD T RTANILT 1
LIy —%BELIFr—%2ERBLET,

TAMFPE) AL AYHF(VIN =S FIL->T75—-
TIATANIL P=FARTAVIT4L 75 —)
TIAZNHIT=NRS = (2294 —LIDMD T
RFANNL FaLT5—)

EAT BAMBAN (KYOTO EXPERIMENT 7B S 4T 1LY
§—/A—L3TI—RETATILT1L IS —)

3/18 (Fri) 13:00-

A O-L>T79—FMREE

SHE RE EEEBELBERERDY)

¥2,000 (ZBHA %)

XA TR EE TR 27 E B b T E IS =TS L alE
HEEE &

T XT. REEREAEZMRETEER

e RBEBRELE=ZMEERTEESR

Next Producer’s College

Two festival directors from Korea and Austria give lectures about
their work programming festivals and theaters.

Speakers (TBC): Inza Lim (Artistic Director, Seoul Marginal Theatre
Festival), Veronica Kaup-Hasler (Director, steirischer herbst festival)
Moderator: Yusuke Hashimoto (Program Director, Kyoto Experiment
/ ROHM Theatre Kyoto)

3/18(Fri) 13:00-

A Meeting Room, ROHM Theatre Kyoto

¥2,000 (Reservation required*)

Language: English, Korean (with consecutive Japanese translation)
Supported by: the Agency for Cultural Affairs Government of Japan in the
fiscal 2015

KYOTO EXPERIMENT

XEAEMEIEEA—

7Ty h7—2(ON-

PAM)

BRI URIIL
ABEficttasr ¥

2EN. BENERE

CIESANET A - SE

MEEEF -T2y b7 =2 ORRAP YR I LzREL

FT ERATERT BB T RTANLDTAL 5 —

2BE BHROYZIOWTHRERBLEY,

3/20(Sun)

[>>R¥ 9 141110:00-12:30

[¥ >R 12]13:30-15:30

T UE/NER EE

TR T AR IR X 9 2 A8 5P R BT 3R A AT S BT310-2

¥500 (FHRE)

bHEEY EAEMEAEET T2y b7 -2 BER

info@onpam.net

F1{#:KYOTO EXPERIMENT. {EFEE FEBE AN EA 1T

HEFE A+ —7 > %y b7 —2 (ON-PAM)

HE T b EEEERER

Kyoto Experiment + Open Network for Performing
Arts Managers (ON-PAM)
Public Symposium
This symposium is organized by Open Network for Performing Arts
Managers, which works to connect society and the performing arts
both nationally and internationally. It features directors from theaters
and festivals from around the world, debating the latest important
issues in their fields.
3/20(Sun)

[Symposium 1] 10:00-12:30  [Symposium 2] 13:30-15:30
A Auditorium, Former Rissei Elementary School

310-2 Bizenjima-cho, Nakagyo-ku, Kyoto
¥500 (No reservation required)
Inquiry: Open Network for Performing Arts Managers Office info@
onpam.net
Presented by: Kyoto Experiment, Open Network for Performing Arts
Managers (ON-PAM)
Co-presented by: Rissei Cultural City Steering Committee

G4 T TH NG P—F4RAMN—2
TaSAEILEDHRRBEICLY 2011FILYTYRT—
FAZARELTTASAEZINCTRENELT> 15717+
TR BUORMERREWSISHIED DD 4 —
FETVWET . FIERD2 R LT/ SEEOREDHY
HIZEADLDZFETWA TR SED)Y—FEBS
DERIZDVWTEYET,

3/23 (Wed) 18:00-19:30

A EEEMEr s — =B,

R (AR E)

BEF BABN (KYOTO EXPERIMENT 704 5451 L
29—/A—LYTI—RETATILT1LI5—)

S 7I7VAEEHABTOERRBRSY)

F 71 55U KYOTO EXPERIMENT

David Wampach Talk

Following his 2011 residency at Villa Kujoyama, David Wampach re-
turns to Kyoto and Tokyo to carry out further research for a new work,
co-organized by Villa Kujoyama. Wampach's interests include the
representation of the body in angura theater, such as Shuji Terayama.
In this talk he will discuss his work and current research.

3/23 (Wed) 18:00-19:30

A Japanese-style Room “Meirin”, Kyoto Art Center

Free admission (No reservation required)

Moderator: Yusuke Hashimoto (Program Director, Kyoto Experiment
/ ROHM Theatre Kyoto)

Language: French (with consecutive Japanese translation)

Presented by: Villa Kujoyama, Kyoto Experiment i LABEL".
KUJOYAMA

RRLFAVIPVT
BB —ovavT
gy E. 0 B %
FHIFEIXTLT AV
TPV TFICE BB
wOT—0 avTERH
#,F VBB 0EBINL
FLEILAVTIVTD
B HEEHLIEB A Yy REEBRLTHEZ AN,
3/31(Thu) 19:30-, 4/1 (Fri) 19:30-

A FP=EMEry—

¥3,000 2HMEE L, EHAK)

Manuela Infante Theater Workshop

This is a workshop for actors, led by Manuela Infante, the writer and
director of Zoo at Kyoto Experiment 2016 Spring. The event offers
an opportunity to experience theater methods interweaving Manuela
Infante’s individual style with the unique theater culture of Chile.

