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Greetings

“The greatest quest in life is to reach one’s potential.” This is one of my favorite sayings.

This year, the theme of Kyoto Experiment is “Encounters with the Inner Other.” For the
artists appearing at the festival, the great quest in life has been exploring who they are
while continuing to create. I am sure that their work will also invite all the audiences on
this quest and move them immensely.

I would like to express my gratitude to Naoto Moriyama and the other members of the
Executive Committee as well as all those who have made such efforts to organize this
wonderful festival.

For its eighth edition, Kyoto Experiment welcomes artists from China and South Korea
for the first time in partnership with Culture City of East Asia 2017 Kyoto, which deep-
ens exchange between Japan, China and South Korea through cultural events. I am so
pleased that Kyoto Experiment evolves and develops each year, continuing to produce
new creativity and interchange.

Alongside the Agency for Cultural Affairs, which has now fully relocated to our city,
Kyoto is determined to revitalize Japan and contribute to the world through the power
of culture with initiatives such as this festival. I hope that we may receive the support of
those who love culture and the arts.

Daisaku Kadokawa, Mayor of Kyoto

Thanks to the continued support of our audiences and partners, Kyoto Experiment will
be held for the eighth time.

All manner of “events” take place in the world. Ours is an art-oriented event, but what
does this actually mean?

I believe that superb entertainment is absolutely necessary for the world. But what “en-
tertainment” means here is not something that simply makes us laugh a lot or has a
story that is easy to understand, but rather the importance of immediate effectiveness
and volume. That is, how can we release as many people as possible from this anguish
or suffering right away?

In this regard, no matter how superb it is as entertainment, “superb art” will gradually
and diligently appeal to the complex dimensions of human life that cannot be easily re-
solved. And here is where lies the difference between the orientation and roles of art and
entertainment. For our event, it is the problems of time and quality that is important.
It is regretful, however, that these two things are today the most frequently forgotten.

We take time to re-examine our qualities. And there are cases when our qualities may
gradually change over time.

No matter how negative the world may seem, we continue to possess the wisdom and
courage to trust in human ability. Following on from our previous festivals, I want to
exert all my efforts so that Kyoto Experiment 2017 can continue to be such a places.

Naoto Moriyama
Chairman, Kyoto International Performing Arts Festival Executive Committee
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A Festival as Infrastructure

“Man lives within 100-year time limits arbitrarily assigned to certain eras as an
absolute condition, though in the infinite scale of the universe this is equivalent to
merely a grain of sand. Awareness of the eternity of time and the infinite size of
the universe allows us to sense the momentary tremors of the here and now as the
manifestations of precious life. Even in the everyday that is not ‘dramatic’ at all,
if we release things from their social structures and teleological ideas and take a
microscopic view, there is always something taking place at every moment, always

something changing, something vanishing...”*

This was the vision of Shogo Ohta (1939-2007), one of Japan’s most important
postwar playwrights and directors, about human life. Receiving the news this past
year of the loss of great artists who had appeared in Kyoto Experiment and gave so
much to so many audiences, Ohta’s words took on a fresh meaning. Indeed, it was
Ohta who once encouraged me to start an international—and decidedly experi-
mental—festival in Kyoto, and he made many contributions to the development of
Kyoto Experiment.

On the occasion of this year’s festival, the eighth since we began, I would like to
assert that Kyoto Experiment should not be simply an event but rather a kind of

infrastructure—and is indeed becoming this.

A festival is certainly an “event” in the sense that people congregate and things
take place. But when it is something that is held every year at the same time, in
the same style and with the same intention, sharing ways to participate in it with
artists and audiences, can we simply call this an event? Let’s take a little detour to
think about this.

There are several annual events in Kyoto; some are actually labeled as a “festi-
val” (matsuri) while others have only the appearance of one. For example, events
like the Gion Matsuri or Gozan no Okuribi (Daimonji) attract many visitors from
around Japan and overseas. For sightseers, these events are very specific to their
location, but for the residents of Kyoto, they are not things to ponder over. People
take the existence of these events as a given in their daily lives and are reconciled

with their social function.

But that’s not all. Those who participate as members of the community are aware
of the significance of the event, even if it is just for sightseeing, and think about
the place where it happens. The Gion Matsuri, for example, can trace its roots
back to prayers for warding off disaster when pestilence raged in the Heian Period
(794-1185) and the parade of giant wooden floats—generally regarded as the high-
light of the festival—that are steered around perpendicular street corners by hu-
man strength alone, despite weighing over 10 tons and having no rudders, remind
us how Kyoto is structured like a chess board. Gozan no Okuribi, which takes
place the day after the Obon festival, is meant to help send off the spirits of our an-

cestors as they return to the afterlife. But as the bonfires on the mountains around
Kyoto are lit up one by one, we are made aware again of how the city is surrounded
on three sides (to the east, north and west) by mountains; how it is a place almost
embraced by nature.

Both these festivals achieve a sense of time that transcends the length of a single hu-
man life by engaging in dialogue with such things as gods, nature and the dead—
things that exceed the very scope of mankind. The festivals make us think about
the place where we currently are, these festivals are surely not events so much as
types of infrastructure. The annual events that exist in areas, handed down in an

uninterrupted chain, undoubtedly function as infrastructure in this way.

Comparing Kyoto Experiment, with its history of less than 10 years, to these annu-
al events is the height of hubris, but, depending on the way the question is raised,
our festival can also be regarded as infrastructure in how it achieves a sense of time
that transcends the length of a single human life and makes us consider the nature
of the place where we currently are. And that is why from this year we are adding
an overall theme to the festival.

This year’s festival theme is “Encounters with the Inner Other.”

It relates to how Kyoto is the Japanese host city for the 2017 Culture City of East
Asia program. We regard this dialogue between people who share the mutual his-
tory of East Asia not as something for merely discovering our minor differences
but as a good opportunity to convey that there is an “inner other” within us all,
that we shape ourselves by incorporating others. In our increasingly complex world
today, there are no fully consistent individuals, let alone nation states, and exclud-
ing those who are different will eventually just lead to the denial of who we are and

end up causing our own suffering.
“We must consider the range of our perspective, where we define the ‘universe,’” as
Ohta once said. We hope Kyoto Experiment can be a place for experimenting with

ideas as well as for creativity and exchange.

Kyoto Experiment started without any connection to events like the Olympics and

will surely continue its work even after such temporary events are finished.

Yusuke Hashimoto (Program Director, Kyoto Experiment)

and the Kyoto Experiment team

*From Shogo Ohta’s Stage of Water (1993)
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tower (THEATER)

70 min ($%17TBC) (#ife|{t:FR413% / New Creation | World Premiere)

10.14 (sar) 18:00- HAE(EEFEDY)
10 15 (Sun) 1500_ Performed in Japanese with

English surtitles
KRR NT+—<>Z-b—72 / Post-performance talk
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A fusion of sculpture and theater, realized as a physical structure
and multiple performances

Based in Kyoto, Teppei Kaneuji is a sculptor who exhibits internationally.
He effortlessly transcends the conventional categories of visual art to col-
laborate proactively with a wide range of artists and specialists. He first
participated in Kyoto Experiment in 2014, where he unveiled four perfor-
mances with musicians and others at a venue featuring exhibits of his work.

For this year’s festival he will present a “live art” stage adaptation of his
video work Tower and sculpture White Discharge. Raising a tower structure
on stage that is both abstract and concrete, the work unfolds through a se-
ries of collaborative actions with various other artists. Partnering with actor
Izumi Aoyagi and video artist Shimpei Yamada alongside a text by novelist
Shin Fukunaga and playwright and director Toshiki Okada as well as a cast
including the group contact Gonzo, Kaneuji's stage tower will summon up
an inventive fusion of sculpture and performance.
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Direction: Teppei Kaneuji and the
Constructions

Texts: Shin Fukunaga, Toshiki Okada and
others

Cast: Izumi Aoyagi, Takuya Harada, Teppei
Sako, contact Gonzo, Masamitsu Araki,
Kazumichi Komatsu (Madegg), Shinji Wada,
OORUTAICHI, Nae Imai, Gaku Kurokawa,
Hsu Chihyu, Ana Miyaki, Yoshiya Yoshimitsu
and others

Lecture texts: Osamu Tsukihashi

Set design: Teppei Kaneuji, dot architects
Video: Shinpei Yamada

Sound design: Masamitsu Araki, Kazumichi
Komatsu (Madegg)

Lighting: Nami Nakayama

Costumes: Kyoko Fujitani

Stage manager: Chikage Yuyama

Sound: Masashi Doi (ROHM Theatre Kyoto)
Production manager: Takashi Ogami

In co-operation with Totsukawa Forestry
Cooperative, Kyoto City University of Arts,
Yumina Kato

Produced by Teppei Kaneuji

Co-produced by Kyoto Experiment
Presented by Kyoto Experiment
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A Tower After Three Stages of Metamorphosis

Yukie Kamiya

A coffee stain on a white shirt is ordinarily nothing
but cause for annoyance. But for Teppei Kaneuji, it's
a bit different. He extracts the unexpected traces that
arise from the small blunders of physical movement,
making collages and growing them into visions and
form. He dismantles various everyday items and joins
them up, derailing them from their original meaning
and utility to transform them into new contexts. That
stain we started with is the beginning of a chain of
metamorphosis.

Kaneuji first made Tower as a drawing in 2001
when he was studying in London. His inability
to communicate like he wanted in a foreign land
turned him into a recluse, withdrawing to his room
where he made his drawing in pencil. Television at
the time played a constant cycle of images from the
9/11 attack. This footage, which he watched intently
without understanding fully what was said, proved
an opportunity to meditate about such contrasting
elements as images and language, the self and the
other, inner and outer, severance and connection.
Tower was the physical body of the shut-in Kaneusji;
it was a psychological shelter, a fragile boundary
between himself and the fragile outside world, and
a wall between himself and society.

That Tower next started to move. While shut away
working on his solo exhibition at the Yokohama
Museum of Art in 2009, the drawing metamor-
phosed into video. This Tower had neither doors nor
windows, but there were several small holes that
connected the inside with the outside. Out of this
smoke spewed, balloons floated, and a slimy liquid
spilled. This Tower was a body fearfully struggling
to make communication while nonetheless joking
around, it also started to speak.

Eight years passed and Tower underwent a further
metamorphosis. It grew into a six-meter shape and
appeared in the stage performance tower (THEATER).

Kaneuji made his first foray into stage design in
2011 with We cannot understand home appliances,
nor can we see each other, working with Toshiki
Okada and the dancer Kaiji Moriyama. His stage set
joined together various everyday items, discharg-
ing a Dadaist-like nonsensical visual power that
dismantled and blew away their original usages and
meanings. This collection of sculptures was a visual
device connecting with incomprehensible language
and body movements, which stimulated us to imag-

ine Kaneuji's sculptures as something completely
different to the original materials.

This new work is a full theater performance based
on what Kaneuji previously presented at TPAM
(Performing Arts Meeting in Yokohama) 2017. With
a text written by Shin Fukunaga and Toshiki Okada,
the tower itself has been designed by dot architects
and the cast includes contact Gonzo. The hands
extending from the holes succeeded in pulling in
artists from other fields; what started as the world
of a shut-in now takes on the appearance of shared
accommodation where talent from different spheres
comes and goes. Tower was no longer simply a
metaphor for the body. This time Kaneuji left the
art museum and shifted his perspective to his
predecessors who had faced the urban space, such
as the 1960s art group Hi-Red Center, who threw
a suitcase and clothes from the roof of a building
in the 1960s, Gordon Matta-Clark, who physically
meddled with abandoned architectural structures
in the 1970s, or Christo and Jeanne-Claude, who
wrapped entire buildings. Kaneuji is attempting to
reconsider their practice through the medium of the
physical structure that is Tower. Here, Tower is a de-
vice traversing time and space, freely transforming
from the abstract city and architecture to a building
linked to concrete, personal experience or memory.
It freely metamorphoses into a device for activating
the imagination, one that belongs to an omnibus-like
narrative woven by its various inhabitants.

Yukie Kamiya

Director, Japan Society Gallery, New York. Born in
Kanagawa Prefecture, she previously served as a cu-
rator at New Museum, New York and Hiroshima City
Museum of Contemporary Art. She has curated and co-
curated such international exhibitions as “Re: Quest—
Japanese Contemporary Art since the 1970s” (Museum
of Art, Seoul National University, 2013) and “Discordant
Harmony: Critical Reflection on the Imagination of
Asia” (toured to four cities in Asia, 2015-17). In 2011,
she received the Academic Prize from the Western
Art Promotion Foundation for curating the exhibition
“Simon Sterling.” She is currently preparing an exhibi-
tion on Hiroshi Sugimoto and Hasegawa Tohaku, focus-
ing on cultural exchange between Japan and the West
in the 16th century. Her published writing includes
contributions to Creamier: Contemporary Art in Culture:
10 Curators (Phaidon, 2010) and Ravaged: Art and
Culture in Times of Conflict (Mercatorfonds, 2014).
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An intimate experience of gagok, the crystallization of Korean history

Based in Seoul, South Korea, Minhee Park is a traditional vocalist trained in
the Korean Intangible Cultural Property of gagok. She works as part of the
group parkpark, along with video artists and performers. Established as court
music in the 18th century, gagok has continued down to the present day as an
elegant lyrical form, though remains constricted by customs.

In this performance, the audience moves around small rooms while viewing
each gagok performer in their own intimate space. Arranging the perform-
ers and audience into a one-on-one, equal relationship, the work carefully
controls the overall flow of time to bring out a whole new form of expression
in the space using song and gesture. Is this gagok, or no longer gagok? One
thing's for sure: it is an accomplished attempt to revive traditional culture in
contemporary society.
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Conceived and directed by Minhee Park
Performer: Minhee Park (gagok), Soobum
Park (pansori), Jungah Ahn (gagok), Jaewon
Yun (performance), Kipum Lee (gagok),
Jeun Lee (performance)

Project manager: Cecilia Soojeong Yi
Assistant manager: Jinyoung Shin

Stage manager: Sangyeob Kim

Premiered at Festival Bo:m 2014
Supported by Agency for Cultural Affairs
Arts and Culture Creativity Platform Project
2017

Presented by Culture City of East Asia
2017: Kyoto Executive Committee, Kyoto
Experiment, Kyoto City
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Review

parkpark or the
Diverted Gagok
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parkpark is a surprising artistic collective that draws
stunning and remarkable contents from the tra-
ditional art of gagok without losing a single bit of
the close link between the music and the audience.
Rather, parkpark finds new ways to intimately reach
the viewer.

Gagok is a musical tradition still alive to this day.
It appeared in the 18th century and was first per-
formed in courts. In its purest form, brief hymns are
sung. A poetic form that parkpark revisits here with
contemporary topics, even allowing themselves a
more provocative style, including sexual allusions.
It could even be sung directly to the spectator par-
taking in No Longer GAGOK: Room 5U; a spectator
who is more like a solitary visitor entertained one-
on-one in a series of separated small booths.

This first French experience was equally interest-
ing for the artists. “The behavior of the French au-
dience is very different from the Korean. Here many
people are moved sometimes even to tears, whereas
a lot of Korean spectators like taking selfies with us.”

No Longer GAGOK is a series of creations that de-
construct this vocal and poetic art and reminds us
of Schubert’s Lieder. Minhee Park, singer, composer
and the artistic director of the project reinvents the
relationship with the spectator. She does so accord-
ing to principles that are not only rare but above all,
restricted to experimental research.

Park is an all-round artist who leaves her mark
on every element of her shows, as deep as they
are clear: choreography, music, texts, costumes,
scenography, staging. The unity between all the
elements is flawless and yet, her creations mixing
music, dance and theatre, cruising between tradi-
tion and avant-garde are so impossible to label that
they struggle at finding an open door in the Korean
cultural landscape.

Thomas Hahn, parkpark or the Diverted Gagok

An excerpt from a review first published in dansercanalhis-
torique (https://dansercanalhistorique.fr/?q=content/park-
park-ou-le-gagok-detourne). Accessed on August 10, 2017.

Photos © % parkpark
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Uninternalized (light)

® 50 min (B#&#& / Japan Premiere)
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The shadows in between consciousness and memory,
emerging from the choreography of light

Naoko Tanaka has spent over 15 years working in Germany across both the
visual and performing arts. Her unique career has encompassed wide-ranging
collaborations with musical talents such as Germany's OVAL and France's
Colleen. In 2011 she started a trilogy of light and shadow performance-
installations created by controlling various lights and intricately assembling
everyday materials in a space. A trilogy investigating perceptual experiences,
the second part, Absolute Helligkeit (Absolute Magnitude / Absolute Bright-
ness), was previously presented at the Echigo-Tsumari Art Triennale 2015.
Now comes the long-awaited Japan premiere of the concluding work.

