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Kyoto Experiment: Kyoto International Performing
Arts Festival 2025

Dates: October 4th-October 26th, 2025

Venues: ROHM Theatre Kyoto, KYOTO ART CENTER,
Kyoto Art Theater Shunjuza, THEATRE E9 KYOTO,
Kyoto City University of Arts Art Gallery,

Library of Kyoto City University of Arts

(ITO Memorial Library),

Kyoto City Sakyo East Area Iki-Iki Citizen Activity
Centre, CLUB METRO and other locations

Kyoto Experiment is a performing arts festival held in
Kyoto since 2010. Dedicated to producing experimen-
tal performing arts—both from Japan and overseas—
the festival aims to bring the arts and society closer
together through new forms of dialogue. Featuring
experimental works that move freely between genres
such as theater, dance, music, fine art and design,
the festival hopes to open up new possibilities through
the creations, experiences, and ideas that emerge
from such a diverse combination.

This magazine includes information on the whole
festival program, schedule and how to buy tickets as
well as special articles to make your festival experi-
ence more enjoyable! We hope you enjoy reading this
magazine before or after visiting the festival.






The festival's key phrase for 2025

()

"nameless leaf clings to the matsutake mushroom'

Over the past few years, we have chosen a phrase that we hope acts as a
clue to discovering new perspectives on the festival. This year, we propose
“nameless leaf clings to the matsutake mushroom”, and is taken from a haiku
by Matsuo Basho. The festival aims to become a place for diverse people to
encounter performing arts and engage in dialogue.

Basho's haiku, in which a leaf from an unknown tree that is not matsu (pine) are
stuck to a matsutake mushroom, provokes thoughts about encounters with the
strange and unfamiliar and how to coexist with them; as well as the idea that, if
we go further with this haiku, these encounters are born because there are
places which allow us to recognize the strange and unfamiliar. The feeling of
discomfort about things unfamiliar and the differences between ourselves and
others could easily become the cause of divisions that tear the world apart.
However, with this key phrase, we propose that it is precisely because we find
ourselves in this present age that through experimental performing arts we
can see the noise and the unfamiliar in a positive light and offer a small act of
resistance to the divisions that surround us.
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Greetings

It is with great joy that I welcome the sixteenth edition of Kyoto Experiment,
the annual performing arts festival that has brought such emotion and surprise to
our city through cutting-edge forms of artistic expression. I would like to convey
my deep gratitude and respect to Mayumi Yamamoto, the chair of the executive
committee, as well as everyone else involved in the festival for all their tireless
efforts.

This year's festival programming is inspired by a famous Matsuo Basho haiku,
"Nameless leaf clings to the matsutake mushroom.” This boundless world that
unfolds within a mere seventeen Japanese syllables continues to arouse our cre-
ativity today.

What kinds of performance will appear when up-and-coming artists from
Japan and beyond interact and resonate with the people and culture of Kyoto?
Those remarkably ambitious experiments invite us to enter the unfamiliar and the
new. Please fully enjoy the singular and unexpected encounters the festival has
to offer. By sharing time and views with different kinds of people, I hope Kyoto
Experiment 2025 proves a unique experience for all.

Our city is striving through culturally focused community building to realize a
society where all manner of people are able to interact and harness their individ-
uality. I hope we can continue to receive your generous support and cooperation
with our endeavors.
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Koji Matsui
Mayor of Kyoto

Today, we valorize not failing and remaining safe and secure, as a way to avoid
conflict, disaster, and the many stresses embedded in daily life—by which we
have managed to attain a certain kind of happiness. Our world, however, seems
increasingly oppressive, a place where everything is micro-organized and nitpicked.

The management theorist Ikujiro Nonaka once remarked that the true cause of
the stagnation that has affected Japanese society for thirty years is excessive
planning, analysis, and compliance.* In the PDCA cycle, the P and C parts (plan
and check) have become bloated at the expense of the D and A (do and action).
Such a society excludes not only failure, but also discomfort, leeway for chance,
and uncertainty.

Kyoto Experiment is a place for experimentation in such an era, for employing
the performing arts to launch tentative sensations and ideas that go beyond those
modes of correctness and accuracy. Instead of showing the solution or right way
to do something, we want to linger a while over what we don't understand, to stir
up sensations with an audience and open up new perspectives.

This year's festival is inspired by a famous Matsuo Basho haiku, "Nameless leaf
clings to the matsutake mushroom.” It evokes the moisture, smell, and texture
of soil, the uncertainty at your feet, the menace of the mountains. Basho's poem
stimulates the senses, simultaneously arousing both disquiet and curiosity about
the unknown.

When I heard that this year's key phrase would be that poem, T immediately re-
called those childhood occasions of foraging for matsutake with my grandmother:
her hands finding a treasure trove lurking in the warmth beneath fallen leaves,
my nerves as I walked up the gloomy slope thick with trees, taking care not to slip
and fall. As memories and sensations blur, the outline of the world suddenly shifts.
T hope to share such moments once again with our many audiences this year in
Kyoto.

*Quoted in Atsushi Nakayama, “The Essence of Failure: The Legacy of Ikujiro Nonaka," Nihon Keizai Shimbun,
February 1, 2025.
Mayumi Yamamoto
Chair, Kyoto International Performing Arts Festival Executive Committee
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A Message from the Directors:
Going Beyond Invisible Boundaries

For this year's directors’ statement, rather than a jointly authored single text, we proposed that we exchange
texts in the manner of a correspondence exploring our respective ideas about the 2025 festival. We wanted to
share with our audience a glimpse into the conversations we usually have during the planning of the programs, our
discussions about what's happening now in the world, and our concerns about the management of the festival.
The following is the resulting three-day exchange of texts, which we hope serves as an accessible entry point to
Kyoto Experiment 2025.

Yoko Kawasaki, Yuya Tsukahara
Co-Artistic Directors, Kyoto Experiment

Yoko Kawasaki (June 29, 3:25 p.m.)

This year marks the sixteenth edition of Kyoto Experiment. As I write, it is the afternoon of
the last Sunday of June. The weather is hot yet fine, and the air is filled with the serenity

of a non-working day. But I cannot stop thinking about the completely different temporalities
existing beneath my own. Those of Palestine, Iran, Hong Kong. We live in a world where people's
lives and freedoms are threatened and snatched away, and we must never forget that ours is a
festival held in Kyoto, Japan—and thus, a part of that world.

That being said, we are not politicians, and Kyoto Experiment is a performing arts festival.
And so, if I consider what we should do or what should be done, it must be creating and retaining
a place for freedom of expression, a place where, as the festival name suggests, experiments
in the performing arts can be undertaken fully. This is what I believe is the most important thing
for us and, moreover, the most urgent in Japan today. "Experimental” means something more
fragmentary and personal, something that protrudes or slips of f the things that are tied up
with larger stories or causes. There may be many examples of such artistic expression in this
year's lineup.

Yuya Tsukahara (June 30, 11:30 a.m.)

The father of a friend I used fo play with as a child was a refugee from the Middle East. My parents
told me that when he first came to the United States by plane, he didn't know how automatic doors
worked, so he just stood there watching people go through, wondering if it was safe for him to do
the same. I was shocked when I heard this, but the extent to which we question our daily lives
through others, and broaden our horizons and imagination without taking things for granted, are
questions that will always remain part of being human. This may also be related to the smells you
notice in someone's home or a friend's room, or the memories of being treated to a meal. Such forms
of sensorial awareness are the basis of artistic expression. How can we get closer to something we
don't know? Modern life gives us the illusion of being surrounded by the familiar, but we actually
know almost nothing. When it comes to what others think and the way they perceive things in their
daily lives, it goes without saying that we know little and understand even less, yet those are the
things that actually stimulate us. T think. The thing you said about "retaining” relates, I guess, to
time and space; the short period for absorbing such stimulation into our bodies.

Kawasaki (June 30, 1:20 p.m.)

T agree that we are stimulated by the unknown. When we talk about contemporary art, we often
use the word “imagination,” but most things and situations are completely beyond the scope

of what we presume by the word, and I think that one of the powers of artistic expression is to
make us realize this. "Retaining” does indeed mean the time and space during which we incor-
porate the unknown, just as you said. We tend to use words like "protecting” when it comes to
forums for freedom of expression, but we can't possibly do something as grandiose as protect
them, so perhaps that's why I used the word “retain.” What we can do is do our utmost to
maintain the incredibly unstable and shaky time of retention, like walking a tightrope, and T
think that this time of retention is necessary to create visions that transcend the imagination.

And that's why by having the time and space to retain an annual grand experiment, so to speak,
like Kyoto Experiment, we can encounter many unknown and uncertain things, not just the
agreeable but also doubts and discomforts about the everyday, and I think that this can create
a small path that takes us beyond our imagination . . . We were pondering and talking about such
things, and out of that appeared the conceptual phrase for this year's festival—nameless leaf
clings to the matsutake mushroom—from a haiku by Matsuo Basho.

Tsukahara (June 30, 4:21 p.m.)

I didn't know the original haiku because of my ighorance about such matters, but it was in Travels

in Lingua Franca, the 2020 book by Ryuta Imafuku that you showed me at that cafe in Bangkok,
where the air conditioning was so strong I was almost shivering. I remember being struck by how
clearly T could imagine the images and smells described in the poem, and notwithstanding the fact
that it was written over three centuries ago, how linguistically modern it seemed (though Basho
wouldn't have cared one jot about that). Even if you substitute the mushroom with other people or

a work you've never seen before, what seems clearly defined by the word "matsutake” is ultimately
Jjust metaphysical, to which various small, obscure things and concepts “cling” in the real world,

so we decided to make a bold change in direction and use this haiku itself as the thematic phrase
encapsulating the 2025 festival. Everything's unintentionally mixed and intermingled, yet that's how
things are in the first place. I felt such a kind of carefreeness, and that seems the most impressive
thing about the phrase. On the other hand, as you mentioned about the unsettling world situation, it
feels like the world is heading in the opposite direction fo that mindset. It seems as if the images
we have of "borders" separating things—national boundaries, the self and others, right and left, and
so on—are making it very difficult to cross over between territories. I think that the importance

of undertaking experiments at such world lines and of creating the unknown from the starting point
of the body will become even greater in the future.

Kawasaki (July 1, 9:24 a.m.)

That's right. When I read the haiku, T suddenly realized that I may no longer have a welcom-

ing disposition, open towards feelings like when you suddenly notice an unknown leaf clinging to 13
you, but accept that as a matter of course, since unknown things always naturally come along.
Just like when you assume you know something but don't realize it's actually something you don't
know, so you may stay inside the boundary in front of you, unaware that it even exists, or may
draw lines without realizing it, or may not notice that not only unknown leaves but also unknown
entities cling to you, and you may be unknowingly stained by this kind of insensitivity. That
insensitivity might sometimes form a defense, but at least with a performing arts festival like
Kyoto Experiment, featuring as it does experimental, contemporary artistic practices, T want o
open my senses, even if only in a small or partial way, and be able to receive something beyond
my purview. What you said about crossing borders is akin to receiving something, even though it's
sometimes scary. In that sense, the Kyoto Experiment audience fearlessly crosses borders, and
I respect them greatly for it. This is something I've been able to experience by dint of continu-
ing the festival for so long, and I look forward to receiving and thinking about the artists’ work
together with our audience again this year.