[ 3/31(Thu) 19:30-, 4/1 (Fri) 19:30-

A Kyoto Art Center

¥3,000 (for 2days)

(Reservation required*)

BERETHELTBHVE.OIDDF—T vy ay
EEEEBYE +ARIL—YR—-30T
2016FEMICRR IS A Y 77 THRIEYBE 2 HET 2
HFBFIZLE 2V I—Yarvnlkvnd—T>Eyar B
REN VKA REBEZEZ BRI 2 KRBE LR BHERS
RhoLIDRERNEFABMEICE T 7IT17%FELAES
NEDTL—YR—3I0 7 %T0ET,

[ 4/2 (Sat) 14:00-16:30

& EHEMery—

¥500 (ZHAX)

PE#¥E 70 s S5 4/ Partner Program

O—LYT7Y—RBA—T=V I BEE
BAZTOYzI b —RE - E—

PHAR. Y3 Xy T 13(KYOTO EXPERIMENT 2014)
DEBEFLWEBREOLS L, ASEIFRERIETRA T
OV M EITAROA—LY 7Y —RIZLB 70
F1—ZADbE ADLBEITFYFYADZ YA XERRD
EARLGYEERBTROKRFEES L EHICHRET-REL.
FEUASBICEADEI AL EEDICRARERIT
WET, BERZOYEIR T RTANLEEHREE LT
ERTERINET,

MWAARZE 3/5(Sat) 15:00-

YMREBR  3/6(Sun)-3/27 (Sun)
A O—LYT79—RH
ER(FHAE)
SM7—F4Z 02 CEHR.BEROLS LERE).
ANSERBER). ERVRI(FS574v 0T 1+ =),
ERER(7nssvarvsr—Yv—)[UE. BEDL
BLAVN=]IBAE (EMRBRET L5~
RFaxyh-a—F1%—5—) RAD(BEVY —F-
7AYo k) $EEEL(7—F 1 XM ARTISTS GUILD)
BEGY:0—LY 75 —R# Tel 075-771-6051 (FH
9:00-17:00)
FHERBH.O—LY 75 TP (DBRYEEATH
B RE ML RS 81 F)
$4£:KYOTO EXPERIMENT

Open Session for Chiharu Shinoda’s Staging of Zoo
English Rakugo & Public Brainstorming

Chiharu Shinoda will direct Manuela Infante’s Zoo in autumn 2016
and this “open session” event forms part of the creative process for
her staging. Following an English performance by Kaishi Katsura of
the well-known Rakugo story Zoo, Shinoda joins dramaturge Kako
Kishimoto for a public brainstorming for the upcoming production.

[ 4/2(Sat) 14:00-16:30

A Kyoto Art Center

¥500 (Reservation required*)

*EIA 5B (075-213-5839) 6 LE AR Y= 74
1 FAERA T+ — LA (www.kyoto-ex.jp) I TKYOTO
EXPERIMENTZEH/F £ THEHRAAKFZE L,

* Reservation: Call Kyoto Experiment Office (075-213-
5839) or apply via festival website [www.kyoto-ex.jp]

ROHM Theatre Kyoto Opening Program
Carry-in-Project Kyoto-Okazaki

Following their contribution to Kyoto Experiment 2014 with
Mon Pere, Giacometti, Akumanoshirushi bring their acclaimed
Carry-in-Project to Kyoto. Produced by ROHM Theatre Kyoto,
Akumanoshirushi will join with students in Kyoto to design and
construct an object so huge it can hardly fit into the theater.
The team will then work together to carry their creation into the
space, after which it will be exhibited inside the theater for the
duration of Kyoto Experiment.

[ Carry-in Event: 3/5 (Sat) 15:00-

Exhibition: 3/6 (Sun) -3/27 (Sun)
A ROHM Theatre Kyoto
Free admission (No reservation required)
artists: Noriyuki Kiguchi (theater director), Takuma Ishikawa
(architect), Yasuwo Miyamura (graphic designer), Takio Oka-
mura (production manager) (all for Akumanoshirushi), Daitoku
Yamashiro (artist, video director, document coordinator), RAD
(architecture research project), Yasuto Masumoto (artist, Art-
ists’ Guild)
Inquiry: ROHM Theatre Kyoto Tel 075-771-6051
Presented by: Kyoto City, ROHM Theatre Kyoto (Kyoto City Mu-
sic Art Cultural Promoting Foundation)
Co-presented by: Kyoto Experiment

e)bng aynsieq :030yd
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BLBIHG & BB 238 ¥ / Visit before and after performances

T2 AT A2V I =T 4 IR AV | Festival Meeting Point

T 2T N RERERICHBRE CHIRY 5. SM7—
FARANEBREDAZI A =23V DEODARY FI—
FAYITRAVE o SEAEXA Y EIFTHBEA—LYTI—R
HRIH2"ZBEAIG BESE,. JRPES Y TIZ,01
NEBTHEBEWNMI T RATANLIIERAL Ty o7
TRV —EXTEY EIfF BHSAZBMALET,

The Meeting Point is a space that appears during Kyoto
Experiment to act as an interface for communication
between festival artists and audiences. This festival the
Meeting Point is Kyoto Okazaki Tsutaya Books and Kyoto
Modern Terrace, located inside the newly opened main KEX
venue, ROHM Theatre Kyoto. The bookstore hosts a book
fair and menu linked to the festival.

( N
HE5 BR%-RE

N O N
%

HEHAYTHEETO LY I L / Stay overnight and enjoy the festival until late

N F 7 v MME R FVIEH 75 > | Hotel-Festival Packages

T ATANLEINET BRTLOSHATREF 7y M
DBEBRERTLTSVERBLELIL.SHEISORBOES
SCBEPRBBENERETELALRIIBE T ><YB
ZHES,

Kyoto Experiment has partnered with hotels in Kyoto to
offer special packages for staying overnight when you visit
the festival. The hotels offer good access to the festival
venues as well as general Kyoto sightseeing.

77 7x—)FRTILEE / Aranvert Hotel Kyoto

REERD S THTLIR. AFRY OS2 FRNED THEHE - REEN
L7 7 ADBVRTILNEIEE DRI SEHICHELLYZ2—TL

T2 —F4 Y IRAV RIS 1 EA
D7 —TAZXPBEENTERS
TrRTANLOFEREZEIZD
ATHBETE 25 BEI%ICE
BRIt EEEBYES REY
TH7 i (FHRE) BE ERT
THHEHBLWE BRI M EFE
LTLWES,

Encounter

The Festival Meeting Point is a
place for audiences and artists to
interact outside of the theater. After
performances, audiences can gath-
er at the space for informal events
where they share their impressions
of what they saw.

QFDH 72 & LRSSV TR ES
VTSR HBKED 523K £ T
F=T Vo ELTBBIOBRF DK
BB LT BHARDTF— %
EIZTHBWIE T 55X
IZKYOTO EXPERIMENTOAEF
Ty R ERRTNIEMETOZX
SrllY—EZXHY (NELAE. D
B IEXOAICRYER) .

