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Kyoto Experiment: Kyoto International Performing
Arts Festival 2023

Dates: September 30th-October 22nd, 2023

Venues: ROHM Theatre Kyoto, KYOTO ART CENTER,
Kyoto Art Theater Shunjuza, THEATRE E9 KYOTO,
Kyoto City KYOCERA Museum of Art, and other
locations

Kyoto Experiment is a performing arts festival held
in Kyoto since 2010. Dedicated to producing
experimental performing arts—both from Japan and
overseas—the festival aims to bring the arts and
society closer together through new forms of
dialogue. Featuring experimental works that move
freely between genres such as theater, dance, music,
fine art and design, the festival hopes to open up new
possibilities through the creations, experiences, and
ideas that emerge from such a diverse combination.

This magazine includes information on the whole
festival program, schedule and how to buy tickets as
well as various articles that relate to the key concept
of the festival. We hope you enjoy reading it before
or after visiting the festivall
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Greetings

T am delighted to welcome the return of Kyoto Experiment, a festival at the
cutting edge of the arts.

Now marking its fourteenth edition, the core concept for this year's festival is
maze maze, literally meaning "mix mix." This ambitious experiment carried out by
exciting and dynamic artists here in Kyoto, a city blessed with a highly diverse
and multilayered culture, will overcome linguistic or cultural differences to
greatly move us all.

Visitors, please enjoy this truly unique array of radical works and new
exchange. T hope for the great success of this festival that transcends the
barriers that conventionally separate artists and audiences.

In March, as part of its efforts to strengthen how it functions, the Agency for
Cultural Affairs relocated o Kyoto, making our city a capital of culture both in
name and reality. We are determined to enrich people's lives and rejuvenate the
whole country through the power of culture emanating from Kyoto, where culture
and art permeate each and every corner of the city.

In closing, I would like to offer my thanks to Fumio Amano and the other
members of the executive committee as well as everyone else involved in the
festival for all their tireless efforts.

Daisaku Kadokawa
Mayor of Kyoto

Who Supports the Arts?

Two noteworthy interventions on support for the arts have appeared within the
space of just a few months. Both originated from Kyoto: one was Supporting the
Arts: The Ecology of American Cultural Policies, edited by Yusuke Hashimoto, the
previous program director of this festival, and published by Kyoto Performing
Arts Center; the other was Cultural Policy as Denominator, Not Numerator, a
thirteen-page booklet published by Mayuko Sano's New Cultural Policy Project.
The former was a 360-page collection of testimonies, primarily interviews with
twelve American arts funding professionals, while the latter is just a short
booklet, but the guiding principle behind the two publications is a strive to shift
from gaining support not only from established fans of the arts but also from the
general public, fo shift from the numerator (part) to the denominator (whole), and
both coincidentally assert that the arts are now at this turning point.

Our festival is an arts organization like the ones that are the subject of these
two publications, and though we are on the other side of the table, so to speak,
their basic principles are things that we should surely keep firmly in mind as we
move forward. As Hashimoto writes: "During the fundraising process, arts
organizations both large and small employ inventive means corresponding to their
size and mission, and make efforts to convince others of the value of the arts.”
This edition’s core concept is the Japanese term maze maze, literally meaning
“mix mix," and something that encompasses the endeavor to advocate the value of
the arts to the public at large as the denominator.

Fumio Amano
Chair, Kyoto International Performing Arts Festival Executive Committee
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A Message from the Directors

Kyoto Experiment 2023 explores ideas related to maze maze, a Japanese term pronounced
“ma-ze ma-ze" and literally meaning "mix mix."” Maze maze forms the key to open doors behind
which we find various kinds of questions. It is not a thematic label intended to cover everything
in the festival, but rather something that we hope will prove useful for obtaining a range of
perspectives on the lineup.

Major prompts that led us to this framing of maze maze were the ideas about language
(including body language), inheritance, and identity that we can see in several of the works
included in the Shows program. We discussed how these concepts don't pose singular questions
about authenticity, but rather intermix different things. Conversely, the situation that we find
ourselves in today at home and abroad seems increasingly divided in various ways and dominated
by stark dichotomies. Maze maze is a framing for the festival that we hope can form a pivot in
such circumstances for reflecting on mutability, fluidity, and plurality.

When thinking about identity and attributes, we tend to start with nationality, ethnicity, and
language. Reflecting on those points of departure in terms of maze maze may allow us to inter-
pret contemporary society in alternative ways.

The festival programs feature a lineup of works dealing with questions and subjects related to
language as a second language, forms of body language like dance and gesture, and how these are
passed down to others, and also concepts of cultural purity and how culture changes as it
transmits and circulates. More broadly, perhaps we consider how cultural and social identities
are constructed or deconstructed, and then the ways in which power structures and hierarchies
impinge on this.

Rather than giving a commentary on the organization of the program or each of the works in
the lineup, we would like to treat the rest of this text as a set of notes about the thoughts that
maze maze has inspired for the three of us. We hope this helps audiences enjoy the festival's
programs (Kansai Studies, Shows, and Super Knowledge for the Future) while intermixing them
with their own ideas.

Whither Authenticity and Standards? Yoko Kawasaki

T want to write about Kansai dialect, which is the most familiar example of maze maze for me.

During my childhood in Sapporo, I would use something close to standard Japanese outside the
home (Sapporo has its own dialect but girls tend to speak in what is effectively standard
Japanese) and Kansai dialect at home. My family was originally from Kyoto and Kansai dialect was
our lingua franca. We moved many times and though I lived in Sapporo from infancy until junior
high, I was actually born in Mie. As a result, answering the question of where I'm from requires a
bit of clarification. Being asked about my hometown often feels like my interlocutor is checking
what kind of regional or cultural identity I have, so I'm unsure which place I should say is my
hometown in that sense.

That aside, I thought I'd maintained a perfect division between how I spoke in and outside the
home, but when I went to high school in Kyoto, where it felt fine to use the same vernacular in
and out of the home, a classmate told me that my Kansai dialect was a bit strange. I then
realized for the first time that my Kansai dialect was no longer as “authentic” as I had flattered
myself. But this is hardly surprising considering that Mie has its own regional accent and vocabu-
lary, and that standard Japanese was my language of choice for social interactions outside the
home in Sapporo. Though I subsequently strove to mimic the way my classmates spoke, my Kansai
dialect probably remained something of a hodgepodge. Much later, I found myself wondering just
what is "standard” Japanese in the first place and learned it's a concept that emerged during the
process of modernization in Japan, and though it was initially a little daunting to understand that
nothing stays “authentic,” that there's no predefined "standard,” it now seems to have given me a
degree of freedom.

Like a Virus! Yuya Tsukahara

The pandemic's rampage across the planet and instant impact on our lifestyles was indicative in
various ways. Though premised on physical interaction, the virus spread rapidly around the world,
to such an extent that I even saw on the news that it reached the depths of the Amazon,
astounding me that someone coughing can extend that far. Put the other way around, all manner
of values and information zip around our planet today even faster than a virus. Even though
there was once a time when information on stocks and shares spread to neighboring towns via
carrier pigeon. Day by day, we see and hear such information, including even things we doubt we
actually need. All of that information shapes who we are as individuals and our identity, deter-
mining (or guiding) what and how we feel, think, and disseminate.

Around the time I was in junior high, people starting using the word kyra. I think it was an
attempt by the kids around me to consolidate their identity and so establish their own status
within a group; something fundamentally limited, akin to filtering the stuff they picked up from
anime and so on. And this then influenced how people dressed and spoke. But wouldn't a more
physical kind of influence, something you can't choose, ordinarily affect you more deeply? The
place where you are born. The way you speak to the friends you meet on a daily basis (when I was
at elementary school, for instance, a special way of talking became popular and no one was able
to stop using it). The food your parents cook for you. The things you just happen to see. The
impact these have on you are all added o the mix. Maybe these are ultimately things we can't

Y

control ourselves. Or perhaps that's “culture,” or day after day of maze maze.

Isn't That Kind of Surreal? Juliet Reiko Knapp

In Japanese, katakana is used for foreign loanwords. For example, banana is »¥7F 7 (ba-na-na)
and, of course, denotes the same yellow fruit as it does in English. Nouns often retain their
exact meaning. However, when words that are used to describe something more conceptual get
translated into katakana, I often feel that the meaning or connotations attached to that word
changes. These outside words become part of the Japanese language through katakana and, by
doing so, pass through different bodies and cultures. During this process, they are transformed
and while some things fall away from the words, other things become attached.

I had a Japanese friend who would often use the word shu-ru in a kind of casual way to
describe things, situations, clothes, or music. I considered this a useful new Japanese word and
learned its meaning, perhaps over six months or so, from the context in which it was used. I also
started fo use it myself. One day I asked my friend how shu-ru was written in Japanese and to
my surprise they responded that it was written in katakana (32 —). I wondered what the
original foreign loanword was, thinking it might come from a language other than English, and
immediately googled it. I was shocked to learn it came from the English “surreal.” At first, I felt
embarrassed that I hadn't understood that shu-ru meant “surreal” all this time, but simultane-
ously felt delighted in some way that I had been able to learn, understand, and then experience
the concept of surreal without knowing that it was, in fact, “surreal.”

After thinking about this experience more carefully, however, I came to believe that there
was a huance to the Japanese shu-ru that seemed different than the English, and yet I still find
it hard fo describe what this is in words. If I was to fry, I think the Japanese katakana shu-ru
can be used in place of “unreal” or "weird"” (in a good way), and in this sense has perhaps taken on
a broader, more undefinable meaning than its English counterpart. I think this often happens
with katakana words, much to the frustration of many Anglophone speakers of Japanese.
Loanwords in katakana morph into other words, somehow taking on a life of their own and unable
to retain the exact English meaning away from home. I have recently started to enjoy looking for
and thinking about the malleability of language, the way in which languages, particularly English,
are transformed by different cultures, and then considering how and why that happens in that
particular way.

KEX Supporters

In closing, we would like to mention the KEX Supporters donations scheme, which was launched in
2023. The economic circumstances of the festival have reached a critical stage, prompting us to
hold a crowdfunding campaigh in 2022. This year, we established a new donor system as a more

sustainable way for people to support the festival. If you are able, we hope you consider using the
system to support us so that we can continue our efforts as an experimental platform for the arts.

Yoko Kawasaki Yuya Tsukahara Juliet Reiko Knapp
Co-directors, Kyoto Experiment
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The festival is unique in that it is composed of three programs each with a
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; 3 which may one day serve as a source of knowledge

different approach. "Kansai Studies” researches the Kansai region from an
artist's perspective and aims fo cultivate a foundation for future creation;
“Shows," is a lineup of experimental performing arts from around the world; and
“Super Knowledge for the Future [SKF]," is a series of talks and workshops that
explore the relationship between experimental performing arts and various
different topics beyond the world of art. Feel free to start anywhere and
experience any one or several of the programs as you wish!
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Kansai Studies
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As an international festival based in Kyoto, this
program focuses on the region upon which the
festival stands and explores it through fieldwork.
Artists take the lead in the program, researching the
Kansai region’s culture in team with local residents,
producers, and researchers. Thoughts and observa-
tions derived from this research are published on the
Kansai Studies website and archived in a way that
allows viewers to follow their development. This is
intended to be an “online library" accessible to all,
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and inspiration, as well as a testing ground, for future
creators and projects.

This program invites forward-thinking artists from
Japan and overseas, staging works of performing arts
that we think should be experienced right now.
Closely observing the shifts and trends in the
performing arts scene in Kyoto and the Kansai region,
the program introduces experimental works that
transcend the genre boundaries of dance, theater,
music, and visual art.
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Super Knowledge for the
Future [SKF]
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Can artists foresee the future? The "SKF" program
connects society with experimental performing arts
through talks and workshops in an attempt to spark
new ideas and dialogues, a fresh awareness of issues,
and perspectives on the future. Think, discuss and
debate together on various social problems and issues
addressed by experimental works. We hope the
"Super Knowledge" acquired will equip you to flexibly
confront the unpredictable future!

e 6 e 8 e e
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Meeting Point

FFUET72ATA2NINLORARRN~

PI—FAVTRAV P 72 ATANNVEBRED R LI A
YDORFME KAV TAA—Varvkerd—T3, 5% 4
MI=TUY T RAV P BEREA LI —TAVTRAV B —
LRTIT D2ODPWENSAFITA -T2, FF1HZ
CEFN T ERRETLI2ONVESTTOTE, ATV 7IC
Y2707 LEZARH)VF LTy XDIRGTEIILD,
WEREALDZAR—ZTIE, KYOTO EXPERIMENT 73 %
ESRDBRIE LB S U A BB, F 7y bRTE., B89
F—7 ANV T E T EUBILFNLT 0

& I-FTAVIT KAV mEBA

1E PR FATT ARG HAEET 5/KBEA637
EAESEILBIF GETHmRER 3H L0 ELR)

F%BBEEE T7iXTaNLEHFOR-£-L-B-HMAD
12:00-19:00
¥9.30(£)nA12:00-18:00

& I-FTAVITRAVEF O—L-RT T

&P RART A R R E RT3
O—L3 T Y — AR

BBBEEE JiXTA4NILSHFHL-BH-MAD
| 3:00-18:00

NGB ARV HLB AT UEMERETIICEHNET,

The “"Meeting Point" is Kyoto Experiment’s exchange
hub and information center. This year, we open two
locations during the festival's run: "Meeting Point
Shijo Karasuma" and “"Meeting Point ROHM Square."
Visitors can get information and recommendations
about the festival program from our staff as well as
buy original merchandise, and at the Shijo Karasuma
space we screen previously shown works and broadcast
radio programs, in addition to selling tickets. We also
plan to host several free talk events. Please stop by!

= Meeting Point Shijo Karasuma

Address: B1F, 5th Hase Bldg. 637 Suiginya-cho,
Shimogyo-ku Kyoto (Directly connected to Shijo
Station exit 3, Kyoto City Subway Karasuma Line)

Open: 12:00-19:00 on Thursdays, Fridays, Saturdays,
Sundays and public holidays during the festival period
*9.30 (Sat) only 12:00-18:00.

= Meeting Point ROHM Square
Address: 13 Okazaki Saishoji-cho, Sakyo-ku, Kyoto

Open: 13:00-18:00 on Saturdays, Sundays and public
holidays during the festival period.

Admission Free, Opening hours may be extended on event days.

Festival Share Cafe is Back!

(R 2P h7 x| 8545 32012

ERmD EERIT.EEZ>TARLTABICRELELE)
ARVIPNTRAEL 27772, KYOTO EXPERIMENT
DEHTLEN. 2T BT T 5FF L ALLF Y
DRAEYLNET! RIUIESRZEEBELTOTH, T DAL
AZNENEIDD, B NRUIIYETEICLTEST:
D AEREYHIEE LI ADEICELEIT A T # LW
RADELXR DTN . R LAEICINTEHTLET VN,
BEVDBWREZEZ LT H5(=000H9),28 T,
DO DEBEERRNLY BANESATVLIET, SmiEft,

Rryva—b

9.30® Y4F¥¥-7—4~—F /For What Theatre (p.38)
0.1 ?‘J:I[/7’f‘7§‘:|_(p.40)

10.7® 7YZ-)#L /Cia. REC (p.42)

10.8® /S97 ko7 2T 5= (p.bt)

10.21® 74+ -3vxb (p.52)

10.22® <7 —/-~_>Vv754 /Grupo Marea (p.54)

HAERTROMBETCHIBMEFE V279 M DT BT TLAR-VUH5F
AP TR LB ORUNY) B2mE0K

Festival Share Cafe is an event where audience
members can gather to freely share perspectives
after watching a performance. After being suspended
due to the pandemic, this year it is back after four
years! Even when watching the same performance,
everyone has a different experience. Through
expressing yourself as well as listening to the stories
of other audience members who have experienced the
same performance, come into contact with all kinds of
perspectives and discover something new. Free to
join.

Schedule

9.30 (Sat) Wichaya Artamat / For What Theatre (p.38)
10.1 (Sun) chelfitsch (p.40)

10.7 (Sat) Alice Ripoll / Cia. REC (p.42)

10.8 (Sun) Back to Back Theatre (p.44)

10.21 (Sat) Dana Michel (p.52)

10.22 (Sun) Mariano Pensotti / Grupo Marea (p.54)

This event will be held after the performance and will last approximately one
hour. Reservations are now being accepted through the website's program page,
but you are welcome to jump in on the day of the event!
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Free Programs & Events

BEHANVE FFEHLAT T

SR I DR T I > T WERY T2 X T4 N
NDFTIrEBEIDIE BEo TN AN=FLBZHONE!?
Tl FET EHTHONLMEE . RBLF—71X
YMIHBMLT, 72X T4 NV REREHRRLTATIE
WOR? X AE LAY (FR)DERIEX YT
V—TREKTHIRTES CETIERTHEE TEET
(p.56). - BMESMUD =TI X T =72 3y TH4T)H
7v 77 4"Super Knowledge for the Future[SKF],
REVERP 7 A TERTELLEL AT L
(=p.25).

B, EE 70754 (Shows) TIE 25T OH 135
EYRLEGFIHSVERINET . B ey bHH0
H0EHNET, FLLIp. 94 TELILT V]

If you don't often go to the theater, buying a ticket
can sometimes be a bit of a hurdle! Why not get a
taste of the festival first at one of the following
free exhibitions or talks? Hong Kong artist Samson
Young's exhibition is free to visit (== p.56) and our
“Super Knowledge for the Future [SKF]" program
that consists of a variety of talks and workshops, has
much on offer for free or just one coin (= p.25).
Also make sure to check out the discounts on tickets
for our Shows program. Those under 25 can get the
same discount rate as students and there are also
various ticket sets and passes. See p.95 for details.

Hear from the Artists!

T—TAANEDEEE )]

ITJZARVAVMER) —CBLEERBLETH-T,
HEORNCEBH T - PEIDEE vEITIR
RKAESITHFTLIH TR EBALEEDE,KYOTO
EXPERIENT TR, 7— T4 A B LHAMERITO W TES
TEFENHMALTABEL VLD T AERITADIZE LY
BIMEREE (TS M THTLIET W,

& KA RTp—2 X b=7

R EEBRDEETC.T—T1AMBVTI=Z+—7%
B, p.36-5TDIERBNT kv —7 105>\ EX
ELT,

= Super Knowledge for the Future [SKF]
SFILEDBANT —TA X SKFT BT 5 4IZT
F—=T7X 7 =7 ay 7T ETVWET, #M(L.p.25-33T

As expected from an art festival with ‘experiment’ in
its title, some of our performances tackle
unconventional themes, are directed in surprising
ways, or have unusual and sharp takes on issues
related fo contemporary society! At the festival
there are various opportunities to hear about the
work from the artists themselves; listen to the ideas
and inspiration for their works as well as the stories
behind how they were created.

= Post-show talk

After the performance, the artist is invited fo give a
short-talk on stage. Look for performances marked
with a Y% on each of the pages (p.36-57) introducing
the works.

= Super Knowledge for the Future [SKF]

This year, four international artists from the Shows
lineup will hold talks and workshops as part of this
program! For details, see p.25-33.

Child Care Services

BFXENDALE VAR —ERAHYLT 0

B35 X §XRTHOAICE>THI NG NI BFT
FENDOFITH. B LT FEEE 2B R LA
AL 72 XT4NNVTHERY—EXDHEA
EEERRITTOES, CARICEENTHNLETTD
T EHMII T 2T A P TITRERIET W,

HERE p36-57TOT—IN>0T26RE,
VzTHAMI—REEB/B/LTVET,

e ¥1,500(I & . BFT£1 L H7),0®27A
DILRNSCETAD) T HE

F2v] ENEDTEMET(ZNE £E5LET)
Ztix MASHZXZAINTAT REA 74 X

A theater is a place open to everyone. For certain
performances we offer childcare services so that
those with small children can also relax and enjoy the
festival. Advance reservations are required so please
check the festival website for details.

Applicable Performances: All 6 performances marked
with a O on p.36-57. Please see the festival website
for a list.

Price: ¥1,500 (per performance, per child. Infants
from O years and 2 months old can be entrusted)

Deadline for Reservations: 7 days before each
performance (up to 5 people per performance)

Childcare Company: Smile Life Co., Ltd. Kyoto Office

Enjoy More Experiments! >
ZEHDFEGEA NV ML AITH (AL

KYOTO EXPERIMENTTIZEH I I0A D RAR, E LA
FINEFTTEDNELCARBERITTIZZTANILD
N—bF—HBEP mHLETERSLT —T1 A D
W OEEICRART — NIV R AT AR N T —<
AR SEFTELBFENFLRVETES. X0 LA
Y30 Ll 72 ZT4NNLAEDLETINYTEELLDE
BtT4oTt,

= 7)Y More Experimens (p.78)
= RET07 74 (p.80)

There are lots of Kyoto Experiment performances
and events during October but that's not all there is
to enjoy in Kyoto. During the same period, the
festival's partner organizations and local artists
present a wide range of theater, contemporary art,
dance, live music, readings and performances. This
year we introduce over 30 performances! Create your
own schedule and watch multiple shows in one day.

= Fringe: More Experimens (p.78)
= Partner Programs (p.80)
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Kansai Studie

3% 1 b kansai-studies.com

TzATANIVEHAFICHEINL Ty 74X D FfmE T,
KYOTO EXPERIMENTw = 7% 1 b L UfKansai Studies4FZ& 4 (1 FIc TR B §

A public event is planned for Kansai Studies.
Please see the festival website and the Kansai Studies websitel

V= FAN - SRER FE-FRI T ERET LEER
I—FyF—F—LAREEF
V7 HAME- BT T R AR

Reserach Members: Tatsunori Imamura, Ryuich Tani,
Tara Nosaki, Eriko Mukai, Junya Yamada
Coordinator: Kanako Yamamoto
Website Direction / Logo Design: Takuya Matsumi
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Five Research Projects Underway!

Kansai Studies 3. 7z A TANIUARTTHBEBR 2R L)Y —F 707 74, 7—7+1
ZFDOBRETHBOXILPRLEE T4 —VFT =7 L RRDEMEZERLENICTLRE %
BHVERILTVWLIDH,2020-2022FF X )V —F A N—[TRERI =y IDdot
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FACHRMER EM AT HE, | 984 FABHRKEREZ
EETAEEMN, BRERCHFFLEO, LOKFAEFFC
FEEMi=y N EE: FITIRIZILL LT RAFD
fEREHIME RFIEM TR, RAEHLY—T —ba—
TAA—F = RAFREBT — w4 —Vr— (LR E
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Sds B

LY EBYRDEODERRAE—2 T I —TKDER
(2022, )L N RETswimm DAY N=THH 5,
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20235 EAG R HALN—TOTOTFILH Y, DETEES 58 FRE, HEHE Fm_dmg P'C}ces Which are Not Yet Poems
ELRT -2 T —F %o T ARFE T —FFERI-EHLDEEHREPLER, Ryuich Tani

BERTXRAPRBTRES N BRIz TFA N THEAM -7 —#1 7ENTHL, 22T

" o 2 Ryuich Tani
'T would like to research the history of modern and contemporary S el @] (A T e

2ZD— 2R LTRBNTHIN BHFRBEEIZNTHOQRI—FHALTZ7E2ZLTIELL, poetry in Kansai and the evolution of the scene. However, rather than in 1984 in Takahama, in Fukui Prefecture. He began
historical research, I hope to discover something about what has as well TR 2 ST U 1 AT, O L e el T

F N LA iy — 42 IR L 587 LR (S > ’ erformi it The Group; Walkin'Trainin' while
7= AT SIVEMTIRE = FOERR e T KT T AN b BT o R as what hasn't been celebrated as poetry in the modern and Ertending yomaguchi Universtoy. Snce then, he 1

Ry attending Yamaguchi University. Since then, he has
< ,ﬁﬂ 1# % contempor'ary per‘iods. " continued to create theater works. After completing

his master's, he served as an art coordinator at KYOTO
ART CENTER and later became the Kyoto Prefecture
regional art manager, before being appointed as
Program Director of the center in 2021. His recent
works as a theatermaker include Akachan to otona no
tameno engeki baby theater [Theater for Babies and
Adults] : Mizu no eki (direction, 2022) with BEBERICA
theatre company. He is also a member of the band
“swimm".