Tsukahara (July 1, 1:54 p.m.)

I feel truly supported by our audience in Kyoto. Not only in terms of the fifteen-year history of
the festival, Kyoto has always been a profoundly generous place because residents have witnessed
the various artistic experiments that have taken place in the city prior to the festival. I want to
share this cultural foundation with people not yet exposed to it, and we also need to pass it on to
the next generation. To do that, we have to continue what we're already doing, but also question
premises, update them, and undertake the biggest experiments at each point in time. Furthermore,
though such efforts are nhow made possible by public subsidy as the cultural right of citizens,

I think it's amazing in the first place, and T would like to work together to shape values that cannot
be measured in economic terms. That is what is called culture. It is becoming more difficult literally
all over the world to create experimental artistic practices with public funding, something that

I both feel keenly myself and am hearing firsthand from others. We have the KEX Supporters
scheme for individuals and organizations to support our work and enable us to continue presenting
experimental work. In a world where what sells is considered right, the kind of message we can
propose as a festival fakes on greater importance.
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KYOTO EXPERIMENT 2 T532>ND7 7 7L
consists of three programs

RILATANNDOHFRIE. 3 2DERLETTa—FT7 a7 ILPHERIN TSI,
T—TAA OB AETHEM®RBEL)VY —FL. KRKRDAIMEDOE V%R 5 TKansai
Studies), F R E D TR L EEFLE LET S Shows,, IR PIRNR LI
BMEFLF—T70 77 a3y TR TELISKFI %) . t 065 mLTE i
NN HMTHOK, BEICERKRVCEC BELRIT LTIV

The festival is unique in that it is composed of three programs each with a different
approach. "Kansai Studies” researches the Kansai region from an artist's perspective
and aims to cultivate a foundation for future creation; "Shows," is a lineup of
experimental performing arts from around the world; and “Super Knowledge for

the Future (SKF)," is a series of talks and workshops that explore the relationship
between experimental performing arts and various different topics beyond the
world of art. Feel free to start anywhere and experience any one or several of the
programs as you wish!

1

NP4 R TA =X

Kansai Studies

2

vavX
Shows

EBASIDS RGO DT —T A A PELA, WEEZETA
EHEEEIMERTLET LT 07 74, RAMB LU
HBILBUL2BZEEZMOEBYH@mMITEBL LS,
FURA,ERL FEEML OV v L ERIGELT
EROEREBMLET,

This program invites forward-thinking artists from
Japan and overseas, staging works of performing
arts that we think should be experienced right now.
Closely observing the shifts and trends in the
performing arts scene in Kyoto and the Kansai region,
the program introduces experimental works that
transcend the genre boundaries of dance, theater,
music, and visual art.
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A== F Ly Y TA— T2 —Fr—

REAFROER I ATANNY LT, BRI+ 5
B IV THAERICRA, 71—V FT7—7 %A@
LTHERT AT a7 T4, T—T4 AP,
WIBERC 7T 2 - — FREFYL I, RAEP
B O X bLxr eyt —FLTWEET, THE

BLTEFNEEZORFP T X IRHR T T

HAMIERIN, #ENTI7XTEEL4FYT714
MEERELLTIAM, KD 7NV ZAI—PLBEDTIzDHD
FTLYVR—ZAPERY, TATAT Y —ALWHIX %,
BiELZT.

As an international festival based in Kyoto, this
program focuses on the region upon which the
festival stands and explores it through fieldwork.
Artists take the lead in the program, researching the
Kansai region’s culture in team with local residents,
producers, and researchers. Thoughts and observa-
tions derived from this research are published on the
Kansai Studies website and archived in a way that
allows viewers to follow their development. This is
infended to be an “online library"” accessible to all,
which may one day serve as a source of knowledge
and inspiration, as well as a testing ground, for future
creators and projects.

Super Knowledge for the
Future [SKF]

T—TA4AMERRETRTE?2 Y bITERN L
BEEMER L 2R EFE LT -7 ay T ERBLTO
REHELEEPHE 7Ly va B ERELY, K
RANDRBEEEEFL TV TOT T4, EREGEKRN
Bl T HARELPHBELCLICE A EHL AR
S BELFELPRBLTRDTVEES, T2 THESE
TELZA— =%k (F Ly V) F, FRTBERLRKRIC
Lenlcit@amnizon) e b3+ T4 |

N

Can artists foresee the future? The "SKF" program
connects society with experimental performing arts
through talks and workshops in an attempt to spark
new ideas and dialogues, a fresh awareness of issues,
and perspectives on the future. Think, discuss and
debate together on various social problems and issues
addressed by experimental works. We hope the
“Super Knowledge" acquired will equip you to flexibly
confront the unpredictable futurel
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Tips & Hacks for
KYOTO EXPERIMENT 2025

WUDTHFNEF L. FHEOLLSAILE,
SFENDT L ATA/NINEBMWMEN1T5 L9,
RLAFDLV I CHOEDFEAFRAVF2THALL T

Whether you're a first-timer or festival regular,
here are some highlights and tips on how to enjoy
this year's festival to the fullest!

Meeting Point

T2 AT AN DBARNA~

I=FAVITEA VI, T2 ATANVEBRED R I A
DRFPWBEKA Y THA—varverd—T%, 5F 114
AP, WRFREPRERCHLICHALAT— PR TIL
BnA Alter Museum(E—ZXT— F)LF— 32— T4L),
A=AV TY—RADFRE O —L-XTLTT ;D2 E
NA—=T 2 LET, XNFEEHT, 25 LT IEOLE
PATGEN AV TN Ty XORGEEITVES, 72 X
TANWIEEDLEIAN=3ULEFLINOT, FUORAEE
HLAHALEET W

The Meeting Point is Kyoto Experiment's exchange
hub and information center. This year, there are two
locations during the festival's run: BnA Alter Museum,
an “art hotel” just steps away from Shijo Kawaramachi
and Kiyamachi, and the courtyard of ROHM Square

at ROHM Theatre Kyoto. Entry to Meeting Points is
free. Each Meeting Point will host its own events and
sell original merchandise. Enjoy mingling with artists
and all the other participants who will be stopping by
throughout the festivall

w I—F4> 7K1 F BnA Alter Museum
{E 77
FART TR R REET 267-1 BnA Alter Museum |-2F
B3% B B
10.4(£)-10.26(8)11:00-26:00
*18:00-26:00 (ZBar 71 &
(BRI NV I74—=9—/FAb+—F— 25:30)
EEARA b
C BERITELDSEBARD Y, AV FILRY) U7 R
BT —TARNDEEYEDTTAT T -0 FY
DL ATANN Ty X ERRE
C RBERETTEELRDEL B/ — b 2% E
- SKF(p.60) A x> a3t ) 4!

wI—F4VTRAV N O—L - RTLT

{77

FHATAEARREERBFITI3 O—LL T Y —R4
B3% B B

Tz ATANIVaHAFOLEE - BEED [2:30-18:00
EERAUb

C RY YT EAETaTTLEA

DL ATANNT Y X E R

- BEROREEVLLL T L =7 DR
CBRATARICESTORVREBLOB A EANS |

=" Meeting Point BnA Alter Museum
Address

1-2F, BnA Alter Museum, 267-1, Tenma-cho,
Shimogyo-ku, Kyoto

Open

10.4 (Sat)-10.26 (Sun) 11:00-26:00

(Minimum one drink per person during bar time

from 18:00 to 26:00. Last orders at 25:30)

Highlights

* Late night bar with a special Kyoto Experiment cockftail
+ Library with books on participating artists

+ Festival merchandise for sale

+ Sharing your comments via “the exchange book"
+ SKF event venue (p.63)

1=~ Meeting Point ROHM Square
Address
ROHM Theatre Kyoto, 13, Okazaki Saishoji-cho,
Sakyo-ku, Kyoto
Open
13:00-18:00 on Saturdays and Sundays
during the festival period
Highlights
- Program explanation by festival staff
+ Festival merchandise for sale
+ Pre-performance talk to widen your view
+ Tourist information (about hidden gems in Kyoto)

Festival Share Cafe

[RBY=2T N7z 5FEH) 1T

ShowsD 7754 LEkIC. BEDALILRETH
WICREL2ELS) TBREL 27772, 25 F3HMEL
FTIRACEREEBEL VT, TDERIIATNT
NEIED, BN R LT THEICLTEY, v
EREEELADFEICERZIEITA I T #HfzhAa oS
PR, EBSTEBITINTHETLETID, BOPRERY
27 (=906H9)1T5H20 T, DYODEEHRRN
LNENCHES>TOLKIET, BmEHR | P V7%,

RAr¥a—

10.5 (B) Ny Z-by-nNy7-275—(p.30)

10.5 (B) ~—7-7/7747 7=V 29— (p.32)

10.11 (£) #11#6 (p.34)

10.17 (&) &8 % /akakilike (p.44)

10.25 (£) =ILF - NAH - TINF VTR ATFZ(p.bb)

10.26 (B) Jang-ChixZF 2R ()—-3vFzv) X
AZ-mr xR R E (p.48)

HARMBTROM | BREFE HRTHELEBARFZOEL,
VT HFAPDBAERN =T D OFHZATF TF N BRORUNY) S0 0K

Festival Share Cafe is an event where audience mem-
bers can gather to share their opinions after watching
a performance. Even when watching the same perfor-
mance, everyone has a different experience. Through
expressing yourself as well as listening to the stories
of other audience members, discover all kinds of
perspectives and new insights. Free to join with one
free drink.