Eat & Drink

Kyoto Modern Terrace is a café and
restaurant on the second floor, open
from 8:00 to 23:00. It makes an
ideal spot to rest between perfor-
mances or enjoy a meal afterwards.
Show your Kyoto Experiment ticket
to get a complimentary Japanese
sweet (limited to tickets for perfor-
mances on same day; regular food
or drink order required).

TREBREIE BEEE,P3FOBOOK
& GALLERIATIZKYOTO EXPERI-
MENT7'y 2 7 = 7 % B, L3HIE
BYBM7— T« OBEEEE
IZMZBM7—T4ARARHRFRR
A$BTP—F AR NEE O—F—
L BERIOFTBIZ. H2 L ISEE
BIZEVEP—T4 R %2R BT
BHIZEOTFIACIEE W,

Learn

During the festival the Kyoto Ex-
periment Book Fair is held at Kyoto
Okazaki Tsutaya Books and Book
& Art Galleria. In addition to books
about the performances and artists
in the festival, there is also a series
of books recommended by the par-
ticipating artists. Visit the fair be-
fore or after a performance to learn
more about artists’ work.

[7vo8&h77x]
REEE BEEE

2y—nNyy 2 A—e—REM@IE BESE 8:00-22:00

[H72&LZALFV]
REESVT5Z 8:00-23:00
[BRAR—2Z]

BOOK & ART GALLERIA  9:00-19:00

[Lysv1o0L (BRD]
8:00-20:00

[Bookstore & Café]

Kyoto Okazaki Tsutaya Books & Starbucks Coffee Kyoto
Okazaki Tsutaya Books 8:00-22:00

[Café & Restaurant]

Kyoto Modern Terrace  8:00-23:00
[Exhibition space]

Book & Art Galleria  9:00-19:00
[Bicycle rental]

8:00-20:00

FRRBHERKEBREFI8 A— LS 7 —RE -7 7Y

Tel: 075-754-0008 (1F/ AL B EEE)
075-754-0234 (2F/ REBES > T 5 X)
http://real tsite.jp/kyoto-okazaki/

Park Plaza, ROHM Theatre Kyoto, 13 Okazaki Saishoji-cho, Sakyo-ku, Kyoto

Tel: +81(0)75-754-0008 (1F/Kyoto Okazaki Tsutaya Books)
+81(0)75-754-0234 (2F/Kyoto Modern Terrace)
http://real tsite.jp/kyoto-okazaki/

L=LIZ T2 EBEBILWEEITET 2. REBISEOBEHAESER

KBEH AR

VH2B+RBEF 7y MB(BIAKRS )/ T 7>

Uza-7L] vrsL ¥11,100~ (L L AERFIA BA -0 — € XRHA)

[Uza-7L]var ¥9,800~(1E2&KFA. B - ¥ — ZEA)

M EREBIARLASLY  CHBLLOBAORETT, SHBEFS AR UHH7) 7 521,000 T
CRHESETECILATEET,

YAV —LIE IFRPIRYFEIABMLIERKICTIRBECI LA TEET FlRBHLADY
{FEEV,

WA F7y b UEB(B1AKSY 1K) +TEREARLL)
Xt REAM :3/5-3/26 [AED%113/8-3/10.3/14-15,3/22-24% R <]

Located just 2 minutes’ walk from Gojo Station (one stop from Kyoto Station on the sub-
way), this hotel has superb access to the festival's performances and also Kyoto's prime
sightseeing spots. After catching a performance, relax in one of the recently renovated
and improved guest rooms. There is also a public bath on the top floor of the hotel.

1 Night + 1 Ticket to Kyoto Experiment (per guest)

Single: from ¥11,100 (1 guest per room, includes tax and service charges)

Twin: from ¥9,800 (2 guests per room, includes tax and service charges)

Prices are for 1 night per guest. Breakfast is not included but is available for an additional ¥1,000 per guest
per night. Extra beds can be added to twin rooms to accommodate 3 guests. Please inquire for details.

Package includes 1 ticket per guest to Kyoto Experiment and 1 night's accommodation.
Available: 3/5-3/26 (except dates with no performance: 3/8-3/10, 3/14-15, 3/22-24)

TV I LRTILRE
RBTTREAZKERFEAL79
CFH - BEEE Tel 075-365-5111
www.aranvert.co.jp
KFxv414:00.F v 277 H11:00

Aranvert Hotel Kyoto

179 Higashi Kazariya-cho, Gojo-dori,
Shimogyo-ku, Kyoto

Reservations & Inquiries: 075-365-5111
www.aranvert.co.jp

Check-in: 14:00

Check-out: 11:00

RTFILEY FLEE / Hotel Monterey Kyoto

FEEMEY 5 —h o THERCAEIZTVIVTL-TIREVWS T~V &Y
ZTYDTFHAVTARMEMY) AN GBERICET— 72T RBIIARDZRE,
7= MIER RV ART I FEBRN OB R E LT BRI SRRV LTS,

LVA2B+2AEF 7y MR (B1 ARSI T 5>
<>V T ¥12,000~ (1 E 1 BERFIA BHA -0 — € ZRHA)
<A > ¥11,500~ (1 Z 2 ZRFIA BLA - — € RBHA)
FREBIARLABLYORETT,

RE 77y URE (1K) +E8 (BRA)
Xt RHEAR :3/5-3/27 [AE D7\ 3/8-3/10, 3/14-15, 3/22-24% <]

Located very near to Kyoto Art Center, Hotel Monterey Kyoto has a long association with
art and crafts. Its interior is inspired by a William Morris design and the hotel has previ-
ously served as an art fair venue. It is also conveniently placed for sightseeing around
Kyoto.

1 Night + 1 Ticket to Kyoto Experiment (per guest)

Single: from ¥12,000 (1 guest per room, includes tax and service charges)
Twin: from ¥11,500 (2 guests per room, includes tax and service charges)
Prices are for 1 night per guest.