Inventively harnessing the minimal physical phenomena of light and
shadow, Unverinnerlicht is the culmination of Tanaka's fantastical and
speculative world. Audiences will be beguiled by its landscapes, narratives,
and moments.
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PERFORMANCE NETZ (NPN)

Ff KYOTO EXPERIMENT

Concept, stage, sculpture, performance:
Naoko Tanaka

Performance: Finn Leon Cam (Alise
Michon)

Musical collaboration: Luca Fogagnolo
Dramaturgical collaboration: Adam Czirak
Technical direction, set: Thomas Lehmen
Lighting plan, technics: Felix Grimm
Production management: Barbara Greiner
Produced by Naoko Tanaka

Co-produced by Sophiensale (Berlin),
PACT Zollverein (Essen)

Supported by Japan Foundation for
Regional Art Activities [New Vision -
Performing Arts / Gender / Society],
Senate Department for Culture and
Europe, Kunststiftung NRW, The
NATIONALES PERFORMANCE NETZ
(NPN)

Presented by Kyoto Experiment
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Review

Light dancer: How Naoko Tanaka llluminates the Eye’s

Movement on Stage

Naoko Tanaka was Die Scheinwerferin (2011) and
created Absolute Helligkeit (2012). Whoever gets
to witness one of her performances is left with
the sense that the stage itself can dream, that the
theatre possesses a subconscious, and that the
bare boards that dancers fill with bodies and with
meaning somehow lead a life of their own. Naoko
Tanaka lets light dance. The Japanese artist is the
spotlight causing the space to swirl with her beams
and threads of light.

The objects inside the space are like spinning
tops balancing on pins. We see drawers floating
on chocolate mousse. Tripods whose arabesques
balance on a tornado of whirling paper. There is no
stability, nothing. The waves of light cast shadows,
create a jungle of lingering images some of which
Tanaka first glimpsed when just a child. On sunny
days, Naoko would study her shadow on the grass
and then quickly look into the sun. It would seem
like her own shadow was dancing before her. She
gave the game a name: kage okuri, meaning: ‘send-
ing shadows'.

Her new piece, premiering in Berlin’s Sophien-
saele, is called Unverinnerlicht. The title, which
translates as “un-internalized,” literally reads as
“un-innered-light.” Swathes of canvas circle the
room, the same kind of canvas that usually offers
painters a stable, secure support for their works.

But Tanaka's canvases dance. The perspectives
change. Like light cast onto a n6 mask to variously
give the impression of joy or of mourning, she uses
light like a brush—a brush that paints with perspec-
tive. Tanaka's new piece was created on a residency
in Japan. In Germany former sites of industry, like
the Ruhr, are often converted into cultural venues
for such spectacles as the European Capital of
Culture. In Japan, due to the country’s shifting de-
mographics, schools are often converted into new
art spaces.

In one such school Tanaka found chairs for six-
year-olds and changed their construction and
outline. The shadows they cast translate the ma-
nipulated forms back into real chairs. Reality is
manipulated, but the spectator's stoic eye trans-
forms what it sees back into familiar forms. Naoko
Tanaka counteracts this process, moving her own
body around the stage like a spotlight. As a bearer

of light, she dances with such precision that she is
able to illuminate not her own body, but our imagi-
nations. As in other contexts too, we end up no lon-
ger seeing the dance as dance. We see through the
dance, we see only what we think we see.

We are magicians. Naoko Tanaka shows us: we

are the magicians of our own imaginations.

Arnd Wesemann, Light dancer: How Naoko Tanaka illumi-
nates the eye’s movement on stage

An excerpt from a review first published in TANZ (March,
2015)
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Here Is the Message You Asked For...
Don’t Tell Anyone Else ;-)
[(ERFREMNBIFER REFEMAFERL-)]

® 90 min (B#&#E / Japan Premiere)

[71 10.20 (rri) 19:00-
10.21 (sat) 16:00-

[ R=Rb-)$7x—<>Z-+—2 / Post-performance talk

HB: Ry -y rF >y EESLN S (BFER /BricolaQ)
Speakers: Xiaoxing Sun, Chikara Fujiwara (Critic / BricolaQ)
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Performed in Chinese. A Japanese translation will be available on LINE.
English summary available. Please see our website for further information.
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A raw portrait from China of the simultaneously real and virtual
worlds of the Internet, mobile phones, cosplay and live streaming

A leading figure in the Beijing fringe theater scene, and very popular with
millennial-generation audiences, the playwright, director and critic Xiaoxing
Sun presents his work for the first time in Japan.

Here Is the Message You Asked For... Don't Tell Anyone Else ;-) [E2{REHIFB
B8 AEZEFIAEEZ-)] is his most recent play, which starts with a mun-
dane scene: girls sitting on beds while using their phones. The young women
do whatever takes their fancy, from live streaming to cosplay. As they become
increasingly immersed in a virtual world, the play gradually dissolves the line
between the performers and audience.

The title comes from the email subject line used by “Melissa”, the com-
puter virus that wreaked havoc around the world. This much-discussed work,
expresses the state of society today where the virtual is slowly encroaching
on reality.
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Kyoto Art Theater Shunjuza
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Creation: en? (What has happened? How
does it come to this?), Chungiu Theatre
Company, Dream Can

Director, stage designer: Xiaoxing Sun
Co-directors: Yue Ming, Gui Xi Feng
Performers: Yue Ming, A Sheng, Midori,
Hua Hua

Band: A Re, A Can, Qi Yu

Producer: Zhenzhen Wu, Yuan Zhang
Lighting: Chunyu Miao, Shengging Wang
Stage manager: Guozhu Huang
Technical director: Nannan Jia
Interpreter: Zhenzhen Wu

Producer assistant: Rui He, Zexuan Jia
Supported by Agency for Cultural Affairs
Arts and Culture Creativity Platform
Project 2017

Presented by Culture City of East Asia
2017: Kyoto Executive Committee, Kyoto
International Performing Arts Festival
Executive Committee, Kyoto City
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Here Is the Xiaoxing Sun You Asked For...

Yuxuan Man

Xiaoxing Sun occupies a special, unprecedented
position within the history of modern theater in
China, which began in 1907. He studied at the Cen-
tral Academy of Drama' but we can find no traces
of the training he received there. His work avoids
the vulgarity of the so-called independent Chinese
theater scene, while he also personally displays
none of the conceit that other Chinese directors of
his generation have when they speak.

I. As a director, Sun is a kind of scholar. He has
a strong awareness of the genealogy of his work
at a global level. His scholarly traits can be seen
not only in the limited sense of academic work in
theater and the performing arts, but also in his
observations of what is happening in the fields of
philosophy and aesthetics around the world.

Il. He is also an artist, designing the overall visuals
for his productions himself. He places a number of
actions within this, maintaining them over a suf-
ficient duration up until the very end. Sun gives the
audience a glimpse of a certain cultural style that
emerges in a state of standstill. This is a way of
creating spectacle and his mastery of it is impres-
sive for an Asian artist.

IIl. Sun’s method of integrating multimedia into
a live performance is graceful and distinctive. In
terms of this lightness of touch, an aesthetic af-
finity can be observed between Sun and the con-
temporary French artist, playwright, and theater
director Philippe Quesne.

IV. In Sun’s theater work, there is a complete lack of
the distinct features that have come to be associ-
ated with being “Chinese.” He seems unconcerned
about being Chinese. What | see here is an Asian
person deploying various digital devices and termi-
nals and internet-based media against a backdrop
of a capitalist world undergoing an irreversible pro-
cess of globalization. The cultural differences and
links are organically paired and condensed into a
single scene. Although it seems as if Sun is merely
imitating so-called Japanese otaku (geek) culture,
he is in fact alluding to a certain “international-
ism” that comes from the historical tradition of the
Communist Party. *

V. Sun’s work shows women as objects. In his per-
formances, women are undoubtedly examined with
a naked male gaze. But there is nothing invasive
about this; rather, it is tender.

VI. The Chinese language found in Sun’'s dialogue
has lost its communicative function. Typically, he
instructs his female performers to use everyday,

colloquial language. He nullifies theatrical tones
and overturns the aesthetic. He also eliminates
everyday language of its communicative function,
using sounds in place of words. Sounds become
images, a kind of meta-language.

VII. The performers in Sun's work are the truest
representation of the jumble of cultural values and
absence of standards in contemporary China. The
“actor” approaches a kind of state of “degree zero” *
that is hard to obtain as a live bodily medium. This
overturns the definition of an “actor” in the history
of Chinese theater.

VIII. Sun’'s theater demonstrates the radical politics
of an indifference and alienation towards reality
in Chinese society today. His work offers no theo-
retical interpretations of sociology, anthropology
or politics. It is not an art intervention, frenetic but
devoid of self-knowledge and discipline. Rather, his
work lingers endlessly in the here and now, spatial-
ly and temporally, offering an excessive emphasis
on this here and now where an extreme objectivity
manifests. This conveys a strong sense of objecti-
fication and materiality, and a powerful sense of a
“meta-reality.” It is the discovery of the beauty of
meta-reality.

Itis because of this sense of meta-reality that Sun’s
work transcends structure and limit, and attains a
measure of morality and justice. In this way, Here Is
the Message You Asked For... Don't Tell Anyone Else
;-) is a genuinely beautiful work of art that is also
truly politically correct.

Ed. notes:

" A national theater college in Beijing regarded as the leading
institution in China for theater education.

?Within the Communist Party of China, there is an historical
rift between internationalism and nationalism.

*See Roland Barthe's Writing Degree Zero. It refers to a state
when you can become anything.

This is an English translation of an edited Japanese excerpt,
translated from a longer critique in Chinese by Yuxuan Man.

Yuxuan Man

Born in 1987, theater and film director, artist and interdisci-
plinary art researcher. Man is the artistic director of Future
Spectacle Laboratory of China (FSLC). During his time spent
studying abroad in Europe from 2011-2016, he studied un-
der the Italian theater director and artist Romeo Castellucci,
and also conducted a sustained program of research at the
Societas Raffaello Sanzio. He was the only Chinese director
to study theater arts and aesthetics with Romeo Castellucci
& Societas Raffaello Sanzio. In 2015, he founded his own in-
terdisciplinary art group, the Future Spectacle Laboratory of
China, and serves as its artistic director in Beijing and Europe.
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A landmark evolution from electronic music to fully acoustic percussion

Internationally acclaimed sound artist Ryoji lkeda has appeared at Kyoto Ex-
periment on three previous occasions, each time stunning and overwhelming
audiences. Last autumn, he presented a performance of approximately fifteen
years’ worth of concert pieces as well as a massive outdoor audio-visual in-
stallation that combined to form a truly comprehensive overview of his work.
Though he is best known for his use of digital media to create electronic
sounds that transcend the human audible range as well as large installations
that surpass our sense of scale, the sound artist has here written a new con-
cert with pure acoustic sounds especially for the four musicians of the Swiss
percussion ensemble Eklekto.

This concert was given its world premiere by Eklekto at La Batie-Festival
in Geneva. Using such instruments as handclaps, cymbals and triangles, the
work comprises four pieces that interweave changes in style and structure.
While isolating the purity of sound, music for percussion nonetheless offers
an aural experience of the same minimal soundscape from all of Ikeda’s work.
The remarkable result is a groundbreaking new landmark in his tireless explo-
ration of acoustic music and perception.

A—L> 79 —RE
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South Hall, ROHM Theatre Kyoto
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Audiences may not enter after the
performance has started
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B4 ' Eklekto Geneva Percussion Center,
Ryoji Ikeda Studio, La Batie Festival de
Geneve
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Concept and composition: Ryoji Ikeda
Percussionists (Eklekto): Alexandre Babel,
Stéphane Garin, Lucas Genas, Dorian
Fretto

Stage manager (Eklekto): Nadan Rojnic
Co-produced by Eklekto Geneva
Percussion Center, Ryoji Ikeda Studio, La
Batie Festival de Genéve

Tour produced by Richard Castelli
(Epidemic)

Creation in co-production with La Batie-
Festival de Genéve

Supported by Agency for Cultural Affairs
Arts and Culture Creativity Platform
Project 2017

Presented by Kyoto Experiment
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For his new work music for percussion, lkeda re-
turns to pure acoustic material. Instead of the
projections and electronic sounds present in his
recent work, he calls on a group of percussionists.
The instruments and elements are very different to
the rhythmic and imposing image of a conventional
percussion ensemble. Instruments are used to iso-
late the purity of the sound and the impression that
emerges has a clear aural continuity with lkeda’s
body of work.

The work consists of four distinct pieces. The
first piece, Body Music features the hands of two
percussionists in a virtuosic counterpoint of hand-

claps. Metal Music | is performed as a duet and
uses one of the most iconic orchestral percussion
instruments, the triangle. Metal Music Il brings
onstage two sets of crotales that are played with
violin bows to create a polyphony of high frequen-
cies. The final piece, Metal Music Il features four
percussionists evolving in a landscape-like instal-
lation of twelve suspended cymbals.

This new creation is a landmark for lkeda's ex-
ploration on acoustic music, previously developed
through op. 1, op. 2 and op. 3 (2000-02), an album
of compositions for a string nonet and string quar-
tet in which no electronic sounds are used.

Photos © Raphaglle Mueller
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An artist known for challenging the ions of theater explores the reality
today of relations between Japan, China and South Korea

The director and video artist Takuya Murakawa incorporates documentary and chance
as materials in his work. For Everett Ghost Lines, presented at Kyoto Experiment 2014,
Murakawa sent instructions to performers in advance about what to do on stage, but
had no control on whether they would actually come on the day or not. When indeed
performers did not turn up, the audience was left closely observing an empty stage. In
this way, it became a talking point for its careful integration of uncertainty.

For his new work at this year's Kyoto Experiment, Murakawa explores the relation-
ship between Japan, China, and South Korea. These three nations have continued to
influence each other historically and culturally. While today there is much discussion
about their contested history, politics and territorial disputes, Murakawa avoids tack-
ling these problems head-on at the level of the nation state. Instead, he spent time
in the three countries researching and “collecting” the landscapes that lie behind the
controversies, and then developed this into a piece of theater.

On stage is a room, filled with the sounds of television and information. Performers
from each of the three nations appear and talk matter-of-factly about their everyday
lives. Out of this landscape emerges a portrait of Japan, China and South Korea today
that we do not know.
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Direction: Takuya Murakawa

Cast: Shuzo Kudo, Jeehye Ham, Zhengiang
Hu

Coordinator, Interpreter (China): Lavender
Zhao

Coordinator, Interpreter (Korea): Jinmi Bak
Stage manager: Shuji Hamamura
Lighting: Akane lkebe

Sound: Toru Koda

Video: Noriko Shiroma

Production coordinator: Yoshimi Toyoyama
In co-operation with Kinosaki International
Arts Center (Toyooka City)

Supported by the Saison Foundation
Produced by Takuya Murakawa
Co-produced by Kyoto Experiment
Co-preseted by Kyoto Prefectural Citizen’s
Hall ALTI

Presented by Kyoto Experiment
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Takuya Murakawa Ate Grilled Scorpion Skewers in Beijing

Xiaoxing Sun

| don't quite understand Takuya Murakawa’s history
— but neither does he have much use for it. Last year
and this year, he flew into Beijing and Shanghai to
conduct two sets of workshops. One of these sets
was held with the intention of finding Chinese ac-
tors for the 8th edition of Kyoto Experiment. No-
body knew who this young theater director was.
Murakawa was offering one person an air ticket for
an international return trip, to Japan's Kansai Inter-
national Airport. Many people applied, especially in
Shanghai, where the response was incredible. The
most important condition was that the applicant
be a Chinese national who could speak Japanese.
Students at both private and public foreign lan-
guage universities in China don't just learn Japa-
nese: they love high school girls’ uniforms, catch
the latest episodes of their favorite anime series
on Bilibili as soon as they appear, and take part in
cosplay groups. Their taste in clothing, style of con-
versation, and bodily mannerisms are a hodgepodge
that suggests a desire to divest themselves of their
nationality. Under the smog that blankets Beijing
now and then, they lose themselves in the clear blue
skies of a Japanese storyline, against a soundtrack
of background music that they bring with them. In
this performance that takes place neither onstage
nor backstage, Murakawa'’s brand of orderly impro-
visation is a “struggle,” while the blocking is a pro-
cess of “natural selection.” He abuses the power and
authority that he holds, just like the microphones he
used to enjoy “abusing” in his previous works, letting
the winners reconstruct (play the role of) the losers.
Sitting in the darkness of the audience, those who
have been eliminated experience for a second time
the profound malice of what is unraveling onstage.

“| feel that the reason | wasn't chosen was be-
cause I'm too Japanese. | don't have anything
uniquely Chinese about me, which didn't appeal to
the director.” When girls who are often secretly de-
lighted in front of their peers because they're “spe-
cial” encounter Murakawa, they suddenly become
aware that they're just “reproductions,” and feel
a pang of guilt afterwards. Throughout the entire
workshop (which was in fact an entire performance
in and of itself), Murakawa played the role of the
ruthless judge. If China and Japan constitute a pair,
A and B, in terms of linguistic structure, this exercise
made them understand for the first time that they
were in-betweens, neither A nor B.

China is the world's largest global factory. It
manufactures not only exotic foreign goods, but
also exotic boys and girls who belong neither here
nor there. Like defective, remaindered goods that
have been retained in the country, they have nei-
ther trademark nor copyright, nor even a history.
Murakawa's works never have a screenplay. His per-
forming participants (and not performers) resemble
the images and words that are freely circulated on
the internet, arbitrarily dissected and assembled
before being reposted. These reproductions can
hardly escape their destiny as copies of copies. So

what is this thing we call an “original”? Might it not
be a stubborn notion that we cling to that is tied to
the idea of copyright? In Baudrillard’s third order of
simulationism, the “real” no longer exists: the Gulf
War did not happen, China never existed, and nei-
ther did Japan.