Kansai Studies is a research program about the Kansai region, where the festival is located.
Participants excavate the “raw gems” that enrich future artistic expression through
artist-driven fieldwork about local cultures and environments. The first term (2020-2022)
featured architect group dot architects and director Nagara Wada as research members, and
focused on the everyday themes of "water,” “food," and "circulation.” As a culmination of their
three years of research, they staged a theater performance at Kyoto Experiment 2022.

2023 marks the beginning of the second term. Selected through an open call, five team
members are now doing research along their chosen themes. The various events, discoveries,
and ideas that come up during their research are documented as texts and videos, which are
continually uploaded and archived on the project website. Here we introduce extracts of
these texts, however you can read the articles in full by scanning each of the QR codes.
During the festival's run we also host a public event that also serves as a research progress

report. 3T&BBITEILRMEDTREIZO T
K%y

oo ABIEE T D4 DED Y F L E AS3ODEHES BB b4 %ns3
A ZINEEY  #IHEW ISV U HEBEEANAYEY Y 2ALT

[ BREDBREZYT 72747400122\ ] B, FILEEBLTCHBILE BAERBELTSHUBAE THDOF W ot mmmt s o ot ot

LV SIREE o NERBLUTKNBERFIZARRFBBATEML)FTHEEAL)L 2ol BREFIREORBRREAIARERASCY
7 it ) 3 o ) i ‘ CHER NI WA AT KRB D % D (1
T AMDEZEXA TSN BB HEL  HEBRP BB ENEIS T 2023) Kaguya Planetl=SFAEEHTE R4 & DR

TP N-bDFESTEEF B> (HFICV Y EL T LT E, T5 77 SAtER

BHE 72— BRI B R 3% Tl TUERR2022) k0D

— . R o - RITHR 54—, g KFIRFE IR F L,

TARLL>TERDER BN ENZBENEHRINES, VDD TTITN ppman mrsis s8ASESHCRENS L Tara Nosaki

f:/&@/zﬁ_lf’ﬂ:’(g/? NINTHLDEZDY #—%@Hﬁé LB ->T00 ﬁ—J ?‘E%ﬂéi%zéim:%jiﬂf‘ﬁﬁm:i%béj2008#—?%{3 t:%{i” w . . . . Nosaki writes and creates short stories and zines.
HCOH EORE HTOBIT A=A AL AXVF MemOPIZS Of AgPICUITUI"GI CC(T'HZ ln VGI"IOUS Among her works are Hayato uri zine [Chayote zine]

Techo 4 T EMITIT- TV 5,201 4F4A 1 BN LER

o n
AT ERE LD THT\ B, Reglons

(2023), a daily record of her research on the culture of
various regions in and outside of Japan that uses hayato

"Street Gardening and Graffiti"

https://www.youtube.com/channel/UCTM_8yLxl . uri, a vegetable from the gourd family; Mokuzousen no
TCITSLInOI"i Imamur‘a N-9ZT8K7p6pV7w/videos Tar‘a Nosakl sono go [After the Wooden Ships] (2023), a travelog
investigating how technology from wooden ship building
Tatsunori Imamura "..I've learnt that there are three main ways in which humans interact in the Tokushima Awa Navy was adapted into the

© . . e X S . .
By f/ndmg and followmg gr‘affltl pamted and drawn on the street, A ) e, Ermana el e e modern art of furniture building; and Toumei na tori no

. Lo . with cows. Dairy cows that provide milk, beef cows that provide meat i il
taking photographs and mapping it, you also record the process by which  Ehime University, Faculty of Science, Department of 4 P it (22 P meat, utaikata [How the Transparent Bird Sings] (2022), a

and working cows that provide labor. Working cows supported humans by  science fiction short story contributed to the platform

our body has moved and traveled. The fun part of this research is the Biogeosphere Science, with a major in Sedimentology. L . ; .
A li Y bei d di p h h I Affer graduating, he was involved in preparing tissue plowing rice fields and transporting heavy goods until the advent of Kaguyaltionct
feeling of being forced to move according to the traces of the people slices and electron microscope samples at the Faculty cprs]

. . s "
of Medicine at Ehime University. He moved to Kyoto in machmes, cultivators and automobiles.

2008. He organizes an event called echo, which focuses
on drawing trajectories and experiencing sound
reverberations. Since April 1st, 2014, he can be found
holding his breath and dancing somewhere every day.
www.youtube.com/channel/UCTM_8yLxIN-9ZT8K7p6pV
7w/videos

who were once there.”
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Research on RCCIGImed Land in Kansai R . %) ARTS&ROUTES-H b ' % 1= ¥' 5 5 -

: . 2020, B R 1R EATEE) 4, ] .

Eriko Mukai ‘ pRESR AL A= stm i F Ly VT k=T 2= F oy —

https://mukaieriko.com/

"My main research areas are the inner lake of Lake Biwa, Port Island in

. P Eriko Mukai
Kobe and Osaka Bay. How did the Iand.r'eclamat/on in each of thgse Artist, Born in Hyogo Prefecture in 1990, Tn 2015, she
areas change the /andscape and how did peop/e move here? I think completed her master's degree in sculpture at the Kyoto
following the process of how the land on which people live and use was ey ULeiEdiy @i (i, [en s Ernepereiel
extraction to the circulation of water vapor, Mukai

. . "
created leads to k"OW“"g the h'StOF)’ of the land. utilizes invisible phenomena and systems that exist in
the world as a motif in her work, creating performance

pieces where she converts these mechanisms into
life-size installations and sets their systems into
motion. Notable exhibitions include Aichi Triennale
2022 and ARTS & ROUTES -Awai wo tadoru tabi-

(2020, Akita Museum of Modern Art).

https://mukaieriko.com/

BENRTOTIHARDBRCREDER AKBERFLIAWEH (KAL),
Stuffed toys embroidered with the shape of reclaimed land (including the current roads and waterways)
in the eastern part of Lake Biwa. (Made by the artist.)
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"Research on the Culture of Memorials and

Junya Yamada e = - = s h— > — 273,99 T HIL
MO numenTS fOf‘ The Dead” Engagej inflzy‘fvr‘iﬁ:g{hdir‘:c‘rfing,gndldgnlzlze, Yar::daTiS g HET —TAACLER %\J‘ b=7%7 =7 S
currently studying at the Professional College of Arts tE SINT—=2C IR X A A L —[ZHoWVWThHL —
JUI’IYG yGI’nOdCl and Tourism. He is also involved in collaborative frats7 > THRAA ; Rl ;ﬁi ¢ 7%
co-creation through the group Baku. Through FLFEYT—FC.HEEMEBARLONWE,
"I would like to research cemeteries and other ancestral and indigenous performancesllike Siiwhichreinterpretsiandineuses ; N 5 e o
. . . . S . existing concepts, Yamada aims fo disrupt established RENDODHLVWABPEELEEL WK TET T4,
beliefs in the Kansai region. The cemeteries in Toyooka City, Hyogo | d order. Beyond deconstructing and
z ’ language and order. Beyond deconstructing an Showst &b T2l fERERLFEDLIDIEELEAL
Prefecture, where I currently live, are often found in an unusual repurpisfng ;rheu*fer, he aims to exvilore uI:'dfschzrei = £ P ‘ 3
2 : s networks and performances. Notable works include the N s o = S & B (- 4B gl |
location. Thgy are always Iocqted on the s]opes of mountains. In addition, L e Market, the combined performance Anima SRICLAHIC 125 b O DB ELMEE AR, BHBELZ KDY,
the mountains in the Kinosaki area are quite often dotted with small, (Tobari to Bokei), and the Japanese performing art
weathered Buddhist statues and shrines.” e N Elem icliiar Gedien

This program offers new perspectives and thoughts for the future.
Tt includes lectures on contemporary society and culture,
a walking tour of Kyoto and talks and workshops by this year's artists.
Listen or take part together with a Shows program
to deepen your understanding of the works,
or simply dive in and attend a single session.
Much of the program is also free to attend!
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2023 SKF Programs

Please note that all events are in Japanese unless otherwise stated.

*Pre-festival Event

Wichaya Artamat

This Song Father Used to Sing
(Three Days in May)

Screening and Discussion

Wichaya Artamat is currently among the most sought
after playwrights in the Thai theater scene. As we an-
ticipate the premiere of his new work at Kyoto Experi-
ment 2023 (= p.38), we invite you to join us for a
screening and discussion of the piece originally present-
ed online in Spring 2021. This work—which follows a
brother and sister's conversation about their late fa-
ther—received a positive response from audience mem-
bers for its depiction of the relation between the
personal and political. Experience Artamat's captivating
voice through a film originally created for presentation
online, and tune in to the thoughts of the artist and spe-
cial guest.

Data 9.24 (Sun) 15:00-17:30
Venue The side
Guest Wichaya Artamat, Sasapin Siriwanij,
Tatsuki Kataoka (6raduate School of Asian and
African Area Studies, Kyoto University)
Host Kyoto Experiment Co-directors
Language Japanese and Thai
(with consecutive Japanese interpretation)
Fee ¥500 (one drink included)

Reserve through the festival website.
(first come, first served)

Yokai Walking Tour:

Follow the Folklore through
Heian Jingu Shrine, Shinyo-do
Temple, and Shokoku-ji Temple

Since ancient times, stories of the mysterious yokai
(supernatural creatures from Japanese folklore) have
been passed down through generations. It is said that
during the Heian period (794-1185), Kyoto was the
stomping ground of various yokai, such as oni (demons)
and mononoke (supernatural creatures). These legend-
ary beings may have transformed info their current
forms through the blending of various oral traditions
over time. In this walking tour, we explore the lands of
folklore as we delve into the theme of “bakeru (trans-
formation)”, a concept which is often associated with
the fox. We start first with Heian Jingu Shrine, then
make our way to Shinyo-do Temple, where a stone linked
to the nine-tailed fox awaits. Afterwards, we head to
Shokoku-ji Temple. As you make your way through the
journey, how will the yokai reveal themselves to you?

Date 10.1 (Sun) 10:00-12:00
Meeting Place Meeting Point at ROHM Square

Ending Point Near Shokoku-ji Temple (TBC)
Duration Approximately 2 hours
Guide Junya Kouno
(Yokai Culture Researcher, Yokai Creator)
Fee ¥1,000
Capacity 20 (first come, first served)

Reserve through the festival website.

Alice Ripoll Special Talk Event

This year, Alice Ripoll premieres her work, Lavagem, for
the first time in Japan (¢ p.42). Ripoll, who is based in
Rio de Janeiro, Brazil, works in collaboration with young
people from the slums known as favelas. Her relationship
with the community plays an essential role in her artistic
process. This talk event is aimed at artists and takes
place straight after the second performance. Ripoll will
discuss her previous works and creative process, opening
up a dialogue about art and community engagement.

Date 10.7 (Sat) 16:30-18:00

Venue North Hall Foyer,
ROHM Theatre Kyoto

Guest Alice Ripoll

Host Kyoto Experiment Co-directors

Participants Practicing Artists

Language English (with consecutive Japanese
interpretation)

Fee Free admission

Capacity 20 (first come, first served)

Reserve through the festival website.

Organized by Kyoto Experiment, ROHM Theatre Kyoto (Kyoto City Music Art
Cultural Promoting Foundation), Kyoto City, GEIDANKYO (Japan Council of
Performers Rights & Performing Arts Organizations)

Supported by The Agency for Cultural Affairs, Government of Japan, through the
Japan Arts Council, "JTAPAN LIVE YELL project"

.KJ(.JT-
Library
Incubation Kyoto

“Theater? Library?”

Experience the “Library,” which fuses the theater and
library experiences, in the North Hall of ROHM Theatre
Kyoto for a limited time. Visitors can enjoy an array of
activities in the space, such as reading books, watching
a performance, or participating in a talk event. A number
of Super Knowledge for the Future (SKF) events are
also hosted in the same space. For more information
about events and the full schedule, please visit the ROHM
Theatre Kyoto website.

Date 10.12 (Thu)-10.16 (Mon)
10:00-20:00
Venue Theater? Library?

(North Hall, ROHM Theatre Kyoto)
Composition & Direction Hirotaka Fukui

Space Design REUNION STUDIO
(Shinya Kimura, Yuki Yasukawa,
Tomohiro Ishida)

¥100 for 1-day, ¥500 for 5-day
passport (Free for 18 and under)

Entrance fee

Organized by ROHM Theatre Kyoto (Kyoto City Music Art Cultural Promoting
Foundation), Kyoto Experiment, Kyoto City, GELDANKYO (Japan Council of
Performers Rights & Performing Arts Organizations)

Supported by The Agency for Cultural Affairs, Government of Japan, through the
Japan Arts Council, "TAPAN LIVE YELL project"

GE::

K ITFT

Back to Back Theatre Workshop
Brittney Unconscious

After the Japan premiere of The Shadow Whose Prey
the Hunter Becomes (%= p.44) , Back to Back Theatre
offers a workshop fo present their creative process.
Join us for an opportunity to learn how the company en-
gages in the process of co-creation with people with dis-
abilities. This workshop welcomes artists as well as
those who are simply curious about the company's activi-
ties; it is open to everyone, regardless of level of ability
or disability. Through this workshop, participants will
experience an inclusive space that breaks down the
barriers and differences between them. Brittney in the
workshop title comes from the pop star Brittney Spears.
This workshop explores unconscious-desire and celebri-
ty obsession through improvisation.

Date 10.9 (Mon) 11:00-12:30
Venue Goethe-Institut Villa Kamogawa Hall
Facilitator Artistic director of Back to Back Theatre,

ensemble members

Participants Aged 10 years and over

Language English (with consecutive Japanese
interpretation)

Fee ¥1,000

Capacity 12 (first come, first served)

Please bring a towel or a blanket with you.
Reserve through the festival website.
Co-organised by Goethe-Institut Osaka Kyoto

Is it possible to
“maze maze” identity?

The concept of “identity” can be used as a tool for
self-rediscovery and a catalyst to ponder deeply about
humanity and society. However, it can also be utilized for
personal gain or exploited for political reasons. Within
the performing arts, performers often portray charac-
ters which differ from their real-life identities. Howev-
er, there is a recent shift whereby this can be seen as
a form of cultural appropriation. How do we portray an-
other person's identity or maze maze (mix up) different
identities? How can we approach these issues? Drawing
on real-life examples, we invite you to discuss this com-
plex topic together.

Date 10.12 (Thu) 18:30-20:30
Venue Theater? Library?

(North Hall, ROHM Theatre Kyoto)
Facilitator Hiroshi Yoshioka (Aesthetician)

Participants Recommended for people interested in
the texts and videos prepared in advance
about the topics covered in this workshop,
and for those who can prepare their own
questions.

Capacity 20 (first come, first served)

Free admission. Please note there is an entrance fee to
"Theater? Library?” (100 yen for 1 day / free for children
under 18)

Reserve through the festival website.
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Beyond the Hybridity of
Language: 30 years since
The Heterology of Culture

About 30 years have passed since Ryuta Imafuku pub-
lished The Heterology of Culture: A Manifesto of Creo-
lism. This pioneering work explores the impact of hybrid
values and forms of expression on a society where dif-
ferent languages and cultural forms shift, intersect, and
infertwine. And yet in the past 30 years, the sharing of
standardized information has accelerated; we live in an
age where the (in)accuracy of this information has a sig-
nificant impact on politics and society. The author's
present belief is that there is a regressive trend in the
world against hybridity and cultural mixing. In this talk
event, we touch upon the author's current perspectives,
incorporating visual and auditory elements to provide a
fresh outlook on contemporary society. Read an article
by Ryuta Imafuku on p.64!

Date 10.14 (Sat) 15:30-17:00
Venue Theater? Library?

(North Hall, ROHM Theatre Kyoto)
Guest Ryuta Imafuku

(Anthropologist and Critic)
Capacity 20 (first come, first served)

Free admission. Please note there is an entrance fee to
“Theater? Library?" (100 yen for 1 day / free for children
under 18)

Reserve through the festival website.

Ruth Childs Workshop

This workshop is based on the choreographic research
of master choreographer of post-modern dance Lucinda
Childs, during her time with the Judson Dance Theater.
Her niece, Ruth Childs (*= p.50) , facilitates. There are
three fundamental elements found in Lucinda’s choreog-
raphy from the 1970s: the use of a score, a spatial itin-
erary, and rhythm without music. In this workshop, we
invite participants to experience these elements as we
share the scores of Calico Mingling (1973) and Katema
(1978), both showing at Kyoto Experiment. Join us as we
attempt to trace Lucinda’s works together through
physical movement.

Date 10.16 (Mon) 19:00-20:30

Venue Multi-purpose Hall,
KYOTO ART CENTER

Facilitator ~ Ruth Childs
Participants Dancers and performers undergoing some form

of training

Language English (with consecutive Japanese
interpretation)

Fee ¥1,000

Capacity 20 (first come, first served)

Please bring a pen and paper and sneakers.
Reserve through the festival website.

Fundraising for Arts and Culture:
Possible Relationships between
Audiences and Supporters

This talk event features experts in cultural policy and
business within the realm of art. In recent years, Kyoto
Experiment has been facing financial challenges due to
factors such as the pandemic, changes in the interna-
tional landscape, and the city of Kyoto's financial re-
forms. Given this situation, we are currently exploring
new modes of operation, seeking support and sponsor-
ship from private entities and corporations. This is hot
unique to Kyoto Experiment, as the public nature of art
and culture, along with the structures that sustain it, is
currently facing a crucial turning point. In light of these
circumstances, this discussion seeks to contemplate the
future of “co-creation” between art and society.

Date 10.17 (Tue) 19:00-20:30
Venue Meeting Point at Shijo Karasuma
Guest Torao Ohsawa (Institute for Culture

Commons), Takashi Sunagawa (Senior Policy
Administrator for Culture and Arts of Kyoto),
Kaori Togashi (Kyoto Seika University Media
Faculty of Media Creation Associate
Professor), Kyoto Experiment Co-directors

Moderator ~ Mayumi Yamamoto (KYOTO ART CENTER Arts
Advisor/ Kyoto City Cultural Policy Division
Coordinator)

Reserve through the festival website (limited capacity)

With the cooperation of Kyoto City Art x Business Promotion Project

Ryuta Imafuku

Dyeing and Weaving as Media:
History, Technology, and Art

Founded in 1688 in the Nishijin district of Kyoto, HOSOO
continues the legacy of Nishijin textiles and preserves
the tradition of kimono culture while also creating their
own unique techniques which incorporate Nishijin weav-
ing. The development of dyeing and weaving has evolved
in a deep connection with the local environment and its
history, alongside societal structures and power dynam-
ics. In this conversation with Masataka Hosoo and cura-
tor Kumiko Idaka, we reflect on this rich history while
we discuss HOSOO and its collaborations with contem-
porary art and ftechnology, as well as the activities of
HOSOO GALLERY, which opened in 2019.

Date 10.21 (Sat) 11:00-12:30

Venue Meeting Point at Shijo Karasuma

Guest Masataka Hosoo (CEO, Hosoo Co. Ltd.),
Kumiko Idaka (Independent Curator)

Fee Free admission

Reserve through the festival website (limited capacity)
With the cooperation of HOSOO GALLERY

Open Call

Performing Arts
Criticism Project 2023

This project invites participants to learn about review-
ing and writing commentary on experimental theater.
For a chance to take part in the project, watch the per-
formance The Shadow Whose Prey the Hunter Becomes
(== p.44) and submit a review. A select few individuals
will receive one-on-one guidance from theater critic
Naoto Moriyama to help improve their work. The finished
articles will be uploaded to the Kyoto Experiment official
website. An opportunity not fo be missed if you are
interested in learning about art criticism and writing!
== Last year's selected article is printed on p.68.

Instructor Naoto Moriyama
(Theater Critic)

Deadline for applications 10.30 (Mon) 23:59

KEX Radio

We bring you weekly radio programs from the Meeting
Point. In “Community Radio”, Kyoto Experiment staff
member Hiroshi Watanabe introduces everything from
behind-the-scenes insights on each production to the
latest updates on events. In “Future Dictionary”, Shang-
hai-based curator, artist, and dramaturg Ophelia Jiadai
Huang explores topics in languages other than English,
the lingua franca of the art world. Listen in as we dis-
cuss various artistic concepts and local art practices.

& Community Radio
Date 10.5 (Thu), 12 (Thu), 19 (Thu) 12:30-13:30
DJ Hiroshi Watanabe (Kyoto Experiment)

& Future Dictionary
Date 10.4 (Wed), 10.16 (Mon) 19:00-19:30
Featuring Ophelia Jiadai Huang

(Curator, Dramaturg, Artist [Shanghail)

Future Dictionary is a project initiated by Ophelia Jiadai Huang in collaboration
with Kyoto Experiment.

Venue Meeting Point at Shijo Karasuma

Live streamed on the festival Instagram @kyotoexperiment. Archive available on
Spotify and other platforms at a later date.
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Moshimoshi City:
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Lang Lee
Moshimoshi City — One Mystery At a Time

Based in Seoul, Korea ’ Audio Performance | New Work ‘

36

© Lang Lee

W EATE / Period:
9.30 (Sat)-10.22 (Sun)

ZAT L BSR4 £+ B - H11:00-18:00
Reception: 11:00-18:00 on Fridays, Saturdays, Sundays and public
holidays during the festival period.

RAKT)T B

(ZATBPF 332 =T4H721Z-52Y)
Higashi Kujo area

(Reception at Community Cafe Hokkori)

PI=F1 v 7RA b mEEA THZMATRETY (B ILp.16~)

o Reception is also available at Meeting Point Shijo Karasuma during opening hours
60-90 min (= p.16)

” HEEEBELTHOTORE A =T 4 874~V ZER T, R HRE T2 2T 1
PNIVHRFDOTBHEDIA I T THRR O£, V- EERL S ENETD
T REDBRIEBIEA N7 — 2 F>TIS8 ML,
FEBEANDAY— 74 ARy Ay PR YR TREES O EFBERBOE
LHLEFTRE T, (REFRTH - HA #4877 A b )
Audiences can experience the work at any time after reception and during the
festival period. Please note the route goes through residential areas so please be

X H AL -vREE - ®3EGEIRT)
Available in Japanese, English or Korean

#ELHoHrE H#IAYTUEAV AL #BBREFEEY
#audio-tour #alien-perspective #otherworldly
#everydaylife

without a smartphone may rent an audio device for a fee.

respectful and refrain from walking the route at night. Please bring a Ok
smartphone and headphones to listen to the audio recordings. Customers "%

(reservation is required, please see the festival website for details) E-P

Rt HICEYIL -7,
ERBEANDILSL

Ja+#HHKYOTO EXPERIMENT 2021 AUTUMN
AR (C43H L7 a7 F 4 TMoshimoshi City .
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1z,
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TXRX M2 FNNYITRET LI B,
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HiE M-S (BEE) EZLS) (BARE) LAY KTV [EFD(KE)
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An extraterrestrial's view
of an unfamiliar world

Moshimoshi City, which launched at Kyoto Experiment
2021 Autumn amidst the pandemic, is a program in
which artists conceive imaginary performances to be
experienced by audiences through audio at various
locations in Kyoto City. The project is an attempt to
generate otherwise non-existent performances using
the power of the imagination.

This year's venue is limited to one area, the Higashi
Kujo neighborhood, which has been undergoing rede-
velopment in recent years. Lang Lee, a singer-song-
writer and writer based in Korea, employs life-size
voices and words fo represent social experiences.
Through visiting the area and also connecting online
with an artist who works at a local community cafe,
Lee considers how others blend into the area while
rediscovering the changing neighborhood. What will
this process reveal to us?

Putting the audience into the shoes of an extrater-
restrial being, Moshimoshi City explores the daily
habits of earthly people through an audio text in Jap-
anese, Korean, and English.