Package includes 1 ticket per guest to Kyoto Experiment and 1 night's accommodation
(with breakfast).
Available: 3/5-3/27 (except dates with no performance: 3/8-3/10, 3/14-15, 3/22-24)

RTILEYFLRE
FEHTPARXEAB=£TILEER
f7604

¥ - BB A€ Tel 075-251-7111
www.hotelmonterey.co.jp/kyoto
KFxv7414:00,F v 277 +12:00

Hotel Monterey Kyoto

604 Manjuya-cho, Sanjo-sagaru,
Karasuma-dori, Nakagyo-ku, Kyoto
Reservations & Inquiries: 075-251-7111
www.hotelmonterey.co.jp/kyoto
Check-in: 14:00

Check-out: 12:00

KEHT 5V OFMEAH 7 7Yk [www.kyoto-ex.jpl Z Z B2 E Ly,
For more details on the accommodation packages, please see the festival website (www.kyoto-ex.jp).
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TSUTAYA BOOKS ERE5M 8:00-22:00

T606-8342 RBHAERREIGRMFANZ O—LITHZ—REP /X\—ITF7F 1K

http://real.tsite.jp/kyoto - okazaki/

CAFE & RESTAURANT
R#MELVTIR
EREFME 8:00-23:00
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NXTSTPIE. BRI D EAEM 7 AT« NILETHHRFIS
Es K7 DXMEAEERET 22 £ 2 BHIIC. 2007412
RELINTH—IV T T=YDIHDRY R T—7ThHb,
FEITHIE2012F 11 B 1A 5B 8), 201251 520174F
b T EUDREXL TR SLELT. 5EHD
HBYR—-FHPRELTWS,

FE_HORBBI. *Yy T OBREREBLE LY IBIEL
RmeROS T EEZBATRLRINENI S 4007 Y
PIANR—bF MR EIIHB,ZDADTH D,
KYOTO EXPERIMENT.On Marche(® 547> 1),
Panorama Festival (' # 5 < v *1 0), Dense Bamako
Dance(¥ V) ld. zhZ RN SEHEN 7 X7«
NILTH B,

LTy T = %IRLTWC I E T NXTSTPIRS
A=—NYE=2areXbMN71F> T4 T4 OERIZDOL
TEETLE-D 2RV T —0DRKIZHI5T 55,
TYYIA b IS— S = NXTSTPAY R— T 55
£ THINXTSTPZD L DDOHEEIZ DLW THRELTL
(TEIB2, " MronBE%BseT.3—0y N0
FPAFYT4T1 BT 2R ENBBERIBYLT SN
ZILEBHR/FLTLS,

NXTSTP is a network European performing arts festivals
that came into being in 2007 to provide an extra shot of
energy to the co-production and circulation of the
performing arts in Europe. The first term of NXTSTP ran
from 01 November 2007 to 31 October 2012. The network
consisted of 8 of highly established performance arts
festivals in Europe.

The second term of NXTSTP (/The Second Generation/)
kicked off on 01 November 2012 and has been awarded a
five-year funding from the Culture Programme of the
European Union (2012-2017).

To extend the exchange of competence and artistic
dimension of Next Step even beyond Europe’s borders
they have selected 4 associated partners from different
cultural backgrounds, active in strategic regions of the
world, which includes Kyoto Experiment (Kyoto) as well as
Festival On Marche (Marrakech), Panorama Festival (Rio
de Janeiro) Dense Bamako Dance (Mali).

By opening up the network in this way, Next Step can be
an ambassador for the European arts scene of tomorrow,
and simultaneously bring the reflection on globalisation
versus identity to the core of our own network. The
associated partners will discover the functioning of Next
Step as well as the productions it supports. They will
nourish the debate on European identity with a view from
the “outside”.

IN—hF—

Kunstenfestivaldesarts (7') 2 v £ L)
Alkantara Festival (') 2R >)
Baltoscandal Festival (52 7z L)
Dublin Theater Festival (57 >)

Noorderzon (70 —=>4'>)

Goteborgs Dans & Teater Festival (3 —FKY)

steirischer herbst festival (75 —)
Théatre National de Bordeaux en Aquitaine (R /L K —)

[ It

NXTSTP

DEAN & DELUCA.

KYOTO

Cate

8 HE CTOMMBLE TRt A—T ~ L7z
DXL a7 DEAN & DELUCA ®# 7=,
fRINIZG 2N, NYRSHS
—H— R TEIHND N T 2T TR
FvTaRHhy o4y FITTION
FERBTL—bby hAma—7l
RIERHRIZEE TSNz, KI5 < BRI 2 22 C
WoleNE L7z EE BRI LLZE,

ZE5MTy Ly MEBT
| O% SRETD#ERL ) 10%5 %

OF F arafr=

DEAN & DELUCA

TAKOYAKUSHI ST.

DEAN & DELUCA KYOTO §%Bh7l
- RETPRESAE
ESERT )L A KET 645

PHONE : 075-253-0916
OPEN: 7:30 -22:00
KARASUMA STA (£ - H -1 8:00-21:00)
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LA (AR EEARBHEM U BREBERR)

FMAEF (REPH U RB AL E MM i 2 b E i S B
SHEH#EBLUER)

HRE (ERE / RBREREFRIEARRAR)

BE:

FRILIERR (REF XL REXL M g E X =M R ERR)
PERE (LM EEARBHEERMULIREYME /0 —L>7
- RERBEBER)

R

KEHA CERIFRR / REABREUBZHAR)

LB ES GEEM/NPOEARBT—vI—T1 >V /BER)
RE@ERFRRT)

BET (RPEMty s —BE/ SEEMAEER)

FHA VY (BHERELR/BIE S EELEE)

BT E (RS EMALEERIR/ RRAFEELIR/ELER)
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MXER: Y4 V7 LTV R 2—X
RFaxvba—Fsr—hTRE

T7—=hrF1L o> ay [RAHE (UMA/ design farm)

FHA >\ LEIER (UMA / design farm)

Jx7 Y4 kT 1L 23> UNGLOBAL STUDIO KYOTO
Y7 Y4 ~FHA > TRACE

Y TYANTAY L A—F 127 FLAM(RA 5)