After the workshop concluded, Murakawa wanted
to look for a market selling fake knockoff (shanzhai)
toys. He wasn't able to find one, but after eating a
skewer of grilled scorpions on a pedestrian-only
street in Wangfujing, he finally found a “Dora-B-
mon,” and a magical combination of Pikachu and
a Teletubby that | later sent him images of via We-
Chat. In the Chinese context, the word shanzhai has
no doubt become a term laden with value judgments
(which can also be understood as a kind of copyleft).
While shanzhai is often used in a derogatory sense,
along with the “smart” (copycat Japanese visual-kei
culture) and anti-mainstream tribes (copycat Japa-
nese Harajuku kids, Goth and Lolita fans, and so
on), it also represents a form of loyalty or devotion
to the idea of copyright, and the Platonic world (a
metaphor for Japan and other developed capitalist
nations).

Over the past few years, the Japanese theater fig-
ure that the Chinese theater world has consumed
most avidly is Tadashi Suzuki, who might be said
to offer a symbolic solution to various problems
surrounding Chinese contemporaneity. In a post-
WTO era, China has reformed itself, opened up to
the world, and entered a bottleneck period. Beijing,
with its brand of illusory reality, is perhaps the best
emblem of this: it bears a striking resemblance to
Macondo, the fictional town depicted in Gabriel
Garcia Marquez's One Hundred Years of Solitude.
Beijing is like a preamble that contains three tenses
at once: the past, present, and future are simultane-
ously compressed into contemporary China.

Murakawa's new work at Kyoto Experiment spans
Japan, Korea, and China. It is an intensely challeng-
ing proposition, because the heads of each state
have already taken this idea of “transnational dia-
logue” and demonstratively performed it in terms of
political correctness. Meanwhile, the “screenplay”
to this drama, so to speak, has been relegated to
individual domains. It is my hope that Murakawa’s
outsider style will be able to arrive at some sort of
unconventional “transnationalism” and “dialogue.”

Xiaoxing Sun

Born in Tianjin in 1986 and based in Beijing. Sun is a
playwright, theater director, and critic. He graduated
from Central Academy of Drama and teaches theater at
Tianjin Conservatory of Music. He formed the theater
company en? (What has happened? How does it come
to this?) in 2015. Inspired by comic books and online
communities for young people in China, his recent work
includes Drift Home (2014), Love's Labour’s Lost (2015),
and Here Is the Message You Asked For... Don't Tell Any-
one Else ;-) (2016).
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The legendary pioneering work in the aesthetics of absence from an
avant-garde composer and leading music ensemble

Making his long-awaited debut at Kyoto Experiment, Heiner Goebbels is a
German composer who started his acclaimed career in the 1980s. Written
especially for one of the leading New Music ensembles, Ensemble Modern,
Black on White is one of his signature works and has been performed at inter-
national festivals all over the world.

The sound of a pen writing on paper overlaps with that of a text being read.
The musicians come on stage. As they prepare their instruments, some write
while others make sounds. The performance begins with the creation of this
installation-like space which suddenly transforms into a concert. The musi-
cians play a variety of pieces ranging from contemporary classical to jazz,
black and religious music. A rich soundscape emerges, mixing the music of
the instruments with all manner of other choreographed noises such as a ten-
nis ball with a bass drum, a flute with a kettle, and recitation of texts.

This tapestry of sounds invites the audience to find their interests and
themselves within what they see and hear. The “center” of the performance is
absent, while the center is simultaneously also the dead who are not on stage.
As such, the performance utilizes the voice of the important East German
playwright Heiner Miiller reading from the novel Shadow by Edgar Allan Poe.
For Goebbels, who composed music for Miiller's plays, this serves as a kind of
in-joke as well as a requiem for his late collaborator.
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Conceived, composed and directed by Heiner
Goebbels

Set and light design: Jean Kalman

Costume design: Jasmin Andreae

Sound engineer: Norbert Ommer

Assistant to the director: Stephan Buchberger
Production manager: Michael K. Schmidt
Master electrician: Frank Kraus

Lighting technician: Holger Kress

Stage manager: Marcel Heyde

Set assistant: Thorsten Knoss

Sound technician: Volker Bernhart

Costume assistant: Janina Baldhuber

Cast (Ensemble Modern):

Dietmar Wiesner (piccolo, bass flute), Catherine
Milliken (oboe, digeridoo, vocals), Roland Diry
(clarinet), Matthias Stich (contrabass clarinet,
saxophone), Barbara Kehrig (bassoon), Saar
Berger (horn), William Forman (trumpet), Uwe
Dierksen (trombone), Hermann Kretzschmar
(accordion, sampler, cimbalom), Ueli Wiget
(clavichord, harp), Rumi Ogawa (cimbalom,
percussion, speaker), Rainer Romer
(percussion), Jagdish Mistry (violin), Swantje
Tessmann (violin), Freya Ritts-Kirby (viola,
vocals), Eva Bocker (cello), Michael M. Kasper
(cello), Joachim Tinnefeld (double bass, electric
bass)

In co-operation with Kyoto City University of
Arts Faculty of Music and Goethe-Institut Villa
Kamogawa

Supported by the Agency for Cultural Affairs,
Government of Japan in the fiscal 2017
Presented by Kyoto Experiment, Kyoto
Performing Arts Center at Kyoto University of
Art and Design
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Takeaways from Black on White

Jun-ichi Konuma

In Black on White, |, we, see the flesh and blood of per-
formers. Along with listening to the sounds they make.
We listen “between” the performers, to the changes be-
tween them. And we watch. We hear voices speaking
German, English and French—voices we do not normally
hear. We realize that the musicians are walking from
backstage to reach their seats. We see the performers
move on stage, throw balls, throwing both well and badly.

The music here exists between the sounds of the instru-
ments, the voices, the various sounds other than instru-
ments and voices, the bodies, and the gestures. That mu-
sic will fly around the Kyoto Art Theater Shunjuza and |,
we, catch it with our ears turned toward the stage.

In a word, the stage. Indeed, in front of the audience
seating the stage is simply there. But this stage is expan-
sive. From stage left to right, the center to the back, there
is quite some distance. Try to imagine. From one edge
to the other, is it one step, two, three, or how many? If
you were to walk, how many seconds would it take? And
then to the back. Would sound be emitted there? We can
clearly understand the direction and distance between
up stage right and down stage left. A gap like that can
surely be understood. One musical instrument not in one
place; rather, it moves. What does it mean for the location
of sound to move? When | or we are outside a theater, the
idea of sitting in a fixed seat feels totally normal within
our daily lives. We now re-sense the stage where it has
become relatively commonplace to interact with music,
theater and dance as a space of width, depth and height,
as a space that stretches right up to our seats. The seat
where we are now sitting is, we realize, a place where we
see something and hear sounds that we cannot experi-
ence in the adjacent seat nor the ones in front or behind.

Moreover, we know the musicians on stage only
through the sounds they make and the figures we see.
We might know their names or something about their
careers. It's possible we even know an anecdote or two
about their lives. But if there are many musicians on
stage, then this won't be possible. Nor is it necessary.
Because we think that what is important is the sounds
and music being played.

Goebbels has said that the act of playing music itself is
drama, is theatrical. After encountering Black on White,
any ordinary concert, whether it is chamber music or or-
chestral, will then seem different. A musical instrument is
an object foreign to our bodies that we tame, caress, and
sometimes scourge. We blow, rub, pluck or strum, beat.

Premiered in 1996, Black on White turns 21 this year. It is
not a new work. And yet this is where its significance lies.
In those years since, it has been performed over and over
again. Perhaps this is its first staging in Asia, but the work
has existed in the interim and yet its impact on the people
who have encountered it live has not changed. Goebbels,
who has worked on several of Wagner's music dramas,
made this contrast between the composer and his own

work. “Namely, Wagner’s work is already complete. But
Black on White makes audiences think by their interac-
tion with what happens on stage. In different ages, the
way we perceive and think changes. This is what ‘univer-
sal’ means.”

“l want to make something that | myself have never seen.
Not to repeat what I've already done. | want to think about
the durability and length of sound.” Thus speaks Goeb-
bels. What is Black on White for me or for us?

Quotations from Heiner Goebbels are adapted from an inter-
view published in the magazine Ebravo (http://ebravo.jp/ar-
chives/34585), with some additional questions from the writer.

Jun-ichi Konuma

Music and literary critic who explores the relationship be-
tween sound and such fields as literature and cinema. He
currently teaches at Waseda University. His many publica-
tions include books about Toru Takemitsu, John Cage, Yuji
Takahashi, and film. He appears as a guest presenter on
the NHK Educational TV show “Schola Ryuichi Sakamoto’s
Music School.”
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Anthology: Trisha Brown

Opal Loop / Cloud Installation #72503
L'Amour au théatre
Groove and Countermove

90 min (B#40;# / Japan Premiere)

11.1 (wed) 19:30-
11.2 (thu) 15:00-

BYEE 1 X > b h—72 / Related event: Artist Talk — p.69
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Commemorating the legacy of dance pioneer Trisha Brown

The death of the choreographer Trisha Brown in March at the age of 80 rever-
berated around the world. Beginning her long and varied career in New York in
the 1960s, Brown became a leading figure in contemporary dance through her
highly experimental work that overturned the conventions of theater, as well as
her collaborations with artists such as John Cage and Robert Rauschenberg,
and choreography for the Paris Opera Ballet. In spring 2016, the Trisha Brown
Dance Company performed a selection of Brown's early work for three sold-
out dates at the National Museum of Modern Art, Kyoto. The company now
returns to the festival with three pieces for theater spaces, including LAmour
au théatre, which uses an aria by the French Baroque composer Rameau, and
Opal Loop / Cloud Installation #72503, which was developed out of a collabo-
ration with the “fog sculptures” of Fujiko Nakaya. The performances are an
opportunity to witness the legacy left by the tireless pioneer that was Trisha
Brown and consider how this can be passed onto the next generation.
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Founding artistic director and
choreographer: Trisha Brown

Associate Artistic directors: Carolyn Lucas,
Diane Madden

Dancers: Oluwadamilare Ayorinde, Cecily
Campbell, Marc Crousillat, Leah Ives,
Kimberly Fulmer, Amanda Kmett' Pendry,
Kyle Marshall, Patrick McGrath, Jacob
Storer

Guest artist: Shelley Senter

Executive director: Barbara Dufty

Opal Loop / Cloud Installation #72503
(1980)

Visual design: Fujiko Nakaya
Costumes: Judith Shea

Lighting: Beverly Emmons

L’Amour au théatre (2009)

Music: Excerpts from Jean-Philippe
Rameau’s Hippolyte et Aricie, recorded by
William Christie and Les Arts Florissants
for Erato.

Set design: Trisha Brown

Costumes: Elizabeth Cannon

Lighting design: Jennifer Tipton

Groove and Countermove (2000)
Music: Dave Douglas recorded by The
Charms of the Night Sky

Set & costume design: Terry Winters
reimagined by Elizabeth Cannon
Lighting : Jennifer Tipton

Supported by Japan Foundation for
Regional Art Activities [New Vision -
Performing Arts / Gender / Society]
Presented by Kyoto Experiment
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Opal Loop / Cloud Installation #72503 (1980)
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First performed in a SoHo loft in 1980, Opal Loop /
Cloud Installation #72503 is Brown’s stunning collab-
oration with Japanese fog artist, Fujiko Nakaya. This
mysterious piece features four dancers enshrouded
in Nakaya's fog nozzle created “cloud sculpture,”
which creates sound as water passes through high
pressure nozzles. The movement reflects the delicate
balance of the air surrounding the dancers both con-
stantly changing form and drifting off.

© Julieta Cervantes

© Julieta Cervantes

Groove and Countermove (2000)
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The final piece in the jazz trilogy reveals an intricate
world of counterpoint between one dancer and the
Company, the dance itself and Dave Douglas mu-
sic, and the frenetic energy of the movement and
Terry Winters’ set. Whether engaged in bold unison
phrases or Winters' catapulting each other through
the air, the dancers create an intriguing environment,

at once easy-going and vitally expressive.

Photo by Stephanie Berger

© Service Culturel Musée d'Art moderne

L' Amour au théatre (2009)
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This dance was inspired by the opera Hippolyte et
Aricie by the 18th-century Baroque master Jean-
Philippe Rameau. Its impressive duets of aerial
movements requiring complex and highly skilled
physical abilities seem to embody the leaps of sound
within the opera. Acclaimed as a true repository of
Trisha Brown's technique and style, it brilliantly fuses
the theatrical music of Rameau with choreography
based on the fundamental theoretical approaches
present ever since Brown’s early work.

© Julieta Cervantes

© Julieta Cervantes
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Sick Dance

90 min (B&ME /Japan Premiere)

11.3(rriy 17:30-
11.4(sat) 17:30-

RZAM-NTx =% ¥R+ h—7 / Post-performance talk
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A virtuoso Brazilian dancer’s radical encounter with Japanese Butoh

Brazilian virtuoso Marcelo Evelin has previously presented his work twice at
Kyoto Experiment: Matadouro (Slaughterhouse) featured almost entirely na-
ked performers running in a circle, while in Suddenly everywhere is black with
people dancers painted black all over writhed en masse among the audience.
Boldly blurring the distinction between spectator and performer, both perfor-
mances transported audiences into a territory somewhere between excite-
ment and bewilderment.

With his new work, Evelin turns his attention to the Japanese dance form
of Butoh. Drawing on Butoh pioneer Tatsumi Hijikata's book Yameru Maihime
(Ailing Dancing Girl), he deepened his approach through interactions with
Butoh dancers and researchers in Japan. Having produced a prodigious out-
put filled with wild intellect and life, Evelin's 30-year inquiry into dance and
the body here intersects with Hijikata's concept of the “weak body” that revo-
lutionized modern dance. The result will surely violently shake up not only
contemporary dance but also the peaceful everyday order.
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Recommended for ages 18 and above.

Audiences aged 12 and under must be
accompanied by an adult
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Concept and choreography: Marcelo Evelin
Creation & dance: Andrez Lean Ghizze, Bruno
Moreno, Carolina Mendonca, Fabien Marcil,
Hitomi Nagasu, Marcelo Evelin, Marcio Nonato,
Rosangela Sulidade, Sho Takiguchi

Dramaturge: Carolina Mendonga

Voice over: Yoshito Ohno

Artistic collaboration: Loes Van der Pligt
Lighting: Thomas Walgrave

Set concept: Marcelo Evelin, Thomas Walgrave
Sound: Sho Takiguchi

Costume adviser: Julio Barga

Traditional Japanese dance training: Atsushi Heki
Photography: Mauricio Pokemon

Video: José Huedo, Mauricio Pokemon

Technical direction: Luana Gouveia

Research advice: Christine Greiner

Thanks to Tauana Queirés

Production management: Materiais Diversos +
Regina Veloso / Demolition Incorporada
Distribution: Sofia Matos / Materiais Diversos |
Abroad, CAMPO | Brazil

Co-produced by NXTSTP, with the support of the
European Union’s Culture Programme
Co-productions: the Brazilian Government,
Kunstenfestivaldesarts, Teatro Municipal do
Porto Rivoli - Campo Alegre, Festival d’Automne
a Paris / T2G-Théatre de Gennevilliers, Kyoto
Experiment, SPRING Festival Utrecht, Tanz im
August / HAU Hebbel am Ufer, Teatro Municipal
Maria Matos, Alkantara Festival, Montpellier
Danse Festival 2017, Kiinstlerhaus Mousonturm,
Gothenburg Dance and Theatre Festival,
Tanzhaus NRW, Vooruit, La Batie - Festival de
Genéve

Residency at Teatro Municipal do Porto Rivoli -
Campo Alegre, Kiinstlerhaus Mousonturm, PACT
Zolverein, CAMPO - gestdo e criacdo em arte
contemporanea, Vooruit, Studios C de la B

This project was awarded by Prémio Funarte de
Danga Klauss Vianna 2015

Presented by Kyoto Experiment
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Interview

Marcelo Evelin

Carolina Mendoncga: You spoke a lot about the idea
of ailment as transformation, and | feel like the piece
also has the idea of death as one of its apparitions.

Marcelo Evelin: | feel the state of sickness in this
piece has to do with the complete destabilizing of
the body and all the processes that keep the body
alive. Death is almost the flip side of an enormous
potency for life. It is the other side but also it’s life's
conjoined twin. Intuitively, | feel that the potency for
life is very close to an absolute state of death. What
fascinates me about death is this idea of the definite;
death is death, something we know is going to hap-
pen and is absolutely determinant in our lives. The
question, then, is: how can we live with the definitive
condition and magnitude of the fact that we're going
to die? | tend to think that dead people live inside of
us. Hijikata's dance was also wholly permeated by
this idea, as he said he spent his entire life dancing
with his dead sister inside his body. So he spent his
life feeding a dead sister, a dead body, and | think it
gave enormous potency to his life. In terms of this
whole idea of haunting, of ghosts, the Japanese con-
ception of it is that it comes through a kind of sensa-
tion, a vibration in the air, that they call kehai. The
idea of the specter is very important to me in this
process, but not as the Western understanding of a
ghost that is related to a personality.

Kehai establishes itself in space and comes about
as a situation that occurs, a tremor in the air. Didi

Huberman speaks a lot of the unfolding of images
and the apparitions that are created as these images
unfold. | don’t know exactly how to go into that, but
| am rather curious, almost as a technical element
of this research, to unfold Hijikata's images, not
in the sense of making them visible, but to create
space for the specter in those images that ravage

me somehow.

Mendonga: The work is very strongly related to
Japan. | wonder what thoughts you have regarding
Brazil.

