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With the aim to explore the possibilities of criticism in culture and the arts, the Delegation of the European Union (EU) to
Japan organized the program “Critics in Residence @Kyoto Experiment 2024” during the entire festival period of the Kyoto
Experiment (Oct 5th to 27th). In the residency’s closing event, the participating critics opened a space for direct and casual
exchange with the audience under the title “Coffee and Criticism”. The audience was invited to write any question related to
the Kyoto Experiment on a piece of paper, and a critic selected randomly through a lottery system responded spontaneously
to the respective questions. The event created an opportunity to share diverse festival experiences between the critics and

the festival audience.
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