FREEBREESMET7 RNAY ) —R—K:

INBES; (F%% /REALTOKYO, REALKYOTORT ASERER)
HEFRET (BT / dance+ £/ KBRAZE X F SBHAFRRIBI)
HREF (RB=wer5—)

ROHM Theatre Kyoto Opening Program

Kyoto Experiment: Kyoto International Performing Arts Festival 2016 Spring

Organized by
Kyoto International Performing Arts Festival Executive
Committee
Kyoto City
ROHM Theatre Kyoto
Kyoto City Music Art Cultural Promoting Foundation
Kyoto Art Center
Kyoto Arts and Culture Foundation
Kyoto Performing Arts Center at Kyoto University of
Art and Design

Supported by
the Agency for Cultural Affairs Government of Japan in
the fiscal 2015

Kyoto International Performing Arts Festival
Executive Committee

Chairman

Naoto Moriyama (Theater Critic / Senior Researcher of Kyoto
Performing Arts Center / Executive Committee Member, Kyoto
Art Center)

Vice Chairman
Koichiro Fujii (Senior Director, Kyoto City Music Art Cultural
Promoting Foundation)

Committee Members

Fumio Amano (Professor, Director of Kyoto Performing Arts
Center)

Yota Kageyama (Theater Manager / Exective Director, ROHM
Theatre Kyoto)

Motoaki Shinohara (Professor at Graduate School of Human and
Environmental Studies, Kyoto University)

Ritsue Hata (Editorial committee member of Arts and Cultural
News Department, Osaka head office of The Mainichi Newspapers )
Yayoi Yamazaki (Secretary-General of Kyoto Arts and Culture
Foundation)

Kumiko Yoshioka (Culture and Citizens Affairs Bureau of Kyoto
City, Culture and Art Planning Section Unit Head)

Hiroshi Yoshioka (Professor of Aesthetics and Theory of Arts,
Kyoto University)

Supervisors

Masatoshi Akiyama (Culture and Citizens Affairs Bureau of Kyoto
City, Culture and Art Planning Section Head)

Yoshiaki Nakajima (General Manager, Kyoto City Music Art
Cultural Promoting Foundation / ROHM Theatre Kyoto)

Advisors

Kojin Ota (Theater Critic / Professor, Kyoto University of
Education)

Akira Shigeyama (Kyogen Artist / President of NPO Kyoto Arts
Meeting)

Soshitsu Sen (Urasenke Grand Tea Master)

Akira Tatehata (Director, Kyoto Art Center / President, Tama Art
University)

Oriza Hirata (Playwright, Theater Director / Director of Seinendan)
Moriaki Watanabe (Visiting professor of Kyoto University of Art
and Design / Professor Emeritus, University of Tokyo / Theater
Director)

Granted by

Association for Corporate Support of the Arts, Japan:
2021 Fund for Creation of Society by the Arts and
Culture

With the special cooperation of
Hase Building Co., Ltd.

With the cooperation of

Aranvert Hotel Kyoto / Kyoto Okazaki Tsutaya Books

/ National Museum of Modern Art, Kyoto / Kyoto
Prefectural Citizens’ Hall ALTI / KYOTO MODERN
TERRACE / Shijo Han'eikai Shopping Street Promotion
Association / HOTEL ANTEROOM KYOTO / Hotel
Monterey Kyoto / Gion Shopping Street Promotion
Association

Kyoto International Performing Arts Festival
Executive Committee Office

Program Director: Yusuke Hashimoto
Executive Director: Junko Kakiwaki

Office: Miwako Inoue, Shunsuke Kadowaki, Kano Kawanabe,
Nagara Wada

Public Relations: Masako Tago, Eriko Nishitani

Production Coordinators: Yukako Ogura, Eriko Kamimura, Yoko
Kawasaki (SAYATEI), Urlike Krautheim

[ROHM Theatre Kyoto] Azumi Komoto, Tomoya Takeda

[Kyoto Art Center] Sorataro lwamura, Eri Shibata, Ryoko Tsuchiyama

[Kyoto Performing Arts Center] Ryo Ide, Miho Kawahara

Technical Coordinators: Nobuaki Oshika, So Ozaki, Masaya
Natsume

Interns: Rei Omori, Yumi Sainohira, Sayaka Matsuda, Hiroe
Yamashita

Japanese translation from English: Yuki ltai

English translation from Japanese: William Andrews
Document Coordinator: Atsushi Takeuchi

Art Direction: Yuma Harada (UMA /design farm)

Design: Keisuke Yamazoe (UMA /design farm)

Web Direction: UNGLOBAL STUDIO KYOTO

Web Design: TRACE

Web Programming / Web Coding: FLAM (Norichika Kiriya)
Advisory Board:

Tetsuya Ozaki (Editor / Publisher and Editor-in-Chief of
REALTOKYO and REALKYOTO)

Naoko Kogo (Dance Critic / Director of dance+ / Research

Associate at School of Letters, Osaka University)
Reiko Hagihara (Kyoto Art Center)
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KRR TusS5 a5 479 bE4 / Tickets