Credits

Text, Direction and Audio Recording: Lang Lee

Cast: Lang Lee (Korean) , Fu Hamabe (Japanese) and Ho Young Moon (English)
Translation: Fu Hamabe (Japanese) , Ho Young Moon (English)

Research Assistant: Keiko Yamaguchi

Produced by Kyoto Experiment

In co-operation with Kibo no Ie (The Kyoto City Networking Salon for
Community Welfare and Multicultural Exchange), Community Cafe Hokkori, Books
x Coffee Sol., THEATRE E9 KYOTO and Sweet Dreams Press

Supported by The Agency for Cultural Affairs, Government of Japan, through
the Japan Arts Council, Japan Foundation for Regional Art Activities [Thinking
about the body, history and identity through the performing arts]

Presented by Kyoto Experiment

Lang Lee

Born in Seoul, Korea in 1986, Lee is a singer/songwriter, essayist,
author, and filmmaker. In 2012 she released her first album “Yon
Yonson" [&-&<>] and in 2021 her third album “There is a Wolf" [t 7}
ERsLTH, which combines dynamic sounds with new voicings; and won
numerous music awards. Lee is also active as an essayist, author and
illustrator. Her writing is published widely in Japan and is often
described as open, sincere and honest; evoking sympathy in her
readers.
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For What Theatre
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Wichaya Artamat / For What Theatre

Juggle & Hide (Seven Whatchamacallits in Search of a Director)

Based in Bangkok, Thailand ’Theafer | New Work ‘

&

9.30 (Sat) 14:00 % &
10.1 (Sun) 13:00 U/ 17:00

* KA b /874 =< R+ —7/Post-show talk
@ 2 1777z / Festival Share Cafe (p.17)
Q @R &Y / Childcare Service (p.19)

70 min (3£ | TBC)

BASEAR (LR PN T o], 1 2/ LA IR, — 8RR A7 8y 1Bk
BRBENETOTFOITTRIEI D,

Audiences may not enter after the performance has
started. Recommended for ages 12 and above. Please note

this performance contains violent video footage. Viewer
discretion is advised.

o,
- o

@Rueangrih Sun'ri;uk
RAELEM I — FHE
Auditorium, KYOTO ART CENTER

) 53 (AR KBFRSY)
Thai with Japanese and English surtitles

More

Eve

E3 9.24 (Sun) o450 T—57—F EBRA&I—7 (p.26)
Screening and Discussion with
Wichaya Artamat (p.30)

HEBERGIE #BCE YR #91FR RATR
#metaphor-rebellion #freedom-of-expression
#politics #speech-or-sound
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B N EEARY LB E (BB Ve 27 X TKYOTO
EXPERIMENT X For What Theatre Juggle & Hide [Seven
Whatchamacallits in Search of a Director])
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The identities of props
concealed in metaphors

Thailand's most sought-after director, Wichaya
Artamat—who questions the relations between poli-
tics, an individual's upbringing, and artistic expres-
sion—joins us for the second time following his piece
for Kyoto Experiment 2021 Spring. This new work is
also an international co-production with Masamitsu
Araki as sound designer and Yuya Tsukahara as dra-
maturg.

In previous works Artamat has used various props
on stage as metaphors to avoid the censorship of
political messages. However, could this approach not
be read as a way of oppressing the identities of props
as "things” through theatrical expression?

For this work, no actors are present on stage. The
performers are a number of props: a particular date, a
frame, a song, a teru teru bozu (hand-made doll which
is believed to bring good weather), a tree, a pizza, and
a fan. Artamat himself reflects on his own dictatorial
behaviors by tracing the political incidents that gave
birth o each of his pieces and the roles these props
play in them. He considers how he has forced meaning
on to them, and, in this work, allows them space to
“respond.”

His playful yet subversive approach to directing
this work suggests ways of asking questions in order
to overcome harsh and unreasonable situations: not
only in regards to the Thai government, but also any
individual or wider society that is unwittingly sub-
sumed by larger authoritarian structures.

Credits

Concept and Direction: Wichaya Artamat | Text: Pathipon Adsavamahampong,
Wichaya Artamat | Art and Technical Direction: Pornpan Arayaveerasid,
Rueangrith Suntisuk | Dramaturg: Yuya Tsukahara | Sound Design and Operation:
Araki Masamitsu | Mechanics Creation: Laphonphat Duongploy

Technical Operation: Piti Boonsom | Stage Manager: Pathipon Adsavamahapong
Object Operation: Surat Kaewseekarm

Producer: Sasapin Siriwanij | Project Management: Thongchai Pimapunsri
Production Coordinator: Tomo Setou (KYOTO ART CENTER)

Japanese surtitles: Sho Fukutomi

In co-operation with Bangkok Art and Culture Centre (BACC)

Residency support: KYOTO ART CENTER

Co-Produced by Kyoto Experiment, The Japan Foundation and For What Theatre
Supported by The Saison Foundation (International Project Support Program /
Kyoto Experiment x For What Theatre Juggle & Hide [Seven Whatchamacallits
in Search of a Director])

Co-Organized by The Japan Foundation

Organized by Kyoto Experiment

This work was produced for the Japan Foundation's International Creations in
Performing Arts 2023.

Wichaya Artamat / For What Theatre

Born in Bangkok, Thailand in 1985, Artamat is a theater director and
co-founding member of For What Theatre. After working for Bangkok
Theatre Festival 2008 he joined the New Theatre Society in 2009 and
has become a director recognized for his experimental approach. He is
especially interested in exploring how society remembers and
unremembers its history. His most prominent work This Song Father
Used to Sing (Three Days in May) has been performed around the
world since its premiere in 2019.

THE SAIS©@N FOUNDATION
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chelfitsch

The Window of Spaceship 'In-Between’

Based in Tokyo, Japan ’Thea'rer' | New Work‘

©Jujiro Maki / Masanao Hirayama

O—LY TSI —RAE SRR

@ 9.30 (Sat) 18:00
North Hall, ROHM Theatre Kyoto

10.1 (Sun) 13:00 ¢/ 18:00
10.2 (Mon) 14:00/ 19:00
10.3 (Tue) 14:00 % /19:00

* KRR b /X7 4 =<2 X+ —7/Post-show talk
& ZM8 2777 x /Festival Share Cafe (p.17)
Q@& HY / Childcare Service (p.19)

) BAE(EETHRDY)
Japanese with English surtitles

More
. Even
g 100 min e 10,1 (Sun) 13:00 BAB LRS- HEIT—75 357 51 (BH)
Theatrical workshop using Japanese
Free admission

#EBOELELE H#HEROARE #NA1TYYF
#native #(un)standardizing #hybridity
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A brand-new Sci-Fi play
where multiple realities intersect

Set in a world where a certain country has vanished,
four crew members and one android board the space-
ship 'In Between' to embark on a mission o preserve
their culture. While drifting across the galaxy, they
recount memories together in a certain language.

Toshiki Okada, founder of the theater company
chelfitsch, turns his attention to the state of Japa-
nese theater, where actors whose native language is
not Japanese are not appreciated due to their “incor-
rect” pronunciation or grammar. The company began
collaborating with non-native Japanese speakers in
2021 in hopes of opening up new possibilities for the
Japanese language in theater. This new piece is cre-
ated with actors who were selected through work-
shops, talk events, and auditions held as part of that
initiative.

How is language defined? Is purity possible in lan-
guage that connects cultures, societies, and politics?
This performance in Japanese by actors of diverse
backgrounds is sure o provoke such questions.

The Kansai premiere of chelfitsch's new production is
unmissable.

Credits

Playwright and Director: Toshiki Okada | Cast: Mari Ando, Qiucheng Xu, Tina
Rosner, Ness Roque, Robert Zetzsche, Leon Kou Yonekawa | Set Design: Ayami
Sasaki | Sound Designer: Raku Nakahara (LUFTZUG) | Sound Creator: Kimitoshi
Sato | Lighting Designer: Yukiko Yoshimoto | Lighting Operator: Kazuya Yoshida
Costume: Kyoko Fujitani | Technical Director: Daijiro Kawakami (Scale
Laboratory) | Assistant Director: Justin Karera Yamamoto (Dr. Holiday
Laboratroy) | Translation: Aya Ogawa | Publicity Design: Jujiro Maki | Artwork:
Masanao Hirayama | Producer: Tamiko Ouki (precog), Megumi Mizuno (precog)
Production Manager: Nanami Endo | Assistant Production Manager: Ema
Murakami (precog)

Produced by chelfitsch
Co-produced by Kyoto Experiment
Planning and Production Management by precog co., LTD.

Supported by The Agency for Cultural Affairs, Government of Japan, through
the Japan Arts Council, Japan Foundation for Regional Art Activities [Thinking
about the body, history and identity through the performing arts]

Presented by Kyoto Experiment

chelfitsch

chelfitsch is a theater company founded in 1997 by Toshiki Okada, who
writes and directs all of its productions. After making its international
debut in 2007 with Five Days in March the company has presented its
works in over ninety cities. Many of the company’s works have also
been commissioned or co-produced by the world's leading theaters and
performing arts festivals. In May 2023 at Wiener Festwochen, the
company premiered Metamorphosis of a Living Room, a new form of
musical theater created in collaboration with the composer Dai
Fujikura.
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Lavagem (7t &)
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Alice Ripoll / Cia. REC

Lavagem

Based in Rio de Janeiro, Brazil ’Dance | Japan Premiere ‘

@ 10.6 (Fri) 19:00 %
10.7 (Sat) 14:00 ¢

* KA b N7t —<2Z- b—7/Post-show talk

@ 282 2777z /Festival Share Cafe (p.17)
Q #R& ') / Childcare Service (p.19)

g 60 min

0 BB R LR P NIG T, 1 2/R A LHESR,
Audiences may not enter after the performance has

started. Recommended for ages 12 and above.

7 A FK I/ Cia. REC

O—LY TSI —RAE SRR
North Hall, ROHM Theatre Kyoto

More
Events

10.7(Sah) 79 %+ ) A 5k —7(p.27)
Alice Ripoll Special Talk Event (p.31)

#kvia #EWHCBREOILIEL #FE #FTU0
H#TEXH)TTEL WD
#politics #soap-and-water #clean #dirty

©Christopher Mavric
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EE2P RESLANICEVWEDSNLETAT T4
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NI I DREFLZDRBEZITLARYLDOET
TINF—, AEETRF OF R ERELD (31T
N2 RAT AW RO ITA,

BH DML IL—Y 2R TIT,BEe- o4
Ay —V 2 BN RRRICERILLTY X YK
W UATFT Vv A AODAT LG T7T2—FDEH 1=
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MY AESEITEBLTEILY,
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ENTA=Za 77/ RTAAANTAT == ALAT 0L - HNT 7,
f=—~"T7—b FILR-ART|EUWE: T TV 7L AF . ENT1=3"
T7YIRTAAATAT == ALAT QLB I T b=—~TF—Fr|
b7 == F VAP EEHE (YT —AR) (LS b ) e LRSS ST~V
a)L~_1)—/ (Corbelino Cultural) |HH{ET LRI b ZMT L RXI P FIAR RT3k,
BUET S RI P IL—=F - ETAOT=TART4YI TV RI v hia—F - 3I—
BHE:LF—b2r TV EMTHAL T EF [ AT RALT I TLRIL-T -
ANVRATIRETHA L 87T vabbyn—|[BATHF AL pw X YNR

VT —77v=»7:ART HAPPENS|# & —|:Rafael Machado Fisioterapia
RREYIE IV RT T2 A T4V T =)L PACT Zollverein, Kaserne

Basel. 7 —> £1ffi#lf, 1) ¥ > X, Festival de la Cité Lausanne

Passages Transfestival. Romaeuropa Festival and Teatro di Roma -

Teatro Nazionale, 7z X T4 /X)L F—=b X7 /8 [ T L7 H LV FIL- RV T4 =)L,
AF73Y-ARF Va )T+ TI73o . TR A)T24F57. 757 X-TzbA 7,
VaYIybvahy w7 vA v RFa - RUNIILR AUV T
Nya TAI)— XMy LU NR TV AT 3T a v,

Centro Coreografico da Cidade do Rio de Janeiro(7/L/ILF- XL AT -5 )74,
T=GITINITEIT LTI VNLA 2T )R,

T RLT#1~%7) Casa de Mystérios e Novidades

Ir%ax—var ¥avk

EH:KYOTO EXPERIMENT. @ =AY 75 — AR (& B HE AR T & K
EMARAME) . RAET, 22 EEA BAZRERARAKRDHS

By AR AT AL E TR A B 4 B & (MAEEF IS L 2 UL Z M BB -3 RE
HALEE (T—PXrI802)) | HILITBCEABRERALIRE S

F¥ % JAPAN LIVE YELL project

T7YZX-YF) / Cia.REC

TR NAT v AAEIN  CEFEREIRT I VAICELELY
FTNAT Vv A B DR - F R EEIRE Y —THS Escola
Angel Vianna 2 F ¥ % RERLTEHEBOL, 50— BH
DERBRCALLERERRNTCEILHERBS L)Y —F4ALT. IVT
VRIN—=FURETITINDT =N R e eI 5, REC Y
SUAVE®D2-50aL7 T4 7% EF R EHD T XA T4/ NIV PRI
THESREEHELTW S,

Playful physical movements
question invisible divisions

In a dance by six performers using everyday materi-
als such as buckets, water, and soap bubbles, individ-
ual bodies layer in an acrobatic fashion and maintain
their balance by clinging onto each other. These acts
can be seen as representations of frustration and
other emotions that occur in collaborations, mutual
aid, and interpersonal relationships.

The word "“lavagem” means “to clean” in Portuguese,
and is also used to describe acts like money launder-
ing and brainwashing. The work questions invisible
divisions: identities pushed to the margins by antiso-
cial forces and the sexism and racism maintained
under the framework of national history; hierarchies
between essential workers and those who reap the
benefits, made globally salient with the coronavirus
pandemic. And while considering these divisions, it
asks what is it that needs to be "cleaned"?

Alice Ripoll is an artist who digs deep into her own
locality and roots to convert political and social
messages into unique forms of physical expression.
We invite you to witness Lavagem, her latest work
with Cia. REC—a group formed with young people
from Rio de Janeiro's favelas (slums)—and her first
performance staged in Japan.

Credits

Director: Alice Ripoll | Original idea: Alan Ferreira | Performers: Alan Ferreira,
Hiltinho Fantdstico, Katiany Correia, Rémulo Galvdo, Tony Hewerton, Tamires
Costa | Creation: Alan Ferreira, Hiltinho Fantdstico, Katiany Correia, Rémulo
Galvdo, Tony Hewerton, Tuany Nascimento | Assistant Director (on tour): Renato
Linhares | Production Director: Natasha Corbelino (Corbelino Cultural)
Production Assistant and Set Assistant: Thais Peixoto | Production Assistant:
Milena Monteiro | Artistic Assistant: Laura Samy | Photos: Renato Mangolin

Set Design: Raquel Theo | Hair and Make-up: Cleber de Oliveira | Costume
Design: Paula Stréher | Light Desigher: Tomas Ribas | Tour Planning: ART
HAPPENS | Supported by Rafael Machado Fisioterapia | Co-produced by
Kunstenfetivaldesarts, PACT Zollverein, Kaserne Basel, Wiener Festwochen,
Julidans, Festival de la Cité Lausanne, Passages Transfestival, Romaeuropa
Festival and Teatro di Roma - Teatro Nazionale, Festival d'Automne a Paris.
Special thanks to Alexandre Belfort, Sulamita Costa, Juliana Franga, André
Oliveira, Walace Ferreira, Juliete Schultz, Mauricio Lima, Pedro Bento, Thamires
Candida, Dilo Paulo, Diewry Patrick, Lenna Santos de Siqueira, Camila Rocha,
Centro Coreogrdfico da Cidade do Rio de Janeiro (Arnoldo Pereira de Souza,
Anita Tandeta, Camila Moura, Renato Linhares, Cecilia Ripoll, Andrea Capella),
Casa de Mystérios e Novidades

Incubation Kyoto

Organized by Kyoto Experiment, ROHM Theatre Kyoto (Kyoto City Music Art
Cultural Promoting Foundation), Kyoto City GEIDANKYO (Japan Council of
Performers Rights & Performing Arts Organizations)

Supported by The Agency for Cultural Affairs, Government of Japan, through
the Japan Arts Council, "TAPAN LIVE YELL project"

Alice Ripoll / Cia.REC

Ripoll is a choreographer from Rio de Janeiro. She initially studied
psychology before shifting her focus to dance. After graduating
Escola Angel Vianna—a choreographic and motor function
rehabilitation center, she started working as a choreographer. Her
work combines contemporary dance and Brazilian urban dance through
research that offers dancers space to represent their experiences
and inner memories. She heads two collectives: REC and SUAVE. Her
work has been performed at festivals and theaters around the world.
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Back to Back Theatre

The Shadow Whose Prey the Hunter Becomes

Based in Geelong, Australia ’ Theater | Japan Premier‘e‘

©Jeff Busby

O—ALYTY—RA Y I7X K=

@ 10.7 (Sat) 15:30
South Hall, ROHM Theatre Kyoto

10.8 (Sun) 15:30 x €

* KRR $T4—2>Z-+—7 / Post-show talk

@ 21822777z / Festival Share Cafe (p.17)
O £t2.:5!) / Childcare Service (p.19) 3] 3 (B ARG EEEH)
English with Japanese and English surtitles
g 60 min
More
Events

10.9 (Mon) /Xy 7 -be -y 7378 — 7—=73v7(p.27)
More Back to Back Theatre Workshop (p.31)

120 i3 Events . . s
’” #FTo 7k 2023(p.29)
ded d ! =
Recommended for age 12 and above Performing Arts Criticism Project 2023 (p.33)

HELT? #THEOIEIE #TEFEOH
#correctness #power-of-language #speech-or-sound

"LFEUHLETHY,
LT3

B EDHLAEELrF SIS AVIN—T T I —
DAEEEITYLT30F R EITbRYESH T ENY T -
by Ny 7. 278 — ﬁﬁf&%%%’“ﬁﬂﬂﬁ‘w\":—
» EHBTWEBNT

%mtizéf)éﬁiﬁ‘:% BEDHLEHNENIAATL

@f‘]‘%lit~=’““%”%b’4"\<ﬁ% [TonTns, Mo

i—%«‘/7L;t\%Lawéé%o’(fh%f)b\t:iE&)a*tﬂ/ui‘w
TER A AALTNEVWEEE LR THNETVITEL A,
BAKEILL VI, HBEfoencFkbELL) . XL
T EHRELIEB )RS TRLXR? A2 407
ErBVwWEEL VW TZAORBRLLY W2 —FR T2
LI BENHLALLDEE) T o SR E
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DN IF. BLDRA -REIXNHREH) 0
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This matter concerns you,
as it does me

Pioneers of inclusive theater Back to Back Theatre
have been producing works for over 30 years that
center actors with intellectual disabilities. This
marks the first time this internationally renowned
company is introduced to the Kansai region.

The theater work takes place at a public meeting,
where three activists with disabilities participate to
caution about the dangers of artificial intelligence.
They say, "This should be a civil and calm meeting,
everyone should respect each other, no personal
attacks and keep everything nice.” The activists
continue: "Are you alright?” "I can't remember what I
need to say.” "Something like - ‘"We are a group of
people with disabilities ...." "Fighting oppression and
injustice.” "My mind's blank.”

The interactions between these people with
disabilities can be read as comical and cynical; they
illuminate the reality that our prejudices and biases
are the greatest hindrances to saving the world, as
well as our lack of imagination concerning others’
lives. This work confronts its audience with the
question: what really is correct or right?

Credits

Authors: Mark Deans, Michael Chan, Bruce Gladwin, Simon Laherty, Sarah
Mainwaring, Scott Price, Sonia Teuben | Director: Bruce Gladwin | Performers:
Simon Laherty, Sarah Mainwaring, Scott Price | Composition: Luke Howard Trio -
Daniel Farrugia, Luke Howard, Jonathon Zion | Sound Design: Lachlan Carrick
Lighting Design: Andrew Livingston (bluebottle) | Screen Design: Rhian Hinkley
(lowercase) | Costume Design: Shio Otani | AI Voice Over: Belinda McClory
Script Consultant: Melissa Reeves | Creative Development: Michael Chan, Mark
Cuthbertson, Mark Deans, Rhian Hinkley, Bruce Gladwin, Simon Laherty, Pippin
Latham, Andrew Livingston, Sarah Mainwaring, Victoria Marshall, Scott Price,
Brian Tilley, Sonia Teuben

Stage Manager: Alana Hoggart | Sound Engineer: Eugene MacKinnon

Company Manager: Erin Watson | Production Manager: Bao Ngouansavanh
Touring Producer: Tanya Bennett | Executive Producer: Tim Stitz

The Shadow Whose Prey the Hunter Becomes has been co-commissioned by
Carriageworks, Theater der Welt, Diisseldorf 2020, the Keir Foundation, the
Thyne Reid Foundation and The Anthony Costa Foundation, supported by
Creative Partnerships Australia through Plus 1, with development support from
the Geelong Arts Centre, Arts Centre Melbourne, Melbourne International Arts
Festival, the Une Parkinson Foundation, The Public Theater (New York City) and
ArtsEmerson (Boston).

The Shadow Whose Prey the Hunter Becomes was developed, in part, at the
2019 Sundance Theatre Lab at MASS MoCA.

With the special cooperation of: Australian Embassy Tokyo

Supported by The Agency for Cultural Affairs, Government of Japan, through
the Japan Arts Council.

Presented by Kyoto Experiment

Back to Back Theatre

Based in Geelong, Australia, Back to Back Theatre has been creating
work for over thirty years. The company creates new forms of
contemporary performance imagined from the minds and experiences
of a unique ensemble of actors with a disability, giving voice to social
and political issues that speak to all people. They collaborate with
communities around the world, with a focus on artistic excellence and
elevated social inclusion for people with disabilities.
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Shota Yamauchi & Maki Ueda

Sweaty-oily Sour-cheesy Juice

Based in Kanagawa & Ishigaki Island, Japan ’Per‘for‘mance | New Work ‘

@ 10.7 (Sat) 18:00
10.8 (Sun) 13:00/ 18:00
10.9 (Mon)15:00 %

* KR4 —2> A +—7/Post-show talk

X 60-90min (3% | TBC)

ARG, 77y MEAEEHRL LT HLINDLT (AESLD—HFIT T8
WhBEITET, I T A PTTHECET D,
Please note that scents will be diffused throughout the space during

the performance. It is possible for ticket holders to participate ina
part of this work. Please see our website for more details.

LEP CHRRO—EYLTRHAICOVERESEET, FHOTTARILIL,

©Shota Yamauchi

@ THEATRE E9 KYOTO

Eﬂ BAZ(EEFESY)
Japanese with English surtitles

HEE #HUTEEMTEET #WHEE(FL
#/\Fsﬁ/\o7:!.—L\
#love-juice #gross #human-perfume #participatory

Ty E Q"L H K
RXUY)e¥s

AT —VEIRIE A TRBEDOERE R KB ARG ) fE
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WIS EBES>TWBEDIEH)D,
TYVINEMeHEBHEZFRLHITEDLE L RENRL
TFATT —TAAM LARROHELIBEEWDEEE
m. 202 | FER(EBE) T.ABMYREZERM LD
TN T DEMEY ey 7 XE2FRRL AN DEHHEY
TREYLTOBEEREEZLALZLA, XTDERKIT, RIF
PREBLEVDLGVITREL.RET—T4AMT
HL2X T CDBB TARIENCIEET S,
BEVLEODLH I AMOGVW L TG0
EY—FREBFTLIc T OV ERNREST S, X
DABFFBRZICABOER SN RELEL
THHMICREAETHIBME L AL LINET25),

VA AN

R -EHLARK, X I [ HE R E RERE. SEER
AT T AL Z R FULA I F L IR F i KEW /7 :ENFOLD. Kurage
BEBRBE LS IHEL I BAKAER|IFE MARER
HERBMHEF.RLEE RTAE(THEATRE E9 KYOTO)
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When the "Smell of Love"
intertwines with the body

Atop the stage sits a device that uses thin tubes to
combine a glass distiller and a large water tank—it is
a distillation machine for extracting the body odor of
humans.

Using the distiller, the performers transform body
odors collected from audience members into a
perfume which is then blended with various fragranc-
es in the large water tank to create “smell juice”. The
performers soak themselves in the juice, playing with
the smell and attempting to become the “smell of
love" itself. An extraordinary indescribable scent
lingers in the air. As the work progresses, the scents
in the theater gradually change. What smell will
envelop the venue by the end?