Evelin: My last research trip to Japan consisted of
killing all the references, unmaking all the clues |
had. Setsuko Yamada, a Japanese choreographer,

was very emphatic when she told me: “Your research
is not necessarily about Hijikata. You have to find
your Hijikata elsewhere. What Hijikata perceived as
dance, as a concept, is not directly linked to Japan, to
kimonos, to Tohoku.” She directly said, “Your Butoh,
your dance, is in Brazil.” More and more, | began rec-
ognizing, during the process of the residencies, the
presence of Candomblé and the Macumba travers-
ing the process. | am trying to open up my percep-
tion specifically towards the processes involving the
ideas of incorporation, traversing, mediumship; of
other forces and other worlds coming through bod-
ies and celebrating with dance, like in Candomblé.
The idea of a ritual is also present in Hijikata's work,
but in a non solemn manner; it is completely mun-
dane and irreverent. | am finding those approaches,
but it's hard to tell how much we're going to go into
that. It's something that is permeating the process
right now, like crossing distinct references from the

same world.

Mendonca: From the start, we experimented with a
spatial conception that directly informs the audience
of the material being produced in rehearsals. What
is this space and how have you been working on it?

Evelin: This space is not yet defined; it's still a prop-
osition to be tested. | feel that, although it came up
strongly in the two residencies, it is still an open idea
that we have to test. But the idea came from think-
ing about how this dance could have a strip covering
it. A strip as in some kind of censorship, but also
a bandage, a Band-Aid in space, something that
creates impossibilities or that covers up in order to
protect. | have been working for quite a while with
the idea of masks, which are a constant feature in
my work and that | sense is coming around again.
| am following a flow that dates back to 2006 with
Bull Dancing, which is about masking. Masking to
nullify one's identity but also to de-hierarchize the
body, shift the focus from/about the body, almost as
to rot the gaze of those watching. And | keep think-
ing about how this can happen without faces.

Interview conducted via Skype on December 7, 2016.
Interviewer: Carolina Mendonga (dramaturge)

The full version of the interview can be viewed on the Kyoto
Experiment website (https://kyoto-ex.jp).
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NILIRZAYDRWIRECKESEE
The Story of Descending the Long Slopes of Valparaiso

© 120 min (3% | TBC)  (%iF | 1540 / New Creation | World Premiere)
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Auditorium, Kyoto Art Center

11.3(Fri) 19:30- U2V EERE - RE
11.4(sat) 14:30-- P}ei?}m:i in Spanish
11.5(sun) 13:00-

with Japanese and English
surtitles
[] ®Rb-XT75—< >R+ =2 Post-performance talk
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A world premiere by an acclaimed and border-crossing playwright,
shaped by his time in Buenos Aires

Three-time Kishida Kunio Drama Award nominee Yudai Kamisato was born in Peru
and brought up in Kanagawa Prefecture. His work, which has attracted acclaim also
from the literary world, explores his own identity as well as wider political and social
issues through a unique theatrical language. Based in Buenos Aires since last October,
Kamisato wrote this new play and recruited performers locally to stage it in Spanish.
It interweaves episodes of migration and death collected by Kamisato on his recent
travels around Oceania, Ogasawara, Okinawa and Latin America. Immersing himself
in these foreign lands and languages, Kamisato turns his attention to human migration,
cultural assimilation and the relationship between the state and the individual for this
dynamic and highly anticipated expedition into new territory.
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BAEKYOTO EXPERIMENT

F 1 :KYOTO EXPERIMENT

Text and direction: Yudai Kamisato
Performers: Martin Tchira, Martin
Piroyansky, Marina Sarmiento, Eduardo
Fukushima

Dramaturge: Masashi Nomura
Translation: Gonzalo Robledo

Set design: dot architects

Costumes: Chie Ohno

Lighting: Ryoya Fudetani

Sound: Bunsho Nishikawa

Stage manager: Ayumu Okubo (KWAT)
Rehearsal Interpreter: Yoichi Tajiri
Production coordinator: Yoko Kawasaki
Produced by Kyoto Experiment
Presented by Kyoto Experiment
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Person of Mobility: Yudai Kamisato

Tadashi Uchino

Yudai Kamisato is a person of mobility.

After founding Okazaki Art Theatre in 2003, he
presented his plays Hemispherical Red and Black
(2011) and The Absence of Neighbor Jimmy (2012)
at Festival/Tokyo. In both of these highly acclaimed
works Kamisato succeeded in applying a sharp lin-
guistic sensibility and awareness of space to gather
up the mutual distrust and sense of crisis envelop-
ing society at the height of the unprecedented situa-
tion following the Great East Japan Earthquake and
Fukushima disaster.

However, as the whole of Japan starts gradually
to return to the “never-ending everyday,” Kamisato
has instead moved toward smaller performance
spaces, shifting his focus as a playwright and direc-
tor to methodological and thematic exploration—as
if now hesitant about the very act of writing and
staging a text, which was so self-explanatory during
the time of crisis.

This simultaneously evolved into a trajectory of
geographical movement, seemingly to flee from
the state of the never-ending everyday. He went to
Okinawa, where his family is originally from, and, as
an extension of this, as a further example of the pe-
riphery of the mainland, the Ogasawara Islands. And
then he was spurred on to investigate Peru, where
his grandmother lives. The result of this movement
was a pair of plays, +51 Aviacion, San Borja and Isla!
Isla! Isla! (both premiered in 2015), which felt radi-
cally different to the performance style of his previ-
ous work.

What is foregrounded in these two plays is the
question of how to tell a story theatrically. The for-
mer centers on the novelistic first-person narrative
of a “director,” who would appear to be Kamisato
himself, portraying extremely personal experiences
while intersecting the histories of Japanese theater
and Japanese emigration to Peru. In the latter play,
the history of a fictitious island from ancient times
to modernization is staged with megalomaniacal
touches through the narration of the king of the
island, who in the second half of the play actually
becomes one with the island itself.

From prose to poetry, the direct to the allegorical,
the authentic and the factitious, these plays possess
broad linguistic amplitude and a heft we well might
call literary. And yet, as Kamisato writes at the start

of the first of the plays, these works “can only be per-
formed by actors.” So what does this mean?

Attention should be paid here to the materiality
of the staging, the sole appropriate epithet for which
is surely “ultra shabby” and which is the exact op-
posite of the sense of scale in his texts. The plays
were performed not by actors with incredible phy-
sique and precise technique in vast theater spaces,
but rather in tiny spaces like ST Spot by “no-good”
actors with slight bodies. It was these slight bodies
that performed linguistically fecund images. And
yet, surprisingly, Kamisato's language resonates in
actuality, not in spite of this but precisely because
of this. The audience can feel certain that the space
and actors are not the result of necessity but of de-
liberate choice on Kamisato's part as writer.

The Story of Descending the Long Slopes of Val-
paraiso, which is staged at this year’s Kyoto Experi-
ment, signifies the culmination of this process up
until now of creating plays out of various travels and
surveys. Kamisato's experience of staying in Buenos
Aires in Argentina for a year is also newly added to
this. Methodologically, then, it is an extension of the
previous two plays and is, moreover, performed in
Spanish by actors that Kamisato found locally. In
short, no one can imagine what will happen. And
confronting such a work today, when anything and
everything seems understandable, is surely a valu-
able and critical thing to do. My desire to learn what
whirlwind movement he will show us this time
round is unbounded.

Tadashi Uchino

Born in Kyoto in 1957. He received his master’s degree
from the Graduate School of Humanities and Sociology,
the University of Tokyo, and his PhD in 2002. He taught
at the University of Tokyo's Graduate School of Arts and
Sciences and, since 2017, has taught at the Graduate
School of International Cultural Relations at Gakushuin
Women'’s College. He specializes in performance stud-
ies. His publications include The Melodramatic Revenge
(1996), From Melodrama to Performance (2001), Crucible
Bodies (2009), and The Location of J Theatre (2016). He
is a member of the board of directors for Arts Council
Tokyo, the board of trustees for the Saison Foundation,
and ZUNI Icosahedron Artistic Advisory Committee.
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Cancellation of Performances

Due to unforeseen personal circumstances related to the artist, we regret to announce
that all performances for this production have been cancelled. We sincerely apologize

for any inconvenience and disappointment this causes for audiences who were looking
forward to seeing the production.

77y F
CLUTCH

© 50 min (k| #F40% / New Creation | World Premiere)
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FEEMRXMER Y b7 — 2 DL % B ¢ National Performance
Network/Visual Artists Network (NPN/VAN) DB 702 5L TU.S.-
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Oppression, transgression, transformation: An encounter between a very Ameri-
can dance and Japan

Inspired by voguing, the dance form popular in the gay club scene, choreographer and
dancer Darrell Jones delves into his own identity in his work. Drawing on stereotypes
about sexuality and how it's suppressed, he creates a truly unique kind of physical
expression. For this world premiere in Kyoto, Jones will bring two dancers and a DJ to
Japan, where they will finish developing the new work.

CLUTCH was created as part of the U.S.-Japan Connection, an international program
of the National Performance Network and Visual Artists Network (NPN/VAN). Kyoto
Experiment has participated in the bi-national initiative since 2014. During creative
residencies in both countries, Japanese and American dance artists were engaged in
“process collaboration”, working side-by-side and sharing ideas while creating distinc-
tive new works.
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Direction: Darrell Jones

Performance: Darrell Jones, J'Sun Howard, Damon
Green

Sonics: Justin Ignatius Mitchell

Additional Sound Construction: Bradford Chapin
Technical Coordinator: So Ozaki, Kyoka Arisawa
Stage manager: So Ozaki

Lighting Design: Wataru Kawasaki (RYU)
Additional Lighting Consultation: Joshua Weckesser,
Valerie Oliveiro

Video Design and Technician: Kotaro Konishi
Costume Styling: Patrick Burns, Damon Green
Publicity design: Takuya Matsumi

Creative Residency Coordination: NPO DANCE
BOX, Links Hall

Production Coordinator: Fumi Yokobori, Junpei
Ilwamoto, Sachie Tanaka (all for NPO DANCE BOX),
Azumi Komoto (ROHM Theatre Kyoto)

Co-produced by National Performance Network

/ Visual Artists Network (NPN/VAN)'s U.S.-Japan
Connection project, Links Hall, Fusebox, Flynn
Center for the Performing Arts, U.S./Japan Cultural
Trade Network (CTN), NPO DANCE BOX, and Kyoto
Experiment

Funding for Creation and Presentation: U.S. Embassy
Tokyo, Japan-U.S. Friendship Commission, The Japan
Foundation Center for Global Partnership

Funding for Development and Creation: NPN/

VAN, Asian Cultural Council, MAP Fund, supported
by the Doris Duke Charitable Foundation and

the Andrew. W. Mellon Foundation; National

Er for the Arts, Links Hall Commissioning

M CTN
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Corrective, USArtists International/ Mid Atlantic
Arts Foundation in partnership with the National
Endowment for the Arts, the Andrew W. Mellon
Foundation and the John D. and Catherine T.
MacArthur Foundation.

53



54

12—
YL -¥a—vX

BARBN  HBDy Y RIBWVTEEAERT
HE T —F VT IOV HBI-DEEEHK
ATLIZE W,

FUILPa—rX FhETr—F WS EE
FEIHRENATALTVEYT, RENRER
LAGRsRBENENI D g 2 T —F
IEOLWTHEVASNTLWAWSTIE . ZOEE
EESELSICLTWET R B A To T BT —
2> av7H "Vougue Aesthetics (7 — 27 D3
) EBITONTLEES I FAlR T+ —F >
TOEELEIF TR ZOEMEORIZR WL
BEZIECEADER > TLET, B HH 1L
BEEE VT e A HEARIZEICDEAS (L, E5 L
TINHEBESLLESNBELS IZh>T=Dh &,
T =XV DEENERIIEAZHEEFEST
WATHDESIIZRST2DTT,
Tr—FVIEERICEREN T ET BB
(BLTIRWITERAD AR ICHIEERH TR
WEWTERATF—FVIDELIIEFZZDO0D
BT 2 N05REBETTEZ28NDIERBDND
LNERADIEIZP>TLTH TIRAICREE
BUDTT,

BE:COBSLESONEIE, —ADABOF
ILEET2H2EOFBEICENZDOTLLIN?

Pa—vR:ZOMHICIZBEEEBRICT 2 A
MAHYET,BHEVIDIE "ThH, BET,
ERLAIEEDNY TR ThdH HLL., &
RLBIEHEALEBIATT NI 2DIL
ERIFFICITI 2 &2 LA TE AR SR L SR,
FAICOEEZIKFESIOTTH, BERIERN
—fEIIRBIEIE> T BERICHZEOIRIL
F—2EABTIENTEET,

EhSIF BRI+ —FVTEWSEELRES
DEEZBZDILEBVET OB EELTLY
H AN b2 ERBVEDAZFIIZHBLIIZRELD
NPHTT, Td—F VTR E>TDIRHER
TTRETTVARTAIHAT A TERET
ToZOERIBIS VoK &>THEY BNz
DTY,

BA: SOy —F7ae20F T BHED Y
ST —VEFEBLT.HBVWET—0vavT%
BLTRREHYELIZ,?

Pa—vX HBRERLILDOIEWOHY &
Lo ETORBESETIT> 17 —2o>ayvT
lEETHHEEEN > 2 TTHIZIE FEAMCA
DEVICHEZLITRBECERT LW
YA XETWE LI, BICENT 2B EDIREICT
BIENZDIVH I XOENBEDTT AT
XYATINERBE T7AT4 v TR=ZD&
SHESHOERBIIRYET, —H. BED A
TR%E2F I DEBTLI WODFIZHBRRE
RHBEDTTH . FAVADANEE ZE-T-AR
DTTRIMBIELESELIZDOTT A ES I
—FNZWATOT BAELTTIEARC EFEL
TEEfREET IR HY £ LT,

VoI EEEROFICEAATITCERL
9, INAFAZE>TRMNORMIZHZATT,

BE: ZNEBROHE T . RELLSI O
ERAENTVBENSIZETLES DY,

Ta—=VX i ESTLEIRLBDRIZIE EIH
ADOZETIZITCETRICIEDTE ARV HS
THSTOIBIZINAALNErHEEB0E
TR, EVWSERILEINETH . Z0
BB THNIE. ZNICHESIZEDHTES
LSS ZEDLTED, CNIFEBED. 5 —2
OFHhbLNELA,

H LEDOROIIEINLZBERIZEAO2LTL
BN O EETEZITANDEITIIH2,H
POEDOFIZHZBEOIELF HZEEHY. %
NISESS ZERBRERLSONALABLAE
TAD ZOTEEEA AL EE>TLEDH0H
L, ZNA BB T,

20176 A6 B, RE =€ > 5 —IC TR

% F {54 (KYOTO EXPERIMENT 7R S 474 L5 —)
1Y I 21—DRXIEARKT 7Y A b (https://kyoto-ex.jp) 12
TIBLEETET,

Interview

Darrell Jones

Yusuke Hashimoto: Voguing is clearly an impor-
tant aspect of your dance form. Could you please
give us your own definition voguing?

Darrell Jones: | feel the word voguing can be limit-
ing. It provides only a surface level understanding.
However | often use the word, particularly in places
where people may not have a lot of information
about it. As reflected in the name of the workshop
we're doing, “Vogue Aesthetics,” I'm interested in
not only the voguing moves but also the philoso-
phies that | see inherent in the artistry. Why do they
do moves like the duck walk thing with the arms.
Why did that become fierce? | started to play with
what voguing does to the body. It's very hard on the
body; it takes a lot of strength in the legs, but there
is also a lightness in the arms. Maybe the aesthetic
is this ability to have two contrasting energies go-
ing on at the same time. You work hard but you
don't let them see you sweat.

Hashimoto: Do you see this contrast between light-
ness and heaviness as connected to a certain kind
of contradiction that exists within an individual hu-

man being?

Jones: This contrast has the possibility to be lib-
erating in the body. Sometimes liberation isn't
“Oh I'm free” but “Oh this is hard.” It's work to do
these two things at once. Alchemy, | use this word
a lot, by combining different elements you can cre-
ate a certain energy in the body. | think that's why
| sometimes refrain from using the word voguing,
because | feel there's something deeper than just
the movements. | feel it's my traditional dance. I'm
an African-American, gay and male. This form was
created by the work of these bodies.

Hashimoto: What did you discover through your
workshops, your research process for the new work
and your experiences of the Japanese clubbing

scene?

Jones: There are a couple of things that have been
connections for me. The workshops in Kobe were
very interesting. For example there's an exercise
where the challenge is to gather quickly around the

person who is clapping. To be ready is the philoso-
phy behind it. When | do this in the United States
people come in and their bodies are in a kind of
fighting stance. In Japan people come in standing
completely upright. Their bodies are at a tension
but in a different way. First | tried to correct it but
| realized that their alignment and their ready was
about a community of readiness, as opposed to an
individual readiness. That's something | will inte-
grate in to the work, that's choreographic material
for me.

Hashimoto: | wonder if this is due to the strictness
and discipline of the Japanese education system.

Jones: | wonder too, there are certain trainings we
get in our body that we dont know are training un-
til we go somewhere else. What's interesting for
me is the idea of liberation. When we're aware of
these trainings we can go with them or we can go
against them, and that can be a type of freedom. If
we don't know our trainings we're just going along
with everything. Knowing there’s certain training in
our body and going against it might not feel freeing
but the act of that might be cultivating something.
That alchemy.