Schedule

10.5 (Sun)  Back to Back Theatre (p.30)

10.5 (Sun) Mark Teh / Five Arts Centre (p.32)
10.11 (Sat) Takuya Murakawa (p.34)

10.17 (Fri) Midori Kurata / akakilike (p.44)

10.25 (Sat) Martha Luisa Herndndez Cadenas (p.46)

10.26 (Sun) Jang-Chi x Ming-Chen Lee x Ness Roque x
Yuju Wen (p.48)
This event will be held after the performance and will last approximately one hour

(language: Japanese only). Reservations are now being received through the
website's program page, but you are also welcome to join on the day!
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Presenting
numerous Kansai-

based artists!
O anNT—T4 AN S HEE

Phofo by Shunsuke Sakai

SFIEABEREICEETAT—TA AN T AT 4N
WEREI RENGIETERL 2 WIITENLERLT:
FUREREPRETHIREER AE(CEOD L) T —
FOLEBEAMETAIRARBER, FX2 AP ) —F%
TRAVWER TEBINSANIEE I Shows 1TE 5,
BBLERLB)EHTNLRNES T UDF 2 RD,
R T 74— FLa—F1 v T hEHkF, —F 1P
AR BLTLI O —FEATY AL BEDELOFT
N7 =2 A%, RIRBEDEER BHM T EL
IoTTEFDRROMA ) RS LT, FIBEN SR~
BT T B A= FHFREICTEE S,

Ayaka Nakama
Photo by Bea Borgers

This year, the artists from Kansai will take the fes-
tival by storm! From Kyoto, three artists appear in
Shows; Midori Kurata presenting her dance piece
inspired by the act of eating, Masamitsu Araki creat-
ing music from the research on bicycles, and Takuya
Murakawa with his theater work employing the
well-regarded documentary method. Takuro Oshima

is in the process of field recording in various places

of Kyoto, looking for the sounds that seem to seep
through the seams in the city. While Kobe-based danc-
er Ayaka Nakama unfolds her performance amidst
the daily life in the town, Jun Tsutsui from Osaka
attempts to "inherit the memory of war” through
theater. Watch out for the exciting talents that spark
and leap from Kansai to the world!

idori Kurata
Photo by Bea Borgers

akuya Murakawa
Photo by Guoqing Jiang

New program:
Echoes Now

EFEDEF L —HITTBN

2024#/)"btibia7:\ SEEBDEF XL Y —X
—TAAMERBANTHT a7 T4 TEchoes Now, 5
#tﬁmo|&@+7vhf3ﬁ%%ﬁé:tﬁf%éﬁ
Bl a—r—ZARXETT, FHILOAREICVWEFEHAD
WH REICVWALULIEREFBR ALV FITBT T8,
BEREDA N~ 5B MLTOET ] (5 p.50)

Starting from 2024, Echoes Now showcases must-see
young curators and artists. In this program, one ticket
allows you to see three performances. Highly recom-
mended if you wish to be the first one to discover

new talents and to enjoy different types of works.
This program also features many Kansai-based artists!
For more information, see p.50.

©Atsuko Takeuchi (XS)

Access and Support
SETANERY A 6B 4T

IERBFIEBENOST BEDHLST IO, #HINE
SLUTHEEBEELZBRLLWEETAL), 72 XAT74N0T
FEETEFREBEIBEY R - 24T->T0EF, TTRALAE
PEFNDTHLVGH AT I EBHETEARICERVEA
bHEL T\,

K e EN2 )
w R —-—EX
p26 4‘70)_1-_@7D77L\’(Q77 TNV NET
R —XN"HYEF,
-V\ ¥|500(|L\«/\ BFEE14H1Y)
7 ALY BRTR,

F BT TCBRLOBETF R, L E 705,084
e ¥5005 34, ERTFEIIRERFR
rEHFLOBRIEIONEEIL, | LB LY ET,

w BABFERVO(REND N T, ENEICL-TF
BOMEFNRLL0, FAEERVEDLELZT N,

TFH - BRVEDYE

KYOTO EXPERIMENTF47 v bt ¥ —
TEL 075-213-0820
info@kyoto-ex.jp

"/
%,
7

The theater is a place open to everyone. We offer var-
ious services and viewing support for those with small
children or people with disabilities. If you have any
questions or specific requests, please feel free to
contact our office.

Service Examples
1=~ Childcare Service

All performances with a O mark in the performance
program on pp.26-49 have a childcare service.

Fee: ¥ 1,500 (per performance, per child), reservation
required via website.

1= A ¥500 discount per ticket is available for custom-
ers using a wheelchair. One complimentary ticket

is offered to caregivers of those with a disability
certificate or caregivers of wheelchair users.

17~ Some performances have English surtitles, and some
are performed in languages other than Japanese.
Please check the individual program pages for informa-
tion on the language of the performance and surtitles.

Contact
Kyoto Experiment Ticket Center
Phone 075-213-0820 . .

info@kyoto-ex.jp

Post about us on social medial

FIRIREILSNS B E T T, /L E V!

Tz AT AN D RHFIERIL. A KXNXPInstagram T
F v 7 %, #kyotoex #kyotoexperiment% > 1T T,
HRIODBRRBEETOVEB[L LIV A XF5147
PBLTCAMEROFERELT—TARALDEDERY,
TzATANNVDOBEEROBTVEREFTLTFE T,

TH7bETAE—LTEFLILI 0,

[=] ek [m]

- Hkyotoex

Linktree @kyotoexperiment  @kyoto_ex

Check the official festival website and Instagram for
the latest information. Let us hear your comments
with #kyotoex #kyotoexperiment. We will be showing
you the backstage of the festival, including the secret
stories behind the works and the voices of the artists,
via live streamings on Instagram! Please follow our
account and get prepared.

19



~
o
S
(7Y
2,
0
—+
=
2
®
(7

BYHA RS T4 =R

Kansai Studi

TKansai Studies, (3. B@EM®RFBEIH R LY —F 70754, BEE L 7z X
FTIEERTLDETLE LMY R0 o TR NG, T—T 4 X DT
RERDEMEREZENTL TRAIZW|WYERIL VLD, HREIZ2025FED!

B Jeds

Kansai Studies is a research program ftargeting the Kansai region, where the f
Because this is an international festival, we want to take a hard look at our

A new research project for 2025 is underway, excavating the “raw gems" tha
artistic expression through artist-driven fieldwork. See the next page fo

KANSAI
STUDIES
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Takuro Oshima

In Search of Noise Music—Field Recording in Super Other Side
Kyoto (SOS Kyoto) / Breaking-downs Leading to a Isekai

Based in Kyoto, Japan ’Exhibi’rion | New Wor‘k‘

@ 10.4 (Sat)-10.26 (Sun)
10:00-20:00

N5 o
Free admission

©Takuro Oshima

RAREME Y — X¥ T —3b-@
North and South Gallery,
KYOTO ART CENTER

') % —F 7 T #% / Research diary
note.com/kansai_studies

T=TAAMMT )Y —FYIL?
DT AXRRE, BALY
BOEEILTURA

Kansai Studies (&, 7 = A7 4 /NIL VAR B8 B % 4
Rl —F7075L, T=TA AT 74—
NET =7 %8 LT, HFALBOANLT L7 Fv—
PREEMEEICEETLE T INDLDERN L ERRD
AMEREBR Y LTV bnr, 2025F K13 )F—F v —1c
B o Fa Ny anBEEBELERLKA)ZXILAS,

G ERERELEB T+ -2 X%4TH
BBELEEF,. FE0EEEN 2 -ETICL->THS
ATy =V FEICERUT—TAX M, AEIE,
AR 32—V TV ETEDEODFTHELILEEC
EZFBLT. JAXBL) L ARMOHYHERAET S, 89119
PALYILL>TOREE THRESN ¥ EZIF, HS5D
REEENLLODANFOEELELRAH O TRERY
BHEDTA—IFLI=Ta 75TV, “E# R
HIFBOSRNEAEUDE 2R ET S,

T4—=IL 7 =7 D F dnote [T TNERABAF, £7:.
VH—FDEFHRELCLTODBRTRLAXRY & RAT
EMie vy S —THET S, ZHMERIEnote P AR X
(@kyoto_ex) ¥ THER %,
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JH—Fv— T—T4 A BBELFERLE)
VH—FIA—F4F4—F— 138 Bt
BRI—T44—8— % Fik (REEHL7—)
7 —fRALEEA HAPS
TITFHA Y AR

E{#: KYOTO EXPERIMENT

BBLERLBH

BHREFEMAFRASE IAMASIA T TEBHAERET. EOER
7—7vay 7 TSOUND® )&, £%, fFICAT—tR—FrIL ¥
X9 QI UHONIFEFATL(RE (D -20)). FROE
LYY RRYy 7 REERICR)  BROENEE LI TRET
BIREINIAY—, BERAVE2HIIOTR2ADEAFEOH X4 1F
BTA(BMEA(FLLLA)) Y, 2024 F TRZE LA in KB |
NIXYTTITFa— AV - TEIJTRERILATATERT7—FD

BEREZH,

HAPS

What kind of research do
artists do? We share everything
about the process, discoveries,
and thoughts

Kansai Studies is a research program that explores
the Kansai region. The program invites artists to
engage in fieldwork to illuminate the history, culture,
and values of the local region, creating a foundation
for future experiments in art. For its 2025 edition,
the program welcomes sound concierge Takuro
Oshima as a researcher.

Oshima, who performs with instruments converted
from everyday tools, aims to use music as a humor-
ous means of tenderly deconstructing (in the artist's
words, "massaging”) society. In this project, he turns
his attention to the contradictory resonances of the
term “noise music,” examining the nature of humanity,
itself entangled with "noise.” He refers to the city
of Kyoto perceived by animals and artificial objects
as Super Other Side Kyoto (SOS Kyoto), using a
self-made sound device to access their perspectives.
Through field recordings of ultrasound and electro-
magnetic waves, he collects sounds that seem to seep
through the seams between our world and theirs.

The fieldwork process is continuously shared online,
and an exhibition and event will be held at KYOTO
ART CENTER during the festival period to present
the outcomes of this research. Please check the
special website and official X (@kyoto_ex) for the
latest information.

Credits

Researcher, Artist: Takuro Oshima

Research Coordinator: Takuya Tsutsumi

Exhibition Coordinator: Yuxi Huang (KYOTO ART CENTER)
In co-operation with HAPS

Logo design: Takuya Matsumi

Presented by Kyoto Experiment

Takuro Oshima

Completed a Master's degree from the Department of Media Creation
at the Institute of Advanced Media Arts and Sciences (TAMAS).
Recent works include KAKKIN, merging a skateboard and an elec-

tric guitar to play/run the shape of town, Ear-Shaped Homecoming,
live-streaming the sound of Oshima's mother ear-picking a sound

box sent to her that has been made to look like the artist's ear, and
Mimicro-magnon that composes the movement of two players who wear
the ear-shaped microphones. Oshima received Y-SILVER at Yamanashi
Media Arts Award in 2024 with KAKKIN Rhapsody in Akital.
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Shows [T 707 FA4XINTW5EB DR BN

The next pages introduce the artists and
their works in the Shows program.

TA A2 T/ Symbols

L #BE/ Date

L EBFFH / Duration

23/ Venue

%5 3/ Language

#t 4 / Price

TEEICOWTDEE EE / Notes

BERCT—T4AMIHEEFTEAR 2B
Selected events related to the work or artist
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Tania El Khoury & Ziad Abu-Rish

The Search for Power

Based in Beirut, Lebanon and New York, U.S. ’ Performance & Installation|Japan Pr'emier'e‘

[/X 74—~ X /Performance]

@ 10.4 (Sat) 15:00
10.5 (Sun) 13:00 ¢/ 18:00
10.6 (Mon) 14:00
10.7 (Tue) 13:00
10.8 (Wed) 13:00
10.9 (Thu) 13:00

ZATRE (L FE D 30 5T,
Reception opens 30 min prior to the performance.