Emerging contemporary media artist Shota Yamauchi
works at the intersection of digital technology and
physical expression; this new piece is his theater
debut. In his 2021 Maihime, Yamauchi explored
animalistic tendencies in a human's sense of touch,
depicting a pseudo-sexual encounter between a human
and a virtual gorilla in virtual space. His curiosity has
extended into the realm of “smell,” which is closely
tied to emotion and memory, leading to a collabora-
tion with olfactory artist Maki Ueda for this new
work.

A paradise of smells is born from mixing the body
odors collected from audience members and various
“smells of love.” Through the performance, encounter
a moment when human reason and animalistic nature
intricately coexist through the sense of smell.

Credits

Concept and Direction: Shota Yamauchi, Maki Ueda
Performers: Emi Ogura, Ayaka Fujita, Karu Miyoshi
Choreography Advisor: Pijin Neji | Music: Kazumichi Komatsu
Costume provided by ENFOLD, Kurage

Stage Manager: Kodachi Kitagata | Lighting: Kana Watanabe
Sound: Mina Hayashi

Production Coordinators: Yuko Takeda,

Aina Okuyama / Taro Kimoto (THEATRE E9 KYOTO)

Produced by Shota Yamauchi

Co-produced by Kyoto Experiment

With the special cooperation of Toshitaka Tanaka

Supported by The Agency for Cultural Affairs, Government of Japan, through
the Japan Arts Council

Presented by Kyoto Experiment

Shota Yamauchi

Born in 1992 in Gifu. As part of the generation that grew up with a
post-1995, internet version of reality, Yamauchi seeks tfo illuminate
the relationship between the self and the world, and rifts between the
world we perceive and reality through a range of different media such
as video, performance, 3D printing and VR.

Maki Ueda

Ueda is an olfactory artist born in Tokyo in 1974. She is an
internationally-renowned artist pioneering and leading a new genre of
art called olfactory art. Since 2009 she teaches at The ArtScience
Interfaculty at The Royal Academy of Art and the Royal
Conservatoire in The Hague, Williem de Kooning Academie among
others. She won the Art and Olfaction Awards Sadakichi category in
2022.
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Ayaka Nakama

The Odoriba Legend

Based in Kobe, Japan ’Dance | New Work ‘

(Q) 109 (Mon)-10.14 (Sat) 11:00-20:00
10.15 (Sun) 11:00-18:00

XXE B/ No performance: 10.12 (Thu)

FRTY LB AN— ) —{FROLED (T, ERPAMAICIETE LAV F

DPRRASNET, NiRGAE,

BRADONE - BTRDRAT Y a—IVEBII T THA b,

In addition to the performance of Ayaka Nakama's repertory

work various events will be held during the above period.

Re-entry to the performance at any time.

Please see the festival website for a detailed day by day exhibition and
performance schedule.

& IE T g A{E £ ORI
Site of Yosei Municipal Housing
Building 6

AMRRIT, MEFZETHBH LIV, RARLLOBEICL) AEAT
” FERBERBFETEHENHNEF. 2FBIFOOIMFEIRARLE
FTALRLRATRMEITTVET BATHLEVTRAH FLEHL
WELWTHEHEVWELA,
This work will go ahead rain or shine! Please bring your own rain gear.
Please note performances may be changed or canceled due to weather
conditions.The festival will prepare some seating at the venue however
you may be required to stand if seating is full. Audiences are also
welcome to bring their own portable chair.

#IZFHDOT—NA47 #¥F ez #A4) Ui
#archive-dance #festival-in-festival
#how-is-history-made

RRIZBVIA /3] 14,
Ynioickinsgh?
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HIENNTER T RICED D L% DR =T
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LT OETLOrROERNL W X LERRD —HmE
FAELLTVAS,

JVITAva i . hrENMLEFHNT Tuo—-Fn
CHEDLNTWE BBV ALIIE AR5 E%5
ARBE~OBEERY GO SELLRY ICET
IRV —F FERZORMELRAL T E3, 0%
FEEVILEBRROT A4 T BT N T +—~
VANYBBELTVW YWD, 5B, REATA

TEEHITREZEINLTRG BN XD REDBH LD,

HEHEB. HHTI2=TAITBEVT, ER PR A
HHATARITBOERIINLGTI L Z D L) 1T
e RELRAOMB L FTIFEELTILL,
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MR- BE L AN— ) —{ERIRMAFRT YA F T2 by V7 R FEE
A= ALK ETFY) A8 LR F2 A EAoE]) KEFILF
Monochrome Circus|© /7571 —:1#5 -2 (AN, HEE £,
NEYIEE) | EARANVN I BEEE KB40 E | B ARR AL
HEENXE|HMEY L AR X4 TRED MAN today  #&ft: 4t £ 5]
"RED MAN today & k) av/ X7 +t Lfa g

BRAZME S B IA YA B LT | 28 BB RAT LEM K

T A AR AR | RIE BIR T EBEN

WA DERDTINI T2 AT4N)L, REF £ HE 22023,

NPO:%: ADANCE BOX

WU R T YA

#EWIE:KYOTO EXPERIMENT

By AL XL E MR B E MBI & (B EEMEREXBFE(EABREMA
XKAE)) IR LATECE AR R EM XULIRE S, — A EE AR A& [ 58 & 2
FRELTEZLH G/ BE/ TATT4T4]. DaMEAFEALY Y XLHEA
Ef#:KYOTO EXPERIMENT

FRT YA

1992 F 3 £F4. 5 4 —, EERambert School of Ballet and
Contemporary Dance T A #24% ., X1L/F-NPOx ADANCE BOX
ERTEAS ZAEF@MF I MICRFELL TS, TNFETICER
£%& AHM*H A contact Gonzo, Fx L 74y F 2D ERITHE,
20194 (ZArtTheater dB Kobelc T#E L+ M7 YA &AL A7 5
T4T 7Y =AU R BRI T LEEFHET L. 8 162(2022)
MPERBXLEMKLH. €/ XILHH2023F €/ v - 7za—,

How are modern legends born?

Numerous legends (unconfirmable anomalous exper:i-
ences) related to dance have been created and
passed down within Kansai's contemporary dance
scene. This year, internationally active Ayaka Nakama
presents a hew piece which takes as its starting point
these phenomena, which, left undocumented in histo-
ry, can only be captured through oral traditions.

This piece is created through a kind of sociological
approach: interviewing people familiar with the leg-
ends of Kansai dance history, researching the social
climate of the time and the legends around dance, de-
constructing these legends by charting a chronology,
archiving the phenomena, and reconstructing exhibi-
tions and performances. The work is presented at
Gekijo, a temporary theater constructed on a vacant
lot in Kyoto City.

How can a dance transcend space and time and be
remembered by a certain community or people living
in a particular region? We hope you'll join us to wit-
ness the beginnings of this huge experiment!

Credits

Composition, Performance and Choreography for Repertory Piece: Ayaka Nakama
Dramaturg: Tomonori Fujisawa | Interviewees: Hajime Uchiyama, Kitamari,
Fuyuki, Hiroyuki Haji, Kazushi Murakami, Ritsuko Mizuno and

Monochrome Circus | Scenography: Garage (Mizuho Watanabe, Kenji Seo,
Hayao Odagiri) | Music Performance: Wolves Band | Stage Management:
Kazushi Ota | Lighting: Yasuhiro Fujiwara | Sound: Bunsho Nishikawa
Choreography for a new dance work: Fuyuki

Choreography for "RED MAN today” : Kazushi Murakami

Performance for "RED MAN today" : Ryonosuke Endo, Kazushi Murakami
Performance in video works: Minetaka Matsuda, Kino Ishiyama

Archive and Official Publication: Kota Yamada

Cooperation in construction: Hidetoshi Inanaga

Production Management: Satoko Shibata

Production Coordinator: Shunsuke Manabe

In co-operation with Kamogawa Delta Festival, Kyoto Student Theater Festival
2023 and DANCE BOX

Produced by Ayaka Nakama

Co-produced by Kyoto Experiment

Supported by The Agency for Cultural Affairs, Government of Japan, through
the Japan Arts Council, Japan Foundation for Regional Art Activities [Thinking
about the body, history and identity through the performing arts], The Saison
Foundation

Presented by Kyoto Experiment

Ayaka Nakama

Nakama is a dancer born in Beppu in 1992. After training at the
Rambert School of Ballet and Contemporary Dance she took part as a
scholarship student in a dance study program in Kobe organized by the
Agency for Cultural Affairs and NPO Dance Box. She has worked with
Mika Kurosawa, Reina Kimura, contact Gonzo and Toshiki Okada
(chelfitsch) among others. Her work Freeway Dance (2019), which
premiered at Dance Box continues to be performed in Japan and
abroad. In 2022, she won the 16th Kobe Nagata Culture
Encouragement Prize. She is a Saison Foundation 'Saison Fellow I' from
2022-2023.

xserx THE SAIS©ON FOUNDATION
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Calico Mingling, Katema, Reclining Rondo, Particular Reel
RE: Vat—y (R4R) . 22—3—=2 (FAYV)) [F2 2 | BAmE

Ruth Childs & Lucinda Childs
Lucinda Childs 1970s Early Works:
Calico Mingling, Katema, Reclining Rondo, Particular Reel

Based in Geneva, Switzerland & New York, U.S. ’ Dance | Japan Premiere‘

©Mehdi Benkler

RETRE T RMEE FRE—I
Central Hall, Kyoto City KYOCERA
Museum of Art

@ 10.13 (Fri) 20:15
10.14 (Sat) 20:15
10.15 (Sun) 20:15

More
g 65 min B3P 10.16 (Mon) b —2 - F ¥ AL X7 =73 397 (p.28)
Ruth Childs Workshop (p.32)

HIZHDT —HAT #HEAXIEI VI VR #IZZYXA

” FERIEBPNG T, 12/8 A LS,
Audiences may not enter after the performance has . . .
#archive-dance #postmodern-dance #minimalism

started. Recommended for ages 12 and above.
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RR~NBARTEHIEITES 0N ?KYOTO
EXPERIMENT 2022 T#%&Ltz. 77> 7YV—7&
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ViZb E2BEIKRAIES I ADERRMR,
N T Fr AN ZXDERTRRITHKSLE D ETH
EAPFOJRMR N —X - Fr AN X5 BT 5,

2015F Ly 7 13 1960F R X ZLY a3k
BEN—RICHELE. ZTODHE TR EZRD2F 1%,
W—ZFF =1 9T70F RITAHMET 24D DX
TA—vV RAEREL L REDIRAT (CH o dh R E
AL, INSFIN VT ATIRALZAME o€ X
B s2FE—"Z2a7oER TERMITE T 58
TEERL2EDLL VW) XL 2R TEEDE, 204
FIITOFRUARBEIELCLEINST. ZDTITAH) X L
FRRICEZINTI LD fARERXATIL—X
385, RABECEVDI U —12bIT > EBRET S
ODREDH FIFT RI-TICERAIL. BMEILC
CoTIE RIS IYERAZY ZLTHLAICTY 4,

VA AN

Katema, Particular Reel

TAF NIV FANZN TV RN —=Z - F AV TR b

IA T =2 =¥ AV TIZANTALIVav&BRTHF A 1vaT -
ANVTrA T RE 2T = - Ry

Calico Mingling,Reclining Rondo

BAT NV T Fr ALK TV RN =Z - F v AN, T =R TIVAYF 7N
AT T77=— A2, K==V -Tyy2N2 | TYRI vt I1-

T=2 =% AV | TI=ZANTALIVav&BATHF A Va7 -4 Tz(T
KE £Tz) =X -y | B Scarlett’s| R BF-EZ-EiR: )&+
NIL—=I 2L )TV 7T/ £E#{F:La Batie Festival de Genéve,
Arsenic- Centre d’art scénique contemporain, @ —+# >3

BV at—TH.,. Ta NN T2TAT - AARX-T =Y -#7> )L Fondation
Suisse des Artistes Interprétes SIS.Fond Mécénat SIG, # X L & it ff H
ARG )= b= X VarYyHA. VX F—F—%4% Corodis.m k) —-
a2 N . Yatr—"7N. Pourcent culturel Migros

W7 AT R T R T

BMEE RNV 2T =T (T J)=T&T =N FVREXILT AT T TALTT—)
A NEB R LA XL E MR E BB & (B EMFREXBEL(AR
EMRAEAR)) MR ILATHAAB A Z M XILIRA S

Z##:KYOTO EXPERIMENT, Dance Reflections by 77> 7)—=7&7 —~)L

W=R-FrALX

o —R/ARNIBLF O EEN  TAVATI VR E R %
FLRER Vatr—T B ELHELHES . La RibotPGilles
Jobine Y D IRMA R I EHLIELDL. 2014 F(TAEF DA /X
——Scarletts'# R I 20I5FHLE RETHL/MARILL T
FRANZOMPNER DO BET AV JMIRVB AT WS R
CCN2-Centre chorégraphique national de Grenoble
DTV IAPT—T1AF(2023-2024),

Ny d - FrALX

1940 F £ FN. 1963 F(IC=a2—F—TDI YY)V TV R LTHT—
THRARELTDFHEHE TR A=V INLDEE S T,
1970 F RDTAVNDRANEI VIV RE)—FFBH—ArhD,
1973FICAFDA N —FRILURR SLDEHRPEV 2T IV
T—TARNERERDI VAN == ARFTNAIZRrDTFT KL —
YAvEITIHMEFNZEIC T AFT EIVF—LABETFERthe
Samuel J. ScrippsW ¥ »H 5,

The best way to understand dance
history is to dance what happened

Is it possible to pass down the origins of post-modern
dance from its legendary generation fo a contempo-
rary one? For the second year of this collaboration
project with Dance Reflections by Van Cleef & Arpels
—which began at Kyoto Experiment 2022—we invite
the up-and-coming choreographer Ruth Childs, who
has been working on reprising pieces by her aunt,
master choreographer Lucinda Childs.

In 2015 Lucinda Childs passed down three of her
iconic solos from the 1960s to Ruth. Two years after
this first successful collaboration, Ruth Childs con-
tinues to breathe new life into her aunt's choreogra-
phies through four performances originally created in
the 1970s. These works embody three cornerstones
of the creative process espoused by the pioneer of
post-modern dance: use of a score, a spatial itinerary
and rhythm established without music.

These radical works have been rarely performed
since the 70s, meaning that the generation that fol-
lowed was unable to appreciate their unique charac-
teristics. Ruth writes: "For myself and other dancers
the best way to understand is to dance what hap-
pened, and for the audience the best way fo under-
stand is to see and hear what happened.”

Credits

Katema, Particular Reel

Choreography: Lucinda Childs | Dance: Ruth Childs | Assistant: Ty Boomershine
Technical Direction & Light Design: Joana Oliveira | Costumes: Severine Besson

Calico Mingling, Reclining Rondo

Choreography: Lucinda Childs | Dance: Ruth Childs, Marthe Krummenacher,
Stéphanie Bayle, and Pauline Wassermann | Assistant: Ty Boomershine
Technical Direction & Light Design: Joana Oliveira | Costumes: Severine Besson
Production: Scarlett's | Delegated production, Administration, and Touring: Lise
Leclerc and Cécilia Lubrano | Co-production by La Bétie Festival de Genéve,
Arsenic-Centre d'art scénique contemporain and Lausanne

With support from City of Geneva, Swiss Arts Council Pro Helvetia, Fondation
Suisse des Artistes Interprétes SIS, Fond Mécénat SIG, Nestlé Foundation for
art, Stanley Thomas Johnson Foundation, Ernst Géhner foundation, Corodis,
Loterie Romande, State of Geneva and Pourcent culturel Migros

In co-operation with Kyoto City KYOCERA Museum of Art | Special
acknowledgement to Serge Laurent (Van Cleef & Arpels' Director of Dance &
Culture Programs) | Performance in Kyoto supported by The Agency for Cultural
Affairs, Government of Japan, through the Japan Arts Council

Co-presented by Kyoto Experiment and Dance Reflections by Van Cleef & Arpels

Ruth Childs

Dancer and choreographer born in 1984 in London. After studying
dance and music in the U.S. Ruth moved to Geneva to finish her
training and work with choreographers including La Ribot and Gilles
Jobin. In 2014 she founded her own company Scarlett's. Since 2015,
she is working on a revival project of the early works of her aunt, the
choreographer Lucinda Childs. Ruth is currently the associate artist at
CCN2-Centre chorégraphique national de Grenoble (2023-2024).

Lucinda Childs

Born in 1940, Lucinda Childs began her choreographic career in 1963
at the Judson Dance Theater in New York. Trained by Merce
Cunningham, she became one of the leaders of American postmodern
dance in the 1970s. She created her own company in 1973 and has
collaborated with many composers and visual artists as well as major
dance companies and opera houses. Recently she has received awards
such as The Golden Lion of the Venice Biennale and the Samuel J.
Scripps / American Dance Festival Award.

DANCE BY

AEFLECTIONS
VAN CLEEF & ARPELS
I http://www.dancereflections-vancleefarpels.com/en
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TA4F-Ivz)l
MIKE

REEYPIA—N (BFS) [STA— X | ]

Dana Michel

MIKE

Based in Montreal, Canada ’ Performance | New Work

(Q) 10.20(Fri) 18:00
10.21 (Sat) 18:00 ¢
10.22 (Sun) 16:00

* KA/ X7 —<>Z+—7 /Post-show talk
82 2777 x /Festival Share Cafe (p.17)
Q st / Childcare Service (p.19)

X 180 min

” LEERFONRG A, I 2BRATIRREE ORI LR,
Re-entry fo the performance at any time. Audiences aged

12 and under must be accompanied by an adult.

©Carla Schleiffer

REREM LY — Ew
Auditorium, KYOTO ART CENTER

HEFEOHIR) #TAT o TATANELES #HEFLAL
#lifedwork #individual&society
#how-is-history-made

AEZ[HEFJIZELTLNT,
(B2 I BELR LS

BZl ey 7Ry 7 BIRRR CHEFLRCDOHES
Z MBDY VA TEICL-TIEIE N BEOHS
BE T HLHABMAR. TAF -3V L FHIEICLTH
R BIA TN T+—2 AL H#LEDALED K
¥E2EPS T HE CBOTAT L TATA—T —7 -
TAT NTYRET—2CTE.BRALIZTITARK

DTES 1 2BVRY) BETMEELTLIRICLTHLT

52ROV, T AEDLNTAEY TN T S
ETHDZH)N?

2022 F (TI33RG- mA THERMELITOL. 1%L
WG THBICRETIACDR B2 DIELPLHMF
ENCDLIITHEEINLIDNE2ER ZTD IO A%
BRTOBFOERCTEF LEobEAT V2742 A
W BFEE X T — 2 v R L TR ETHY VIS
T BEEODBICWLNTBREN , EXNVEBHDEMT. 3
B ICh ) BRBASHNAEHRERR DB LIRERLTIE
Ly,

A2

BUME-HETAF IV | T =TARTAYT TITAN—F = EN-Ta—4,
T)—Ta—Ym = VA AR AT A P LA Y — B =) X,
OX3- IV A=) RX=2 ATV YTV BEEEMISHILI S,
FTI=HAN-TALZvaviawy XL | FBEIALHILI T EYF-Fy)ad
#IE:SCORP CORPS - EXN-Fa—A4 TAF IVl | YT —<FI AL}
Key Performance - 7v+ X7 =7/, 7v - 7447 | £ FE®{F:ARSENIC -
Centre d'art scénique contemporain, Centre national des Arts,
TrRTANN R TYRATAN) =T AVI VR TV RAT Y T RTA NIV TH =,
MDT. v RYIT-F VA L—EVT A/ —=~2N— Wexner Center for
the Arts of The Ohio State University in Colombus

mEHI{E: Alkantara, ANTI Festival. Centre national des Arts. 3% &
B7—hb2rd— KYOTO EXPERIMENT. 7V ATV 72X T4 NIV T H =)L,
TIvI I vy L B Montpellier Danse résidence de
création a I'Agora. cité internationale de la danse ()& :BNP/SY/NEHE])
RIMI/IMIR SceneKunst, Shedhalle (%77 : Tanzhaus Ziirich, X1 X -#+ %
ARA{%#E). The Chocolate Factory

BIR:NTF T H TN IT Ry T T =V H I ') A=IL-T =V hIIL

RAEREW AT Ry IR E B EHPT

RAB R EB R AL T AL S HMRE R MBI 2 (F & 2 MEFREXBRFX (AR
EM A KIR)) [FRILATBCE A B A Z M LIRE &

1 :KYOTO EXPERIMENT

FAF- IV

T’AR-FTATT—T1 R NQTOFANFI AT T E£EH,200R% ¥
T.AYA=FTATR¥0 BFA 7a754lcavivE7) -9 2%
FRANRME 7 =T TAV T LT EITA T BT+ —. 7k
A=V BF UL THER L 201 4F DAV RI VY (74—2) 12T
Prix Jardin d’Europe. 201 7% DYz 4Y47 XL+ —LD
innovation in Dance ¥ TR FELE LY . X E % #.2023
FAFTBIEIVA~NDBEERRMRPBOCM AFT ATV
DYYIY =V lia—EEXKE,

@

How can the "self" exist
amid a life dedicated to "work"?

Influenced by the likes of sculpture, electronica, cin-
ematography, and psychology, Dana Michel is a chore-
ographer who disrupts various social conventions
through her own unique physical language. Her latest
work and first live performance in Japan focuses on
the theme of work-life balance—exploring the rela-
tion between work, which takes up the majority of
everyone's life, and individual identity.

Endless work tasks push the real "self" into a
corner and force the individual to be a “working self.”
How many “selves,” then, exist within ourselves? In
2022, Michel carried out a residency in Kinosaki and
Kyoto in which she examined people working in a di-
verse range of fields to see how individual beliefs and
spirituality are constructed.

MIKE takes shape as an improvisational perfor-
mance through Michel's application of this research
process and use of her own body and objects related
to "work.” The piece is performed in a space, where
audience members can freely come and go. Experi-
ence the power of physical expression that unravels
through this three-hour performance.

Credits

Created and Performed by Dana Michel | Artistic Activators: Viva Delorme,
Ellen Furey, Peter James, Heidi Louis, Tracy Maurice, Roscoe Michel,

Karlyn Percil, Yoan Sorin | Scenographic Consultant and Technical Direction:
Romain Guillet | Sound Consultant: David Drury | Production: SCORP CORPS -
Viva Delorme, Dana Michel | Distribution: Key Performance - Anna Skonecka,
Koen Vanhove | Co-produced by ARSENIC - Centre d'art scénique contemporain,
Centre national des Arts, Festival TransAmériques, Julidans Amsterdam,
Kunstenfestivaldesarts, MDT, Montpellier Danse, Moving in November,

Wexner Center for the Arts of The Ohio State University in Colombus

Creative Residencies: Alkantara, ANTI Festival, Centre national des Arts,
Kinosaki International Arts Center and Kyoto Experiment,
Kunstenfestivaldesarts, Kiinstlerhaus Mousonturm, Montpellier Danse résidence de
création a I' Agora, cité internationale de la danse with the support of BNP Paribas
Foundation, RIMI/IMIR SceneKunst, Shedhalle with the kind support of Tanzhaus
Ziirich and the Embassy of Canada to Switzerland, The Chocolate Factory

The creation of this work is being made possible thanks to the financial support
of Canada Council for the Arts, Conseil des Arts et des Lettres du Québec,
Ministére des Relations internationales et de la Francophonie and Conseil des
Arts de Montréal.

Performance in Kyoto in co-operation with Délégation générale du Québec & Tokyo
Performance in Kyoto supported by The Agency for Cultural Affairs,
Government of Japan, through the Japan Arts Council

Presented by Kyoto Experiment

Dana Michel

Born in Ottawa, Canada in 1976, Michel is a choreographer and live artist.
Before graduating from the BFA program in Contemporary Dance at Concordia
University in her late twenties, Michel was a marketing executive and a competi-
tive runner and football player. She has received numerous awards including the
ImPulsTanz Award (Vienna) in 2014 and the Silver Lion for Innovation in Dance at
the Venice Biennale in 2017. In 2023 she received the Canada Council for the Arts
Jacqueline Lemieux prize for her outstanding contribution to dance in Canada.