Interview conducted on June 6, 2017 at Kyoto Art Center.
Interviewer: Yusuke Hashimoto (Program Director, Kyoto Ex-
periment)

The full version of the interview can be viewed on the Kyoto
Experiment website (https://kyoto-ex.jp).
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Locations around Kyoto

10.14 (sat)-11.5 (sun)
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There will be a tour of the signs led by the organizers (details TBA)
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An alternative form of sightseeing that reveals a whole new Kyoto landscape

The experimental spaces devised by the team of designers and architects who make
up researchlight form an indispensable part of the Kyoto Experiment landscape. At the
spring and autumn festivals last year, researchlight created an installation in ROHM
Square, the courtyard at ROHM Theatre Kyoto bordering Okazaki Park that reconfig-
ured various elements of urban infrastructure and architectural remnants into a whole
new kind of spatial experience for audiences.

For Kyoto Experiment 2017, researchlight will turn to aspects of the city landscape
that are not adequately covered by maps. Kyoto attracts many tourists who tend to
move around the city using a variety of maps. However, people are rarely aware of the
things that are not mentioned on these maps and tend to pass these by without notic-
ing. This is an attempt to create and install signs drawing attention to such places. The
project involves UMA/design farm, the design team responsible for the festival's art
direction, and dot architects.

Visualizing a whole new Kyoto landscape, Something Here will offer a quietly unset-
tling experience of the city.

A7 - BE- BRI UMA /design farm
+ dot architects

IOV v R —Yr— FRHGERLT
#370 : *design (REBEHZMAZE VL EZ
VA

BBk : TR 29 & B XL T X AL =T AlliE
ER7 IV N7 — LB

F 1 KYOTO EXPERIMENT

Concept, production and exhibition: UMA /
design farm + dot architects

Project manager: Eriko Kamimura

In co-operation with *design (ULTRA
FACTORY, Kyoto University of Art & Design)
Supported by Agency for Cultural Affairs
Arts and Culture Creativity Platform Project
2017

Presented by Kyoto Experiment
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Something Here

researchlight

The rivers that flow through the Kyoto basin sur-
rounded by mountains to the north, east and west
nurtured the culture and history of Heian-kyo and
have served as an axis for viewing the scenery.
Parallel with these rivers formed by the region’s
topography, the urban landscape of Kyoto today
has been shaped by its history of man-made water
utilization and flood management, such as the ca-
nals constructed for transporting things, supplying
water to agriculture or industry, securing water, and
power generation. Kyoto also has many water wells,
which form a kind of giant water jug underneath
the basin of the city, storing water estimated to be
equivalent to 80% of Lake Biwa. We want to reveal
the landscape of the city that was buried by modern
urban planning while also highlighting the iconic
rivers that flow through Kyoto and the subterranean
drainage systems as well as their ecosystems and
infrastructure.

We will present a new way of looking at the land-
scape for people visiting Kyoto by adding short
captions to the landscapes revealed through our
research into the river systems from the following
three perspectives.

el vl |
= H i

1) Topography
Shows the features of the terrain and greatly influ-
ences the climate and the flow of surface water

2) Ecosystems
Vegetation and the activities of living creatures oth-
er than humans along the river systems

3) Infrastructure

The base that underpins our lives as well as the
structure that arises from man-made flood control
and water utilization

These landscapes paired with the captions visualize
the everyday things that we ordinarily pay no atten-
tion to or normally almost never notice, in the hope
that they will become a guideline suggesting new
ways to use the community as well as consideration
for the land that encompasses the city’s topography,

ecosystems and infrastructure.
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RAM CAMP in Kyoto 2017

120 min (3% 1 T80)

NFTLE>rF—>3> / Workin Progress Presentation

10.29 (sun) 17:00-

A—L>T79—RE /—RF—
North Hall, ROHM Theatre Kyoto

7R / Exhibition

10.14 (Sat) -10.29 (Sun) 10:00-19:00

A—L>7Y—RE2F @A —

INETORAMDEBRAKEBRETVET F ALICTAT IV I TV R%ED
ANBD?EBL 1Btz BR DK TRHT OA ALY E LV, 10F28H-29H (11:00-
18:00) IZ I BRRIZ ICRAMDIRR 7 —2 A EIZ L £ T,

2F Robby, ROHM Theatre Kyoto

Can we use computer programming to make dance? Try it for yourself with your own
body at a special booth at ROHM Theatre Kyoto on October 28th and 29th (11:00-18:00).

BS;E k—2 / Related Talk

10.29 (Sun) 15:00-

O—L>T79—RE REEL

RAMA SIEA B ATEEME I D W b =2 DIBERITET,

RE—h— BEABE—BERRZEGHBIERMAR >y — HEBR EM) T TR
(YCAM InterLab)

EFL—5— FARBA (KYOTO EXPERIMENT 7R SLAF L5 —)
KISUEFT A 74 7 ZMRREEGhost (T—2K) ;7 LAR> b

Conference Room 1, ROHM Theatre Kyoto

This talk explores the possibilities suggested by RAM.

Speaker: Shinichiro Kumagaya (Associate Professor, University of Tokyo Research
Center for Advanced Science and Technology / medical doctor), Akiko Takeshita
(YCAM InterLab)

Moderator: Yusuke Hashimoto (Program Director, Kyoto Experiment)

FYRAHBTATIIV T THELRTS

R7YTXALE 2017 REORR7AT I L LT BE - FE-EE
nI3rENLEL Y — /IRERETOT I —AHET HLL
FYZREOD ) T—vav k¥ T A5HE0ERT -0 avTERH
#,YCAMH 2010 FE L WEWHATWS >R EF o/ OY —DHEFE
ZeBIH 70 = 7 b TReactor for Awareness in Motion (RAM =71
TR IV —HDEEIBRBEZN—F v LI ET TR ZEAS
THLOWARZIRELTLET . SEVDAEARPEZ BB LE
WEAS YCAMABR LY —ILEy hEE->T, ¥ 2% EI1E. RIKA
IZIE7—202av 7 ORBERRTDZTLEYT—2aviEBlR0ET,

Programming evolves dance

As an exchange program within Culture City of East Asia 2017 Kyoto, Kyoto Experi-
ment brings together dancers, choreographers and programmers from China, South
Korea and Japan for a five-day intensive workshop. Yamaguchi Center for Arts and
Media [YCAM] has directed the Reactor for Awareness in Motion (RAM) R&D project
since 2010, exploring new ways to make choreography through the use of virtual dance
environments. Employing the toolkit developed by YCAM, the participants will devise
original forms of dance through a process of learning about and understanding each
other’s creative methods. The final day of the workshop will feature presentations of
the results to the general public.

D—vvav7EmE  EERAR X
th, &icF ) EHEEE KNS, ELARE
BR HENE—IRE DAL BEL,
ISR, KA, SKIZE. Fa-£a>var,
Fr-Ivny Yav-LAv ¥h-Fav
Vv FL-FeAV-VRaY

BI%:-T4L 223> YCAM InterLab+
REEFEF

&AM YCAM InterLab, /NEAEK, JBEKE
(backspacetokyo)
d—Fq%—h:0-Ya23¥ KA

BER: A -kaYary

BMBE X7+

#  BEX LB, BEE IR EMEE.
Beijing 9 Contemporary Dance Theater.
Seoul Foundation for Arts and Culture /
Seoul Dance Center, KOREA CREATIVE
CONTENT AGENCY. FabCafe Tokyo
BhRL TR 29 5 B AL T XX AL =i RlliE
SERT Iy b7 — LR EE

EfERT7Y 7 XAE T 2017 REMEIT
Z8%. KYOTO EXPERIMENT, R#BH

Participants: Shoya Dozono, Naoya lwamoto,
Kitamari, Mika Masuda, Ayumu Nagamatsu,
Serio Sasaki, Koichiro Tamura, King sin Kong,
Ke Ma, Wayson Poon, Chun yip Yeung, Yashu
Zhang, Yinan Zhang, Hyeong-jun Cho, Jin-han
Choi, Seyoung Jeong, Jungun Kim, Nahee Kim,
Jihyun Yoon

Developed and Directed by YCAM
InterLab, Yoko Ando

Lecturer: YCAM InterLab, Kenta Kojiri,
Motoi Shimizu (backspacetokyo)
Coordinator: Xu Zhang, Jooyoung Koh
Interpreter: Hyojung Seo

Equipment support: aiuto

Cooperation: Chaoyang District Culture
Center, Beijing, National Museum of
Modern and Contemporary Art, Korea,
Beijing 9 Contemporary Dance Theater,
Seoul Foundation for Arts and Culture /
Seoul Dance Center, KOREA CREATIVE
CONTENT AGENCY, FabCafe Tokyo
Supported by Agency for Cultural Affairs
Arts and Culture Creativity Platform
Project 2017

Presented by Culture City of East Asia
2017: Kyoto Executive Committee, Kyoto
Experiment, Kyoto City
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Reactor for Awareness in Motion
TATVSIVITET AP HER-T-EE
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MOTIONER

This motion capture system can record
the movements of a dancer in real time.
Since a low-cost system suitable for
performances was not available when
development started, RAM created its
own inertial motion capture technol-
ogy and released it free online.

2 BigBox(£v 2Ky Z)
RAMTIES >4 — DB ICEB LTELT
BIREEEE "> —> , £IF.3, RAM Dance
ToolkitZ{E>T—n 5> —>&{EHILHT
SN FORRSINILY Y TLTHE>TH
BT EBTHL

Big Box

A “scene” is what RAM calls the virtual
environments that change in response
to the movements of the dancer. Using
the RAM Dance Toolkit to create these
scenes, it is possible to dance with a
sample developed in advance.

3 Future(7a—F+v—)

[7 L <RAM Dance ToolkitiZ A>T %> —
Yo ETABRETBENENOEEEREZ
LEH>TH DLRKEFRESNBILRE
BOBHRV ZLDT VY —DEKEE L
TEly—>,

Future

This is another scene in the RAM Dance
Toolkit. While video enables us to watch
past movements, it is harder to predict
what our movements in the future will
look like. This scene allows dancers to
experience such a fantasy scenario.

Reactor for Awareness in Motion:

Encounters Between Dance and Programming

Reactor for Awareness in Motion (RAM) is a project developed by Yama-
guchi Center for Arts and Media [YCAM] in partnership with international
programmers, Yoko Ando and other dancers. RAM is characterized by
how it engages the imagination of artists to produce new choreography
ideas. In this way, it is distinct from regular stage effects.

How does it inspire dance?

For example, what if the floor you are standing on was extremely soft, and
rises and falls whenever you take a step, which then causes your body
to bounce up and down? This would make you want to use your body to
ascertain the kind of place you are. Needless to say, this is completely dif-
ferent to ordinary dance.

At RAM, dancers and programmers share ideas, and then use comput-
er programming to create this kind of virtual environment visually on a
screen. Motion capture technology' is then employed to record the move-
ments of a dancer, who dances while viewing the interaction between
their body being projected onto the screen and the virtual environment
that changes in response to their avatar’s movements. The key point here
is that the dancer then sets “rules” for how they can move, in the same
way as a video game has. For example, in an environment where the ro-
tations of your joints are displayed inside a large box?, moving one joint
causes the others to stop completely. Or in an environment that predicts
your movements momentary before you execute them®. As such, you can
dance a duet with your “future.” Creating these virtual boxes or futuristic
images produces types of dance that have never been seen before.

YCAM has developed the RAM Dance Toolkit to make it possible for peo-
ple to use the RAM system. The source code can be downloaded for free,
allowing creative talents from around the world to experiment with a wide
range of ideas.

In 2014, YCAM produced the dance show Dividual Plays* using the sys-
tem onstage. It is also developing applications for the system in fields
other than dance. One of these is an on-going project in partnership with
people of disabilities and the doctor Shinichiro Kumagaya, who conducts
research into disabilities. The project started from the hypothesis that the
communication difficulties experienced by many people with the develop-
mental disability of autistic spectrum disorder are caused by discrepancy
in the distance between speakers. By making the normal unconscious
sense of distance visible’, the RAM system is utilized as a way to learn
about the rich and complex differences that exist between people.

4 % > 24 & Dividual Plays (51 7' 1
JaTlh-TLAX) BEORBHLE S RT
LEDNEE

20154 |IIOB#=1T2 > — [YCAM] #1&
2016 F KAAT #5%)113=1T B35

The dance performance Dividual Plays:
Dialogue between the unconscious and
systems was premiered at Yamaguchi
Center for Arts and Media [YCAM] in
2015 and revived at Kanagawa Arts
Theater in 2016.

5 AT —HIALOERAAREL LIS,
YCAMHWEREBEA (5% — RIFR)
LHIMELI AL DOBEBEN SO32 =~ 3
VEEZBT—2ayT IN=YFLAR—
ZBHEE ,—AVEY OO L VRS
BREVSHTRTIL 7Oz sy av L it
DSMELERMBERRTZEHTES,

Co-developed with Shinichiro Kuma-
gaya, YCAM and dancer and chore-
ographer Osamu Jareo produced this
workshop about rediscovering personal
space by reflecting on the nature of
communication and distance between
people. Projecting each person's pre-
ferred personal space in a fan shape
around the participants’ feet, the work-
shop allowed people to exchange their
respective senses of distance with
others.
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X aDarren O’Donnell / ‘Mammalian D1V1ng Reflex -. -

FILRLYX+FaA4R-TIT—FK
The Children’s Choice Awards

#E X Awards Ceremony
11.5(sun) 17:00-

A—L>79—RE YIRFK—
South Hall, ROHM Theatre Kyoto
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F{# :KYOTO EXPERIMENT
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VeRAIYINDFTa T AY
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Concept and produced by Darren O'Donnell / Mammalian Diving
Reflex

Directed by Jana Eiting and Annalise Prodor

In co-operation with Kyoto Municipal Kinrin Elementary School
Presented by Kyoto Experiment

Supported by Agency for Cultural Affairs Arts and Culture
Creativity Platform Project 2017

This presentation has been made possible in part by the Ontario
Arts Council’s National and International Touring program.
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Transforming kids into award judges

This performance intervention transforms local elemen-
tary school students into the official festival Jury. The
children watch all the performances, create their own
awards, decide the nominees, and present hand-made
trophies to the winning artists at an awards ceremony
on the last day of the festival. Look out for these young
judges entering the venues on a special red carpet!
Planned and directed by the Canadian company Mam-
malian Diving Reflex, The Children’s Choice Awards is
a participatory and playful project exploring the role of
children and the arts in society.
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Leading up to the Children’s Choice Awards Ceremony

Workshop 1: Social Practice Art
The jury learns about social practice performance,
other artists and projects in this genre, and about
their role as artists in this project.

Workshop 2: What Can’t Kids Do?

The young jury considers their role in society by dis-
cussing what kinds of things they are not allowed to
do because they are children.

Workshop 3: Devising the Awards

The jury thinks about the different kinds of perfor-
mances and art in the festival, and devise suitable
awards for nominating artists.

Workshop 4: Making the Trophies
The jury creates original trophies to give the winners
at the awards ceremony.

Watching Performances

After the festival starts, the jury watches the perfor-
mances as official VIP judges. Taken to the venues in
a specially decorated bus, they enter on a glitzy red
carpet. Following the performances, the jury also has
the chance to speak with the artists.

Awards Ceremony Rehearsal

The jury articulates the reasons for giving each
award to the artists, and practices announcing the
prizes.

Awards Ceremony

The jury leads the awards ceremony by handing the
trophies to the winners they have decided, with sur-
prise talent acts! Admission is open to all.
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Events & Forums

10.21 (Sat) 13:00
Yukio Suzuki + Jun Tsutsui Talk: How Can the
Body Confront Society Today?

This talk explores how choreographers and directors
interpret aspects of society and economics today,
and then confront them with the body. The two guest
speakers discuss the environments for creating their
work as well as their awareness of these issues.

Speakers: Yukio Suzuki (dancer / choreographer),
Jun Tsutsui (playwright / theater director / actor)

@ Conference Room 1, ROHM Theatre Kyoto

Free (reservation required®)

Inquiries: Kyoto Art Theater Ticket Center (Tel. 075-
791-8240, weekdays 10:00-17:00)

Presented by Kyoto Performing Arts Center at Kyoto University of
Art and Design
Co-presented by Kyoto Experiment

[ 10.22 (Sun) 11:00-13:00
Symposium: National Identity and Cultural
Events

Artists share their opinions about how far individuals
can make their voices heard in politics and history.

Speakers: Roberta Lima (artist), Naoko Tanaka, Kimi
Maeda (artist)

Moderator: Mika Eglinton (theater critic / transla-
tor / dramaturge / Associate Professor, Kobe City
University of Foreign Studies), Nagara Wada (Kyoto
Experiment)

@ Conference Room 1, ROHM Theatre Kyoto

Free (reservation required®)

Supported by Japan Foundation for Regional Art Activities [New
Vision - Performing Arts / Gender / Society]

Presented by Kyoto Experiment and Asian Women Performing Arts
Collective

10.22 (Sun) 14:00-16:00

Kyoto Experiment + Open Network for Perform-
ing Arts Managers (ON-PAM)

Symposium: Freedom of Expression 2

On October 14th, 2013, an ON-PAM symposium was
held at Kyoto Art Center on the theme of freedom of
expression. Four years on, the world has changed radi-
cally and the issue of freedom of expression has now
come firmly to the fore in Japan. This discussion fea-
tures a range of perspectives from Japan and overseas
on one of the most important of human rights.

Speakers: Martine Dennewald (artistic director, Fes-
tival Theaterformen), Jooyoung Koh (independent
producer), Hiromi Maruoka (director, Performing Arts
Meeting in Yokohama), Chiaki Soma (art producer /
representative director, Arts Commons Tokyo), June
Tan (producer, Five Arts Centre)
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@ Conference Room 1, ROHM Theatre Kyoto
¥500 (No reservation required)

Presented by Kyoto Experiment and Open Network for Performing
Arts Managers

10.23 (Mon) 14:00
Culture City of East Asia 2017 Kyoto Symposium:
Directions for the Body Under Global Capitalism

This symposium examines the reality of the world
we live in today, where our bodies and all manner of
things are progressively encoded and consumed.