Q #RLHY/ Childcare Service (p.19)

[E T / Installation]
@ 10.11 (Sat)-11.16 (Sun)
10:00-18:00

*# &8 B / Closed on: 10.27, 11.4, 11.10

g
Q

More
Events

X

Photo by Elina Giounanli

75 min

FATILZMKRFEX v+ 7)) —@KCUA
Kyoto City University of Arts Art Gallery

RE(BARZEARDY)
English with simultaneous Japanese interpretation

FUERILEFNIG T, |2 BATNG T,
Audiences may not enter after the performance has started.
No admission for audiences aged 12 and under.

10.6 (Mon) 7T—F4Arr=7:8—=¥ -T7IL=7—1— (p.6l)
Artist Talk: Tania El Khoury (p.64)

109 (Thu) b=7:Z4¥—=F-77—=-)=>2 (p.6l)
Talk: Ziad Abu-Rish (p.64)
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') #—F1%77 : Owain Lawson and Joelle Boutros

75747 T %4 Jana Traboulsi & Haitham Haddad

&% : Ali Beidoun & Fadi Tabbal | F5 <}l 7 : Deborah Pearson

#{% : Ania Obolewicz for Artsadmin

TEH A %R LTy L. Anti Festival Live Art Prize Z & {F &, {Esb D &I1E (&
Arts Council England. Shubbak Festival, brut Wien [ > TX#E % % £ L1z,
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Kyoto City University of Arts
x I KYOTO CITY UNIVERSITY OF ARTS ART GALLERY ) Y }

A banquet of love and revenge
unfolds, revealing Lebanon's
history of electricity outage and
the darkness of power

Have you heard about Lebanon's many decades of
electricity crisis and its political implications?

The Lebanese state only supplies electricity for a few
hours per day and the population resorts to individual
and collective solutions. The situation has only wors-
ened with the economic collapse of 2020 and the
recent Israeli war on Lebanon.

Tania El Khoury, an artist born during the
Lebanese Civil War (1975-90), is married to historian
Ziad Abu-Rish. On a night of a power blackout, the
two embarked on a project to uncover the roots of
this issue. In this work, El Khoury and Abu-Rish—who
describe themselves as "another couple who is into
solving mysteries“—reveal their findings in the form
of an interactive lecture-performance.

The participants are led to an evening of celebra-
tion, and provided with various archival and official
documents collected from several countries, including
some that have been previously concealed. These
form the traces of the dark history behind Lebanon’s
electricity infrastructure: financial ploys and
hegemonic battles among former and aspiring colonial
powers. As the audience members themselves
examine each document by hand, they also become the
inheritors of this history. The venue will be open to
the public as an installation after the performances.

Credits

Creation: Tania El Khoury and Ziad Abu-Rish | Performance: Tania El Khoury,
Ziad Abu-Rish, and Petra Abousleiman | Production Design: Petra Abousleiman
Research: Ziad Abu-Rish with support from Owain Lawson and Joelle Boutros
Graphic Design: Jana Traboulsi & Haitham Haddad | Sound Design: Ali Beidoun
& Fadi Tabbal | Dramaturgy: Deborah Pearson | Produced by Ania Obolewicz for
Artsadmin

The Search for Power was commissioned by Anti Festival Live Art Prize.
The development was supported by Arts Council England, Shubbak Festival and
brut Wien. The sound installation was commissioned by Sharjah Biennial 15.

Japanese interpreters: Ayari Ito, Yusuke Oba | Script Translation: Miho Tsujii
Exhibition Technicians: Seido Ikeda, Atsushi Tsukamoto
Production Coordinator: Tsubasa Shimizu

Supported by Agency for Cultural Affairs, Government of Japan

| Japan Arts Council, Japan Foundation for Regional Art Activities [Thinking
about the body, history and identity through the performing arts],

Yoshino Gypsum Art Foundation

Planning and Production Management by Kyoto Experiment,
Kyoto City University of Arts Art Gallery (Mizuho Fujita, Miharu Seta,
Natsuki Yamamoto, Kazuki Yoshimoto)

Presented by Kyoto Experiment, Kyoto City University of Arts

Tania El Khoury

Tania El Khoury is a live artist who creates interactive installations
and performances that reflect on the production of collective memory
and the cultivation of solidarity. EI Khoury's work engages such as dis-
placement, border systems and state violence, and has been shown in
32 countries. Tania is Associate Professor of Theater & Performance
at Bard College in New York where she is also the founding director of
the Center for Human Rights & the Arts.

Ziad Abu-Rish

Ziad Abu-Rish is a scholar of the modern Middle East and North
Africa region. His research centers around state formation, economic
development, and popular mobilizations, particularly in Lebanon and
Jordan. He earned his PhD in History from the University of California
Los Angeles, and his MA in Arab Studies from the Center for Contem-
porary Arab Studies at Georgetown University. Abu-Rish is Associate
Professor of Human Rights and Middle East Studies at Bard College,
where he also directs the MA Program in Human Rights and the Arts.
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Hello, I'm Your New Neighbor./

CANLUE S HNLBEBISAT T (AT AR R

mE AP (BA)
Ayaka Nakama

Hello, I'm Your New Neighbor. <Fly Me to the Kyoto>

Based in Kobe, Japan ’ Dance | Recreaﬁon‘

@ 10.4 (Sat) 15:30
10.5 (Sun) 11:00
10.7 (Tue) 15:30
109 (Thu) 14:30
10.10 (Fri) 16:30
10.11 (Sat) 11:00
10.12 (Sun) 11:00

ZAT R4 (2B E D 30 5 #T,
Reception opens 30 min prior to the performance.

X 60min (35| TBC)

Photo by Hironari Sakashita

B ET R 2

(AT TBII=ZAM)

Around Demachi

(Meeting Place: Kamo River Confluence)

BoNEF ERNO BTy T RS T, BUER R CBNGE
THmuE A, B FELTORE, RFEM KLY E A TEMR
{EIV, FREFWOERANIETEPRETOT BETISMILT N,
ARRIT AROBEEATFAREEREREPLETEHE0H) EF. 2K
X777+ (@kyoto_ex) Thmo e LET,

This is a tour-performance and the audience members will be asked to
walk outdoors. You cannot participate when being late for the start of the
performance. Please bring your waterproofs, clothes that are easy to walk,
and any prevention against heatstroke. Please also note that we cannot
look after any personal items. The performance will take place with rain
but may be altered or cancelled in case of stormy weather. Please follow
our official X account (@kyoto_ex) for any updates.

CTHATNAT DIEEERT
ILERODELEHTINTA—2 /A

BEThEDZEXWMS LEFEMOY T VR EEHITIR
REGTE TR BETLETERABTSATE Y
ITh—\ FHET YN IBECHBEDERBELDLP
NTLBNS TFV R LRI TERVWERZ
VAFCHAEOMICHENIBEMEZRICHEBL TS
Too SEIL 2024 F 12 F - T EBE . BHDRI VA
DEWRBEAR P LTTS THFTNRTr =<2 XD
RAHIRMR Y L&, HETR U2 HEB R (ITYT—HBXT
BILIE, “BBIAIIBLOS N E2(ITC LI
LAEAD TFBEDS) FITORZICH L ERFE
TR LTUL ENLETNL,

B35 3t 4 A S T BT LTVWS L)
CHERADITNYL, BELAANZTZICWVSER, BEN
‘NG ERF IFYEIC, BICRARWERA*ARICRIT
LTWa (1E4), T2 Yy, THFE) e i<
WKHFRBDRL F, NIRRT A THRRPEE
#LZLITM TV BDNE,

A

TR RETY A

HIME - BT

WEPMT YA

Bk 1 7 ) IAY —KikE S RBEHEFEALY Y ULHE
Ef#: KYOTO EXPERIMENT

ST YA

Fod—, 1992 F 3L £ M P EE, TNE TITEREE, contact
Gonzo, Fx 74y Fa%DlE&chE, BEDIERAECIE T R
LRI TELROVRR 2BV RD TNNRN LB % v %
Htrtont# T 480+ ekl 05, 2018-20204F %
DANCEBOX7 V¥ T AL 7—F 4R+, 20225 F L) &Y ¥ Xit
ME LY 7zo—, F16EF kB XLEN KL K.

Lo
’sﬂfo?oc?rrt THE SAIS@N FOUNDATION

Fund

A walking performance that
casts an eye upon the city from
a neighborly distance

A four-hour solo dance in a garden tracing people’'s
memories...building, dancing in, and dismantling a
temporary theater in a vacant lot..Ayaka Nakama
captures the intricate moments between self and
other that are only describable as “dance,” while
blurring the lines between the stage and audience
members. For this year's Kyoto Experiment, she pre-
sents a Kyoto edition of her "walking performance,”
which was first shown at her studio’'s opening event in
Kobe's Shin-Nagata in 2024. The work takes the form
of a tour in which the artist and participants stroll
around Demachi. As the group explores the area, as if
intfroducing themselves to neighbors, the work turns
the everyday occurrences of a walk into dance.

The theater may appear closed off and self-
contained, but it surely has an invisible effect on its
surroundings—as the performers spend time there,
as the audience travels toward it and then returns
back home. This interim attempt to slither inside
the system through the act of walking, then, perhaps
resembles connecting the dots to make maps and
constellations.

Credits

Dance: Ayaka Nakama

Production Management: Satoko Shibata

Production: Ayaka Nakama

Supported by Japan Creator Support Fund, The Saison Foundation
Presented by Kyoto Experiment

Ayaka Nakama

Born in Oita Prefecture in 1992, Ayaka Nakama is a dancer based

in Kobe, Japan. She has worked with Mika Kurosawa, contact Gonzo,
and Toshiki Okada (chelfitsch), among others. In her own work, she
seeks out phenomena impossible to call anything but dance, and makes
“mechanisms” fo share with others the moments when such phenom-
ena arise. From 2018 to 2020, she was an associate artist of Dance
Box (Kobe). Since 2022, Nakama has been a fellow of The Saison
Foundation (Tokyo). She was awarded the 16th Kobe Nagata Cultural
Encouragement Award.
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Back to Back Theatre

Multiple Bad Things

Based in Geelong, Australia ’Thea‘ter | Japan Premier‘e‘

30

@ 10.4 (Sat) 17:00
10.5 (Sun) 15:30 % ¢

* KA b /874 —<>Z-+—7 /Post-show talk
@ B8 2777z / Festival Share Cafe (p.17) E
QO R &) / Childcare Service (p.19)

X 60min

15 A B3R, éﬁ‘éﬁs
Recommended for ages 15 and above. @

. .
¢ .l .
R ICFF GEELONG At Gonernment Australia
CREATIVEVORIA The KEIR
FOUNDATION

Photo by Jeff Busby

O—ALYTY—RA Y7 XK=)
South Hall, ROHM Theatre Kyoto

HKE(BARZE - REFHEDY)
English with Japanese and English surtitles

10.7 (Tue) /Ny 7+ by =Ny 7278 — 7= 3v7 (p.6l)
Back to Back Theatre Workshop (p.64)

BE2OTFIO. K7 —IALTAH?
ZRNNYBEVBBIBIZ~LI X

S EEP 2 —OFAN— T (B SHEM) LA
BT HENRTr—<w—%FrT55He LT, 30FRE
FEHLTCERNY T by Ny 70T —, GOHET
P, R LEE THMORMR B I ST K
503, 2026 F 724 FT7 - F—LERIEMT
LB TEENTEEZLE!I ZOEELDL LN D,
2F 33 (TKYOTO EXPERIMENT T#i{E%2 L&+ 5,
CCEHERORTNIHLEE, BENENAD,
TBELENBYELS L), SADFTEENFTY IR
REYEFHRALT TS, TALEOTERTSHIA
NF, —RTHLTHHECFELELL LBIG ) 729N,
BHFPROVDVDBRANA IS CRRIE—F, Vv
F—PEOBEEZRDIL, BVDIRAELCES, XEKRN
BRLIILDA, TXHAL—FFBEIT, BCIES(LITHE
LRBETHRNELTWLS, RICATF =T IT—FIC
HDILEMN ? BAMLRERDFSTWBEDD K
SN T ZHITERITF, RETIEHY FLA CEFRTS
DD THIELV, THIEFBERICRETRISIL?
ZNCHEA VRO F T OV BREE?