Québec

Canada Council Conseil des arts
for the Arts du Canada
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27— /-y T 4/ 6Grupo Marea
LOS ANOS (& A)

wE T ) ZATALA (TILEYF V)

A | B AWIE

Mariano Pensotti / Grupo Marea
LOS ANOS (THE YEARS)

Based in Buenos Aires, Argentina ’Thea‘rer‘ | Japan Premiere ‘

10.21 (Sat) 14:00 %
10.22 (Sun) 13:00 ¢

* KR b /X7 4+ =2 R} —7/Post-show talk
& 2182 27772/ Festival Share Cafe (p.17)
Q #R#') / Childcare Service (p.19)

105 min

RRFERNGTI
No admission for preschoolers.

©Tsabel Machado Rios

AR E MBS ARAKE
Kyoto Art Theater Shunjuza

B A~q E(BAE-REFEDY)
Spanish with Japanese and English surtitles

#iRDFLESE H#LRDFE RN #EFr AL
#EACHS
#lifedwork #individual&society #how-is-history-made

HHEYRE, RRYRAES.
FICHYAbYIZHS

2020%F ¥ 2050F 2> M@ N 0> E LD L
TERRBOBE @S DL ITHEAN, BEFITETL TS,
—F 132020, FARXD I I, ERHER DY
FEYLATFX2AYFY) —BRE THALZBU . XD
Xv ) TEREILE WL, 3)—F132050F, K< &
LB LT T/ ATALANCR > (Ez7X T
WeZZ T BELIEL DN ST ARRIFATLD
BABHBELLICRL DDA .

RECHINLIDIE. B ZLTELVD YD
BOAER . HLVIT BEFICELAILOHRIC
BlEF bz (L) NTTHI RNV ¥ES
B ERICA (L) DIk DMITH 545K
BRIEV A VYL EASLTEA),

RA#MAPN L2y PP BERLSFHER T ER OEE
LRI T4 ar N RESTLH)T —/ Ry
VT4, HERIVAFTUETREEIT->TEREIED
BIER - HERN . BARTWOEIS N EEIT). T DIE
EHRELCSLYEEEELI W,

A AN

TXRAMFEH: )T —/ Ry T HE v Ea - XEAY 2T
RZFYNINT =)= R TYR V)T ry7|3a—Yvr:
TAZT - NAF— [ EF-RETHFA =) TF - T4I70T | FEH:T42T-
NAF =T =T4ATay7-Tag I avi7albyy 7 -Jyy4h—|BR:
TAT4y VTR wNTav - R)—= | HForFzry=T:
INVARN 77T BETVRI VN T 77T XA LT KER:
ToH eIV ZRTRX|BARE 777 8- FEF | EF#ME:
HTVIN Ty FT= byl 7Ty v - _T)yE|[FT2 b7
(3av~rv - Hrv=—vabE—L) RN TA4Y - NIV TRA=RF 78—

FLOS ANOS(BA)s@)—-b)ZvF—L . 3av~v-Arv—ab—L,
HAU Hebbel am Uferfl3%. 7527 71 b- LY VbV aBI13%. 72/ AT7AL
AT TI—-AY T Ly I R ERBIETT,

B —F AV AT by —F

<FXaArg)—B@E>

TXRALFEB )T —/ ROV TANT—bTALIvary = )T+ - T470T
BWIERIEIE: JOLY YT Ty —
HEITITY - EVPXTN-NL=F(F1&)

Xy AT4v7  FRIFEJ:2)VT 797 - RVF |2y ba—F 7)) T
Tz [ RBEE TILIV -y —= Y7 32— | HAT2 !
EZM)T - RU—F | RARME T 7 AT -V H BB F&IRE:

A7 FvA - FT—RGHEEEE T v - TN Ta IV EIHEF — 4
ARG LYz F VST ThIVR | T—bF =LY T4T-ITVAR/ T,
aI—F-H 2LV F |47 —:HD Argentina

BAZFRMR B AZF (KRKRFERFRAXFFETHIEF F BRI
AR HEB) AR AL AL E MR B BB & (R EEMFREXBEE
(BB EM A XR)) MR ILATHREAB A M XLIRE S

BB TNE L F R AERLEE

Ef#:KYOTO EXPERIMENT, R#BEMAF FE& WA ALY —

<) 77—/~ y71 / Grupo Marea

TNEF DR -EHR, N19TIFELEN, TT/ATALA AR,
AIN)TTEYaTLT =V HEE %% U, 20055 (2Grupo Marea%
AERIL BLTXAMEREL EARBLU EHBYREO S ILE
B LA EZRICB AN A IR T4y I e T r—2 o XER %
BATLTHEERLF OIS ICAIETLOS ANOS(L—1L. 202 1) (4,
TLa Obraj(74—>.2023)%TEl Piblicos(774.2019) ¥ 2%
L HRECEHVEERD AT HRIOALDHH T LEELIT),

¢

Ideal and reality, future and
present, always co-existent

Two timelines—the 2020s and the 2050s—appear on
stage like a cinematic split screen and progress simul-
taneously. In the 2020s the protagonist Manuel gar-
ners career-advancing attention for his documentary
that portrays a young boy in the slums. In the 2050s
Manuel returns to Buenos Aires after living abroad
for many years and attempts fo rebuild his fraught
relationships with various people and places.

The work depicts the humorous and sad life of
Manuel—or, to relate it closer to the audience's world,
the "vital difference” between what we envision for
ourselves and how our realities actually unfold.

Mariano Pensotti is an artist who channels theatri-
cal structure into a kind of wondrous fiction through
his use of large-scale sets and intricately crafted dia-
logue. He has presented his work in over thirty cities,
and now stages his first full-scale theatrical perfor-
mance in Japan. Come revel in the vision of one of the
world's finest contemporary playwrights and direc-
tors.

Credits

Text and Direction: Mariano Pensotti | Cast: Marcelo Subiotto, Mara Bestelli,
Bdrbara Masso, Paco Gorriz, Julian Keck | Musician: Diego Vainer | Set and
Costume Design: Mariana Tirantte | Music: Diego Vainer | Artistic Production:
Florencia Wasser | Light Design: David Seldes | Video: Martin Borini | Sound
Engineer: Ernesto Fara | Stage Assistance: Juan Francisco Reato

Stage Setup: Gonzalo Cérdoba Estévez | Light Operation: Facundo David
Sound Operation: Gabriel Busso | Dramaturgy: Aljoscha Begrich

Dramaturgy Miinchner Kammerspiele: Martin Valdés-Stauber

LOS ANOS is a Coproduction between Ruhrtriennale, Miinchner Kammerspiele,
HAU Hebbel am Ufer, Kiinstlerhaus Mousontorum and Complejo Teatral de
Buenos Aires.

Supported by Goethe Institut

{Documentary Realization)

Text & Direction: Mariano Pensotti | Art Direction: Mariana Tirantte | General
Production: Florencia Wasser | Cast: Demian Villanueva Barrera (kid) | Casting /
Coach kid: Maria Laura Berch | Coach in set: Victoria Angeli | Cinematography /
DOP: Armin Marchesini Weihmiiller | Camera Operator: Victoria Pereda

Gaffer: Agustin Cérdoba | Direction Assistance & Edition: Ignacio Ragone | Head
of Production: Natasha Gurfinkel | Production Team: Costanza Leyenda, Lucia
Dellacha | Art Team: Sofia Eliosnoff, Romina Santorsola | Color: HD Argentina

Japanese surtitles: Junko Okamoto (Associate Professor, Division of Foreign
Studies, Graduate School of Humanities, Osaka University)

Performance in Kyoto supported by The Agency for Cultural Affairs,
Government of Japan, through the Japan Arts Council

Sponsorship: Embassy of the Argentine Republic in Japan

Organized by Kyoto Experiment and Kyoto Performing Arts Center at Kyoto
University of the Arts

Mariano Pensotti / 6rupo Marea

Born in 1973, Pensotti is an Argentine author and theater director.
He studied cinema, visual arts and theater in Buenos Aires, Spain and
Ttaly and co-founded Grupo Marea in 2005. He writes his own literary
texts and creates theater works as well as site-specific performances
in public spaces with the aim of creating a distinct contrast between
fiction and reality. His latest creations include La Obra (Wiener,
2023), LOS ANOS (Ruhr, 2021) and El Pdblico (Athens, 2019). He is
one of the most internationally renowned theater directors and has
presented his work in over thirty cities around the world.

FL I
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AR O
The World Falls Apart Into Facts
wp o EH

Samson Young
The World Falls Apart Into Facts
Based in Hong Kong

@ 9.30 (Sat)-10.22 (Sun)
10:00-20:00

*q.30 (Sat)» #22:00 TA—7 >~
Open until 22:00 on 9.30 (Sat)

©Lily Yiyi Chan

REEMELI— XvT)—@
South Gallery, KYOTO ART CENTER

More
=] NI Even
¥ X35 F 55 9.30 (Sat) 12:30 7 — T4 R M2 kDX v T ) =Y 7 — (&H)

Free admission

#XALofadh: #A)T P eld #EEEXN #N1T7)oF
#cultural-transmission #what-is-original
#reverse-import #hybridity

Gallery tour by the artist, free admission
[ 3% [=]
'

b
B

iﬁ%’)?k“‘i\\
SN RFEITRI) ST\ 5

FEEHETRSEICEFEL.2017TF VAV T - ET Y
F-LEFBEREREZHORLY I T—T1 A ALY
Yo AT FEERET S RE  Molihua (R
FE) IDARBLWL COMNFANEXITARFE
PRETCI—ay X (EZEHY) XTI TTLYy I
NEEICTHEBMAN SN VIR EL, UL EED
m@ENrsY) Tt —FL BRIECA T V27 DAV XI L —
varye Ll THE. £ . BARICBTSZER(FE S
BRIERLEERDEFET . REDOSEOVYLD)
R BrEBATEATAX LY REICEAD LY
F—FH MFRICIEENDE AB. Y VIRETOH
AEFRALTLERRLZFRO . AE2HBBR LTV A,

SB. RELENBARECELALXILEIRED £ L
. BEELRYEBENTEEOX(LEEIALEDP . X
NDEETIIHHILDE . BYXERHUDITTCEDL
ELIELEXNb DL EEREC O ST T N
NAEIETHABBLN Y T X2 —ET L8
B2 3I5R2A LTINS,

VA AN

Edh- 7T X X b 2HT-BRIGIRE LYY YU N T =2 R Va2t —T T x>,
L)Y FEFXRFEEGEBHAGEE LAY Fa— JVRTATAY)
FlL—varv:i7)RAFrr -z A Ay THEIETARE (v T -2 7b0-
FA)V=. 57 Fav vV Ty A1 -FzI LAY T4 Far -JI—,

V= Farv- T4 LAy k= | TaI I3y r VA Va0 XY —
Jagyav: JYAT4-aA— FF-aq4 EETY LAY Frr o FoT T T
LA -4 . YVa—v X )= "Varygr" A= Tr IFT—F-F7,
"By =" "L 77 kL Y= IV BB LYY T —
3DERI T =ANH R—F: T F)a—-7a7 (Meta Objects)

AR NH VIR T LY IR VLTAVI Ty X TV IRy b FA R KT —,
St. Cecilia‘s Hall. T 74 >N T KFY) —F& Ex

e 77 B K 2 A KR 5 P
% ¥ :PORTER’S PAINTS
B EEE RS
E{#:KYOTO EXPERIMENT

EAEMBRRBAEEMRRAVABL 2@ CXFHLET.COTEV LI P TRA
SNEABPERB.EEZMRERBOLGERRST L0 TSI A,

VRN

1979 FHLEN I VFPNRTA—2 VA BRB AV RIL—V 3
YRYDEREBE MBI LIEHTSET T4 X,

CMHK (Contemporary Musiking Hong Kong) 81&# .7 — 71 X
FIL7 747 Tomato Grey A/ N— Y F=—REFTEHEE HFF,
Vv —F5F U FERFT MPhil (7YY R RFTEHED
PhD 85, BX X DXL BCEHA 8. 71Ty T4 T4 P EB L
CHEBAEFREL.EEATESLERL.2017F E5TR T4 V4T +
EL - LEBRREN.XH S K,

A closer look reveals that
everyone is a complex blend
of cultures

Samson Young is a Hong Kong-based sound artist who
represented Hong Kong in the 2017 Venice Biennale.
This work traces the genealogy of "Molihua,” a
famous Chinese folk song. The song reached Europe
via the British Empire during the Qing dynasty, and
an arrangement of the song was eventually re-import-
ed into China. Young researched this chronology from
both cultural and political angles and presents it as an
installation of video and objects. The work also
includes research into other cultural genealogies that
transcend borders, such as Togaku, a category of
imperial court music from the Tang dynasty that was
introduced o Japan.

A look back at history reveals that what we think
of as "Japanese" cultural genealogies today are often
adapted from or influenced by the cultures of other
countries. When we discuss cultures and countries in
relation to each other, we often try to incorporate
such concepts as purity and authenticity, but Young
disrupts that impulse with humor and curiosity.

Credits

Music Composition, Text, Set Design and Video Editing: Samson Young
Performance: Geneva Fung, Samson Young, the Chinese University of Hong Kong
Chorus conducted by Leon Chu and Christie Wong | Voice Over: Dr. Christian
Weikop | Videography: Ip Yiu Tung Zachary, Lau Chun Sing, Fung Kai Cheuk,
Leung Tin Chun Jimmy, Lee Chun Wai, Leung Ho Sing | Production Management:
Jones Lee | Production: Christy Ko, Donna Loy, Vivian Leung, Chan Chak Kwan,
Ray Wong, Jones Lee, "Jonathan,” Henry Fung, Edward Lau, "Rocky," “Elephant,”
“Him," Sissy Tang | Sound Recording: Samson Young, Teeda Lee | 3D-Printing
Technical Support: Andrew Crowe (Meta Objects)

Special thanks to Alex Rehding; Tessa Giblin; Talbot Rice Gallery, St. Cecilia's
Hall and the Reid School of Music at the University of Edinburgh

In co-operation with Institute for Research in Humanities, Kyoto University
Sponsored by PORTER'S PAINTS

Supported by Hong Kong Arts Development Council

Presented by Kyoto Experiment

Hong Kong Arts Development Council fully supports freedom of artistic
expression. The views and opinions expressed in this project do not represent
the stand of the Council.

Samson Young

Born in 1979 in Hong Kong, Young is a multi-disciplinary artist who
works in sound, performance, video, and installation. He is the founder
of CMHK (Contemporary Musiking Hong Kong) and a member of the
Tomato Grey artist collective. He studied music, philosophy, and
gender studies at the University of Sydney before obtaining an MPhil
from the University of Hong Kong and a PhD in music composition from
Princeton University. Centering on sound and cultural politics, he ex-
plores themes such as identity and national borders. In 2017 he repre-
sented Hong Kong at the 57th Venice Biennale and has won numerous
awards.

Supported by

%ﬁ%%ﬁﬁﬁﬁ%

Hong Kong Arts Development Council
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Articles

"TELEERFZ LT AL
Thinking about maze maze

KYOTO EXPERIMENT 2023 % —7—FlE “F2F€7,
AFFIERD T ILT . TECTATT474. B X(LD
BIVAWICEEZ2A TR BENLEEINS, 2HITEDE T.3AD
MEZICAHFICY>THAREFEEL 20Tl TV RV Tz,

EETALHEREUP ERERLRDLEFIEHIZ,
L5 ARSLVBHFORANIIHLELETLDEDIC
BxmlfaE-0 LT,

The core concept for this year's festival is the Japanese word maze
maze literally meaning 'mix mix'. This year's lineup features works
that allow us to consider language, identity and culture as maze
maze; as a mix of things. We asked three writers to contribute
articles to our magazine about their own ideas and thoughts
surrounding maze maze. We hope these articles help you choose a
show, deepen your understanding of something you've already seen at
the festival, or simply help turn your attention to the various maze
maze that might surround your own lifel
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Food Culture and Mixing

Yuji Nakanishi

El4‘*4’«@0)3%152:‘7’5(:’)k\’(:%)ﬁ&’(#ét\é%tt:;‘Eé
LYV IMABEE TRV METET AL ,N
HHEN INET0LEFLL BBED_aT VAL DT,
FEES l3br-v#E), T BAMEICIIERELES
THEEIBVDELID, REZALRICE R VWAL
AR BRENRI-EHEERELORANICEZEIRAVE
TIYNTEL N 2 TEENRLEL,ELRYE
LNTVWADIIEMPHEONIEHEZDED TlEh W
NOTHD, BES>TVEDEREOR H A0 (T HE
DBET. ZTORHBMEINA TV T4 T4 (RREREFN)
LDTH5bH,

FH R BEYLLTE ETHAUPH L, 2T
BB ICERINET RO THEEYN,F
BULTEHREM T EBEORTSVICESHRALZTD
BERYELUDL. INEZEAZADRBAICTIIERNN
.S BEIIMETHY SV ITERMAE ¥
IATITNV—DENYRH) L)L T NEFHR YRR
At RO TR E-1 06, 2D MEDELE
DEAAIEER . RErLYE LV, LS KD
HRIIZOATIT) -5 TIEBRTINTVWENLTH S,

If one looks at how food is cooked in Japanese
cuisine, the concept of mixing doesn't seem to exist.
One finds similar words like aeru (meaning to dress or
toss), but this ultimately connotes only the sense of
combining ingredients and isn't quite the same as
actually mixing. Does this mean the act of mixing
simply doesn’t happen in Japanese cooking? Of course
not. Quite the opposite, since we frequently find
examples of dishes in our everyday lives that blend
various elements. But prudence is required here.
Because what is actually being mixed are not the
ingredients or dishes themselves. What is mixed are
gastronomic forms or concepts, characterized by
their hybridity.

As an example of a food familiar to us all, let's
start with anpan. Originating in the sweet rolls
conceived during the 1870s, the idea behind anpan is
very simple: it takes a manju, which is a type of small
bun filled with bean jam, and replaces the outside
coating with bread. We still, however, have to admire
the conceptual plasticity of the person who came up
with this. Why? Because they took something from
Japanese food (manju) and something from Western
European food (bread), nimbly transcended those
differences, and created a whole new type of food.

ATT)—%2BAH LD PEBLAET LR/
N—=ya S IN BARODBENLRELLLYL A/
N—VavDEYELITELVWIICERO TR WAL
TIN5,

HiXvDRIAI DEFNVEHE N TEL LN
FEEZDOBR. A/ N—vavt sy, BRowmEAc
oL —nvThHE ELHL—ITL. TNDE
FolzXVEBIFALVIIORRYII, BHDIL—Y
FHEMIHFLLNL BARICLIOFAELLVERYY
o TWE, ENLAL—_ 3T e=8RRABEEHR
Bl z VLo wn, i X EHITAC V)R
B BXOBUTBENISERTVLICEILFITE
BRI PERICEICHTHLWL)  AL—1r L)
BT R ITNE Z NI ERFEDHEINE EP X
ChEBR DL THE-RRTHEEPLETCTEREBEE
B WL EY) LM TV Lo FAEBEITBEAY
RFYTAANELAL D,

HhoXvRA L= iR ERIE DB LA
T A/ R=TA TR ERYEN BXDGFDELRY
o3 DEHD, T—APHAL—F. T EZXEIRET
BEROMNAEPBBTEHL N TN AV RI VT =4,
AL—Io0NE£ITBARTHABEIHNIZER . INLIETE
BRI ICERL. ZORERLEOLIVIMIL—%8
ARTHAESISN. VWETERELZEDAL—DPBEBETER
LMNAELIITH->TW B,

BARADBEXML DA REBMBE T AL . A/ X—vavy
TEEORBAGNIOCE LA . XILT . MAETRES
S EA/R=Va VDR BRIV IEN RGN B,
A BELITR 2 TR VW, b GH D
. 320N AR . INERRLE NG L
NEIREDITERT S HAX AL =XV ZLT
T=AURHAL—=E,. ZDFHITE LB,

A ARNDE EEEXCHEDFE FRE,. 2F 2
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The work of overcoming such conceptual barriers is
actually quite a feat. After all, our entire world is
constructed out of categories. Transcending them to
create new things and fields is regarded as innova-
tion, and any glance at an ordinary Japanese meal
reminds us just how chockablock it is with innovation.

The anpan style—that is, the idea of wrapping
ingredients in bread—led to subsequent innovations.
Curry bread was created in the prewar period.
Featuring deep-fried bread with curry inside, curry
bread is unique to Japan, notwithstanding the origins
of its ingredients in foreign cooking. Our only classif-
icatory recourse, then, is to regard curry bread as an
example of yoshoku (literally, "Western food," but
actually referring to Western foods made in a
Japanese style). The idea of deep-frying bread,
however, probably came from age-manju (eaten in
Japan already in the early modern period) and the
cooking method is arguably very Japanese, since if
you don't deep-fry it like curry bread, you have
something similar to oyaki (a food from Nagano that
is a grilled bun made from flour and stuffed with a
paste made from vegetables and wild plants).

Anpan and curry bread are innovative types of food
that transcended the distinctions between Japanese and
Western cooking, yet also removed the boundaries
that define where food is eaten. Ramen and curry
were not originally dishes people ate at home, but
that all changed with the invention of instant noodles
and curry roux in Japan. And as an extension of this,
curry retort pouches were also invented in Japan,
enabling consumers to eat even famous restaurants’
curries at home.

In any overview of the modern Japanese food
culture, it is easy to see how innovation emerges from
everyday scenarios, and that mixing concepts is the
fount of innovation. Nor is this limited to food
culture. What we call culture is, in fact, a series of
collisions and intermixing, which then transforms and
enriches over the course of that experience. Anpan.
Curry bread. Ramen. Curry. These are all prime
examples of this.

In the morning, I eat a fried egg with gochujang, a
Korean red chili paste. As a fan of spicy food, I
believe that gochujang is the best seasoning for eggs.
But a Korean exchange student was once very amused
by my choice, telling me that no one in Korea eats
gochujang that way. I'm not sure if my breakfast
counts as an innovation on the fried egg, but innova-
tion certainly comes from thinking out of the box and
trusting your gut. I hope Kyoto Experiment will also
serve as a place for such innovations and chemical
reactions.

Yuji Nakanishi

Born in 1961, Yuji Nakanishi taught at Fukuoka University and Rikkyo University
before taking up his current position in the Faculty of Transcultural Studies at
Japan Women's University. His research encompasses cultural anthropology,
folklore, religion, and tourism, with a particular focus on studying Japan and
Vietnam through the anthropology of religion. His publications include
Ethnography as Spirit Possession and Curse (2002) and the first volume of
Dreams and Illusions: The History of Religion (2012).
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Japan, the Beautiful, the Ambiguous,

and the Motley "Us"

Wen Yuju
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What we call politeness often means training that
other people's comfort matters more. You should not
disturb it, and you are in the wrong to do so, whatev-
er is happening.

Rebecca Solnit, The Mother of All Questions (2017)

I was born in Taipei. Both my parents are Taiwanese.
I came to Japan when I was very young and have
spent almost my entire life in Tokyo. I write novels.
And even in my other work, I write in Japanese. The
reason is plain enough. It's the only language in which
I can write.

Having been brought up in Japan and educated in
Japanese, people often remark on how polite I am. Of
course I am. That's how I was brought up to be. My
mother, in particular, taught me that amiability was
paramount if you want to be accepted by others and
get in their good books. My mother was no doubt
talking from personal experience. Thankfully, I was
like her, a genial and winsome child. *"What a good
girl," people would often say about me. Just like Mom
said they would. Polite and sociable as T was, adults
liked me, from my school teachers to the folks I
knew in the neighborhood or my classmates’ mothers.

Mom said you're a well-behaved girl, so I can be
friends with you.

T learned this well from experience: as long as T
don't forget my modesty, my gratitude for being
allowed to stay here, people—or rather, Japanese
people—are very friendly to me (us).

As you know, Japan is full of Japanese people. As
such, I was brought up aware that I shouldn't make
those Japanese people feel uncomfortable. I was very
conscious of the fact that my parents, that we, were
foreigners. When in Rome, do as the Romans do.