Speakers: Teppei Kaneuji, Xiaoxing Sun, Minhee Park
Moderator: Tetsuya Ozaki (editor / editor-in-chief,
REALKYOTO)

@ Conference Room 1, ROHM Theatre Kyoto

Free (reservation required*)

Supported by Agency for Cultural Affairs Arts and Culture Creativ-
ity Platform Project 2017

Presented by Culture City of East Asia 2017 Kyoto Executive Com-
mittee, Kyoto Experiment and Kyoto City

11.3 (Fri) 13:00-15:00

Trisha Brown Dance Company Anthology: Trisha
Brown Talk

Carolyn Lucas + Toshi Ichiyanagi

Carolyn Lucas, who is continuing the legacy of the
late Trisha Brown as head of the company, joins
Toshi Ichiyanagi, who is one of the people in Japan
who knew Brown best. Along with leading Japanese
and American contemporary theater and perfor-
mance researcher Tadashi Uchino, they discuss the
challenges and hopes for how the company’s past
praxis can be passed on to the next generation.

Speakers: Carolyn Lucas (associate artistic direc-
tor, Trisha Brown Dance Company), Toshi Ichiyanagi
(composer, pianist)

Partner Program

Yvonne Rainer Performative Exhibition

The choreographer and dancer Yvonne Rainer is one of the most
important figures in postmodern dance and a founding member
of the Judson Dance Theater collective in New York that greatly
influenced contemporary dance. This performative exhibition
of Rainer's work comprises various materials, video, an original
stage, reconstructed performances and workshops, and lectures.
The program forms an attempt to present a continuous dance
exhibition and performance using a theater space as an art mu-
seum. Postmodern dance pioneer Rainer will breathe new life
into Shunjuza, a festive space alive with the history of Japanese
traditional theater.

Moderator: Tadashi Uchino (theater critic)

@ Lobby, 3F Park Plaza, ROHM Theatre Kyoto

Free admission (no reservation required)
Language: English (with consecutive Japanese inter-
pretation)

Supported by Japan Foundation for Regional Art Activities [New
Vision - Performing Arts / Gender / Society]
Presented by Kyoto Experiment

11.6 (Mon) 18:00-21:00 / 11.7 (Tue) 18:00-21:00
Eduardo Fukushima Dance Workshop: How to
move and breathe together?

This two-day workshop is led by Eduardo Fuku-
shima, an international dancer and choreographer
based in Sdo Paulo and who performs in Yudai Ka-
misato and Okazaki Art Theatre’s The Story of De-
scending the Long Slopes of Valparaiso. Starting with
breathing exercises inspired by tai chi, the workshop
shares ideas about movement for creating space
together and explores choreography through group
improvisation.

@ Auditorium, Kyoto Art Center

¥4,500 (both days / reservation required*)
Language: English (with consecutive Japanese inter-
pretation)

anyone interested in the art of movement

Capacity: 20

Presented by Kyoto Experiment and Kyoto Art Center

*Reservations: Call Kyoto Experiment Office (Tel. 075-
213-5839) or apply online (https://kyoto-ex.jp)

10.11 (Wed)-15 (Sun) 12:00-18:00
A Kyoto Art Theater Shunjuza
Free admission (no reservation required)

Presented by Nanako Nakajima (Research Director, Kyoto University
of Artand Design & Interdisciplinary Research Center for Performing
Art Joint Research Project 2017)

Website: www.k-pac.org/kyoten/guide/20171011yvonne/
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During Kyoto Experiment 2017, the Fringe: Open Entry Perfor-
mance is a series of events happening around Kyoto simultane-
ously with the main festival. Launched in 2013, this is the fifth
time it has been organized, bringing together 31 performances
and events from a wide range of artists and groups without
screenings or preconditions.

mhEEYE LT,

01

@ Tokyo | Theater

2/t withv/3
Mochinosha with Yanomi
FHINEREE

Space Wedding

[ 10.2 (Mon) 20:00-

A UrBANGUILD

02

@ Kyoto | Opella

Bib

Bodachi

PEBIBD1EHA—NLy

Bodachi /1m*/happy

[ 10.4 (Wed) 10:30- / 13:30- /
16:30-
10.14 (Sat) 10:30- / 13:30-/
16:30-
10.18 (Wed) 10:30- / 13:30-/
16:30-
10.28 (Sat) 10:30- / 13:30- /
16:30-

A O—LYTY—RMA—LRILT
ROHM Square, ROHM Theatre
Kyoto

03

@ Kyoto | Installation art
PaNgaLaSSa X Visual Re; presen-
tation

P -Flowing Light-g

Flowing Light
01 02
07 08

[ 10.7 (Sat) 11:00-21:00
10.8 (Sun) 11:00-18:00

& ZEHNAR—ZTZZI,
Multipurpose space kokodake

04
@ Osaka, Kyoto | Mime, Theater,
Puppetry
SLELLVRYETERER
SukoshiAyashiiMatsuri
FHLEELWEY g
The little festival which is a little
strange
10.7 (Sat) 19:00-
10.8 (Sun) 14:00- / 18:00-
10.9 (Mon) 11:00- / 15:00-
A HEVRI/ LY
atelier minomushi

05

@ Kyoto | Music
FIBE VR

Yuki Nakagawa, band
Pmake me TANGO 4
[ 10.9 (Mon) 18:30-
A& UrBANGUILD

06
@ Tokyo | Performance
Room Kids
FRipples Outa
10.14 (Sat) 17:00 —
10.15 (Sun) 13:30— / 17:30—

03

A RyIFTrIT
studio varie

07

@ Kyoto | Theater

VOGA

Fabout XX g

10.14 (Sat) - 10.22 (Sun)
Saturday, Sunday 18:30-
Weekdays 19:00-
(18 HIE#JEH /excluding 10.18)

b AEKN\BEHNGRES
lwashimizu Hachimangu

08

@ Tokyo | ARG

EREF

Choyo Denshi Co., Ltd.

Ftokoyo.kyoto s

10.14 (Sat) - 10.22 (Sun) 9:00-
21:00

f BYHR
Narimono no le

09

@ Kyoto | Dance

Lulu (¥ YRFKRFRY =)

Lulu (Dance laboratory)
FZR—Za g

Space a

[ 10.15 (Sun) 13:30- / 17:00-
A KAIKA

03. Visual Media Art: Shohei Sasagawa, Visual Conductor: Performer Muuta, Space effect lighting: Charu, Cutout Art: RIEKO MIYATAKE (Luz), Optical illusion Art: Keyco(Luz), Formative Arts: Sayaka Fuke, Mandara Art: Junko Kumamoto

06.© Daisuke Komoriya 08. © Yoshihide Manai 09, © Yuzawa sana
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10
@ Tokyo, Kyoto | Theater
VOIZN—LXBEHI5T
Reqoo’s Room/Effort Crab
Fréfi, 7Oz 7745 b—2,
“Decoration” Final Talk Session
10.15 (Sun) 18:30- / 20:30-
A BEX74H0

café figaro

11
@ Osaka | Theater
TSR HBHA
PlasmaMikan
TIXIHDADD B HER LR
FARDALELDLIEDD g
Mikanseino kudamono
10.20 (Fri) 19:00-
f BEEx71H0
café figaro

12

@ Kyoto | Dance
IZXE/
MIZUMONO

S

IMA
10.20 (Fri) 20:00-
# UrBANGUILD

13

@ Kyoto | Exhibition

REE—

YOUICHIHAZAMA

B RIL—2av FBER

osmotic pressure

10.21 (Sat) 21:00-F%& /
midnight

@ Bar coco bongo

14
@ Kyoto, Kobe, Osaka | Theater,
Dialogue

10 11

16 17

BEHOE bband &
Azuki Hayatsu, MOMO and YUKI
FPEIMXEE Vo7 /T YFa
Colorful dialogue SokuTetsu/
Tetsu-F
10.21 (Sat), 10.22 (Sun)
f KARE

shimeikaikan

15

@ Kagawa | Theater

t_

mu

F— RIS,

1 meal theater

10.21 (Sat) 11:30-18:00
10.22 (Sun) 13:00-18:00

A BEX7+/40
café figaro

16
@ Kyoto | Theater
RMBEXEE
Kyoto Music Theater Company
PRIBpEEDTYITY B TIRERIC
BiEE | SVWRERSI7RESEKA
~BUIRADIIRZRE~ 1
- Leave everything confusing to
the ogota detective team!
- Fortune detectives team ogota
detective agency
10.22 (Sun) 13:00- / 17:00-
0 \BEERYSF

Ningenza studio

17

Dance

REHF

Masako Yasumoto

FCola-Colag

10.23 (Mon) - 10.26 (Thu) 19:30-
@ UrBANGUILD

12 13

19

18

@ Kyoto | Exhibition

TFR KRB/ EHEE/ Arrival

QUALITY

Tomoaki Doteuchi / Satoshi Yoshida

/ Arrival QUALITY

Fperforming Technology s

10.23 (Mon) - 11.5 (Sun) 10:00-
17:00

@ Arrival QUALITY base3

19
@ Osaka, Kyoto | Theater
N2
Bit&z2o< [HHEE ] Tab.3T B L
KEKaZA =T+ =2
Tab.3 “Lightning talk is working
in silence.” Lightning talk
10.26 (Thu) 20:00-
A BEXE7+40
café figaro

20
@ Fukuoka | Theater, Exhibition
M.M.S.T
F[Design / Text] subject-projects
Exhibition
10.26 (Thu) - 10.27 (Fri) 12:00-
18:00
Performance
10.28 (Sat) 16:00-
10.29 (Sun) 16:00-
A trace

21
@ Kyoto | Theater
REEEBE
Kyoto Music Theater Company
2a—-JHLTEEDEYY,
MUSICAL~The Gift of the Magi~
10.27 (Fri) 19:00-
A RELIEYE

The Museum of Kyoto

14 15

20 21

10.© Hattori Maki & Kinniku 1. Navigator: Yukiko Nakashima, Yoshiko Seseragi 12. Photo by Shinpei Murayama 14, ® Azuki Hiiragi ~19. Photo by Takayuki Matsuyama  20.® Tomohide Momose

22

@ Kyoto | Music

F&DV A

BAKIRINOSU

FIEEY /g8 M8,
BAKIRINOSU no SU

[ 10.27 (Fri) 19:30-

A UrBANGUILD

23

@ Tokyo | Dance

EERE

Mari Fukutome

FHRNICB%MAC3.

Closing eyes as abstractly

[ 10.27 (Fri) 14:00- / 17:00-
10.28 (Sat) 11:00- / 14:00- /
17:00-

@ cumono gallery

24
@ Kyoto | Theater
B
irusu
FEEMEH T,
Spit out a bird
10.27 (Fri) 19:00-
10.28 (Sat) 14:00- / 19:00-
10.29 (Sun) 14:00- / 19:00-
a \FEERYSF
Ningenza studio

25

@ Kyoto | Music
DOMINGO

FDISCO COSMOS 4
[ 10.29 (Sun) 19:30-
A UrBANGUILD

26
@ QOsaka | Installation and Perfor-

mance
BEDH

22 23

29

23.© Chikara Matsumoto  24. @ irusu  25.© KOUSUKE ARAKAWA ~ 26. Image: OMAYUMI  27. Photo by Ai Nakagawa 30.© emurakoichi

OMAYUMI
FXFTRAF¥2T,
Mé-Obscura

[ 10.29 (Sun) 18:00-
[ ISy

shimeikaikan

27

@ Kyoto | Comic Play

THE GO AND MO’S

FEND%,

Show of KUROKAWA

[ 10.29 (Sun) 14:00-

A REVEVEHRES VI —RBE
305
Conference Room 305, Fushimi
ikiiki Community Learning Center

28

@ Kyoto | Exhibition

73

ras

FUr Laboratory

10.31 (Tue) - 11.2 (Thu)
13:00-19:00 / 20:00-
11.3 (Fri) 12:00-17:00 / 19:30-

@& UrBANGUILD

29
@ Osaka | Theater
TSR3 HHA
PlasmaMikan
TSR BHPADZDIENL
FryFaF YRl
Natchonalism Il
11.3 (Fri) 19:00-

11.4 (Sat) 14:00- / 18:00-
A P-act

30

@ Kyoto | Exhibition
FEREIR#HT - EILME LK
Bt

25

30 31

INOUE Daisuke, EMURA Koichi,

KURAYAMA Hiroaki, YAMAMOTO

Naoki

FRDEE2017,

The Height of Forest 2017

11.3 (Fri) - 11.12 (Sun)
11:00-18:00
11.5(34KEE / Closed on 11.5
11.121316:30 £ T / Closes at
16:300n 11.12

[ N ESnpNR ey ek PNE
MEFv>)— 77— FRR—RIEIHK
artspace saga

31
@ Kyoto | Theater
BFiza=vk BOYCOTT
Freely Unit BOYCOTT
P IVRFTHIAYI5T—,
The End of The Clock Tower
11.4 (Sat) 13:00- / 18:00-
11.5 (Sun) 13:00- / 17:00-
a \BEZY ST
Ningenza studio

Notes:

CBRNEORIFIERS LML KYOTO EX-
PERIMENT ARV 74 1 b LU & EEFK
DITTHAPETSRLZE L,

+ KYOTO EXPERIMENT Tlg A =7 >y ) —
EROF 7y bR E->TEN ERAFTY b
Bl BEEERGICSHEELE,

+ For more information, see the website [www.
kyoto-ex.jp] or each company’s website.

*Tickets only available from each company.

26

31 design: Suttarrow
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BBIET L BB #3829 / Visit before and after performances

T2 AT 429V S—TF 4 YT HKRA Vb [ Festival Meeting Point

7 X7« NLEREBERICHERE CHET 3. 2M7—
FARANEBREDAI A =23V DEDDARY FI—
FAVITRAV R o XAV RBTHEZA— LY T 5 —REAIC
H2"RBEE BEEE,.TRBES > TIX0HB 0L
ETIRTANNZERALE Ty 772 7R FRIY — X T
BYEF BSAZEMALET,

The Meeting Point is a space that appears during Kyoto
Experiment to act as an interface for communication
between festival artists and audiences. This festival the
Meeting Point is Kyoto Okazaki Tsutaya Books and Kyoto
Modern Terrace, located inside the main Kyoto Experiment
venue, ROHM Theatre Kyoto. The bookstore hosts a book
fair and menu linked to the festival.

He5

T2 —F4 Y RAV M IE 1 EA
D7 —=TAZAMPBEENTERS
T ZAT4NLOFESZEISZD
ATHEBRTE DB BEIRICER
BERTHEEEEYES BBz
TH7z,(FHRARBE)BE EBT
THHEBLWE BRIV EFE
LTWEY,

Encounter

The Festival Meeting Point is a
place for audiences and artists to
interact outside of the theater. After
performances, audiences can gath-
er at the space for informal events
where they share their impressions
of what they saw.

BR%-8RE

2QFDHN 7T & LAY ITREES
FIR,13 8K 523K £ TH—
TV BB h 7 E LTHIAL
) BERE RBOBOENE
LkhZ2T1F—RN—hIry—
TEHEZRELOAE MRILCIHA
W ET,

FIRBTER RILERAOT —
varvbELHET,

Eat & Drink

Open from 8:00 to 23:00, Kyoto
Modern Terrace is a café and res-
taurant on the second floor of
ROHM Theatre Kyoto. The menu of
Kyoto dishes makes it an ideal spot
to enjoy a meal and drinks before
or after a performance. The terrace
seating also offers wonderful views
of the Higashiyama district.

M3

TREREIE BESIE P 3FOBOOK
& GALLERIATIZKYOTO EXPERI-
MENT 72 7z7% BitE, LB R
PEMT—T4 XL OBEEELEIC
MR BMT7—FT4ZARHFRRX
TET—F4ZNEE O-F—b,
BEFOFHIC. HZVIHEE
IZ& B —T 1AM EH B0
IS BO TR E L,

Learn

During the festival the Kyoto Ex-
periment Book Fair is held at Kyoto
Okazaki Tsutaya Books and Book
& Art Galleria (3F). In addition to
books about the performances and
artists in the festival, there is also
a series of books recommended by
the participating artists. Visit the
fair before or after a performance to

learn more about artists’ work.

N J
[Tyo&h7z]
REHIE EEEE
27—y o2 A—e—REPMAIE BEEE 8:00-22:00
[H7x2&LRARTV]

REES>T5Z  8:00-23:00
[BRAR—2Z]

BOOK & ART GALLERIA 9:00-19:00
[Lysv1o0L(BRD]

8:00-20:00

[Bookstore & Café]

Kyoto Okazaki Tsutaya Books & Starbucks Coffee Kyoto
Okazaki Tsutaya Books 8:00-22:00

[Café & Restaurant]

Kyoto Modern Terrace 8:00-23:00

[Exhibition space]

Book & Art Galleria 9:00-19:00

[Bicycle rental]

8:00-20:00

ERTRBTARXABREFE O—LY 7y —RE N—0T Y
Tel:075-754-0008 (1F/ R BEEE)
075-754-0234 2F/ R#MES > 77 R)
Park Plaza, ROHM Theatre Kyoto, 13 Okazaki Saishoji-cho, Sakyo-ku, Kyoto
Tel: +81(0)75-754-0008 (1F/Kyoto Okazaki Tsutaya Books)
+81(0)75-754-0234 (2F/Kyoto Modern Terrace)
http://real.tsite.jp/kyoto-okazaki/

HMEHAUTHEETOSLY ML L / Stay overnight and enjoy the festival until late

B F7 v MME R FIVTEE 75 >~ | Hotel-Festival Packages

TIRATANLZIGETZRTLDIIHATNEF 7 b
NEOEBHRTLT IV E2RELE LI RENEDR
BOELLCHEAPRBALZRE TELALRIEE
T-<KYBIEET,

EHER OB Ep820MAPE B E L,
EHT 5 OFEMIEAR Y7 YA+ [https://kyoto-ex.jp] £ Z B
CFEEL,

Kyoto Experiment has partnered with hotels in Kyoto to
offer special packages for staying overnight when you
visit the festival. The hotels offer good access to the
festival venues as well as general Kyoto sightseeing.