R AAR, FREXTNICREATIBEAOFHEOZE L SN CRA. BELSH)
AN REBEDVE > THLIBMENEF R CLATREGHLLTIRELLE
BB 5,

AN

H*[EAI{F - #E$L% : Bron Batten, Breanna Deleo, Natasha Jynel,

Simon Laherty, Sarah Mainwaring, Ben Oakes, Scott Price, Tamara Searle,
Ingrid Voorendt | & : Tamara Searle, Ingrid Voorendt

% : Bron Batten, Simon Laherty, Sarah Mainwaring, Scott Price

%4 - KET A1 Anna Cordingley | {Feh - H& 7 41 > 1 Zoé Barry

B FE T 1 Rhian Hinkley | B8A7 41 > : Richard Vabre

HE 15 X Rachel Griffiths | BIAE 15 : Melissa Reeves

7V IAT47 - T1_a7 A Michael Chan, Mark Deans, Alana Hoggart,
Francesca Neri, Tamika Simpson | % & B & : Alana Hoggart

HH I V=7 Peter Monks | 72 /¥=—<4—3 v — Erin Watson

Jag 7 ar<vi—Yr—:Bao Ngouansavanh

HIET XY b Jordi Edwards | 7@ 72—+ —: David Miller

BAFKAE4E 1 Tanya Bennett | %78 & : Bruce Gladwin

P>y DB 2Y ik Kunstenfestivaldesarts (Brussels).,

The Keir Foundation, The Anthony Costa Foundation,

Geelong Arts Centre, /Xy 7+ b =Xy 7 -3 75 —a New Work Donor Circle
DEREBIEDTH Y, T DHIE L Festival d’Automne (Paris),

Malthouse Theatre, Une Parkinson Foundation,

Sidney Myer Fund and Give Where You Live » &% % % F £ L7z,

Ny T by Ny 7Y TI— R A=A TN TREDER L EMEE B SHAAT
& % Creative Australia, £ 7 }') 7INE i o Creative Victoria,
ZLTI L= — - V—ar7mhsnRELZITT0ES,

BARZBFHEMR  FREd

ByAk - AL T AL E MR A BB & (FEEMFREXREE (AR EMRMN))
[ 42 ILAT BUE A B AR Z AT LR B 2
Z{#:KYOTO EXPERIMENT

Wy 7o by Ny 73T —

EATHVEIE* %054 -7 T7ORAT, £1ER- 7570
CIDEHTHAEZ P TIMNY —a 72 R ECTH, FHoF (L
FREE, Tl a—aF M= T 1 R SHNE) 23 SPTE R
T BRDEMEEHIIMA. HEDHHALDHA LB E L
BN AEREICESEES T ERZDII AT XOHEY LT K
L—ya it RVBALTHS,

Is it a nightmare or a prophecy?
Welcome to a workplace swirling
with discrimination and malice

Back to Back Theatre have been producing works for
over 30 years as a theater company that centers per-
formers who identify as neurodivergent™ or having in-
tellectual disabilities. The group has been challenging
societal assumptions through their shrewd criticality
and provocative performances, and was awarded the
Golden Lion for Lifetime Achievement in Theatre at
the 2024 Venice Biennale. With this excitement still
running high, they return to Kyoto Experiment for
the first fime in two years to present a new work.

A warehouse at “"the end of the world": as dark
clouds loom overhead and dissonant sounds echo
throughout the space, three workers assemble a
strangely twisted structure. One man monitors their
performance. At first glance, it appears to be a
workplace that values diversity and equality. Howev-
er, the situation takes a drastic turn as soon as the
characters approach the limit of their exhaustion
and capacity to care. Civility and respect fade away,
gradually exposing the mutual prejudices, discrim-
inatory views, and greed for power. As escalating
bad behaviors and self-righteous bellows continue to
distort reality, who will be the next scapegoat? While
the work unveils an unexpected ending, the words
of its artist—"Multiple Bad Things is theatre. It is
not real"—remain utterly opaque. Has this already
happened in real life? Or is it presenting a prophetic
apocalypse of our near future?

*Neurodiversity is a way of understanding the various differences in how
the human brain and mind work, and the attributes that arise from those
differences as demonstrating intrinsic diversity. It was initially developed
by self-advocacy groups for autism, a type of development disability.

Credits

Devisors/Co-Authors: Bron Batten, Breanna Deleo, Natasha Jynel,

Simon Laherty, Sarah Mainwaring, Ben Oakes, Scott Price, Tamara Searle,
Ingrid Voorendt | Directors: Tamara Searle, Ingrid Voorendt | Performers:
Bron Batten, Simon Laherty, Sarah Mainwaring, Scott Price | Set & Costume
Design: Anna Cordingley | Composer & Sound Design: Zoé Barry

AV Design: Rhian Hinkley | Lighting Design: Richard Vabre

Helpline Voiceover: Rachel Griffiths | Script Consultant: Melissa Reeves
Creative Development: Michael Chan, Mark Deans, Alana Hoggart,

Francesca Neri, Tamika Simpson | Stage Manager: Alana Hoggart

Sound Engineer: Peter Monks | Company Manager: Erin Watson

Production Manager: Bao Ngouansavanh | Production Associate: Jordi Edwards
Producers: David Miller | Executive Producer: Tanya Bennett

Artistic Director: Bruce Gladwin

Multiple Bad Things has been co-commissioned by Kunstenfestivaldesarts
(Brussels), The Keir Foundation, The Anthony Costa Foundation, Geelong Arts
Centre and Back o Back Theatre's New Work Donor Circle, with development
support from Festival d'Automne (Paris), Malthouse Theatre, Une Parkinson
Foundation, Sidney Myer Fund and Give Where You Live.

Back to Back Theatre is supported by the Australian Government through
Creative Australia, its principal arts investment and advisory body, the Victorian
Government through Creative Victoria, and the City of Greater Geelong.

Japanese Surtitles: Takuya Ito

Supported by Agency for Cultural Affairs, Government of Japan
| Japan Arts Council

Presented by Kyoto Experiment

Back to Back Theatre

Based in the Victorian regional centre of Geelong, Back to Back
Theatre is widely recognised as an Australian theatre company of
national and international significance. The company is driven by an
ensemble of actors who identify as having an intellectual disability or
as neurodivergent. Back to Back collaborates intensively with communi-
ties around the world, with a focus on artistic excellence and elevated
social inclusion for people with disabilities.
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Mark Teh / Five Arts Centre

Fragments of Tuah

Based in Kuala Lumpur, Malaysia ’ Theater | Japan Pr'emiere‘

@ 10.4 (Sat) 18:30
10.5 (Sun) 13:00 %< /17:30 &

* KA b7 4—2> - F—7/Post-show talk
@ 2183 27717 =/ Festival Share Cafe (p.17)
QO R &)/ Childcare Service (p.19)

X 75 min

Y

[A]

More
Events

X

Photo by Mark Teh

O—ALYT I —RE /S —AKR—)
North Hall, ROHM Theatre Kyoto

RE-vL—E(BARE - REFEDY)
English and Malay with Japanese and English surtitle

10.4(Sat) b—=7: 7747 7=V -£rF—12>0T(p.60)
Talk about Five Arts Centre (p.63)

10.6 (Mon) =—7-7 7—7+av7 (p.60)
Mark Teh Workshop (p.64)

2=V TDIRFEIEICRS
(AR =2 a2 B al) B A

RR2L -V 72 REXTIEHEHR XL —F— R
HEoe—7-TH» BEORREDE* I 71 EE
FBaling (/XY ¥ )y AR, FHF Y ITRA TRE, &I
BE=L =Y T TEHE-TARGHD D 5T D R
TNy s b T DB B L ERNT —< 71,

5, v 7 v AW EITEOELERICEFELLY
INLEE L9 TIEEE~NODEFHCPERS T b4,
LRS5BT L—REEFZED IV RIL~NCER
Ltz BBRPRI Y TA Ad—E—C b TOENTE T4,
BLZOB@EPCEE THRIMTELILTEBRLAT,

=7 TP BB T E T —2— THAF —,
HMREEDF—LIE, COERBEDAA—IDBEEDLNT U
NCERL, BFITEROMF LY ITHAINTE 0
OB WICED LT ORI ALY LN LIRR, 2L F
ATATCHEBEEBMEL, BFrBAIERLNX 2 A
FN)—= N7 =2 R LTHmAE LTz, <>tz 3k
INVBENSOU Y HBET, Py TIEARSICEARAL
1D, BB OD, E—a—N A TAHOX—DIFREFH
N, BREEIEM SRS EYIE? Hh-BFNE T X
DEAZRLTIILL.