Even now, I have no wish to make others uncom-
fortable by being rude, nor do I have any desire to
completely abandon all the efforts I have made to be
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accepted by others. Nonetheless, I have reservations
about the structural way in which the majority of
people in Japan (= Japanese people) tend to unilater-
ally "assess" which foreigners are “"good" and which
are "bad" for them (=Japanese people).

She'’s foreign but a nice girl, so you can be friends
with her.

For so long, T was convinced that Japan is not my
country.

To live without mishap in a country that isn't your
own, you have to be careful not to say or do anything
that would make the majority—the "owners" of the
country—uncomfortable, that would result in getting
on their bad side. I thought that was politeness.

But now, far from showing respect for the mindset
and way of doing things demonstrated by the people
(=Japanese people) who make up the majority in this
Japanese-dominated country, I don't hesitate to
cavil.

Mindsets toward, for instance, the people one of
whose parents or grandparents or great-grandpar-
ents was born somewhere other than Japan. Or
people whose hair, eyes, or skin color are those of
their ancestors who came from another place. Or
people whose names resonate with the sounds of the
language spoken mainly in the country where their
father, mother, or grandparents used to live before
settling in Japan.

If I come across a situation in which someone who
believes without a doubt that they are “"Japanese”
implicitly demands the gratitude of each and every
one of such people for being here, and implies that
they should act with due decorum if they wish to stay
in Japan, I immediately sneer at their antiquated
attitude. Because it's a truly warped state of affairs
if in this country, which is both theirs and mine, the
only people whose "comfort" matters are those
unconsciously convinced of their right to unilaterally
assess if we are "good" or "bad" foreigners.

To wit, when composing my work as an indisputable
member of beautiful, ambiguous, and motley Japan,
the first thing I do is to throw off the politeness
instilled into me over the years.

Wen Yuju

Born in 1980 in Taipei to Taiwanese parents, the novelist Wen Yuju migrated to
Japan as a child and grew up in Tokyo. In 2013, she was one of the contributors
to Port B's Tokyo Heterotopia, writing the stories of Asians living in Tokyo. In
2016, her book Born in Taiwan, Raised in Japanese won the Essayist Club Prize.
Her other writings include Airport Time, Minced Pork Rice Chirping, Eternal
Youth, and Banquet.
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From Creoles to the Archipelago:
A Feast of Mixed Tongues

Ryuta Imafuku
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In 1991, when the first edition of The Heterology of
Culture: A Manifesto of Creolism, my advocacy for
cultural hybridization, was published, signs of a
certain hope were evident in a world in which new
forms of movement and intermingling were emergent.
Simultaneously all across the globe, we saw various
kinds of attempts to willingly break away from the
oppression of nation-state principles enclosed in
territory, nationalism, and national languages, and
embrace migration, multilingualism, and syncretism.
We started to breathlessly intone terms like
"border-crossing,” "creole,” and “diaspora.” At this
time, a national border transformed from something
territorial and exclusionary that protected the
nation-state's dominion into a site of conflict and
daring adventure, to be crossed and infiltrated in
search of a new life.

I wrote The Heterology of Culture in a spirit of
hope, sensing the new signs emanating from this new
seismic shift all over the world. An immense source of
personal inspiration was a line from a poem by Aimé
Césaire, a Black poet from the creole island of
Martinique, in his 1982 collection Moi, laminaire: “In
any life there is a north and a south, and the east and
the west" (translation: Annette J. Smith, Clayton
Eshleman).
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It means to take all directions equally as the
course of your life. Césaire left the island of his
birth, where the wounds of colonialism were etched
into its history, and traveled to France, striving and
struggling in the face of discrimination during his
studies in a land of former slave owners, before
returning to Martinique in a conflicted and ambivalent
state of mind—a homecoming that was also a kind of
shipwreck. The line from Moi, laminaire that reflects
the refractions of Césaire's life became the epigraph
for The Heterology of Culture, expressing my hope
for free movement across borders and syncretism. In
my book, I wrote the following: "Above all, Creolism is
a release from explicit affiliations of language,
ethnicity, and nationality, and through this, equally
summons within the agency of the self the four
directions, all the points of time in a day, the four
seasons, the deserts and thick forests, the fertile
plains and the sea. It denotes leaving the closed
space of the native language and choosing the active
combined use of multiple languages, and crossing over
ethnic divides to practice a principle of hybridization,
and attempting a willing emigration from the institu-
tion of the nation-state.”

Thirty-two years later, the truth contained in this
message remains unchanged. Rather, it is now, when
exclusionary forms of statism have revived under the
banner of security, and when power dividing and
controlling society internally in terms of various
"differences” grows in strength, and people are once
again entrapped by fictitious identities, that a vision
of creoles is needed. Edouard Glissant called for us
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*1,4 Aimé Césaire,"mot-macumba”, moi, laminaire.... Paris: Editions du Seuil,
1982

*2 Edouard Glissant, Le Discours antillais, Paris: Gallimard, 1981

*3 Derek Walcott, "The Sea Is History,"in Collected Poems 1948-1984. New
York: Farrar, Straus & Giroux, 1987
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to trust not in a universality that subsumes and
unifies, but in a transversality that aspires toward
liberation and diverse bonds. In his 1979 poem "The
Sea Is History," Derek Walcott said that forgotten
history was hidden not in the landmass but in the sea.
These word sorcerer poets of the Caribbean's new
conception of the world as an archipelago interlinked
by the sea propelled me from a vision of creoles to
the archipelagic. And surely, it's language above all
that we must surrender to the currents of the
archipelagic sea. We traverse manifold paths in our
lives, over the course of which we acquire richly
hybrid languages (tongues). It is in these languages,
these creole tongues, that we find the last beauty
and mystery, a wellspring that truly revives our
contemporary language, so rationalized, computer-
ized, and standardized, and siphoned off into the
superficial algorithms of AI. In his poem "macumba
word," Césaire resoundingly declares:

The word is the father of the saints

the word is the mother of the saints

with the word couresse one can cross a river
swarming with caimans

sometimes i trace a word in the dirt

with a fresh word one can cross the desert ina
single day

there are swim-stick words for pushing away
sharks

there are iguana words

there are subtle words those are stick-insect
words

there are shadow words that awake sparking with
anger

there are shango words

sometimes i sneak a swim on the back of a dolphin
word

(Translation: Annette J. Smith, Clayton Eshleman)

We must believe in the verve of the feast, in the
rich transformation and movement of living languages
scattered over an archipelagic world, still even now
intensely intermingling.

Ryuta Imafuku

A cultural anthropologist and critic, Ryuta Imafuku's research focuses on creole
cultures in the Caribbean, Mexico, and Brazil. He is the head of Amami Free
University, a nomadic, outdoor school that links Amami, Okinawa, and Taiwan. He
also teaches at the Pontifical Catholic University of Sdo Paulo and National
Chung Hsing University in Taichung, Taiwan. Imafuku's many publications include
The Archipelago-World, Henry Thoreau: The Wild School of Unlearning (Yomiuri
Prize for Literature), and Kenji Miyazawa: The Wisdom of a Good-for-Nothing
(Kenji Miyazawa Prize, Kadokawa Culture Promotion Foundation Prize).
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Performing Arts Criticism Project
2022: selected Review
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Kyoto Experiment is carrying out a project to develop
new talent that can consider ways of interpreting
works that cannot be grasped by existing values,
connect works to audiences and society, and write
criticism. Last year (2022), reviews of a selected
performance were gathered through an open call and
three reviews were chosen by theater critic Naoto
Moriyama. These reviews, fine-tuned under
Moriyama's guidance, were then published on the
festival website. Here we introduce the review that
was finally selected for publication in this magazine.
There is of course more than one interpretation of
a work of art. By being exposed to various critiques,
understanding the perspectives of others, and
deepening one's understanding of the work, one's
experience of viewing a work of art is enriched.

= The criticism project will be held again in 2023. Go to p.33 for more
information!

= The three selected reviews for 2022 and the judge's comments can be read at
the follwoing link: https://kyoto-ex.jp/news/2022-criticismproject1/

Selected Production:
Florentina Holtinger TANZ

Performed on October 1st (Sat) and 2nd (Sun), 2022

This was the Asia premiere of a much-discussed performance that has won
numerous awards in Europe. Taking classical ballet and how it represents certain
gender ideals as its theme, the work mixes and parodies pornography, gore,
violence and circus style acrobatic performances to depict how femininity is
represented and a liberation from this. The work questions established values
and social conventions and evokes shock as well as catharsis.
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Selected Review 2022

I Fly Differently from You
Atsushi Tanaka
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TANZ was created by dancer and choreographer
Florentina Holzinger, based on her research into
early nineteenth-century Romantic ballet. Like a
ballet, it is structured into different acts and
interwoven with various elements from classical
ballet. But what unfolds on a minimal stage set is ho
aesthetic homage to ordinary ballet, but rather a
peripheral story that we, blinded by the splendor of
ballet, had overlooked. The first act unfolds in a
studio where an old ballet mistress is teaching the
fundamentals of ballet, the process of which
satirizes the formal styles and institutions of ballet.
In the second act, the ballet morphs into a kind of
horror or action movie, embellished with circus-style
acrobatic performances to depict the formal and
institutional destruction and rebirth of ballet.
Though dealing with ballet, what this work actually
presents onstage are bodies that express
themselves, and which are trained quite differently
from ballet. Those bodies are arguably liberated
from the compliant physicality of dancers molded to
the aesthetics of ballet, from the
body-turned-sideshow-attraction objectified by the
desiring gaze of the audience.

Featuring only female performers, the work's
feminist assertions are figuratively and effectively
shown in the contrast between the first act's use of
The Rite of Spring and the second act’s references
to Giselle. Let's begin with an overview of the first
act. It is set in the studio of the prima ballerina
Beatrice Cordua (Schonherr), who once danced The
Rite of Spring naked in a version by John Neumeier,
the renowned, leading figure in contemporary
choreography. In the studio, the stark-naked old
teacher provides instruction on ballet's fundamental
feet positions and postures for controlling the body.
As the lesson proceeds, the ballet mistress tells her
female students to undress; they follow her
instructions, discarding their clothes one by one until
they too are completely naked. The meaning of having
control over your own body here shifts from the goal
of dancing freely to a means of conducting yourself,
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and the instructions that should be about gaining the
ability to control your own body change into a way of
being controlled by others. As each of the
protracted, even unrelenting lessons finish, the
female students obtain a stylistic template and, at
the same time, discard their clothing one by one. The
first act is given over almost entirely to these
lessons, the directing that conveys this passage of
time effectively portraying how the thoughts of the
female students are gradually usurped and controlled.
With the directing threatening their right to
self-determination and demanding their compliance,
the female students are assigned roles similar to that
of the maiden forced o perform the sacrificial dance
to the pagan gods in The Rite of Spring.

What these ballet lessons distinctly conveyed as
the female students each separately took off their
gym clothes was the emerging incongruity of dressed
and undressed bodies. The women are consistent in
their rejection of the audience's desiring gaze that
demands the women show their bodies in a better
light—that is, the sensational body that lies behind
the aesthetics of ballet. This rejection does not
falter even after the women have shed all their
clothing. The audience is presented with a fact:
naked women stand before them. The same could be
said of the old teacher’'s naked body. As an interface
between the self and the outside world, the skin is a
barricade that blocks the gaze and affect of others.
The skin manifests merely a physical phenomenon,
though, not the women's characteristics in
psychological terms. We cannot break through the
surface of the skin to glimpse their soul. This fact
confers the women with the ability to defend their
right to self-determination. The material
presentation of skin challenges the standards of
beauty and physical beauty that we, the audience,
have by juxtaposing the female bodies of the
supposedly young and attractive women with the older
female body of the teacher, and even more
effectively desexualizes the gaze that attempts to
signify the body as something sensational and
historically inherent to ballet.

Having exposed their naked bodies, the old
teacher begins filming them pornographically with a
video camera. The footage appears on a large LCD
onstage in real time, the fragmented close-ups
trapping the audience in a state of voyeurism unless
they look away from the stage. With the disgruntled
faces of the women shown on the screen, the
mistress conducts a rapturous critique of their
vaginas to bring the first act to a close. Holzinger
here takes the sexualization of women, something
usually regarded as a male act, and expresses it
through someone with an older, female body, thus
incorporating fierce critical engagement into the
performance. A feminist insistence on
desexualizing—that is, taking off the “uniforms”
ordained by our male-dominated society in order to
achieve self-determination—disrobes the female
students, but an ironic caricature simultaneously
exists in which the old teacher dons another
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“uniform" in order to satisfy herself. We, the
audience who have come to watch, know from the
start of the performance that the ballet mistress is
someone who should personify the desexualization of
the human body, and yet we learn that she has
already been reduced to an entity attempting to mold
bodies into the physical compliance inherent to the
Romantic ballet.

In the second act, by contrast, the female students
whose self-determination was threatened, who were
sacrificed to the institution of ballet, transform into
the spirits from the ballet Giselle that make a man
who enters a forest dance to death, and take revenge
on the old teacher. This second act begins with a
scene in which the mistress, tied to a chair and
deprived of her liberty, is filmed giving birth to a rat,
accompanied by a forrent of blood paste. The
suffering and dangers experienced by the female
students in order to obtain compliant bodies through
their ballet lessons are likened to the torment of
pregnancy and childbirth, and transferred to the old
teacher. The role of the victim switches from the
maiden forced to perform the sacrificial dance to the
pagan gods to the man forced to dance to death by
the forest spirits. But the oppression does not cease
here. Unmindful of their teacher who is groaning and
losing consciousness, the former students hold a
nightmarish feast. One of them saws off the
teacher’s limbs; the others point guns and rake one
another with bullets. The stage is drenched in blood.
The women ultimately employ unique means of
enabling their bodies to fly like sylph air spirits with
power over the wind. There are indications of this
assertion of their right to self-determination over
their bodies (that is, their right to bodily autonomy)
from the first act. At the end of the opening act, for
instance, one of the performers suspends her body
from the ceiling by her own hair; others climb onto
motorbikes hanging in the air and launch themselves
from it like stuntmen. In the second act, the
performers’ assertion of their right to bodily
autonomy, and the ostentatious display of this
assertion, reaches its apotheosis when one of them
sticks wired hooks into their body near the shoulder
blades in order to achieve flight. Repeatedly over the
course of the performance from the start, these
violent forms of expression break down the gaze and
affect of others that project an image of women as
weightless, evanescent, and nymphlike, and present a
sensational physicality diverging from that demanded
by the Romantic ballet.

The motorbike is a particularly striking motif within
these chaotic scenes. The bikes remain hidden under
cloth until the end of the first act, suggesting that
they are intended as a way of exposing the male
desire that lurks behind ballet training and attempts
to control the physical state of dancers. Possessing
speed and power in abundance, far more so than the
physical capabilities of a human being (and so much so
that the speed at times claims the life of the rider),

SoTTEE-1IPI0)

s B

S?[214dY

e suligifERo



74

HBIUNTELEZE) LN LIDNNA73EHEZESITL
TYEBAMNINE, RHFICHY EITFoNT YU ER
NN ETIESTLIAVIEARROBEEE RIS,
Dl Ih~ 2T E v, Lo LK
Lb I INERY)IRL EIBICHDE TV LD

L.AERZTI TR ERLLN . avrT4v7 XL
IHPNBELTWREIELFFRLIRLLICT S EH4
ANEEMRLTOKE )T RB L RETARLTAE S I E
*THAT. 2oL ) wTsEEZLesMiIT I 7=
XL ERVEBEFTFHESILLODTBEHL (1S
WoTLEIITREL . ERBWICRELULAVAF 2T D
HBRCLTEBRAZUNTELNLZIZ  ZOERITEC
L HEERICERTITLBREL~NDLHEDRITLL VI
f:‘\h"(“ﬁ‘&F%LO)BO)}:L’(@%’M‘@ﬁ’%’iﬁutk‘ii%
NEODRPRBENRNEFE2IDTHALL VAL,

RICARMERICBVLW T RETRMTHY BE>AE

/3/?/7&@%’&5—15’(%%7% FlTBUITA
HARYYIy R TA—2 AT OVTINE, H IR
vrarv 3 BRERORELVEHTRELESAESD
HEHRERY T AR Tr—v Vv A, R ESR T, EE
D— ADNRBF B, ’Ji')ﬁﬁid)ﬁ@fﬁ [T F §F
FREFIL.IOMEIYo&ETIIHHER) T IFEF TL
HLALHFEI N T4 — 7/17535“71’07(Lto ARy
Ay WVIHERBRICOVT.TO0FRDPLB0F R T T
T.25EIEhRYVEBEHEDHERTHINyvavs b2
BoBREMEDNDIATSI—JIE. BED X T7+—7 >
Z%r5’14‘®ﬁ44‘é7/\7)‘ X EDH 7’7%5—@““&

Jiég’ﬁ‘@?*%‘ﬂf?f%f(%%}:k’\’(k‘ o —F
T\ﬂZ’\/‘/a/Ef$liﬁ.‘lﬂ'%*l‘}?;‘\°“7—7’7}<®:,\
BYLTLIELIEITHNEEDTEHL. X TT5—7 138
BONRTA—V U A EZMELTH>TVAEN, XD A
CRBEEBRVWTZOERBRTLIH5FICAENLEVL
HBARLY VL,

Tl M\a5@?é\$?“%”ﬁﬂ‘ﬁuaZLTﬁk
Lz TVWBEDHEARID, ZTDEIC INETERS
*L’(é’ff:r%%@EE:‘J&i#&ﬂ\%ﬂ%@tﬁéf:%%
RIYAVH—EF ARy ayrVwWiRB(IC NLIY
FELRLIZFZETTA#HIIINHF 2R EL. 2
BEEICNAANF Y —C T —TAAVIDBEREAT
BRLYATEEMEE R B LIz L v, BITE Tz
ATT—=7DHARya iBlt 5560 AKE S
A—FCREDRARTEI NLIZ - PL—Z2 T DR
RYLTORIELFHRORAR T CERBELDH L0
ABH WL XTI TRERBAINSLIDLNEERATS
HBIRICHLENRBEANTVWANLE, 20— HEREY
WITB . ERLELENNLT - PL -V T(TEST
TR B 2 F ICANL =D ITHRLEZERYER
CRIHDEDEFH STV E REOMFR BISIEAI
IoTHBLVIEBRAINALBENORET LR

a motorbike can be interpreted as the representation
of institutional androcentrism that is bestowed with
excessive power. But the bikes are emasculated when
the stage for the performance shifts to midair.
Suspended from the ceiling with their engines
revving, the spinning wheels of the bikes take us
nowhere, unable to fulfill their essential function.
Even so, the women ride the bikes and make them
submit. The performance then comes to a close with
the erstwhile students leaving behind eerie signs that
they too are transforming into entities endeavoring
to train bodies into the physical compliance inherent
to the Romantic ballet. That we can see the potential
for the feminist insistence on taking of f what society
has prescribed women must wear to evolve into the
act of donning another uniform for the purposes of
satisfying oneself as a caricatured composition
replete with layers of meaning is because this work is
not simply an expression of female opposition to the
gaze that sexualizes women, but rather something
broader that connects to the theme of liberating the
body and making it yours.

T would like to finish with a discussion of the second
act's suspensions, likely the part most striking and
shocking for audiences. A body suspension is a
performance in which the body is hung in the air by
piercing the skin with large hooks that are attached
to rigging. In TANZ, one of the performers sticks
hooks into her body near the shoulder blades—that
is, where an angel has their wings—and is suspended
some ten meters in the air, where she spins around
and around. The performance artist Stelarc, who
undertook twenty-five body suspensions on himself in
the 1970s and 1980s, once described his
performances as the "detection and scrutiny of the
body by means of showing its physical parameters and
conventional capabilities."! Suspension, though, is also
a common part of circus acts and sideshow
attractions. While Stelarc has staged his
performances as a form of art, there is essentially no
difference from the circus or sideshow in terms of
the body involved except how the performer
perceives what they are doing.

If so, which elements make this performance a
work of art? The aforementioned right to bodily
autonomy is surely key here. In the form of
expression that is suspension, Holzinger perhaps
discovered the body-as-sideshow through a different
means than ballet, and simultaneously uncovered the
potential to break down the division between high
culture and entertainment. Stelarc's demonstration in
his suspensions, as described above, of the physical
parameters and conventional capabilities of the body
arguably has an affinity with the way in which the
capabilities of dancers’ compliant bodies are
showcased as the accomplishments of ballet training.
The reason is that they emphasize the body as
something that expresses, rather than is expressed.
An act akin to torture is accompanied by pain and
risks similar to those experienced by female students
through their ballet training that enables them to

T feEDORBLEGDLZEUNVT—FOLERTHY .
AERICBVTE. BE L EFDEBTERTIOY
whHDIZ,

I IV ADBYETONLAHFET T Uh L,
HRIINVIZZED Ty -XTaoTongagnFa
FallBENTZEPRTIUIMIAONLEEHFEIRED
TEHEEETRARL . BOOSHEEE LT L2, 5
vH— R ERIGEICOAILNICTASEANLT
Va—AFZDRETHALIVASL . ZTDLIITE AT
CEHARY IV DODNEH I NL I 2K
RHDEE*#HFLEDL LOLII T EHRALTE
ERVDOE KLY A =N EFTTHEL TS
CVARETIEIANLZERPITHICEI BTN TV R
WXV IR VB HE O REFEIIR)BEY
HY NLIZYUH—DBNLITLa—X5BEEEHICE
LILIIT L LE RO RENEHTEEE L
BIDKE. ZOHFBROBTREELV I AT, RE&EIT
FUREICEIAEBMEDOREICH L THELELR
RBEBTHERLLS>TVBLVAS,

Dzl bDR IO LU EFEICHFT LR
AN FEEN TSN LN W, T b Lzt (18
NI BT TERICEHEEE->TWVWS, ITANZ,
DRNFEEIDHRLEBBABIIIIITIPL LML,
ZDOBE CONENLLHLERICBEEHFITAICED
L blETEL . AN BB T REE I TH
J.ZDITEE D LLITEBAZY XY AMERDE
WMEIEE THALVAD,

31 A XXk
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Tele-Existenz,” Kunstforum International, vol. 132: Die Zukunft des Korpers I,
Nov. 1995-Jan. 1996.
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obtain compliant bodies. Stretfching the skin—an
attempt to escape the closed vessel that is the body
by expanding it conceptually—widens the barricade
that blocks the gaze and affect of others; in TANZ,
it aims to liberate the body.

Modern dance pioneer Isadora Duncan criticized
the nymphlike bodies of ballet's that dance
weightlessly in the air, d la international ballet star
Anna Pavlova in her white tutu and en pointe, calling
them “unnatural” and “forced."? Ballet shoes are
especially emblematic of this, warping the shape of a
dancer's feet so much that they bleed. If we follow
this train of thought, the hooks used in body
suspensions start to take on the same characteristics
as ballet shoes. But what bears reaffirming here is
that TANZ is not intended as a criticism of ballet, to
which Holzinger has attested at various times. We
are all free to treat our bodies how we like and, much
as ballerinas don ballet shoes to defy gravity, the
women in TANZ stick hooks into their shoulder
blades and take flight. In terms of the right to bodily
autonomy, TANZ is a work that presents new
principles in regard to the problematics of the body
across dance history.

We may seem very different from what you expect
to see on a stage. And yet, we fly freely and in our
own ways. This, perhaps, was the message the
performers in TANZ were whispering to us, the
audience. And at that time, we are able to look away
from the world unfolding onstage. This, indeed, is our
right to bodily autonomy, and that TANZ urges us to
assert this right is surely what makes it so
artistically significant.
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Fringe: More Experiments
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Fringe: More Experiments introduces performances and events
happening in Kyoto during the festival period. On the festival website

you can find a total of twenty six works gathered from an open call for
submissions of any genre, including theater, dance, music, exhibitions

and readings! You can also search for the hashtag "#more_ex" on social
media for more information. This is a great way to experience all kinds
of performances all over Kyoto in October!

https://kyoto-ex.jp/fringe
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Book Fair
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During the festival the Kyoto Experiment Book Fair is held at Kyoto
Okazaki Tsutaya Books. In addition to books by and about the artists,
there is also a series of recommended books in relation to the festival's
key concept maze maze as well as original festival merchandise. Visit the
fair to learn more!