For access information, see the map on p. 82.
For further information about the accommodation packages,
please see the festival website (https://kyoto-ex.jp).
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/ Shikijuraku

REEFAAED, RERRT
VWOBATIZH 3 THE+E ),

THE+E, k. +os17

DEEHLATLELEITER
EEARTILTTF1005FE 0
WEBEZEFOI0HORIRD
Be%s|&irEnso L

VWRETSCHDOE LS ERLTWEITET,
Shikijuraku is located in a tranquil spot to the west
of Kyoto Imperial Palace. A machiya hotel, it offers a
choice of ten unique Kyoto townhouses which boast a
history of nearly 100 years. While in keeping with this
tradition, Shikijuraku endeavours to create a fresh and
innovative machiya experience for guests.

CFH- 5EE / Reservations & Inquiries
Tel 075-417-0210  http://shikijuraku.com/

N\ J
e N N
T Tr—IRTILRE RTFIVEVFLURE
/ Aranvert Hotel Kyoto / Hotel Monterey Kyoto
REER, SHT#HTLR A RBEMery—05ETH

ERhoiES2DEBRANE
DIHE - REBERXICTIE
ZORWKRTIL,20164E38

ILETNEEZY =27
L.EEHEICIREDES N

#Hor)D7—5 12D

mzlkE,

Located just two minutes’ walk from Gojo Station, this
hotel provides superb access to the performances in
the festival as well as Kyoto's major attractions. It re-
opened in March 2016 following renovations to all its
guest rooms, each of which features a carefully select-
ed work by an artist with links to Kyoto.

CF - 5EEE / Reservations & Inquiries
Tel 075-365-5111 www.aranvert.co.jp

ELCREEICIAY T LEY
REWS T —V&IFTTY
DFHFAIYTAZNERY A
nNBERIZFET—+72T7R
B2 E 7—MIESE
HRWERT Lo REBE S DHL
mELT ERICSHBWEEITET,

Located very close to Kyoto Art Center, Hotel Monterey
Kyoto has a long association with art and crafts. Its in-
terior is inspired by a William Morris design and the
hotel has previously served as an art fair venue. It is
also conveniently placed for sightseeing around Kyoto.

ZF#- BB A / Reservations & Inquiries
Tel 075-251-7111  www.hotelmonterey.co.jp/kyoto

s N
KYOTO ART HOSTEL kumagusuku

BREMERICLZT—1"

ERZATFLERESE. B

BROPICERAL, EMN%E

HRBRTELTRCRD I Z L
DTEHEBBOT—HR
R=ZNX7ATTLD1D

researchlight® 70>z 7 b Photo by Yoshiro Masuda
A IN—="T% & Bdot architects& UMA/design farm»'5&
SHeVIFHA v EBLELTWS,

Fusing the concept of a hostel with work by contempo-
rary artists, a stay at kumagusuku is a total immersion
in visual art. The hostel's design and visual identity has
been created by dot architects and UMA/design farm,
who are part of the researchlight project in the festival.

ZF49- 5B A / Reservations & Inquiries
Tel 075-432-8168  http://kumagusuku.info/

Editorial Haus MAGASINN KYOTO
(=AY >»Favh)

ZREBOIIZ2016FEFIC
F=T v LR TIL HEIE,
FrSU—N0EDIlhoT:
EEATF4T7 XA £37
b THOITRAEVS M

DERELRL. AEE 7L
IZfE>THILF v —%KERT Photo by Nobutada Omote
BN

Opened north of Nijo Castle in spring 2016, this unique
space incorporates a hotel, shop and gallery. Expand-
ing the reading and seeing experience of a magazine,
guests can enjoy culture in a way that harnesses all the
senses to the full. Accommodation is a one-night pri-
vate stay at a Kyoto machiya (town house).

ZF#- BEAE ¥ / Reservations & Inquiries
Tel 080-4174-4553  http://magasinn.xyz/
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Cﬁ HASE BUILDING GROUP

AT O TER L 17 & © OB b 2 HRIR A7 v [UFHHE] .

NXTSTPIE. BRM O BAEM 7 XF«NILETHOHRSR
EB K2 DMEAEERET 22 £ 2 BHIIC. 2007412
RELINTH—IV T T=YDIHDFY R T—7ThHb,
FEITHIE2012F 11 B 1AD 5B 8), 201251 520174F
b T EUDREXL TR SLELT. 5EHD
BHYR—FARELTW A,

FE_HORBI. *y T OBRBREBLE LY IBEL
XMERH T EHREEBATRRIXXILENS4DDT Y
SIARN=bF—FWAIZEILDHB,ZDLDTH S,
KYOTO EXPERIMENT.On Marche(®3 4> 2).
Panorama Festival (Y # 5 < v *1 0), Dense Bamako
Dance(¥ V) ld. zhZ RN SEHENEZ 72 X7«
NILTH B,

I5LTHRY b7 =7 &IRLTLC I ETNXTSTPIES
O-NJE=2aveEXN71TF T4 T4 OERIZOV
TEETLE- 2RV T —0DRKIZHI5TE 55,
TYYIA b IS— S = NXTSTPAY R— T 55
£ THINXTSTPZD L DDOHEEIZ DLW THRELTL
(T2, o0BREBHIET I—Ay D
FAFYT4T1 BT 2R ENBBERIBYLT SN
ZILEHR/FLTLS,

NXTSTP is a network European performing arts festivals
that came into being in 2007 to provide an extra shot of
energy to the co-production and circulation of the
performing arts in Europe. The first term of NXTSTP ran
from 01 November 2007 to 31 October 2012. The network
consisted of 8 of highly established performance arts
festivals in Europe.

The second term of NXTSTP (/The Second Generation/)
kicked off on 01 November 2012 and has been awarded a
five-year funding from the Culture Programme of the
European Union (2012-2017).

To extend the exchange of competence and artistic
dimension of Next Step even beyond Europe’s borders
they have selected 4 associated partners from different
cultural backgrounds, active in strategic regions of the
world, which includes Kyoto Experiment (Kyoto) as well as
Festival On Marche (Marrakech), Panorama Festival (Rio
de Janeiro) Dense Bamako Dance (Mali).

By opening up the network in this way, Next Step can be
an ambassador for the European arts scene of tomorrow,
and simultaneously bring the reflection on globalisation
versus identity to the core of our own network. The
associated partners will discover the functioning of Next
Step as well as the productions it supports. They will
nourish the debate on European identity with a view from
the “outside”.

IN—hF—

@ARANVERT HOTEL KYOTO

VR R

1004V IER 2 FEO106F QU RO RS 2 51#EE 1276 | #H L VAT
DHEL 2B TORIET T, o LPIREREER - B 754 >,

EARRT SV by Z—PRGEIRK v 27 b, SRy s CORBE% -
WRR = ED T 2%, Mha i) 4 2—DECIZ 280 bEH TF,

ST b SR INR R LS by SEATRT165
TEL 075-417-0210  WEB heep://shikijuraku.com

7 7¥ Y=k T VEHRG SR G TR T 1 B LRE Y o kS 2L |
FAWOTEN - HBBC T 7L AbLOR TV T EEEE R
Y=a—7n L, FEHRCEHEECOP DD 7 — 74 A L OISR,
EHEEHRRH AR TT. BIERETO THAE, H L ALES 0,

SOHRT T 5CIX TS5 B R R 179
TEL 075-365-5111 WEB hetp://www.aranvert.co.jp

Kunstenfestivaldesarts (7') 2 v £ L)
Alkantara Festival (') 2R >)
Baltoscandal Festival (52 7z L)
Dublin Theater Festival (5 7)) >)

Goteborgs Dans & Teater Festival (3 —FKY)

[ It

TSTP

Noorderzon (70 —=>4'>)
steirischer herbst festival (/7 —) Nx
Théatre National de Bordeaux en Aquitaine (K JL K —)
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BT S5LF 7y b4/ Tickets Fr v B / Ticket Information

7% Advance _ KYOTO EXPERIMENTFs v kt>» 95— Kyoto Experiment Ticket Center
2 (258 (ﬁﬁié); ) (11:00-20:00 . HEE - RBAK[7 = X7 1 /N L B HA R 14 £B4K]) (11:00-20:00, closed on Sundays and public holidays, open every
= o 2= | = |y 0l Y = . N N i i i
7T A e " L)(‘F)-?i BRELLT Pair Daé'lﬁl;}iet Seﬁaﬁ F254> | https://kyoto-ex.jpl+ 7> -1 L7 >3] dayt':lunng the festival peno.d)
Artists, Titles A_CiIJTt Youth (25 %ﬁ:ﬁ:ft'?g ahEEE y Tickets ing BT 075-213-0820[ £ 7 > -1 L7 >3 |E] Online | www.kyoto-ex.jp
and unde. | “ounger | " BO | REHHRE S ABEIEE T F K645 Phone | +81 (0175-215.0620 .
Students flowina KARASUMA 2F Box Office | 2F flowing KARASUMA, 645 Tearaimizu-cho,
" -~ g Nakagyo-ku, Kyoto
S KMTF / Teppei Kaneuji s - .
1 ¥3,000 | ¥2,500 ¥5,500 O—LY79—RBFrvbhory—
tower (THEATER) Unreserved (10:00-18:00, i ik [RB KR £ 0 7 <) ROHM Theatre Kyoto Ticket Counter
RN . _ . o (10:00-19:00, open every day except special closure days)
% (;131:7 ; g%h‘esﬂggb g 454> | https://www.e-get.jp/kyoto/pt/ [EERTE k] yew ’
2 | /NoLonger G}AGOK; room5 v ¥2,000 = ¥1,500 ¥3,500 Admission ;ﬁ;ﬁ‘?‘f’% \ 2;751_-746-32%1 . Phone | +81 (0)75-746-3201
*F 7 v bEU) R LNEKYOTO ticket BO | RE R AR &EFET13 i i Saishoii- :
EXPERIMENT 5 ke v 5 — 0 Box Office | 13 Okazaki Saishoji-cho, Sakyo-ku, Kyoto
HFR#EF / Naoko Tanaka e 9"’7_‘/ OB o Ticket Pia (Japanese only)
3 3n\‘/etr|nn7lrlll;h(tll-zqt)?£l,&b\7\&/ ¥3,000 | ¥2,500 ¥5,500 Unreserved 1:74 > | http://t.pia.jp Online | http://t.pia.jp
ninternalized (lig EEF#910570-02-9999 Tel | 0570-02-9999
R vF v [ Xiaoxing Sun o=
4 | Herels the Message You Asked ¥2,500 ¥2,000 ¥4,500 Unregsfrved 1=732 e+ (Japanese only)
For... Don't Tell Anyone Else ;-) ST FrS4v| http://eplus.jp/kyoto-ex/ Online | http://eplus.jp/kyoto-ex/
SBEFEE) X Eklekto / Ryoji lkeda & £ +¥500 - 773 =% hERFamiR— T EEBATERT,
5 | Eklekto ¥3,500 ¥3,000 ¥6,500 (BREUT DN Online ticket services available 24 hours a day, 7 days a week.
music for percussion 1) Reserved KA Y T4V FFEPEAR 24FHZ A
IR / Takuya Murakawa Advance - :
6 | AYFIRUFIRIEYT ] ¥2,500  ¥2,000 | yigop = ¥4500 | Ticke: f Y3 Tickets Sets
| - ' Icke Unreserved
ndependent Living price +
INF— e Py RILAXT YT - ¥500 (High KYOTO EXPERIMENT F47 v ht> s —TldEB% Our ticket sets offer great deals for audiences who
EFILY H;nerGoe’bbe|s& School s EELY FFERYE-TLET, would like to attend more than one performance.
7 ¥5,000 ¥3,000 ¥9,500 Students T
Ensemble Modern & Younder: Reserved : ﬁj?é * - Available for advance tickets only. Cannot be used to
Black on White i 0090) : X 1”\E“°§ 1 purchase tickets on the door.
RIS T5HY VR AVI=— / ! HEADHBEN - Limited to one use per performance.
8 | Trisha Brown Dance Company ¥4,000 ¥3,000 ¥7,500 UnreEsEfrved V=R /BETV—-NR[BBBE] ZhaLiL: - Valid only for the ticket-holder
Anthology: Trisha Brown 7Y =32 [¥28,000 FAETYU—/8Z[¥15,000 Festival Pass [limited numbers]
2)L&0-I91Y> / Demolition AXTRILEHAFILER IR TEIBR LT, Festival Pass | ¥28,000
Incorporada e = Student Festival Pass | ¥15,000
9 | Marcelo Evelin / Demolition ¥3,500 ¥3,000 ¥6,500 Unreserved 3EEH You can see all 11 performances in the official program.
Incorporada ¥7v$00 . . (Limited to one performance/show per production.)
AS% / Sick Dance RRTOTILERMEDS B NAF— 5y ~LR 2 pert >
X7 %27 EFIL>Black on Whiteg % ER< 10 erformances Fass
E GE - . . gy
A BEOEhSHFEAIEAERC, TR CHECH ¥7,800 3
Theatre o AT THEBILBE TRy FETT, Choose 3 performances from the Official Program
00 US4y DENRE (125 ¥2,500 | ¥2,000 ¥4,500 Unreserved (excludes Heiner Goebbels & Ensemble Modern’s
S//The St:\r/,t//&)fDe;cending the Long FBlack on Whites+2;EH % Black on White).
opes of Valparaise ¥9,200 . Black on White + 2 Performances Set
N S 3 —#o _ AF =Ty RLAXTH 2T -EFIL>Black 9,200 (includes 1 ticket for Heiner Goebbels &
FLIL-Ya—rZ / Darrell ) REIFHIEITRY £ L AT - 7T ¥9,200 (includes 1 ticket for Heiner Goebbels
1 75“/9'-//%LUTCI{I arrefl ‘ones Performances cancelled on Whiteg & . XN DRRT O 5 LADBRAHE Ensemble Modern's Black on White as well as
10ER D ‘:F' PoBFAO2 BHEERAGHE TS tickets for 2 performances chosen from the other
12 | researchlight ANGER BRIV, 10 performances in the Official Program)
f$3 / Something Here Free admission 2 EES Student 3 Performance Pass
WO 2> 9 — [YCAM] ¥6,300 éi’SOO (:lsD R‘?q“'md) from the 11 perf
KA:ZT;a[s(lé:?l\lll(]:emerfm Artsand *FHIESE R:sseoreation required UnreESfrVEd ARTA7ILERARIVRAO T, SEFE X in t%?(e)ﬁigiee:l grr?;rr::;!s rom e 1% performances
RAM CAMP in Kyoto 2017 %Eﬁ?zg . ?{;:{CE BFICBATR2IETHEBIC
FLY AR/ TRYTY - SAEY 7 ° Available at Kyoto Experiment Ticket Center
T )TLy IR o EX&k=KYOTO EXPERIMENTF% v >4 —
Darren O'Donnell / Mammalian ABER  Free admission [E]z:]
giVi:g Reﬂe; 4 " *FHEB5% Reservation required Unreserved
JWRLYZ «Faf4R 77—k Az .
/ The Children’s Choice Awards KEX:#'#%IJ gl Repeater Discount
Notes: Notes: ‘ » N LHZEMA T, TRORRABEOBEBEFEANEF Ty Show your ticket stub from a performance at the box
NP A ORI TF AR AR OABELACERT 3 BEOBEH T -I:‘evpm of Pair tickets is for two seats. Pair tickets are valid for two persons for the same performance FOEE - INREREDF 7y FE IR - ?g'gﬁé?hilfL,n;r?oﬁqoa%gfcoum off a full-price ticket
P12 RE BRENTFIY R ECHEAOA EABYUR. FHEOCERADETT, - 1D required for Youth, Student and High School Student & Younger tickets. . I\ o o= s X AN .
DY — et nd bl Ot o, <& ARTNTTLOURHHH500 OFF (5K Discountonly vlid for: Kyoto Experiment Offial Program 2017
CEBETFTEHLOSERIL SHEDY5003 X (NBE1LEE) AT, (BEE-55  complimentary ticket for a helper. We may guide you to specific seats. Please contact the Kyoto ) TIEAWLEITET, / Fringe_ Q;_Jen Entry Performance / Asia Corridor Contemporary
THEETSEAHTE VT SIAEISKYOTO EXPERIMENT 77 25— 5T) _Group e re vl forgroups of mretha 10 pecpe, Pl contac th Kt Experment Tiket D& KYOTO EXPERIMENT 2007AR TR 54/ 7Y ¥ 514 =7 > Art Exhibition
EHSRIZI(1025LE) &5 Th Y £ 4. BAIKYOTO EXPERIMENTF 77 bt =g, Centerfordotals ictons.Plesse rfer to the snecfc prt omation fordotal TR —fR /TS TR RAKER.] 1 stub is valid for 1 person and a one-time discount.
CERBICEIAREREE TOREGBAATE VT BB AEA - S EIB(LEE L, NZ":;S,?;:;T;T?;E::T(?,QE:.e:k:f}:zgiggre\a:sv::eh:e:execzzicw;lfhzecrz?en:;i:ieeZ‘z:::?l?alt?;n‘;;ae o KUK X1B 1EDEE EAEDADIIR T EFEAH Only valid for a full-price ticket on the day of the performance
EEEORA IS AARRILOBEEDTE CEARDF v HEOEE S TEFeA,  Performance for unforeseen reasons, Ticket dates and times may also not be changed after purchase. IEAIRYET., when not sold out.
- X - - Entrance to some performances may be refused after the performance has started. Please note that
SEHOBE L BERERAEBE LA TERVGEAN STV ETZOBIAVRELIEVLE A, refunds are not available for latecomers.