ASA

NI A=V R 3a—Yvyr:

Faiq Syazwan Kuhiri, OJ Law, Shariman Shuhaime
Eh v —7T

Tag7var7THAr Wong Tay Sy

BBEA T+ 1 ~ : Syamsul Azhar

2V F AT AT T 1 Syamsul Azhar, Bryan Chang
#SE8E : Armanzaki Amirolzakri

7B a—%—:June Tan

TYRY b TaTFa—4%—#{F: Hoe Hui Ting
RIEKIEIE: 7747 - T—Y - 2v Y —

BAZEF#HHR  hanare X Social Kitchen Translation
Ef#: KYOTO EXPERIMENT, E &34
KYOTO EXPERIMENT X EERF %4 Sequences F¥

=77

NI =2 ZER . HRE, X2l —F—. wL—LTOT—T1ALPT7
TAEAMIEL AL ITAT 7747 - T=Y 2y F— DA N—, B
FYRFT-IVFRAIZAREMBEEER B LREET, FXarrg)—
B TRBEROLESREALT BREot 2P e, ReeE¥, BUsm L
AEZRTL, R EHDZMECEME TIEREREK, 2024 F (27
Yy Re7a—=R%e/T) T4y A7y - 7za—H "Moving
Narratives) (T34,

£

JAPANFOUNDATION

Romanticism, myths, nationalism—
exploring the image-making of
Malaysia's legendary warrior

One of the leading directors, curators, and research-
ers of Malaysia today, Mark Teh presents a work
in Kyoto for the first time since 2016's Baling, a
theater piece that depicts the hidden history of the
postwar Malayan period. His latest work centers on
the multilayered entity of Hang Tuah, a legendary
warrior whose name is known by anyone who grew up
in Malaysia.

The warrior Tuah is said o have made a name
for himself during the golden age of the Malacca
Sultanate in the 15th century. Known for his loyal-
ty and bravery, he has become a symbol of Malay
nationalism today. With streets, stadiums, and coffee
brands bearing his name, he has morphed into a
national icon, depicted in numerous films and books.

Following Tuah's traces across various locations,
Mark Teh and his team of performers/designers/
researchers explores how the warrior's image has
mutated throughout history, and in what ways it has
at times been used in myth-making for the nation
state. His examination led him to Bali, London, and
even Okinawa, and the result is an expansive doc-
umentary performance through time that deftly
combines multimedia storytelling and songs. Did Tuah
actually exist, or is he a fabricated figure? Is he a
hero or an embodiment of ideology? How do you be-
come a historical hero? We invite you to come to your
own conclusions.

Credits

Performers / Musicians: Faiq Syazwan Kuhiri, OJ Law, Shariman Shuhaime
Director: Mark Teh

Production Designer: Wong Tay Sy

Lighting Designer: Syamsul Azhar

Multimedia Designers: Syamsul Azhar, Bryan Chang

Stage Manager: Armanzaki Amirolzakri

Producer: June Tan

Assistant Producer / Production Manager: Hoe Hui Ting

Executive Producer: Five Arts Centre

Japanese Surtitles: hanare x Social Kitchen Translation
Organized by Kyoto Experiment, The Japan Foundation

Kyoto Experiment x The Japan Foundation "Sequence”

Mark Teh

Mark Teh is a performance maker, researcher, and curator. He is a
member of Five Arts Centre, a collective of artists and activists

from Malaysia. He graduated with an MA in Art and Politics from
Goldsmiths, University of London. His projects take on documentary
and speculative forms, and address the entanglements of history,
memory, counter-cartography, and the political. His works have been
presented at performing arts festivals and museums around the world.
In 2024, Mark was a recipient of the Prince Claus-British Council
Fellows Award for Moving Narratives.
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Takuya Murakawa

Tennis (stage version)
Based in Kyoto, Japan ’ Theater | New Wor'k‘

@ 10.9 (Thu) 16:00
10.10 (Fri) 14:00 %
10.11 (Sat) 14:00 ¢ /18:00
10.12 (Sun) 14:00 ¢
10.13 (Mon) 12:00

* RZAb-/XTH =<2 R b—7/Post-show talk
@ B8 1777 x/ Festival Share Cafe (p.17)
QO R %)/ Childcare Service (p.19)

X 80 min (F5|TBC)

©Katsutoshi Asahi Tennis

@ FATAERRIBOUEIVEFTREH LI —

Kyoto City Sakyo East Area
Iki-Iki Citizen Activity Centre

BAGE (REFHED)

Japanese with English surtitles

denes #FTEY 27 12025 (p.62)
[5 Performing Arts Criticism Project 2025 (p.65)

(7222 b Yo BEEES
% HOBRE B KT

BLEEDT_AIA—FTTFZR%ELEY, FDRVEE
FELUFERL, ZERAFDOICELHTIETEI
NHABLBEMNEL>EARICHEALALIIC, XL
NDOBEGITERIT T A Ea—FEN RIS,
EFoNE2NVCEONBHEOEDEVILEL, X LTHE,
BONTFTHODBEHLFFL WL IIINIATIDE
. XOBEREBIA) 0, —FH, I—PETEAL NI
BOWTWKTZADRFZN R EHHT259 D,
EHREICRBITLTFARNX2AVY ) —BB D FH %
AOWT, ANEERIZEHEC) 7L, BAESIERALH)
ANIFTAaT7THEREZBE TS, FXa AP —
BRE 7 =X g (BAB B EE) ¥ RIEICL I ARMEIL
BoYftBE oMb A TEWIERSBRL BT,
NELBRBIERREr B ILHITREH LV I—D
BoFE, T HYVINEBECHREZDSHM . LER

A

FRARBRE : AR T T = X (R R EMR)
S ADIE S

HE IR E, WATE S (248, SOLA, TFF R A
BEEE EHER

BREA  EEEFEAN
BEAARL —5— Kk h

HE O EBRRE

FhBE A

FRER FERZ

WIVE BLEE

W7 REE K. RARE AR R E A

B AR R

#£E#E KYOTO EXPERIMENT

Bk 7 TAY—KEESE

E1{# : KYOTO EXPERIMENT,
REFARREOEOEHREH L F—
(g EEE  FEIFLHDHE AL

T XALEFR LTSRN £ 5N FE RS I TERLADIREE XK,

SBTHK

FAEMAFBREFABRE BT - RXFEE, KF2F B (CEFRE
FTRRAZHE, SFEBEICFX2 ALY —BRETT X 2R,
RARERRE BIME, FEBFL LT FXaAr9 ) —@ T4, 2 HI1E
(RFER) A TT Ry BREBIELBEMEELEIT TS,

UK A

EHERBRBER, FX2 A9 ) =P 71—V N7 =7 DFF5RA VT 1E
h, BRAGCEE AWM AT IETER DT TRERTL NETL TN
AHFEBELETHEBRT LY 74 b == (2011~) v K-
o FAY R ERACEREEATO S, BHIEIC TPamilya(X3Y) ¥)
(2020), THHFEYW e 2E L 5y ¥ ) —X (2022~) =X, 20164
[CRT Y7 ALK Ffe (XALF) x LTHE - L b RITH &, 2022
FITH 2] B AAF Bl 1< T THF M4 BRI L.

Japan
Creator
Support
Fund

A tennis court on stage unveils
a multitude of youthful voices

On stage, a group of students play tennis and chit
chat as we hear some of their “"actual” audio inter-
views. The voices layer onto a landscape etched by
their buoyant youthfulness and sudden moments of
idleness, gradually revealing how they grew up, and
where they are now. What will we make of these
complex situations that we unexpectedly come to
know? And what will we see as they continue their
pleasant game of tennis?

Using the methods of documentary filmmaking
that he learned alongside theater, Takuya Murakawa
depicts alternative worlds in which fiction, reality,
and chance affect one another. In this work,

(based on Tennis, a documentary film directed by
Katsutoshi Asahi,) Murakawa illuminates the contours
of the near-yet-far distance between self and other.
The performance takes place at a meeting room in

a civic center in Kyoto's Shishigatani area, a location
contiguous with our everyday lives.

Credits

Original Film: Katsutoshi Asahi Tennis (Preliminarily-edited version)
Direction: Takuya Murakawa

Cast: Ryusei Abe, Kaito Okumura, Kaho, SOLA, Mao Yoshino

Stage Manager: Shuji Hamamura

Lighting: Kosuke Ashidano

Lighting Operator: Kana Watanabe

Sound: Takenori Sato

Surtitle Design and Operator: Sho Takatsuka

English Surtitles: Kei Saito

Production Coordinator: Yoshimi Toyoyama

In co-operation with Keita Nagasawa, Department of Film Production at
Kyoto University of the Arts

Production: Takuya Murakawa

Co-production: Kyoto Experiment

Supported by Japan Creator Support Fund

Presented by Kyoto Experiment, Kyoto City Sakyo East Area Iki-Iki Citizen
Activity Centre (Designated Manager: NPO GEKIKEN)

Project 1 “Encouraging the exchanges of diverse cultures”, Local community
building with arts and culture

Katsutoshi Asahi

Graduated from Film Production Course, Department of Film Produc-
tion at Kyoto University of the Arts. In his second year at university,
he created a short film Midorogaike. In the third year, he filmed and
preliminarily edited a documentary film Tennis. As a graduation work,
he worked on another unfinished documentary film Kisei (Returning
home). Now he aims to finish Tennis and continues to work on editing.

Takuya Murakawa

Employing documentary and fieldwork approaches, theater director
and filmmaker Takuya Murakawa's practice traverses multiple fields
from moving image to theater and visual art. His work Zeitgeber
(2011-), which recreated onstage the relationship between a caregiver
and the cared for, has been performed internationally in Germany and
Singapore among other countries. His recent work includes Pamilya
(2020) and Playing Work and Working (2022-). The Incident won the
Special Prize at the 21st Aichi Arts Foundation Drama Award.
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Jun Tsutsui
Performing the Cemetery

Based in Osaka, Japan

@ 10.9 (Thu) 18:00
10.10 (Fri) 18:00
10.11 (Sat) 13:00
10.12 (Sun) 18:00
10.13 (Mon) 15:00

X 180 min

@ THEATRE E9 KYOTO

%] BARE (KEFHEDHY)
5 Japanese with English surtitles

LEFCRECOMBORME D £,
During the performance, there will be time for conversation with the

members of audience.

dhore. 9.27 (Sat) BABLEEL® RF&L7F+— (p.60)
Lecture and Tour of the Former
Sanadayama Army Cemetery (p.63)

AXED[BAROBRE |12
BADKREFRBRYLZEDOT—HAT

BHEEOF NS BEEMIIVNICEEDZE L #H
AL MBLOXNFDHEBE )LD, N EEMEM
dracom#* £ VA2 H BN KIRTOBEBLEE
B2 AV —F 7)) vy 72 ERT2024 F (2
RELCER TR EE L. X DERELDLERG L
AAT,

871 FITHRESINEARTICLTRADIEEIEE
AT, BEYHEFITEH DAV CDH 50004 0%
MYSREROAFEEM T LT8000 X LDEENMES
EERH D, CINCHEPRENDRELIHEICSH
LHZTEADGEEYHE  #W LT, 6D R EIE
L@, BREEHEFERICHANRE T, A7 38
HEIe s BALRZBLARBADSF LT BE TS
rxrhh,

AMED EEEE IR T EREO L HIEITHRZ 5]
IV TREL, "BESWOXNE | OB EHEAL T,
L) —ELEMIOIS, ANELEEEHFED LN LE
INDO, FITAZTLCINLIYENNETLEI,
TZLNF 2 BEHLTLFT I THIADTRE
BEIINSTOKAKRIEE, BREITBTLTEYDE) T
~DOFERRICERLIEST,