Dates: 9.30 (Sat)-10.22 (Sun)
Open: 8:00-20:00
Venue: Kyoto Okazaki Tsutaya Books
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In conjunction with other organizations, Kyoto Experiment is working on two programs aimed at developing the next generation of
regional cultural workers in the performing arts. You can also check out the lecture by the festival's co-directors that is part of

one of the programs! See the festival website for details.
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Performing Arts Producer Course —Theater and Dance Edition
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A program to develop the next generation of talent in the field of

producing in regional performing arts.

Dates: October 2023-January 2024, total of 9 sessions
Venue: ROHM Theatre Kyoto and KYOTO ART CENTER
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Incubation Kyoto
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Kyoto-based arts and culture-related organizations will collaborate to
implement a variety of human resource development programs to
encourage young people in the region to think about the performing arts
from a broad perspective and aspire to become involved in the future.

Dates: July 2023-January 2024
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Organized by ROHM Theatre Kyoto (Kyoto City Music
Art Cultural Promoting Foundation), Kyoto Experiment,
Kyoto Performing Arts Organization, KYOTO ART
CENTER (Kyoto Arts and Culture Foundation), Kyoto
City

Supported by The Agency for Cultural Affairs,
Government of Japan through the Japan Arts Council

Ef: O—L T I — R (DB MEE AR T E K EHX
fLIREETE)  KYOTO EXPERIMENT, AR R L& 4
E#+4 9 — THEATRE E9 KYOTO(—#kitEEAT —
VY —FRAR)  RAT, X RMEEABAZREEARDRE
e

By A% - AL T AL 3 TR 6 3 4 By & (i E R 12 L 5 Uk
EMEREE RBERER (T—FXxrT/2))

IR AT BCE A B AR SN SULIRE 2

F¥4 JAPAN LIVE YELL project

Organized by ROHM Theatre Kyoto (Kyoto City Music
Art Cultural Promoting Foundation), Kyoto Experiment,
Kyoto City Higashiyama Youth Activity Center,
THEATRE E9 KYOTO (Arts Seed Kyoto), Kyoto City,
GEIDANKYO (Japan Council of Performers Rights &
Performing Arts Organizations)

Supported by The Agency for Cultural Affairs,

Government of Japan through the Japan Arts Council,
"JAPAN LIVE YELL project"
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Pa r"" n e r‘ P r'o 9 r'ams Performances and events from Kyoto Experiment’s partners.

Please access the website from the QR code for details.
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Kyoto Student Theater Festival 2023 ¥ (9 9.30 (Sat)-10.28 (Sat)

(© 9.9 (Sat)-9.16 (Sat) CREINEES S WL IN VES
@ ATHEETOT I TR ES ROHM Square, ROHM Theatre Kyoto
Special outdoor stage, Site of Yosei City Housing Building 6 SEBIET—LL TS —FA
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(o R TRLBLLA VRS AEARA R L D IB G L EAD e E T RAE A AR S S PR A 2
EAIZ, |3EBETASSE L KYOTO EXPERIMENTR£R FAL75—0a) Ty k-Fv T 1E iehnediondiiroducedibyIRONMETealielvolo

- N . N R ¢ Presented by ROHM Theatre Kyoto (Kyoto City Music Art Cultural Promoting Foundation) , Kyoto City
EBL TS AR LBMBSITRbONT, EROTAMELRITHELF YLV LERBLUVHE Supported by The Agency for Cultural Affairs, Government of Japan, Fiscal Year 2023
[T LT<KYOTO EXPERIMENTE>#%# 5 L%+,

Kyoto Student Theater Festival was started with the aim of answering the question, "Which

Ay s s sy

student theater company is creating the most interesting performances in Kyoto today?" This
year, which marks the festival's thirteenth edition, Kyoto Experiment co-director Juliet Knapp
participates as a judge. The "Kyoto Experiment Award" will be given to a work or group that has

swouboud JaylO

I

taken on the challenge of experimenting through trial and error and creating work unbound by — T2, 4' D ‘7\\ 7 ‘/ :/ o KYOTO 202 3 E

conventional concepts. . ok
A RMRETE RS Nuit Blanche Kyoto 2023 GF
Presented by Kyoto Student Theater Festival Executive Committee

€0 9.30 (sat)-10.28 (Sat)

© RAEREIL, BB B (L8, RAET A EAH
Kyoto Station Building, Institut francais du Kansai and various
IS %) 2 b FIY T AT AN %,7 X ‘Bi — ‘) locations around Kyoto City

Kamogawa Delta Festival Multicultural Festival

EMERARE, BB B LT
7T a-X&IA—T1*—var:MUZ ART PRODUCE

Presented by Kyoto City, Institut francais du Kansai
@ 9.16 (SGT) Production and Coordination: MUZ ART PRODUCE

O fERELAA HLDES,
Kibo no Hiroba, Yoései Jido Park

~ :
ERIDEVDTNI T2RTAVEITER S ‘ Eka ‘Screenmg ‘

Presented by Kamogawa Delta Festival Executive Committee 2 — A “/ ? 7 — "?_\' %ﬁ ‘7 4’ 1]/ A 7° A\ 7‘\ ? A E Ve [=]
ROHM Theatre Kyoto Film Program i

() 10.13 (Fri)-10.15 (Sun)
S HERAR 2023 |
Toyooka Theater Festival 2023

EMO—LYT I —RA (DR P EEARE T EEEMN LIRS E) , WATH
(0 9.14 (Thu)-9.24 (Sun) B A B KL XL E A
Presented by by ROHM Theatre Kyoto (Kyoto City Music Art Cultural Promoting Foundation) , Kyoto City
Supported by The Agency for Cultural Affairs, Government of Japan, Fiscal Year 2023

Qo—nv7s—m# o 2K—1
South Hall, ROHM Theatre Kyoto

Oemar75Y EATRAME. EMILBELIPIRAE HEERT — &>
F— CLRTEHADL, PITRXALEG, FERFRAREITD
Toyooka Creative Community Plaza, Toyooka Citizens' Hall, Professional College
of Arts and Tourism, Kinosaki International Arts Center, Ebara Riverside
Theatre, YB fab, Kasumi Ward Central Community Center and other locations

EECBEERRERITEAS

Presented by Toyooka Theater Festival Executive Committee
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EAREBIEBED TR 77/ IR TYYA]

Yui Kuroki
Appreciation Process: Francis Alys

(0 10.21 (Sat)-10.22 (Sun)

© THEATRE E9 kYOTO

I EENTO2X2023

#1# : THEATRE E9 KYOTO (—fRALEEAT —V ¥ — FRAT)

By AR RARE AL F v L VAB F K

Presented by Appreciation Process 2023

Co-presented by THEATRE E9 KYOTO (Arts Seed Kyoto)
Supported by Kyoto Prefecture Culture Challenge Support Scheme

[IAXBT—Fxx7"vFE RB~T2) 3] BAmFE
[ Y EB | OiBokkeShi[L2) = —3 a3/ %]

GO! GO! Theater!l 3 Participating project
Re-Creation Ceremony

(0 10.22 (Sun)

O o—re7y—%#H /—2h—1
North Hall, ROHM Theatre Kyoto

B2 B E R AR LU E A1, T O X E A OiBokkeShi

ET—LVT I —RAN (R B EE AR FEZHSULIREIE)  RAF T, DS FFEALE R LLER S
B ARt SXALFT AL S AT ARG 4 B & HLAE ER IS L 5 UL E T H B ER - U HIL F (T — M ¥ v T30 2) [ 4R I14T 8

EABARMALIRE S

Produced by Okayama cultural arts Creation Foundation, "Aging and Theater” company OiBokkeShi
Presented by ROHM Theatre Kyoto (Kyoto City Music Art and Cultural Promoting Foundation), Kyoto City,
The Association of Public Theaters and Halls in Japan

Supported by The Agency for Cultural Affairs, Government of Japan through the Japan Arts Council

‘4&?}/‘7——7*‘/377"‘ ‘ Event / Wor‘kshop‘

Gathering in a better world — Visual Vernacular

(0 10.22 (Sun)

Q-7 4274 ky—t- 7478
Goethe-Institut Villa Kamogawa Hall

IR =T AVRTA LY —FRIR - RAR

W77 i KIR A% P FA Y 3 FF EAn E FS4AF 88

Presented by Goethe-Institut Osaka Kyoto

In co-operation with Consulate-General of Germany in Osaka-Kobe

(#—F44EY27 VI —+| [Audio Visual Concert]

Ryoji Ikeda ultratronics [live set]

(0 10.27 (Fri)

CREINNEES & WESE T
North Hall, ROHM Theatre Kyoto

Ef#:codex | edition
Presented by codex | edition

[EBk% +—7] [Screening / Talk]|

KBRIA1789] L8 & 7Y T —R-Lx—YaX ¥ot—2 B

Théatre du Soleil "1789" Screening & Open Discussion &
with Ariane Mnouchkine

€0 10.29 (Sun)

© = £HEIG RIKE
Kyoto Art Theater Shunjuza

ERRAMEMAFFCEMARLL I — O =L T — KA (R BB E R AR 2 M SLIRE B E)
PR 2R EE AN EME

Co-presented by Kyoto Performing Arts Center at Kyoto University of the Arts, ROHM Theatre Kyoto
(Kyoto City Music Art Cultural Promoting Foundation)

Special Sponsorship by Inamori Foundation

RGRRBAGTT7M -T2V 2) BES
[ 42 8 L'ILE D'OR Kanemu-jima) &%
Théatre du Soleil

L'ILE D'OR Kanemu-jima

(O 11.4 (Sat)-11.5 (Sun)

© o—nv7s—5%#m A1 E—
Main Hall, ROHM Theatre Kyoto

EWT—LYT I —RA (R RMEEAREST EEEHSULIREME)  RATH

A RATHE ARG AR EEAREME

BTV RATAF 27T ) KRE / LVMH

HE Ve ALERSM RIEEBTIVRAKEE / TYRTAF2- 77 2 RATHEZRS
AT Bl BREFOTHEERRIEEFX

HFEBHS R E MRS (2 858 F kAR RAE 2 XL E)

Presented by ROHM Theatre Kyoto (Kyoto City Music Art Cultural Promoting Foundation), Kyoto City
Co-presented by The Kyoto Shimbun Special Sponsorship by Inamori Foundation

Sponsored by LVMH and supported by Institut francais in Paris

Sponsored by CHANEL G.K.

Cooperated by the Embassy of France in Japan/ Institut frangais du Japon

Supported by The Agency for Cultural Affairs, Government of Japan in the fiscal

Nominal support by Kyoto City Board of Education

Japan tour jointly organized by Tokyo Metropolitan Theatre, Foundation for History and Culture

R} 0 7°5Lx\ \Exchange\
Watch & Talk

BEEMO B CERTIHERBOT —TAAMNL EREEROEAED) S AN G RIETLER
7 o755 ™Watch & Talk %, KYOTO EXPERIMENT 2023 "R A5, K7 ENGER I
AVN=F 77 )T ==y IFREEE. 72 ATANNIIIEMSTET —TA AN HFRSZD
TAANyaritesmyt s,

Kyoto Experiment will host the Watch & Talk international program to offer up-and-coming stage
practitioners a platform for in-depth exchange in both theoretical and practical fields. Young
artists from several countries are selected and given the possibility of participating in an intensive
week of discoveries: accompanied by a facilitator, they will watch and discuss a wide variety of
performances, meet professional theatre practitioners from all over the world and take part in
debates with artists, critics and specialists of the performing arts who are attending the festival.

&% :Materialise
By RS N E A ALY Y XL E National Culture and Arts Council (5:%) . Pro Helvetia(Z1 X){t.

Watch & Talk is organised in collaboration with Materialise (HK), with the precious support of The Saison Foundation (JP),
National Culture and Arts Council (TW), Pro Helvetia (CH) and other regional partners.

swosbosguas0 U s ds  somimoshoy

I
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TEL 075-647-3111({X) http://www.takenaka-co.co.jp
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Organized by

Kyoto International Performing Arts Festival Executive Committee
Kyoto City
ROHM Theatre Kyoto (Kyoto City Music Art Cultural Promoting
Foundation)
KYOTO ART CENTER (Kyoto Arts and Culture Foundation)
Kyoto Performing Arts Center at Kyoto University of the Arts
THEATRE E9 KYOTO (Arts Seed Kyoto)

Supported by

The Agency for Cultural Affairs, Government of Japan, through the
Japan Arts Council

Japan Foundation for Regional Art Activities

Association for Corporate Support of the Arts, Japan: Arts Fund for
Creation of Society

Supported by (individual programs)

The Agency for Cultural Affairs, Government of Japan
"JAPAN LIVE YELL project”

(Alice Ripoll / Cia. REC)

The Saison Foundation
(Wichaya Artamat / For What Theatre)

Hong Kong Arts Development Council
(Samson Young)

Specific individual programs are co-presented by

The Japan Foundation (Wichaya Artamat / For What Theatre)
(This work was produced for the Japan Foundation's International Creations in
Performing Arts 2023.)

GEIDANKYO (Japan Council of Performers Rights & Performing Arts
Organizations)
(Alice Ripoll / Cia. REC)

Dance Reflections by Van Cleef & Arpels
(Ruth Childs & Lucinda Childs)

Special sponsorship from
Hase Building Co., Ltd.

Sponsored by
I.D.A Co., Ltd.
KOHYAMA ATELIER
Daiwa Lease Co., Ltd.
Bizen Co., Ltd.

With the special cooperation of
Australian Embassy Tokyo

Sponsorship
Embassy of the Argentine Republic in Japan

With the stage equipment cooperation of
Lighting Equipment: RYU Co., Ltd.

Audio Equipment: KWAT Co., Ltd.

Video Equipment: Takenaka Co., Ltd.

With the cooperation of

Art Collaboration Kyoto, Consulate-General of Germany in
Osaka-Kobe, Kamogawa Delta Festival, KAGANHOTEL, Kyoto Okazaki
Tsutaya Books, Kyoto Student Theater Festival 2023, Kyoto City
KYOCERA Museum of Art, Gion Shopping Street Promotion
Association, Délégation générale du Québec a Tokyo,
Goethe-Institut Osaka Kyoto, codex | edition, The side, The Reign
Hotel Kyoto, Shijo Han'eikai Shopping Street Promotion Associations,
Toyooka Theater Festival 2023, Nuit Blanche KYOTO 2023, node
hotel, BnA Alter Museum, HOSOO GALLERY, HOTEL ANTEROOM
KYOTO, MAGASINN KYOTO

Supporters
bench Co., Yasumichi Nakai Tax Accountant Office

Special thanks to
KEX Supporters
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Japan Foundation for L
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2 [ £ {# / Specific individual programs are co-presented by

5

JAPANFOUNDATION

B EE https://www.dancereflections-vancleefarpels.com/en

¥ 511% % / Special Sponsorship from
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HASE BUILDING GROUP
% # / Sponsored by

KOHYAMA ATELIER
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Kyoto International Performing Arts Festival
Executive Committee

Chair
Fumio Amano (Noh Researcher / Professor Emeritus, Osaka University)

Vice Chair
Yoshiaki Morikawa (Managing Director, Kyoto City Music Art Cultural Promoting Foundation)

Committee Members

Yoshitaka Ando (Professor, Director of Kyoto Performing Arts Center)

Itsuki Umeyama (Theater Researcher / Associate Professor, Department of Arts, Kindai University)

Yukako Ogura (Program Director, ROHM Theatre Kyoto)

Tetsuya Ozaki (Editor-in-Chief, REALKYOTO FORUM, ICA KYOTO)

Yota Kageyama (Director, Arts Seed Kyoto / Theatre Manager, THEATRE E9 KYOTO)

Toru Koyamada (Artist / Professor, Kyoto City University of Arts)

Ken Makizawa (Manager, Culture and Arts Planning Section, Culture and Citizens Affairs Bureau of Kyoto City)
Satoshi Yamashita (General Manager and Secretary-General, Kyoto Arts and Culture Foundation)

Hiroshi Yoshioka (Aesthetician / Professor, Institute of Philosophy and Science of Kyoto University of The Arts)

Supervisors
Noriaki Azuma (Deputy Director, ROHM Theatre Kyoto, Kyoto City Music Art Cultural Promoting Foundation)
Makoto Kuratani (Manager, Culture and Arts Planning Section, Culture and Citizens Affairs Bureau of Kyoto City)

Advisors

Kojin Ota (Theater Critic / President, Kyoto University of Education)

Akira Shigeyama (Kyogen Artist / President of NPO Kyoto Arts Meeting / Director, THEATRE E9 KYOTO)

Motoaki Shinohara (Professor Emeritus, Kyoto University)

Soshitsu Sen (Urasenke Grand Tea Master)

Akira Tatehata (Poet / Art critic, Director, KYOTO ART CENTER)

Ritsue Hata (Guest Editor, Mainichi Shimbun / Visiting Professor, Osaka University of Arts Junior College)

Oriza Hirata (Playwright, Theater Director / Director of Seinendan / President, Professional College of Arts and Tourism)

Names are listed in gojuon order (a system for ordering Japanese kana characters).

Kyoto International Performing Arts Festival

Executive Committee Office
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Co-directors:
Yoko Kawasaki, Yuya Tsukahara, Juliet Reiko Knapp

Administrative Director: Junko Kakiwaki

Office: Miwako Inoue, Shunsuke Kadowaki, Hiroshi Watanabe

Public Relations: Ruka Maeda, Yoshimi Toyoyama, Chihiro Ogura

Public Relations Adviser: Kanon Matsumoto (ROHM Theatre Kyoto)

Public Relations Support: Mei Toma

Chief Production Coordinator: Kanako Yamasaki (KANKARA Inc.)

Production Coordinators: Mami Katsuya, Tsubasa Shimizu (KANKARA Inc.), Yuko Takeda, Shunsuke Manabe
[ROHM Theatre Kyoto] Mizuki Kakita, Yuichiro Masuya

[KYOTO ART CENTER] Tomo Setou, Keisuke Nakaya, Kanoko Hirai

[Kyoto Performing Arts Center] Takanori Goto, Hiromi Fujii

[THEATRE E9 KYOTO] Mana Okuyama, Taro Kimoto

Kansai Studies Coordinator: Kanako Yamamoto

Meeting Point Coordinator: Momomi Harada

Technical Director: Masaya Natsume

Technical Coordinators: Kodachi Kitagata, Yuhi Kobayashi

Technical Administration: Mao Sakai

Interns: Moe Nagasawa, Mikiko Yamada

Text Coordination: MUESUM Co.Ltd., (Tomomi Tada, Dai Nagae, Ruriko Suzuki)

English translation from Japanese: Art Translators Collective (Lillian Canright, Hibiki Mizuno, Yume Morimoto, Monika Uchiyama), William Andrews

Art Direction / Design: Aiko Koike

Archive Video and Photo Direction: slide//show (Takuya Matsumi, Kim Song-Gi, Yoshitaka Shimada, Yuki Moriya)
Web Direction: bank to LLC. (Takahiro Mitsukawa, Yumi Hayashi, Hiroshi Matsuda)

Web Design: Kento Yoshida (bank to LLC.)

Web Programming / Web Coding: Kazuma Hitomi (bank to LLC.), Narumi Wakabayashi (bank to LLC.)

Advisory Board:

Reza Afisina (Artist, Artistic Director of ruangrupa Arts Laboratory)

Masataka Hosoo (President & CEO, Hosoo Co.Ltd.)

Anna Wagner (Artistic and Managing Director, Kiinstler* innenhaus Mousonturm, Frankfurt am Main)
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Tickets

y BBETF
Bl e *5'» ﬁ;} 2—R*-RE Hr?gh School 2
. . — & Youth?, Students Ny FEfE
Advanced Ticket Price Adult Students & Younger Pair? Seating
0 S Aokt
I:rang7L:e ¥2,000 ¥1,500 ¥1,000 x Peticpation
vAFxX -T2 —} e
Wichaya Artamat / For What Theatre ¥3,500 ¥3,000 ¥1,000 ¥6,500 Unreserved
Jal AT ¥4000 | ¥3,000 ¥1,000 ¥7500 | (@R
TYVA-VFRNL Bd
Alice Ripoll / Cia. REC ¥3,500 ¥3,000 ¥1,000 ¥6,500 Unreserved
Ny 2ok e XNy 2379 — ae
Back to Back Theatre ¥4,000 ¥3,000 ¥1,000 ¥7,500 Unreserved
LAAEK & =71y Bd
¥3,000 ¥2,500 ¥1,000 ¥5,500
Shota Yamauchi & Maki Ueda ’ ’ ' ' Unreserved
NG H
1 week tickets ¥4 ,000 ¥3,000 ¥1,000 ¥7,500 Admission
TR T Y>3 ticket
Ayaka Nakama? NIGH
1 day tickets ¥2,500 ¥2,000 x ¥4 500 Admission
ticket
W= FXANZENT VY - Fx AN a&
Ruth Childs & Lucinda Childs ¥3,500 ¥3,000 ¥1,000 ¥6,500 | Unreserved
TAF Iy NIZHR
Dana Michel ¥3,500 ¥3,000 ¥1,000 ¥6,500 Aqrrirélfglfon
=>)VT =/ Ry TA 18ER
Mariano Pensotti / Grupo Marea ¥5,000 ¥3,000 ¥1,000 ¥9,500 Reserved
VAN A
Samson \/oung A % ﬁi\- *4 Free admission -
KT IAXMFELTOES, BmIEY 2 741 M TR,
Kansai Studies A public event is planned for Kansai Studies. -
Please see the festival website for more information.
dmissi
Super Knowledge for the Future [SKF]* BH - FROELE Caa SoFr:n';iveen?s r‘rg;usir‘seluo?e& Un?eg‘?zﬁed

S=TAVITEAL
Meeting Point

N3G & A Free admission

| 25IAT
2 RIEDH

3 PRTYANE X NERAMPIFIETEING VA IlweekF 7y b ¥ . THED | BOAT NG 212135" [ dayF 7y Fansh ) £,

4 SKF» 7177 41ZKYOTO EXPERIMENT 7 = 74 A b L) TF #7230,

1 25 and under
2 Advanced tickets only

3 One week tickets for Ayaka Nakama's The Odoriba Legend allow the holder to enter as many times as they wish during the
performance period. One day tickets allow the holder to enter on one specific day.
4 Please make reservations for the SKF program through the festival website.

LHARIZDOWT

* LHAEITHTHAT¥Y500 (BRERT AT 07

PR T YA NE lweekF Ty MEEIEE),

* M EE TR LESAI. YSBA0RENTVREEDHYE T,
* LBAOFEZ(IOVWTIE. AEE B IR Twitter 777 TCTERNLET,

Day Tickets

% Day tickets +¥500 (excludes Lang Lee, Ayaka Nakama one week ticket).
Day tickets for high school students & younger are the same price as advance tickets.

% If advance tickets for a performance sell out, there may be some cases in which day tickets for that

performance are not available.

% Please check our official Twitter account on the day of the performance for information on whether

day tickets are available.
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*

ZNEDZATHE L. BEER D609 A 6T,

(15N EYPRET YN EZTR)

- -FE GREXTFI Y THENOFINEY
B ERAE DO TIRTRAL R T,

RTE2R 7O T B—FB - BROREL2AT

BEIT 23580 H 8T,

BAZIF] (108 A L) %R ITTHY £, 3#48(3KYOTO
EXPERIMENTF7v 27 —%7T,

BREFTERLOBEAIT. B2 D¥E0057 | Ecih &
T BEDHEIEEIE TV EEGANTT VT,
BT ERIEEEFRLBHLOBEHONEE (L,
| BN ES, TF4-BRAELE L. KYOTO
EXPERIMENTF# v 22 ¥ —%T,

FEICLY NG ERIRI G TV EGANTIVWET,
IR T O TRV TR,
HHEOAE L BERL L BEL YOG TELVLIGAN
TEVWETZORBILVELITWZLER A
THEANROBBOEEIITEER AL

Notes

% The venue box office opens one hour before each
performance (excludes Lang Lee and Ayaka
Nakama).

% Proof of age is required for youth, student and
high school student & younger tickets.

% The price of a pair ticket includes two seats.
A pair ticket is valid for two persons for the same
performance (date and time) only.