Hi55% Advance Tickets

7—742 k- EH S, T\ L= HH3% &
Artist, Title (65B5LE) [ High School Day Tickets Seating
Youth (Upto25) | gty dent &
Student
Senior (65 & Up) Vawiigger
TIAT TrYNG -
BE
David Wampach ¥2,500 ¥2,000 ¥1,000 ¥4,500 Unreserved
URGE
A - .
ZR—VE 5E
Chiten ¥3,500 ¥3,000 ¥1,000 | ¥6,500 Reserved
Sports Play
Fatl-h7rA -
VIRV =V I ATy h&YT VR
Choy Ka Fai ¥2,500 ¥2,000 ¥1,000 | ¥4,500 Unreserved
SoftMachine: Surjit & Rianto
A X PR — BB .
PORTAL B E
Yukichi Matsumoto & Shinichiro Hayashi ¥3,500 ¥3,000 ¥1,000 | ¥6,500 BizeRlE® Reserved
PORTAL +¥500
N ERAEL
RERE - KA f;'_’ﬂ%s o -
Ly /Ry i HE
Dairakudakan Temptenshiki ¥3,500 ¥3,000 ¥1,000 ¥6,500 Reserved
Space Insect Advance
ticket price
FILT4vFa +¥500
HBE N5 BH MR ¥3,000 | ¥2500 | ¥1,000 | ¥5500 | (HighSchool = HH
chelfitsch ' ! ' ! Student & Unreserved
Time's Journey Through a Room Younger:
PRV R S & YA = ¥1,000) BEEOZHR
Trisha Brown: In Plain Site FHHEtA
Trisha Brown Dance Company ¥3,000 ¥2,500 ¥1,000 ¥5,500 Regular seats
Trisha Brown: In Plain Site not provided
RXLS-AY77Y7/F7bA-FT-FL -
BYE
Manuela Infante / Teatro de Chile ¥2,500 ¥2,000 ¥1,000 | ¥4,500 Unreserved
Zoo
JBILE % X contact Gonzo -
TTHAIELY (BPZF 7y FRRWETT)
Tomomi Adachi & contact Gonzo ¥3,000 ¥2,500 ¥1,000 | ¥5,500 Unreserved
Teslan Run (Family Tickets available)
%I{Z':/V}LV“/‘V/SJE’F7'5'§7\/X RENRE
3 EHNEEA
Boris Charmatz / Musée de la danse ¥3,500 ¥3,000 ¥1,000 ¥6,500 Regular seats
manger not provided
researchlight N
B, SO ABER ~
researchlight Admission free
In search of Kappa
>3 —%—2Z "Forecasty 58 BH
Showcase: Forecast p- Unreserved
PAPPAE % SRS 61 _
Fringe: Open Entry Performance P
BEA A b
Related Events P64 -
Notes: Notes:
R7ZG2BDORETT A—ER - HROAELZ2ATHRET 255804 - The price of Pair tickets is for two seats. Pair tickets are valid for two persons
HHNTT, for the same performance only. * ID required for Youth, Student, Senior and

CA-ZFE VT EREUTF Iy bECEAOH BAELA. GIBE
DIRRABETT,

CBANEOZMABBIEFERO LB TT,
CEBRTFTHELOSERIER20OY5003|F (NBIFL1RER) LRV ET,
(BBEILESTERET 2 HANIEVET, M ELIZKYOTO EXPERIMENT
Firyhtrs—%7T)

-FREIZ (102 E) 2B T Y £, 5MIEZKYOTO EXPERIMENT
Fryhery—%T,
CEBRICK)ABEHIRSE TW L GFARD TEVE T MR NER—Y
EZIELEE D,
FEEFOBRICLZANERLEOBELOZE CBEAROF v 2L BE
DEFETEE A,

CEHOME L BRI EREZLABTEAVGEN ISV ET . ZOR
HORLIEWELERA

High School Student & Younger tickets.

- The theater reception and box office opens 60 minutes prior to a
performance.

- Accessible Tickets are available at a ¥500 discount from regular priced
tickets and include one complimentary ticket for a helper. We may guide you
to specific seats. Please contact the Kyoto Experiment Ticket Center.

- Group rates are available for groups of more than 10 people. Please contact
the Kyoto Experiment Ticket Center for details.

- Some performances have age restrictions. Please refer to the specific
performance information for details.

- No refunds are offered after a ticket has been purchased, except in the case
of the cancellation of a performance for unforeseen reasons. Ticket dates
and times may also not be changed after purchase.

- Entrance to some performances may be refused after the performance has
started. Please note that refunds are not available for latecomers.

F4 v NE% / Ticket Information

KYOTO EXPERIMENTF 7 v h> ¥ —
(11:00-20:00 . BB - S B [7=7 L. B2 HARE P 12 4K ])

#2747 | www.kyoto-ex.jp[t 7> —4a L7 5|E]
B F491075-213-0820[ 7> — 1 L7 3|
BO|RMBAPRX SAEBEE T L FHEKET645
flowing KARASUMA 2F
A—LY79—RBFTrvbhory—
(10:00-19:00, EFR MK (121 L BEHKERZ D 2<])
454> | https://www.e-get.jp/kyoto/pt/ [EERT & k]
B T191075-746-3201

BO| REHARX MR REFETLS
RP=MELr 55—

(10:00-20:00)

BO| mREBHRRXEEBWEAT 2 ILRILET546-2

FiryhUH
*> 54> | http://t.pia.jp
BT 10570-02-9999

KA T4V ISFERRR 24FHRM

£y

Kyoto Experiment Ticket Center
(11:00-20:00, closed Sundays and public holidays, open every
day during festival period)

Online | www.kyoto-ex.jp

Box Office | 2F flowing KARASUMA, 645 Tearaimizu-
cho, Nakagyo-ku, Kyoto

Phone | +81 (0)75-213-0820

ROHM Theatre Kyoto Ticket Counter
(10:00-19:00, open every day except special closure days)

Box Office | 13 Okazaki Saishoji-cho, Sakyo-ku, Kyoto
Phone | +81 (0)75-746-3201

Kyoto Art Center
(10:00-20:00)

Box Office only | 546-2 Yamabushiyama-cho, Nakagyo-
ku, Kyoto

Ticket Pia (Japanese only)
Online | http://t.pia.jp
Tel | 0570-02-9999

Online ticket services available 24 hours a day, 7 days a week.

Tickets Sets

KYOTO EXPERIMENTF7 v ht> ¥ —Tlx6HB %
BELY FEERYFE->TVET,

AT DA

X 1EBRICOE1[E

HEANDBEH

TYV=IR/RET)—NR[RHBE] [ZxLELE
7Y —/8Z|¥23,000 4 7Y —/5Z|¥13,000
ARTOYSLERAEICER TR TEIBAIVEETET,

3EBH/FEIEES

3EES | ¥7,500 FAIEBZ| ¥6,000
ARXTOTILroEFERIBEEL R, TR TRAK
ICBATEILTHRBICHRAITEZ Y MFTT,

FTTBAIELY s BRZIFrvb

BERIFTy M—R1Z+BRELIT14) ¥3,500
BIIEE X contact Gonzo T THFHAIELY 32 ER
THEBIBBITELF Ty b T,

Bk =KYOTO EXPERIMENTF% v bty —

Our ticket sets offer great deals for audiences who
would like to attend more than one performance.