VA AN
PR BisF B i RLEAR, t@E T IRIEKR 75 FREED
BEBRE T IHEL IRA SR T | EFF EHRRAL | F5H & Em a8
HEBEFRBR: 7V HBND, TR )a— T by
HEOBE 772 )T—F— BINRE (FHEL /LTI AR TV AFHFA+—/
FAL7Y =), BRE— (RMR/ REEMRETOI7 T 0 FrtERE
777 I RmBRE £RRLAE) | HFOMKM AR HE T
HIE  IREEF, Rk % (THEATRE E9 KYOTO)
%77 NPOZABEBLEFEE®RLZDOREELEALL S,

R EET CREIF R E / RAE M AF TS E M F A E(EHE)

AMEOWE (L, RBEMAFARFNA  REAEREAVRFE(FEEMERD
Bl - XE OO DSBS - EHEAYF R L) 2023 FE T —<HE|
TESEM ARV () COREDHOBE L E—BEBLEEERL KA
ZOoNEMERRBLT (R E : BEET CRAM KR/ RAZMRFEREEMF
AEEHRED)) DEBSERICT, EEINELL,

BHRL D XL F XL EMIRAE B4 (B EMEROXEFE (ABREMRA))
[ 24T BCE A B AR E M AR S, — R EEAHIRAE [FEEMEALT
BEAHH/ B TAT Y T1474]

Ef# 1 KYOTO EXPERIMENT

[EE]

HER AR, RKIRER AT L2 EEMEHdracomn ) — 5 —,
Segal Center Japanese Playwrights Project 2018 (2 THARR
RER OB | DY LTREMFETVIF ARy PNBRINS,
BAY L CH % F 31T 72 {F %I DANCE BOX £ T kBN ¥~ X
F1E5 (TPAM2014 5 m) L) —- 2 e nNF 0590 - Ve y  BHE
(<3757 (KYOTO EXPERIMENT 2021 AUTUMN) %#5&% %, ftb (<
LT, vLE LD e #IFRLLDIER IS M,
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Resisting grand narratives

of national history: An archive
of personal war experiences
and memory

Eighty years after World War II, how can the
performing arts inherit memories of war and pave
the way for dialogue with others? Presented in 2024
by Jun Tsutsui, director of the performance group
dracom, Performing the Cemetery draws on extensive
research and interviews surrounding Osaka's former
Sanadayama Army Cemetery. This pioneering work
stands as an experimental endeavor to address
these questions.

Japan's oldest and largest war cemetery,
established in 1871, contains approximately 5,000
tombstones of military personnel and others involved
in the war, along with five shared tombs and a colum-
barium with over 8,000 remains. In stark contrast
to values of patriotic duty and glorification of the
wardead, Tsutsui turns instead to personal memories
and histories, creating six vignettes spanning from
the Seinan War (1877) to present day. Here, the
audience witnesses the unfolding of modern Japan
through fragmented, personal histories.

The structure of this performance is distinct, with
audience members drawing a raffle to determine
the sequence in which the vignettes are performed.
Following the initial showing, an interactive dialogue
with the audience takes place, after which the per-
formance is presented once again. Of the six short
pieces, only five are staged in each performance—
leaving one part of the story always unseen. By arbi-
trarily shifting how the narrative is delivered, this
work challenges the audience's perceptions, revealing
the precarity of storytelling within history.

Credits

Text and Direction: Jun Tsutsui | Cast: Hiroto Katayama, Choko Shichimen,
Gakuta Yasui, Momoko Watanabe | Stage Manager: Kodachi Kitagata

Lighting: Reiko Kawashima | Sound: Takenori Sato

Video and surtitles: Sou Fukuoka | English Surtitles: Mika Eglinton,

Andrew Eglinton | Dialogue Facilitator: Takuya Ishikawa (Researcher /
Experience Designer / Director) , Koichi Shiraishi (Artist / Associate Professor
of Kyoto University of the Arts / Co-founder of FabLab Kitakagaya)

Dialogue Interpreter: Kei Saito | Production Management: Aiko Sakata,

Mana Okuyama (THEATRE E9 KYOTO) | In co-operation with the Association
for a Study of the former Sanadayama Military Cemetery and its Conservation,
Fukiko Okada (Theater researcher Lecture, Department of Performing Arts,
Kyoto University of the Arts)

This work was first performed as part of Thematic Research I, 2023:
Kyoto University of the Arts - Certified Joint Usage / Research Center for
Transdisciplinary and Practice-Based Studies on the Creation, Inclusion,
and Reception of Performing Arts: The Construction and Continuation of a
Dialogic Field with the “"Other” through Performing Arts: Reflections on
Two Creative Projects Engaging with the Former Sanadayama

Military Cemetery (Principal Investigator: Fukiko Okada /

Theater researcher / Lecture, Department of Performing Arts,

Kyoto University of the Arts)

Supported by Agency for Cultural Affairs, Government of Japan

| Japan Arts Council, Japan Foundation for Regional Art Activities
[Thinking about the body, history and identity through the performing arts]
Presented by Kyoto Experiment

Jun Tsutsui

Jun Tsutsui is a director and playwright, and the leader of dracom, a
performance group based in Osaka. His work Sokonaizu-Bottomless
was selected as an excellent piece of innovative Japanese contempo-
rary theatre for the Segal Center Japanese Playwrights Project in
2018. Outside dracom, he has directed Dance Box's About Dances in
Shin-Nagata and was in charge of spatial direction in Rully Shabara's
Raung Jagat: Drone of Colours at Kyoto Experiment 2021 Autumn.
Tsutsui has also participated in the works by Zan Yamashita, Marebi-
to-no-Kai, Ishinha and others.
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Masamitsu Araki

NO, BONCHI (Fast Research Scrapping)

Based in Kyoto, Japan ’Music, Performance | New Wor‘k‘

(D) 1010 (Fri) 18:00 k
10.11 (Sat) 16:00
10.12 (Sun) 16:00 O

* KA b -XT74—<>Z- =7 /Post-show talk
QO &R &Y /Childcare Service (p.19)

8 60 min (7 £ |TBC)

Artwork by Rin Araki

B—LY T —FA S —AR=)
North Hall, ROHM Theatre Kyoto

') ¥ —F D 3T #k / Research diary
note.com/masamitsu_araki

(=] 2w
. i
I

Ok-E ¥

B AT - THE T TRE,
(A7) T Fe T8 —]

T2 ATANNLDEDOVDYLDTHAHBDY F—F7
o 7 7 4 TKansai Studies), 2OBEDT WA T ¢
970 FRKDONY. B AT v I—T 59 FiE
EA—TAMIREIN, BEDTA—ILFT—T7 %
LR RETIRAGE L, SEIET2/87 b
T -RADBFICRNOE L VEEZE(CEBL, AL
THA7) v TH I Ry T — %t EIF 5,
CTr7AM)H—F"vBLELEAMT T E]RY Y —FIc
L), BERREOBBEPHE, REBICEITLHBHMEY
KTyl E2FIEHLTWCARE. NS LEPEA -
BT Ta—FTRI Ty 7T LN RKeh % A{EL
TV, —F T, B B2 ERLIY 7 F TN X% 3
TICHERE, AR LI ESFICLALNNTA—T X,
BPADE, BEDLOFHEI RAL L6 HEBL
T TATHABLT, BRET - RO AILX vy oo
TEBROLH VPR =T 2B LTIZLL,

VA AN

FaL7var-avRYvay i mAER
INVIAavTYvRI M RE-K
INVIAT4T7T7/ad AL R K
Bz R BEIEE | HIIAA

BEEE KERMA

PREA AR R R

HE I W®IXE

BRAR D UBER AT

B BAABE MTEARE
RETILEMAF IOV L7 MAN— ERSE, FEE EHEE,
PREVI, XRLEME, DB, LAIES
ey MEEKE  2KERTP

#I1E : neco

W77 ¢ RAR IR TR

#1E: KYOTO EXPERIMENT

Bk 1 7 A7 —KdkEE

E1{# : KYOTO EXPERIMENT

RAE R

T—TAAb BER-HIFTHAF—, EELFHOERC LS
LXDRBZICLOIrERSY LT B DAIENREL I - T RITiE
KU XARPHADBEF RS, LFDN T4 =< Z{ERITE S
TTs (B =Ly 79 —%4.2024) . TH I FbT9 7 7+4—=3y FF A+
&, 3 (KYOTO EXPERIMENT 2021 AUTUMN), T/ 7w 7 7 F L Z
FEH (I VRT Y T2 ATANNFTH =/ 7T )2yt 2021) Y,
FHET I —TNEW MANUKED A v —x LT E#H T 5,

Japan
Creator
Support
Fund

The Cycling Sound Theater
begins! Experience the sounds
of bike-friendly Kyoto

Kansai Studies is a regional research program that
forms one of the festival's pillars. Inspired by the
project’s archive and the underground music move-
ment of New York in the late 1970s, Masamitsu Araki
presents a hew piece based on his own fieldwork.

For this series, he focuses on bicycles—an essential
part of everyday life in Kyoto—to create a singular
“cycling sound theater.”

Drawing on a brief research period, which he
coined as “fast research,” he draws out the bicycle's
functionality, mechanism, mobility, and potential
within the city, and creates music that collages these
elements through an improvisational and physical
approach. He also developed a new sound device
utilizing this vehicle. These processes are integrated
on stage, where the device's performance, powered
by cyclists, chaotically resonates with environmental
sounds, people’s voices, and live streams from the
street. Come immerse yourself in the vibrant and
experimental soundscapes of the contemporary
city of Kyoto.

Credits

Direction and Composition: Masamitsu Araki

Creative Assistant: Itsuhiro Osawa

Creative Technologist: Daisuke Wakihara

Bicycle Customization Instructor: Shotaro Moroe

Stage Manager: Nobuaki Oshika

Lighting: Yasuhiro Fujiwara

Sound: Bunsho Nishikawa

Video: Yoshitaka Shimada

Performers: Asuka Inamori, Taishi Takeoka

Kyoto City University of Arts Project Members: Erina Yoshimura, Kei Kiyota,
Goku Hasama, Ayana Nakaharada, Taisuke Asami, Daichi Kojima, Yoji Yamamoto
Supervisor at Kyoto City University of Arts Project: Teppei Kaneuji
Production Management: neco

In co-operation with Kyoto City University of Arts

Produced by Kyoto Experiment
Supported by Japan Creator Support Fund
Presented by Kyoto Experiment

Masamitsu Araki

Masamitsu Araki is an artist, composer, and sound designer.