&7 7+ A [ Access

A A—L7%—7REB / ROHM Theatre Kyoto

AR A R X I B S SR ET 13
13 Okazaki Saishoji-cho, Sakyo-ku, Kyoto

1 i
H 3 Tel 075-771-6051
1 Vi
i i%ﬂ;&n /' http://rohmtheatrekyoto.jp
itaoji Station /
/ —5% - REW/NR32,46 Kk RBAEL —7 TRBRE O—L> 7y —RE- 4P D> EH
d/lchijo i Statiof FET¢
! P K CREBTHE T HREER RILR, TE ESN109
/ Kitaoji-dori :'I BEBAL RRSHY photo: Shigeo Ogawa
: / +Kyoto City Bus Nos. 32, 46 to “Okazaki Park/ROHM Theatre”
\ BEO 7 f‘hfjm Station Kyoto /Miyako messe mae
Kuramaguohi Station " 0/ -10 minutes’ walk from Higashiyama Station (Kyoto Municipal Subway Tozai Line)
; § ;E / %o m +No parking available for cars. Parking available for bicycles.
1o S & /! ERBOE
:g % a& _-,————' Higashikuramaguchi-dori
3 3 - B R#ZE1T £ > ¥ — / Kyoto Art Center
E 184 3 - St D~ = y
BT 1% =
3 15 - Mototanaka Station . [ — S N
E 2 / E*iﬁgﬂig BRE RERTT AR X 2 BT Y SR 6T T 2 LR ILET 546-2
£ C -t F ( .
F ! . (RIS =W ASLA) 546-2 Yamabushiyama-cho, Nakagyo-ku, Kyoto
S ! Imadegava Station Kyoto Art Theater Shunjuza Tel 075-213-1000
§ .r (Kyoto University of Art and Design) www.kac Orjp
i i
Fgﬂwhﬂy o | madogann.don TR TSN TR, RAREBE SR, TE, 22- 24 BIHOL Y555
| Demachiyanagi Station N N
L“TILT 1" : CEESL L ERESHY
Kyoto Prefectural Citizens’ Hall ALTI E. RIS M2 -5 minutes’ walk from exits 22 and 24 of Shijo Station (Kyoto Municipal Subway
' NS Kyoto Prefectural center for Arts & Culture . . ;
i H\rg«;j\\-d;? . Karasuma Line) and Karasuma Station (Hankyu Kyoto Line).
&om H TRERHEIRR @ [ +No parking available for cars. Parking available for bicycles.
n;f;ﬁ;%hiuri_dori I Kyoto Imperial Palace &o ﬁ
w45 : weoE |1z T 2
M i " C REBEMHIS BRE (RPEREELS)
I W [ {Wﬁnxm g% Marstan S8 KE / Kyoto Art Theater Shunjuza (Kyoto University of Art and Design)
A INN.KYOTO, L Jingu-marutamachi Station S larutamachi-dori | 9§
L 9 s Ip REBHERXILANMNEL2-116 RESHEEMAEA
1 1 L FRME . .
E ! I\il;ﬁfr]nschismlion gg n Heian Jingu Shrine 2-116 Uryuyama Kitashirakawa, Sakyo-ku, Kyoto
El i 5 z | Tel 075-791-8240
5 1 z H [ -
3 ' & A.O—L> 75 -5 & |58 / -
: ) pememy Nio-deri| 5 / -EEBT/N 2 3,5, 204 R T LA RIS AR, TES ¢
.___D _:_/%mm Karesuma Ofe Seper e Mﬂesm_n;A BB E RILER, T ES 1109 photo: Toshihiro Shimizu
el D “L--l’m,a """ Tl B SRR e BHEIL L BHES Y (B M7 ERTEL)
Niojo-Mae | Oike-dori - +Kyoto City Bus: Nos. 3, 5 or 204 to “Kamihatecho Kyoto Zoukei Geidai-mae”
Station &8 DL R FILEY FLRE % T T T T wrsmEm '—r'"' """""""""""""" . ; g ;i ; i i i
Sanjo-dori 1 Hotel Monterey Kyoto % =% SubwayTTazawﬁne 10 minutes’ walk from Chayama Station (Keihan Railway Eizan Line)
OKYOTO QOTEK o KYdTO EXPERIMENT & Sanjo Station Figashiyama Station +No parking available for cars. Parking available for bicycles (but not for motorbikes
EL Rkt U KAt z or mopeds)
Kumagusukt %fﬁ’kﬁ hidori b M B. RE iy — —3
akoyakushi-dort LBl A Kyoto Art Center g TEES
HRNEEE 1 a Gion-shijo Station
Nishikikoji-dori _l(smfsmn ‘ 2 o Stat D= " e ", .
— :rll | ) | D REAEILFRER—IL“TPILT 1" / Kyoto Prefectural Citizens’ Hall ALTI
R 584 Hankyu Kyoto Line 1|‘ Wom B @ = ; ot N N
! E oA E o8 ; ijo-dori = =RENE—5 LEs 3G R
- is 885 o /[ REH ERR G HE z{fl BEATET590-1
H 2 B B Kawaramachi Station 590-1 Tatsumae-cho, Kamigyo-ku, Kyoto
| B 9 ’
12 H . 3 Tel 075-441-1414
12 e & 2 & .alti.org
15 g g 3 H www.a
[ T 9 R P
T I [ & / RETETRBAR"S L), TE, 6EHAL Y BAESES
. Aranvert Hotel Kyoto 0 ly = HESAL RS
I{ Y -5 minutes’ walk from Imadegawa Station (Kyoto Municipal Subway Karasuma Line)
H &fs‘,m KR +No parking available for cars. Parking available for bicycles.
: Kiyomizu-gojo Station 3
Az
H Gojo-or;
1 d e P = A
; E RMEALXL=MEEE
! ' . ht;;;s \ / Kyoto Prefectural center for Arts & Culture
[RET7S ichijo-dori
| Shichijo Station —_ —_ > A
a { s REH R ARABL N T
L1 P 4 . . P P
Dag <R8 E Hirokoji, Kawaramachi-dori, Kamigyo-ku, Kyoto
1 Kyoto Station i Tel 075-222-1046
; i http://www.bungei.jp/
SRR SR T EURETER b L CIr THETHIER, TE, 2 h 2 n3BHOL Y fEH 129
W TRFANL I-FaY TRV -T/Y23,4,17,37.59, 2051 L EXRBRAT FET ¢
Festival Meeting Point CBEES-BRSHY
- +Kyoto City Bus Nos 3, 4, 17, 37, 59 or 205 to “Furitsu idai byouin-mae”.
Bo Figis K: City Bus Nos 3, 37,59 or 20 “F dai b ¥
L +12 minutes’ walk from Exit 3, Jingu-Marutamachi or Demachiyanagi Station (both

Bicycle parking stations Keihan Railway)
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HL Y& —/Calendar 10A | October 118 | November
7oz | 14 15 16 17 18 19 20 21 22 23 24 25 26 27 28 29 30 31 1 2 3 4 5 | LEKHE
ACCESS | sat sun | mon | tue | wed | thu fri sat sun | mon | tue | wed | thu fri sat sun | mon | tue | wed | thu fri sat sun | Duration
15:00

1 S ERBF / Teppei Kaneuji o n712
tower (THEATER) 18:00 (F7%E)

2 e anwm % B3 1% % 8% 12 &
3 =} B : :00, 19:00, 19:20, :00, 19:00, 19:20, min.
B (HT2) K EE 5V / No Longer GAGOK: room5 v 19:40, 20:00 1940, 26:00

3 HAPZEF / Naoko Tanaka 50
Unverinnerlicht - RTEL %W 3 / Uninternalized (light) 17:00 19:00 16:00 min:

[

R v F 2 / Xiaoxing Sun 16:00

4  Herelsthe Message You Asked For... min.
Don't Tell Anyone Else ;-) 19:00

5 2 H 5 5 X Eklekto / Ryoji Ikeda & Eklekto 50
music for percussion 19630 min-

16:30 16:30

6 NN / Takuya Murakawa o EIOH
AVFARYFYE YEV S /Independent Living 19:00 (%E)
NAF—=FTIYRLWZAXP YT ETILY ]

' o E

7 / Heiner Goebbels & Ensemble Modern glon
Black on White 19:30
PR X2y PAY A & P b=ty 15600

8 / Trisha Brown Dance Company 22
Anthology : Trisha Brown 19:30 '
<2/l+A-TJz")»/Demolition Incorporada

Q Marcelo Evelin / Demolition Incorporada 90
7 B % / Sick Dance 17:30 | 17:30 min-

[©) [

MEREK /B EMEE / Yudai Kamisato / Okazaki Art Theatre 14&?0 13600 120

10 snins1voruRECESE _ min,
/ The Story of Descending the Long Slopes of Valparaiso 19:30 (F7%)

1 F'LIb-¥a—> X/ Darrell Jones AABIEPUEICHRY XL _
27y F /CLUTCH Performances cancelled

12 researchlight
A% 3 % / Something Here

IOE#H=E# > 5 —[YCAM] BIEk—2 15:00 (o
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Organized by
Kyoto International Performing Arts Festival Executive
Committee
Kyoto City
ROHM Theatre Kyoto (Kyoto City Music Art Cultural
Promoting Foundation)
Kyoto Art Center (Kyoto Arts and Culture Foundation)
Kyoto Performing Arts Center at Kyoto University of
Art and Design

Supported by

The Agency for Cultural Affairs Government of Japan in
the fiscal 2017

Japan Foundation for Regional Art Activities

Sompo Japan Nipponkoa (Association for Corporate
Support of the Arts: 2021 Arts Fund)

Association for Corporate Support of the Arts, Japan:
2021 Fund for Creation of Society by the Arts and
Culture

With the special cooperation of
Hase Building Co., Ltd.

With the cooperation of

Aranvert Hotel Kyoto, Kawaramachi Shopping

Street Promotion Association, KYOTO ART HOSTEL
kumagusuku, Kyoto City University of Arts, Kyoto
Okazaki Tsutaya Books, Prefectural Citizens' Hall ALTI,
KYOTO MODERN TERRACE, Shikijuraku, Shijo Han'eikai
Shopping Street Promotion Association, Hotel Monterey
Kyoto, Editorial Haus MAGASINN KYOTO, Gion
Shopping Street Promotion Association
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ROHM Theatre Kyoto
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Kyoto International Performing Arts Festival Executive Committee

Chairman
Naoto Moriyama (Theater Critic / Vice Director of Kyoto Performing Arts
Center / Executive Committee Member, Kyoto Art Center)

Vice Chairman
Koichiro Fuijii (Senior Director, Kyoto City Music Art Cultural Promoting
Foundation)

Committee Members

Fumio Amano (Professor, Director of Kyoto Performing Arts Center)
Tetsuya Ozaki (Editor / Editor-in-Chief of REALKYOTO)

Yota Kageyama (Theater Manager / Executive Director, ROHM Theatre Kyoto)
Ritsue Hata (Editorial committee member of Arts and Cultural News
Department, Osaka head office of The Mainichi Newspapers )

Yayoi Yamazaki (Secretary-General of Kyoto Arts and Culture Foundation)
Kumiko Yoshioka (Culture and Citizens Affairs Bureau of Kyoto City, Culture
and Art Planning Section Unit Head)

Hiroshi Yoshioka (Professor of Aesthetics and Theory of Arts, Kyoto
University)

Supervisors

Masatoshi Akiyama (Culture and Citizens Affairs Bureau of Kyoto City,
Culture and Art Planning Section Head)

Masaya Makita (Manager, Kyoto City Music Art Cultural Promoting
Foundation / ROHM Theatre Kyoto)

Advisors

Kojin Ota (Theater Critic / Executive Vice President, Kyoto University of
Education)

Akira Shigeyama (Kyogen Artist / President of NPO Kyoto Arts Meeting)
Motoaki Shinohara (Professor Emeritus, Kyoto University)

Soshitsu Sen (Urasenke Grand Tea Master)

Akira Tatehata (Director, Kyoto Art Center / President, Tama Art University)
Oriza Hirata (Playwright, Theater Director / Director of Seinendan)

Moriaki Watanabe (Professor Emeritus, University of Tokyo / Theater
Director)

Kyoto International Performing Arts Festival Executive Committee Office

Program Director: Yusuke Hashimoto

Executive Director: Junko Kakiwaki

Office: Miwako Inoue, Shunsuke Kadowaki, Nagara Wada

Public Relations:

Juliet Reiko Knapp, Masako Tago, Yoshimi Toyoyama

Production Coordinators:

Eriko Kamimura, Yoko Kawasaki (SAYATEI), Eri Shibata

[ROHM Theatre Kyoto] Azumi Komoto, Kanon Matsumoto, Moemi Nagi,
Yukako Ogura, Tomoya Takeda

[Kyoto Art Center] Meiko Horikoshi, Maiko Okumura

[Kyoto Performing Arts Center] Ryo Ide, Miho Kawahara

Technical Coordinators: Kyoka Arisawa, Masaya Natsume, Nobuaki
Oshika, So Ozaki

Interns: Midori Koyama, Ai Nishimura, Mayu Takahashi

Document Coordinator: Atsushi Takeuchi

Japanese translation from English: Yuki Itai

English translation from Japanese: William Andrews

Art direction: Yuma Harada (UMA /design farm)

Design: Keisuke Yamazoe (UMA /design farm)

Web direction: Takahiro Mitsukawa, Yuka Kanehara, Tsutomu Atsumi
(bank to)

Web design: Kento Yoshida (bank to)

Web programming / Web Coding: Yoshitaka Gonsoku (so design),
Kazuma Hitomi (bank to)

Advisory Board:

Naoko Kogo (Dance Critic / Director of dance+ / Research Associate at
School of Letters, Osaka University)

Reiko Hagihara (Kyoto Art Center)

87



KYOTO EXPERIMENT R#EREA =M 2017

BAfERAR 12017 108 14H-1185H

R O—LY 79 —RH RPEM > 5 —  REA MBS FWE, ZE AT
UMRFR—L“TLT " RBPFILXC =M E., 3D
ARTATSLEREE N -Zve HEREF RV -2 vF 22 tH
=8 X Eklekto. /IIFAHB NAF =TSy RILZ X P Y TIL-EFTIL>
FUS Y- TSS9y -y RAVvR=— <Lta-T5xY> /Demolition
Incorporada. 21 X /[ IFEATE, ¥ LI+ 3 —> X researchlight

Kyoto Experiment: Kyoto International Performing Arts
Festival 2017

Kyoto Experiment: Kyoto International Performing Arts Festival 2017

Dates: October 14 - November 5, 2017

Venues: ROHM Theatre Kyoto, Kyoto Art Center, Kyoto Art Theater Shunjuza,
Kyoto Prefectural Citizens’ Hall ALTI, Kyoto Prefectural center for Arts &
Culture and other locations

Official Program: Teppei Kaneuji, Minhee Park, Naoko Tanaka, Xiaoxing Sun,
Ryoji Ikeda & Eklekto, Takuya Murakawa, Heiner Goebbels & Ensemble Modern,
Trisha Brown Dance Company, Marcelo Evelin / Demolition Incorporada, Yudai
Kamisato / Okazaki Arts Theatre, Darrell Jones, researchlight

KYOTO EXPERIMENT (RBEREAZTRERITEER) EHB

Kyoto International Performing Arts Festival Executive Committee Office

AR R X S LB AT T L F 5K BT645 flowing KARASUMA 2F
2F flowing KARASUMA, 645 Tearaimizu-cho, Nakagyo-ku, Kyoto

Tel | +81-(0)75-213-5839
E-mail | info@kyoto-ex.jp
https://kyoto-ex.jp

#17H | 201749A228
Published September 22, 2017
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Art direction: Yuma Harada (UMA /design farm)

Design: Keisuke Yamazoe (UMA /design farm)

Editing: Masako Tago, Yoshimi Toyoyama, Juliet Reiko Knapp
Japanese translation from English: Yuki Itai

English translation from Japanese: William Andrews

Japanese translation from Chinese: Yayoi lwata, Shigeru Ito (p.26, p.34)
Original English translation from Chinese: Darryl Jingwen Wee (p.27)
English translation from Chinese: Darryl Jingwen Wee (p.35)

Japanese translation from French: Atsuko Okudaira (p.18)

English translation from French: Simon Moise Claude Benguigui (p.18)

Printing: KASHIMURA CO., LTD.
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Kyoto Experiment'’s logo is a visual represen-
tation of the confrontation and expansion of
its three keywords: encounter, collision, and
dialogue. It is a design with more than 600
forms, which stand for the evolution of the

creative spaces.

Logo design: UMA /design farm
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