- Available for advance tickets only. Cannot be used to
purchase tickets on the door.

- Limited to one use per performance.

- Valid only for the ticket-holder

Festival Pass [limited numbers]
Festival Pass | ¥23,000

Student Festival Pass | ¥13,000

You can see all 10 performances in the official program.
(Limited to one performance/show per production.)

3 Performances Pass

3 Performances Pass | ¥7,500

Student 3 Performances Pass | ¥6,000

Choose 3 performances and see them all with the
same pass.

Family Ticket

Family Ticket (1 parent and 1 child of high school
age or younger) | ¥3,500

Discounted tickets for families are available for
Tomomi Adachi & contact Gonzo's Teslan Run

Available at Kyoto Experiment Ticket Center

KEX# 28151

Repeater’s Discount

UAZMA T HRNEOBREIEANBEF 7y 0¥
HEIRRWIKERRTAT L&V Ya - —X
"Forecast, M4 H#»'¥5000FF (Fisc &) TTAE
WITEd,

[ 5 227E :KYOTO EXPERIMENT 2016 SPRING 2
R7AS 5L /> a—4 —AForecast,

SV IREF =TTy R —1ER]

MEFIRI 1B 1B D& E UAFOAOBIRT . EFELH
BBALRYET,

Show your ticket stub from a previous performance
at the box office to claim a ¥500 discount off a full-
price ticket for an Official Program or Showcase:
Forcast performance.

Valid for: Kyoto Experiment 2016 Spring Official
Program, Showcase: Forecast, Fringe: Open Entry
Performance

1 stub is valid for 1 person and a one-time discount.

Only valid for a full-price ticket on the day of the performance
when not sold out.
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JRIR
JR Line

21
2

Kyoto Station
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i

o BiRE
Bicycle parking

A
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m

O—L4>7%—#B / ROHM Theatre Kyoto

REB T AR X I & B F AT 13

13 Okazaki Saishoji-cho, Sakyo-ku, Kyoto

Tel 075-771-6051

http://rohmtheatrekyoto.jp

CREHNR 32,46 R RABE L -7 THABAE O—L> T —REB-HPIHoH
AL TETC

CREHEM T HRERRRILR, TEESHNI0D

CHESLL BRRSHY

+Kyoto City Bus Nos.32, 46 or Kyoto Okazaki Loop: Okazaki Park/ROHM Theatre
Kyoto/ Miyako messe mae

+10 minutes’ walk from Higashiyama Station (Kyoto Municipal Subway Tozai Line)
+No parking available for cars. Parking available for bicycles.

REBEATE> 97— / Kyoto Art Center

REBATRRX E BB A T 2 ILIRILET 546-2

546-2 Yamabushiyama-cho, Nakagyo-ku, Kyoto

Tel 075-213-1000

www.kac.or.jp

CREHETRE AR KR, REREHRTBAR, TE, 22 24FHOLVES 5D

CBREBAL-RRSHY

-5 minutes’ walk from exits 22 and 24 of Shijo Station (Kyoto Municipal Subway
Karasuma Line) and Karasuma Station (Hankyu Kyoto Line).

+No parking available for cars. Parking available for bicycles.

REPEMEIS FRE(CRBERZMKE)
/ Kyoto Art Theater Shunjuza (Kyoto University of Art and Design)

REBHARRILBNINAEL2-116 RIBEF =T AEA

2-116 Uryuyama Kitashirakawa, Sakyo-ku, Kyoto

Tel 075-791-8240

www.k-pac.org

CIRERH/NR S, 5, 204 Riff T LICET REBER E KA FTETC
CAILBERILR, TE ESH 105

CBREELL-BBSH) (RY- N17EIEETSW)

+Kyoto City Bus: Nos. 3, 5 or 204 to Kamihatecho Kyoto Zoukei Geidai-mae
+10 minutes’ walk from Chayama Station (Keihan Railway Eizan Line)

*No parking available for cars. Parking available for bicycles (but not for motorbikes
or mopeds)

IR ILFRFR—IL“PILT1” / Kyoto Prefectural Citizens’ Hall ALTI

REP T LR BHE—5 T L EERTET590-1

590-1 Tatsumae-cho, Kamigyo-ku, Kyoto

Tel 075-441-1414

www.alti.org

CRBHERTHRENR SHIIR TE 6FLEOLVEAESSD
CBREBAL-BRSHY

5 minutes’ walk from Imadegawa Station (Kyoto Municipal Subway Karasuma Line)
No parking available for cars. Parking available for bicycles.

REBE LA EMEE / The National Museum of Modern Art, Kyoto

SRR T A2 TR X s P B < T

Okazaki Enshoji-cho, Sakyo-ku, Kyoto

Tel 075-761-4111

www.momak.go.jp

CREH AR TRIBAE X FRE = TETC
CREBHE T RERER RILR, TEES 10D

CHES BHBLL

+Kyoto City Bus: Okazaki Park/Bijutsukan/Heian Jingu-mae

+10 minutes’ walk from Higashiyama Station (Kyoto Municipal Subway Tozai Line)
+No parking available.

photo: Shigeo Ogawa

photo: Toshihiro Shimizu

77



78
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HL & —[Calendar
7o€Zx| 5 6 7 9 10 11 12 13 14 15 16 17 18 19 20 21 22 23 24 25 26 27 | LEKME
ACCESS | sat | sun | mon | tue & wed thu fri sat | sun  mon | tue | wed  thu fri sat | sun mon tue | wed | thu fri sat | sun | Duration
oliday

FIT1TF T

1 David Wampach A 5_5
oL 18:00 | 20:00 20:00 min-
URGE (o)
MR

2 Chiten A ,111(?,15
AR— 8 20:00 18:00 F%)
Sports Play [@)
Faf-h774 15:00
Choy Ka Fai B mye) 100
YIRRY=VIZLNYyR&YTVE 19:30 19:00 min.
SoftMachine: Surjit & Rianto