% Group rates are available for groups of more than
ten people. Please contact the Kyoto Experiment
Ticket Center for details.

% A ¥500 discount per ticket is available for cus-
tomers using a wheelchair. We may guide you to
specific seats. One complimentary ticket per
helper is offered to those with disabilities.
Please contact the Kyoto Experiment Ticket
Center for further information.

% There are age restrictions for certain perfor-
mances, please see each performance page for
more information.

% Entrance to some performances may be refused
after the start time. Please note that no refund
is given to latecomers.

% Please note changes to the date and time of a
performance cannot be made after purchase.
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= KYOTO EXPERIMENT +7 vkt 45—

A4 https://www.s2.e-get.jp/kyoto-ex/pt/ (t7v—117 5102 -QR%%)

BETH 075-213-0820 (7> —1L7v31%)

Zo RART R X PG HE[229-2 HT RS EIV6F

IRIRBF B 11:00-19:00 (parzsmpa s 26
KO I=TAVTRAV b BREALTEF Ty OBADTETT (= p.l 6-)

& D=Ly TI—FH Ty ¥—

254 https://www.s2.e-get.jp/kyoto/pt/ &z

BETFH 075-746-3201
Zo AT AR KRR AFET I3 |F
BRIRBF ] 10:00-17:00 #AiR

FEREHARERB % (CLV KB DB EHY

= F7v e
4254  http://tpiajp

Ticket Information

< Kyoto Experiment Ticket Center

Online https://www.s2.e-get.jp/kyoto-ex/pt/

Phone +81 (0)75-213-0820

Box Office 6F, 7th Hase Bldg. 229-2 Shoshoicho, Nakagyo-ku, Kyoto
Open Weekdays 11:00-19:00

(open every day during the festival period)

Tickets bought by phone must be paid for and collected at the convenience store Seven-Eleven.
Tickets can also be purchased at Meeting Point Shijo Karasuma. (*= p.16)

= ROHM Theatre Kyoto Box Office

(only select performances available to purchase)

Online https://www.s2.e-get.jp/kyoto/pt/

Phone +81 (0)75-746-3201

Box Office 1F, 13 Okazaki Saishoji-cho, Sakyo-ku, Kyoto
Open 10:00-17:00

(open every day except special closure days)

In addition, tickets are available at each venue for the performances taking place at that venue
(KYOTO ART CENTER, Kyoto Art Theater Ticket Center and THEATRE E9 KYOTO).

M—FEB B LU BT F 7Y MEIKYOTO EXPERIMENT F#77y b ¥ —Th) HERIR
KD B2HTET AT TLDFry MRV HY) (BB THET LT T 7 L0F 77 D HIRT)

R I — RAEMEISF 7 e ¥ — THEATRE E9 KYOTO]

2V =X AF Ty & ZERN T FTob

= 7' —,3X  ¥28,000(x%]
= $&7)—/32  ¥16,000[£ %]

ShowsDHHEIOEB* 2 TH W2 IFE T,

(IEB1>% | B, AEIRE)

MKFET) — /XX (T RFAEFRT
3KYOTO EXPERIMENT#77y b > =D HDEIR /RITEDH/ RADHEZ)

= 3/FHEHR ¥8,700
ShowsDEHRXEDIL <) T —/ -~y T747LOS ANOS
(BRA)IEBRLTER* DFNLBEFHDIFEBHEV, 2T
B EFICHENT A2 THHITREITEL Y MATT,

= [LOS ANOS (& R))+ 2:#E % ¥9,800
<) 7 —/ =)y T74FLOS ANOS (& B ) 1. ZHUASL D
ShowsDEEB* OFENSBEFAD2EB 4L EHE T
BRI TE A,

= FHEIFEEKR  ¥6,900

ShowsDH#H2E 10 EB* DFNLEFLDIERFE U,
FTRTEB IS LI TBIFITRR TES 2y MRTT,
(B4 ART)

= FH7 Y% 1dayF v+ 2,500M
FRATYATERS RGN, TIRED | BOLBEITELFry
FTH,

= KEXF2x%17]

% BEATHRATLOREIAHS RS Ty DS ET2
[17 —H>* & THRF 72752, Shows ) % B %%

¥500 OFF (A1 74H48) [T T TNV =0 7,

M FTYMRIOEIL | BOLE,

M EBEDZOBIR T BN H LS EITRYET,
X EBHDHEICOWTL. AEY BICTwitterie ¥ TTEALET,

2122747 li-2)H—EA
332=T477zlEF->2YI12T(p. 99). Shows D+ k(1
FFEAE) % TRV T8 Y 7MY 27 ¥50 OFF )
H—EXZIFoNET,

# Fro RIS 8, B0 AE,

17)—/XR 3HBHRE DLy MEEMNOBRIC FH TV TS EH BRI E L,
MweekF 7y by TTHREITEET,

2 KYOTO EXPERIMENT 2023 7w7 54,7 Y More Experiments

3 =t F—FRTIAHE 5LV KYOTO EXPERIMENT 7Y —R—s8—[ff 4

Passes & Discounts
= Festival Pass ¥28,000

= Student Festival Pass ¥16,000

This pass allows the holder to see all ten performanc-
es in the Shows program. (limited numbers).

Pass holders cannot see the same performance multiple times however one week
tickets will be issued for Ayaka Nakama's work.

Student ID is required for the student festival pass.

Only available for purchase at Kyoto Experiment Ticket Center.

Cannot be purchased on the day. Valid only for the ticket holder.

= 3 Performance Pass ¥8,700

Choose three performances in the Shows program,
except for Mariano Pensotti's LOS ANOS (THE
YEARS).

= LOS ANOS (THE YEARS)
+2 Performances Set ¥9,800

One ticket for Mariano Pensotti's LOS ANOS (THE
YEARS) as well as tickets for two performances
chosen from the other nine performances in the
Shows program.

= Student 3 Performance Pass ¥6,900
Choose three performances from the ten performanc-
es in the Shows program at a discounted price.
(Student ID required)

= Ayaka Nakama One day ticket ¥2,500

This ticket allows the holder to see Ayaka Nakama's
The Odoriba Legend on one specific day.

When purchasing the festival pass or 3 performance pass, if Ayaka Nakama's
The Odoriba Legend is included in the pass, this is automatically a one week
ticket and not a one day ticket.

= KEX Shows Ticket Discounts

Purchase day tickets for any performance in the
Shows program at a ¥500 discount (the advance ticket
price) upon presentation of a used ticket stub (of any
Kyoto Experiment 2023 program or Fringe: More Ex-
periments program), the Kyoto Experiment free news-
paper or when staying at a festival partner hotel.

One stub is a one-time discount valid for one person.

Only valid for a full-price ticket on the day of the performance and when seats
are available.

Please check the Kyoto Experiment Twitter account for the latest information
on ticket availability on the morning of each performance.

== Community Cafe Hokkori Discount
Present your Shows ticket (before or after use) at
Community Cafe Hokkori (p.99) to receive ¥50 off on
soft drinks.
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Partner Hotels

BB TRITPNELE
Stay overnight and enjoy the festival until late

KAGANHOTEL (7 #

= I T4 -BR4E& ¢ / Reservations & Inquiries
Tel:050-1741-0627
https://kaganhotel.com

THE REIGN HOTEL KYOTO (Y-V4 v F 7V FAR)

= I F#9-BR4E& ¢ / Reservations & Inquiries
Tel:075-606-1971 https://reignhotel.jp

#A®{+% / Breakfast Included BE
https://directin.jp/?y=A7B143 B

%' / Room Only 8 Es
https://directin.jp/?y=A7B153 ‘@E 8

RTI)

RAP RE TG ICHLIF RN L TFRLXELUEON =T — R TIL. T —T14 X}
DMEH BWEESHE LY AT - RZXTFILELTDB BT, BADE NI E~
BEEN D) NERRI Y TERALICE N 72X v T —PRFRI VA EATH
Ldb7—7vay TRy I ZEHY),

MARTFHR—UNOEAETTHOE I— X1 (kyotoex) 3§ 5L 1E:AKE5%4 7

Kagan Hotel was created by renovating a warehouse and women's dormitory
of a vegetable wholesaler at the Kyoto Central Wholesale Hall. The hotel has
a cafe, gallery, recording studio, atelier and workshop box. The hotel's staff
but also artists live and work in the hotel. There is also a service that allows
guests to select a piece of artwork from the hotel's collection to be displayed
in their room for the duration of their stay. Receive a 5% discount on rooms
during the festival period with the promo code “kyotoex".

202 | FISHE LT ART FA T —MRBILEEDTHAF —XAKT IV BRY - &
T—h&INIATA T DEEBmD MBREDORAFELHRBRVLZTETSIEDE
FILIIRSLVBENZDH L7 FCRBEEN D) v INh> LELEMEE
ELAWRETES R BATERI LW Ty =7 DEHHEI R E -7 0 — %4
A UL BRI IV DA R D R TIL T,

3KYOTO EXPERIMENTH 3 7' 7/ ST FH T AEHELY 10%51E-F vl
HEk RREZOFROE

Opened in 2021, this hotel was designed by Teruhiro Yanagihara. Experience
a new kind of stay in Kyoto through the highest quality sleep, food, art and
creativity. The hotel's fifty one guest rooms are understated but comfort-
able, furnished with warm Nordic lights and wooden furniture. The hotel also
provides a Scandinavian-style breakfast centered on the traditional Danish
dish "smorrebrod"”. Receive a 10% discount on rooms, no cancellation fee and
special complimentary chopsticks when you mention you are attending Kyoto
Experiment upon reservation.

node hotel (/ —FH 7 /L)

& I F49- B/ E&¢ / Reservations & Inquiries
Tel:075-221-8800 https://nodehotel.com

7 —haL79—nfEE VL) ATV Eare T M LRTIL EBEDERT
3R R DEG LA AR T AP LT ROLDF TT — M HITR UL 80
B A BB ILET D,

XTEaFry714 0 KYOTO EXPERIMENT% RICITL B BIRA V212K 8
BEHF—EXEWLET,

node hotel's concept is “like the home of an art collector”. Opposed to ex-
traordinary luxury, experience a way of living in which art feels like a natural
part of life. Receive a complimentary breakfast service during the festival

period when you mention you are attending Kyoto Experiment upon reservation.

KYOTO EXPERIMENTY/S—hF =Ly T2EATWSETLTT, 2H DD RBOEY L REIC RARALRETELARERIEETD-LY
BITLEFARTIVE AT HBERIE, 72X T4/ VLDShows (LE 7T 7 7 4)n" 4 B H¥500 OFF7 — K %424 LET,
HERTILVDEFIPH —ERE T AT/ VBB F D 212 i) £,

Kyoto Experiment has partnered with the following hotels to offer special discounts for staying overnight when you visit the festival.
The hotels offer good access to the festival venues as well as general Kyoto sightseeing. Guests staying at the hotel will be provided
with a 500 yen discount coupon for same-day tickets for the festival's Shows (performance program).

(Please note discounts and services for each hotel are only available during the festival period.)

HOTEL ANTEROOM KYOTO (K7 TvTIV—24 RAR)

HOTEL ANTEROOM KYOTOIZ.201 | 5 LBF S AR L TRAINTEEWE
A N=a LA =TV LR TIL&T X— AP T BRI X v I — BARL
AT N=FHE T =& AN F v — TF0 2\ 30D T — v R AEEITHOR
BTYLATRBEDS 2 RIELTVET,

HKYOTO EXPERIMENTIST #3500 ¥ #1<10%4 7 - R T —EXOHHI T 72 %
TRELTUET,

HOTEL ANTEROOM KYOTO opened in 2011 after converting a building that
was previously used as a student dormitory and offers hotel rooms and
apartments just south of Kyoto station. It consists of a gallery, breakfast
restaurant, and bar, and brings together art and culture that expresses the
essence of an ever-changing contemporary Kyoto. Receive a 10% discount on
rooms and a complimentary breakfast service during the festival period when
you mention you are attending Kyoto Experiment upon reservation.

= ER4E¢ / Inquiries

Tel:075-681-5656
https://www.uds-hotels.com/anteroom/kyoto
& 747 / Reservations

https://x.gd/qTSjw

BnA Alter Museum

B3lDBENSET —MER. & T30A—MLOHREX T — #HRITENST3I2=
TA—CSH L WVE R XTI EMETERTIL IR VERCEEDS Balia—
Y7 4."BnA Alter Museum .

A T4 vV A b TEA T4,/ Book Now, LY B2 T8 ED DL, JoE—T 3
»3—FTCAMP-EXPERIMENT2023 %A 5¥, 7 X T4/ VBRI F (TTRY
10%%151 1<ty 4 (FRES).,

A boutique art hotel in Kyoto featuring thirty one unique art rooms to sleep
in, a ten-story vertical art gallery showcasing the best of Japanese contem-
porary art, and a bar where the locals hang out, enjoying weekly art and
music events. You can bet your visit to BnA Alter Museum will be an unfor-
gettable travel experience. Select your dates from the "Book Now" page on
the official website and enter the promotion code"CAMP-EXPERIMENT2023"
to receive a 10% discount for the duration of the festival (limited availability).

& ZF49- B/ E¢ / Reservations & Inquiries
Tel:075-748-1278
https://bnaaltermuseum.com

MAGASINN KYOTO (=A% Fav})

Cagi ]/ X a7 ME A>T AE-T A>T B AS ABRE7IEST
FANNF ¥ =2 RRTEL R FTRZ L CHABE T B alE ] B I, RETR—HR
PRV, B EME LRV B XU IETE N =BT T
F—rLTWEET,

TEA T FHEFICTKYOTO EXPERIMENT ISR, § A BIRA 1Y = /Y
DELIMIZINED SBFERLDE | A7 LE PO LET,

Magasinn Kyoto is a Machiya hotel located near Nijo Castle, Kyoto. One group
per day can rent the whole house. The concept is a "Stay-able magazine" where
you can experience Kyoto culture through all five senses. The space and events
are updated seasonally through collaborations with diverse partners. Mention
you will be visiting Kyoto Experiment when you make a reservation and choose

HEL / Inquiri K .
ZBRE / Inquiries one of MAGASINN's specially selected zines.

Tel:075-202-7477 https://magasinn.xyz/

= ZF47 / Reservations
https://www.airbnb.jp/rooms/12844982?source
%20_impression_id=p3_1661124915_fnVAnzSL
yaf9%20xQRF&source_impression_id=p3_1662
522695_8qo7YyuDjOOwWYmOU
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E THEATRE E9 KYOTO

|

i | A R Line
6 212=F4h7x2lEo2Y )\ Kyoto Station
Community Cafe Hokkori | i{ e
A 9 W Tofukuji Station
S
I Kujo Station

T &
Jujo Station

SIIIJO dori

Sj&ub'xafkl‘iaﬁ i%?é

(D FHW XL XM
Kyoto City KYOCERA

A 2—LyTH—

b

=TAV T FA Y e =L A2 T
ROHM Theatre Kyoto

Meeting Point at ROHM Square,
ROHM Theatre Kyoto

AR A R X 0 B T | 3
& 075-771-6051
- T SRR ERRLER L) FF 109
© W/NR32, 46 R HTEEAE o —A
YT —RAR B ISR
TESC
- BRSS! BEEGLL
13 Okazaki Saishoji-cho,
Sakyo-ku, Kyoto
+ 10 minutes’ walk from Higashiyama Station (Kyoto City Subway Tozai Line)

+ Kyoto City Bus Nos. 32 or 46 to "Okazaki Koen / ROHM Theatre Kyoto /
Miyakomesse-mae”

* Bicycle parking available. No car Parking.

TR M LT —
KYOTO ART CENTER

AR PR X E BT S K6 T 5

LARLETS546-2

& 075-213-1000

C TSR AR T SRR ) TR AR
T8 HER T #.22-24% o L5 5%

- BERRGHY BEEGLL

546-2 Yamabushiyama-cho,

Nakagyo-ku, Kyoto

+ 5 minutes’ walk from exits 22 and 24 of Shijo Station (Kyoto City Subway
Karasuma Line) and Karasuma Station (Hankyu Kyoto Line)

+ Bicycle parking available. No car parking.

TARE MRS ARE
Kyoto Art Theater Shunjuza

RATAERRILANAEL2-116

REEMRFER

& 075-791-8240

CARLEERL WA E KRR
LNHEFH 109

+ M/NZ3,5,204 F Hi" L ARET - I\
LFE RAREMRFA T ESC

- BEWRGHY BEEHLL(RIT M7
FTHETI)

2-116 Uryuyama Kitashirakawa, Sakyo-ku, Kyoto

(Kyoto University of the Arts)

+ 10 minutes’ walk from Chayama-Kyoto-Geijutsudaigaku Station
(Eizan Railway)

+ Kyoto City Bus Nos. 3, 5 or 204 to “Kamihatecho / Uryuyamagakuen Kyoto
Geijutsudaigaku-mae (Kyoto University of the Arts) "

+ Bicycle parking available. No car parking.

RARTH R 7 KM kE
Kyoto City KYOCERA Museum of Art

TRAR T A R X 05 F =R T | 24
& 075-771-4334
+ T SRREARTR LR L) FH989
© NRE 46K TR AE LT
CRERAAER LTRSS
- BilRiGa ) BEEGHY)
CHAH BB TRE)
124 Okazaki Enshoji-cho,
Sakyo-ku, Kyoto
+ 8 minutes’ walk from Higashiyama Station (Kyoto City Subway Tozai Line)
* Kyoto City Bus Nos. 5 or 46 to "Okazaki Koen / Bijutsukan, Heian
Jingu-mae"
* Bicycle parking available. Limited number of car parking spaces available
for a fee.

Photo by Koroda Takeru

E THEATRE E9 KYOTO

AR # R R ALG A FTRET 9- |
& 075-661-2515
+ JRURABER AR LIRS | 45
- JR-RIRTRABFR LV IESF T 5
- T SREARTILARIR L)
wFR
- B HY BERGAL
9-1 Higashikujo-minamikawaramachi,
Minami-ku, Kyoto
+ 14 minutes’ walk from Exit Hachijoguchi of Kyoto Station (JR)
+ 7 minutes' walk from Tofukuji Station (JR or Keihan railway)
+ 11 minutes’ walk from Kujo Station (Kyoto City Subway Karasuma Line)
* Bicycle parking available. No car parking.

RETEELEO6 R
Site of Yosei Municipal Housing Building 6

AT AR R B+ E5E6

© RIRESK L ETHIER ) LY 1 F 4945

< WNZN.4.3.17.201.203 % 4%
b BTHPER AT, L V) £ 5 8%

- BEERIG BEESLL

6 Tanakababa-cho, Sakyo-ku, Kyoto

* 4 minutes’ walk from Demachiya-
nagi Station (Keihan railway)

+ Kyoto City Bus Nos 1, 4, 3,17, 201 or 203 to "Demachiyanagi Station".
8 minutes’ walk from stop.

* No car or bicycle parking available.

2122747 xli-2Y
Community Cafe Hokkori

AT # KRGS ARET6

A AR EEEEHI0]

- JRURARBR AR L3549 10%

< JR-RIRTRAGFER LY 4547105

C T SE AR L) 55 89

- B BRESLL

City Housing 101, 6 Higashikujo

Minamiiwamotocho, Minami-ku, Kyoto

+ 10 minutes’ walk from Exit Hachijoguchi of Kyoto Station (JR)
+ 10 minutes’ walk from Tofukuji Station (JR or Keihan railway)
+ 8 minutes' walk from Kujo Station (Kyoto City Subway Karasuma Line)
* No car or bicycle parking available.

=TAVIFAVE WAL

Meeting Point at Shijo Karasuma

R TR ABERT 5KREI63T FHESENL BIF
T Sk AR AR 3E O B

- H/SRB, 26 RHET TR B A LN | 9

- BN ERBAL

B1F, 5th Hase Bldg. 637 Suiginya-cho, Shimogyo-ku Kyoto

+ Directly connected to Shijo Station exit 3 (Kyoto City Subway Karasuma Line).

+ Kyoto City Bus Nos. 5 or 26 to “Shijo Karasuma”. 1 minute walk from stop.
* No car or bicycle parking available.

KYOTO EXPERIMENT +7 v kv ¥ —
Kyoto Experiment Ticket Center

RATH P RE VI HE[229-2 HTRBEIL 6F

& 075-213-0820

c T HRB AR AKETRR TE, 6F L LGS |5

- BERG BERGLL

6F, 7th Hase Bldg. 229-2 Shoshoi-cho, Nakagyo-ku, Kyoto

* 1 minute walk from exit 6 of Marutamachi Station (Kyoto City Subway
Karasuma Line).

* No car or bicycle parking available.
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* BERIKRAL 3745 —=2 VA =270%Y4F K Post-show talk
@ HRERIGERI=ZTA7=20H94F (= p17) @ A festival share cafe will take place after the performance. (= p.17)

© ERY—ERETHRALLTLT (= p.19) ¥ Childcare service is available. (*= p.19)
9H September  10H October
2% T-TAREL LREHE 24 30 1 1 2 3 4 5 6 7 8 9 10 11 12 13 14 15 16 17 18 19 20 21 22
Venue Artists Duration| syn Sat | Sun Mon Tue Wed Thu Fri Sat Sun Mon Tue Wed Thu Fri Sat Sun Mon Tue Wed Thu Fri Sat Sun

ZRBE 72 AT 42V FO4 - £ - B - 7UH ©11:00-18:00
Reception: 11:00-18:00 on Fridays, Saturdays, Sundays and public holidays during the festival period.

6 4-ov Total

Lang Lee 60-90min PR / Period: 930(501’) —IOZZ(SUH)

B wiFx¥ -7—g>—} 70min 14:00 |13:009
Wichaya Artamat / For What Theatre (FEITBO) *& | 17:00

. 13:00 ;
A FzNT4yFa 100min 18:00 | &® e

chelfitsch 18:00 19:00

A TYR-VFEL i . 14:00
O .
Alice Ripoll / Cia. REC 60min 19:00% | 130

A ISYTky Ny g ST —

60mi
Back to Back Theatre mn

E LA#K&<X - VLY 60-90min
Shota Yamauchi & Maki Ueda (FRITBC)

##A
- 11:00-20:0 No 11:00-20:00

Performance

F FR7Y7
Ayaka Nakama

D N—R-FXANXENIVT - FXf LK 65min
Ruth Childs & Lucinda Childs

B 74F+-3Iv=zb

8 160mi
100 Dana Michel 80min

C =VT7—/) - RUvIvT4

105mi
Mariano Pensotti / Grupo Marea mn

B H4&vv-¥v 0:00 ~
Samson Young i 00 & 10:00-20:00 Exhibition 10:00-20:00

Kansai Studies - NTN)y IANXYFE2FELTOES, #@EIT72 791 P2 TRAETD, A public event is planned for Kansai Studies. Please see the festival website for more information.

Super Knowledge for the Future [SKF]

O 74 FxX-7—52—} @ Wichaya Artamat Screening
Lss&t—2 and Discussion %) 2) ’ ®

Q@ BEARTEYLRKEILHLS Yokai Walking Tour . 10:00-20:00

@ 7VANFN HFH =2 ® Alice Ripoll Special Talk Event

® 139 7-b Ny 73T I — @ Back to Back Theatre
7—=2%av7 Workshop

® ¥T78—27475)—? ® Theater? Library?

© TATYTATAD 41| ® Isitpossible to
L PTEEDN? “maze maze” identity?

@ XEDRRNDETIC @ Beyond the Hybridity
[2VA—NEX]305F of Language

® N—AFxf{NK 7—2ay7 @ Ruth Childs Workshop
@ EMXAE 77V FVAT YT @ Fundraising for Arts and Culture

®

@)

© 274 T7YLTO R @ Dyeing and Weaving as Media
@ KEXZ ¥V F @ KEX Radio

H I—=74Y7F L/ WREIL*
Meeting Point Shijo Karasuma

A I—TAYITFL s Fe—L-R7ZT* i _ _ _ ‘
Meeting Point ROHM Square 13:00-18:00 13:00-18:00

ANV PSS LBUEA—T VB EERTSIY E5H ) o *Meeting Point opening hours may be extended on event days.

- 12:00-19:00 12:00-19:00 12:00-19:00

Ay s @ sy

UoILDWJIOJUT
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