3
[B: | Exhibition]
VIRIY—y B 10:00-20:00 -
SoftMachine
AR IS X I — BB ey 120

4 Yukichi Matsumoto & Shinichiro Hayashi A min.
PORTAL 19:00 %)
KERREAE - RELHR 15:00

5 Dairakudakan Temptenshiki c o 90
L) Ry . min.
S 19:00
pace Insect
FIlT1yFa 15:00/12:00 12:00 90

6 chelfitsch A (€] (,gngﬁ) (@] min.
%I?Ell:ﬁhéﬁl’sﬁwﬁﬁ 20:0020:00/20:00/17:00 17:00 (F%)
Time's Journey Through a Room @) (o)
WP XLy PEE P & PIA =ty

'7 Trisha Brown Dance Company E rglg
Trisha Brown: In Plain Site 19:00 19:00 1951)0 ’
RRLSAY7PYT/FTrA-F-FL

8 Manula Infante / Teatro de Chile B 6_0
BYE 20:0020:00 17;:00 | Min-
Zoo = o
RIIEE X contact Gonzo 14:00 14:00

9 Tomomi Adachi & contact Gonzo D o mye) rglg
TEBAIELY %)
Teslan Run
RURSeLTyY/Za€ K572 14:00 gg
Boris Charmatz / Musée de la danse m O min.

10 > c
’> 17:00 (h—2
manger m o &)
researchlight R~ ¥ —K3%513.10:00-20:00

11 A& .3k AB up o =
In search of Kappa )bjects )bjects

Y a—4—X"Forecasts HT5&LLTAI L B 13:00/15:30

Showcase: Forecast Satoshi Ago Program < @)

> a—4—XTForecast; E&HAD57AT T4 B 16:00 13:00

Showcase: Forecast Katsura Kunieda Program o o

A AN Lo 2 B (2 5 AN 7 i ) :

g = - = 2 ¢
Fringe “Open Entry Performance” HFHEARXYz T Y1 NIwww.kyoto-ex.jplZ# BT L
o 00 ext Producer’s College _g = YVRIYL o FTATTrVNRY F=Y

MBS <>+ [ BAFE 15:00 i 13:00- 10:00- 18:00-

RETR/5L BATOV Yk -RE6-AEHE- ALk —  e4EF— ————

X BEE "L A DV EIEKRERRI N N7 =3V R b—2, TR, HDOVFEIF EERICTL - N7+ —<Y YR b—2%FE, [ Post-Performance talk B Pre-Performance talk

¥ FEETO, A 2VWEENGFERY—EXATHAWLZEZITET (BR 1,500, EFFFH) . THRALZOMUIIENEOABRI RV ET, - &L KYOTO EXPERIMENTE#E 075-213-5839 (FFH11:00-19:00)
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KYOTO EXPERIMENT R#EFRE A =TS 2016 SPRING

FAfEHEAR 2016 F385H-3H27H

KB O—L>T7Y—REMB.RE=M > 7 — RPBEMEIES BME REB
RIRRKE—L 7T« REEIGEREME. (ZH

NRTOATITLT T4 T TN MR F a1 N7 74 RS XHE—EB,
KEEEME. F LTy Fa b v -T590 SV RAYNZ— IXITF- A
7rYT /T AT F L BIEZE X contact Gonzo, KRR - vy /
Iat-Fv-F-5 X researchlight

Kyoto Experiment: Kyoto International Performing
Arts Festival 2016 Spring

Dates: March 5 -March 27,2016

Venues: ROHM Theatre Kyoto / Kyoto Art Center / Kyoto Art Theater Shunjuza
/ Kyoto Prefectural Citizens’ Hall ALTI / National Museum of Modern Art,
Kyoto / and other locations

Official Programs: David Wampach, Chiten, Choy Ka Fai, Yukichi Matsumoto &
Shinichiro Hayashi, Dairakudakan, chelfitsch, Trisha Brown Dance Company,
Manuela Infante / Teatro de Chile, Tomomi Adachi & contact Gonzo, Boris
Charmatz / Musée de la danse, researchlight

KYOTO EXPERIMENT | R EREAEMERTEESEHER
Kyoto International Performing Arts Festival Executive Committee Office

AT R X & ALE HEEEAD T L F 5K ET645 flowing KARASUMA 2F
2F flowing KARASUMA, 645 Tearaimizu-cho, Nakagyo-ku, Kyoto

Tel | +81(0)75-213-5839
E-mail | info@kyoto-ex.jp
www.kyoto-ex.jp

%178 | 2016528118
Published February 11, 2016

7—bFaL oy ay RAHS (UMA/design farm)

F ¥4 > LB (UMA /design farm)

BE SHEET EAKEF MELHS

BREXAR ARFHHIT

MXER V1T LTV R 21—

AR RFHF (p.14) . BB (p.50)

FEEMR: ZNFRE(p42)

BEEER: T>¥0-OXLK (p.43)

TIRTANNAA Y EL 2T VRE A (p.1. pp.10-11, pp.56-57. pp.70-71) : contact Gonzo

ENR - WA N IR MR &4t

Art direction: Yuma Harada (UMA /design farm)

Design: Keisuke Yamazoe (UMA/design farm)

Editing: Masako Tago, Eriko Nishitani, Nagara Wada

Japanese translation from English: Yuki Itai

English translation from Japanese: William Andrews
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Kyoto Experiment'’s logo is a visual represen-
tation of the confrontation and expansion of
its three keywords: encounter, collision, and
dialogue. It is a design with more than 600
forms, which stand for the evolution of the

creative spaces.

logo design: UMA /design farm
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Speakers (TBC): Inza Lim (Artistic Director, Seoul Marginal
Theatre Festival), Veronica Kaup-Hasler (Director, steirischer
herbst festival)
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Speakers: Inza Lim (Former Director of Seoul Marginal Theatre Festival,
Cultural Board Member of Seoul Foundation for Arts and Culture), Veronica
Kaup-Hasler (Director, steirischer herbst festival)
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