His practice is both music-centered and located on the

fringes of music, pursuing the creativity of listening through
humorous approaches and prompting us to rethink contexts

and effects. His recent performance works include Vacant TT
(ROHM Theatre Kyoto, 2024), Soundtrack for Midnight TAMURO
(Kyoto Experiment 2021 Autumn) and Public Address-Sound of Place
(Kunstenfestivaldesarts, 2021). Araki is also a member of the music
group NEW MANUKE.
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74 VA

Adam Kinner & Christopher Willes

MANUAL
Based in Montreal, Canada

40

@ 10.13 (Mon) - 10.22 (Wed)

12:00 / 12:20 / 12:40 / 13:00
13:20 / 13:40 / 14:00 / 14:20©
15:40 / 16:00 / 16:20 / 16:40
17:00 / 17:20 / 17:40 / 18:00
18:20 / 18:40 / 19:00

ZAMBEEE1:304L), £EHMEBEMED 1058
OnEIL, RETHLEE

Reception opens at 11:30 each day. Participants meet 10 minutes
before the start time of each performaance. Performances marked
with © are performed in English.

X 45 min

More 10.21 (Tue) T—FA AP —7 : TFL-%F— &
INAPT7— 74 LZ(p.62)
Artist Talk: Adam Kinner &
Christopher Willes (p.65)

Photo by Kazuki Yoshimoto. Courtesy of Kyoto City University of Arts.

FRLIMNEE
(RATILEMRFEMBERE )
Library of Kyoto City University
of Arts (ITO Memorial Library)

BEEE |G, |4 RATNGTT, 40 (FEHMO 10 58) (BN
THEETHA MO ETERADTITEELLET L, BFDREPRL% S
WELDPRETOT, Ho 0D TTARIFLEI VW, FERNE Bt fF
BCT AV TV DEREPCT XA N ERUGENH) £T. BB LAV
TRT 4=V APMTONET R TORNR)PELOTPEMmE X v
LI NDHH L FTITKYOTO EXPERIMENT #7 v b v ¥ —F Tl
LTV,

One person per performance. No admission for audiences aged 14 and
under. Please note that the admission is not allowed when failing to arrive
at meeting time (10 minutes before the start of performance). In such
case, no change of booking or refund can be made. This performance asks
the participant to walk and wear earphones during the performance. There
are also scenes in which the participant will be asked to read some texts.
The performance will happen in proximity. If you have difficulty in walking
up and down stairs, or wish to cancel your participation, please contact the
Kyoto Experiment Ticket Center beforehand.

Y RBRENREZR [RELE] D
L RTHE/N7F—2 VA

HIThFTEREIC, AEERICBITLY Y P CHRE
SmlcERE S TESBEM A LIESEFNT 5k
Th-XF—XIVAIT7— 4L RA, ZADER

S TMANUAL BRSO REE L FEE (T, —A
DNV F—<2—PN—ADBEDHDITLETLIHRELR
KT+ —2 v A&, ABEDHES (2. 2023 F [T RARER
RICX v XX EBE L RATILEWNKRF D F T
SREE (MERELE), 2ATHELRAYTLHT—
TARAMCEBILLANS, S22 TLOESALWET L
PRy =206 BT,

BEINLGEH THLALE AR NN T+ —7—
(BERA)IZ BEREZ>CIRR LS, 2 ITARZBD
T RO AV TAV DL RANEFICEL BT
TuwK o«$<%‘4’T5(i?ﬁ(~§)‘f@>‘(f~ﬁ5£@\rﬁié
ENB R DBECRE LN OMERIT, RV T
(T — &@H—‘%ﬁ[i TREXVLLG X LTOREEE
YESBENDFTHERALTIVKRZLDONE LI,

~

7L¥ v b

JVIAvay i TILXF—&T VAT 7— - T4LR

FZ<bkwL7 i Hanna Sybille Miller

WETIL X F—, 7URAL77— 74 LA, Hanna Sybille Miller,
SATELT, NEER MMHRE R, D A EBER G TAER, LOET
MR- EAR D LOEF

HIE ARER

Canada Council for the Arts, Conseil des arts et des lettres du Québec,
the Ontario Arts Council » 3% % % 1+ THI{F

W77 o Sy 7N ARTE B F P
BrRR AL AL E MR E R B & (FEEMEFREIEFE (AREMRR))
[ 42 AT BUAABARZHSULIRE 2, —RFEEARBAE [ FEEMLBLTE
ABEE/BER/TATT4T4]

& - #{F : KYOTO EXPERIMENT, RAFILEM KF X ¥ 7 —@KCUA
(FEEFRAE, BB AR, LATMH, &84
E{# : KYOTO EXPERIMENT, w48 1L & 4T KF

TILXF—&TVALT7—T1LR

N7 =2 AREDEMELBL T BHEY ZR LS T RREIRRTS

T—FAAPAFGZD S B ARTMTERERIN, AL EEL )R

VT~ BEOREER) AL LG BpBEH{ERY LD

THEEE Y BT E 2, RMETMANUALS i, EV P A =L D T > Z-
—7 4 Xt Hanna Sybille MilllertdaJ KL —v 3 Lo THIES

iz,

KICH

Traveling through the time-space
of the library, where knowledge
meets sensibility

Both based in Canada, Adam Kinner and Christopher
Willes have been creating interdisciplinary works
that focus on sound and participation in public space.
Their collaboration, MANUAL, is an intimate perfor-
mance that takes place in libraries across the world,
in which one performer stages the piece for a single
audience member. The venue for this iteration is
the Ito Memorial Library at Kyoto City University of
Arts, relocated to the east side of Kyoto Station in
2023. Created in collaboration with artists based in
the Kansai region, MANUAL gives rise to a singular
time and space that can only be encountered here.
The audience member meets with a performer
(guide) at a designated location, and together they
quietly explore the premises, looking at and reading
books, listening to sounds on headphones. The more
we focus, the sharper our senses grow and the
greater our feeling of immersiveness expands.
This series of thrilling experiences occurs covertly,
intermingling with the daily life of the facility, which
turns a library into a space of heightened awareness.

Credits

Creation: Adam Kinner and Christopher Willes

Dramaturgy: Hanna Sybille Miiller

Performers: Adam Kinner, Christopher Willes, Hanna Sybille Miiller,
Tatsunori Imamura, Ai Kawase, Yumi Kambayashi, Sho Takiguchi,
Mika Masuda, Ana Miyaki, Keiko Yamaguchi

Interpretation & Translation: Keiko Yamaguchi

Production Coordinator: Yukina Yagi

Produced with the support of: the Canada Council for the Arts,
Conseil des arts et des lettres du Québec, and the Ontario Arts Council.

In co-operation with Délégation générale du Québec a Tokyo

Supported by Agency for Cultural Affairs, Government of Japan

| Japan Arts Council, Japan Foundation for Regional Art Activities
[Thinking about the body, history and identity through the performing arts]
Planning and Production Management by Kyoto Experiment,

Kyoto City University of Arts Art Gallery (Mizuho Fujita, Miharu Seta,
Natsuki Yamamoto, Kazuki Yoshimoto)

Presented by Kyoto Experiment, Kyoto City University of Arts

Adam Kinner & Christopher Willes

Adam Kinner and Christopher Willes create performances that explore
unusual states of sensory awareness. Their work is often staged in
public spaces, and informed by an interest in immersive sound, listen-
ing, audience perspective, and the possibilities of participatory art.
They created MANUAL in collaboration with Montreal based dance
artist Hanna Sybille Miiller.

Kyoto City University of Arts

-
&.‘ Canada Council Conseil des arts Gonsell. Quebec ¥ z“ ¥ * z ?? ,\ ? @ |<C UA
> for the Arts du Canada ihdgiﬁé’fs
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Punk and Beyond

[#% - E#2 & F—7 ] | Music, Screening & Talk|

[LB&&F— 7/ Screening & Talk]
10.16 (Thu) 17:00-21:30

CLUB METRO

QO @

BARE
Japanese only

a‘.ﬂ

Fry bR EDEN NGRS FY 7K (¥600) 2371 BT,
In addition to the ticket, payment for one drink (¥600) is required at
the door.

©

LBRA& P =7 D IFRIL

T T HAMT TRV,

Please see the festival website for details
of the screening & talk.

(54 7/%7+—=2> 2/ Performances]

10.18 (Sat) 16:00
10.19 (Sun) 18:00

180 min (F5|TBC)

CLUB METRO

12 BAT AT, KERFPHEST, A—NRI VT 7
BRTT. Fry bHE0EN NHEIZ] FY27R (¥600)
AVUE=- Su i o

No admission for audiences aged 12 and under. There will be
some loud noise. Please hote the performance is standing only
and there are no seats. In addition to the ticket, payment for
one drink (¥600) is required at the door.

O <O kd QO

54 7% (I0A 188, 198 #3&)
ALKDO/7har[2m (k)]
MARJINAL [+ AL T (L2 FA3vT)]
Radigals [¥ ¥ /R —)L]

Artists performing on 10.18 & 10.19
ALKDO (Toyota, Japan)

MARJINAL (Jakarta, Indonesia)
Radigals (Singapore)

RAESHY LT/ 2FKIC
FAT7NEBEIEIETHSL

RGP T7TFH—%ZX L, DIY, 1970F R (T &
BL. R LLA—TA N ST T AN Fr—%
BRIR S U ADLI ICHE L RRABR, HLH 0TS
BHLRA, BARZ BV TV TED VT I2a—-V Y7
TBE T2 BN XK R AT E)DBE, FED/NUF
BHMITEBTA T, ZITRATVTHNR I X%iB T
FXaAvy)—B@E% — B LBRTEARVPAFE
F=7D2onE8TRBT,

NEFRITIBINE L. TV TEEROE) EN) LA
BEINRANIDNY T =2 DRFERT, AMY—F
FIUFLYZ2BUELDARICEZTDSGZIREL, £
T—FE#H 21T "TMARJINALL, > A R=ILE D«
BNV, 723X LRI LR Ay E—Y
%% > "Radigals;, BANS [, O THREEE D
REEZHBOLARLEHICLLET ATy 7807
T a4 TALKDO/ 73 Py AN FR R TR 3%, B 7
HIURIIRLETELONSL, BRPIELCH SR
FITHTLRBY)PRE, ITH LRI Ay E—VICEER
L7z, BFIRICELA =7 T, KADFTEHELY —
VIR RALRL, TV THADALSRAERRT 5F
EELEHOLENYITOVTEEELTVL,

tBr2&F—7 7u754 (10A16RB)

17:00-18:15

F=7ARV P TREBYLNRVIBLUVBRD NV TDEE
TR ey e =74 — (RARF ZFH T AERR)
B4 N EF2A (B REMAFRFEEMFIAKZ)

18:30-21:30

LTBRAE M= TRETITONRLTDHY F

F=745Z b BREE (RBEMARFEREREMNEHHER)
st (BRONZE FIST RECORDS %)

gla: N EEZA

FZov—riblliztobnTeHb!,
778 : Ini Scene Kami Jugal
BN 2 AV RLT

TPunk Save the Queens
BEEARBEM vy e—

FAnarchy in the Philippinesy
LBV X-a—L/ 74 E Y

TFemale Egoy
[ R A i e e AT

A

ERX L —5— I EE2ZN (BREMHFRFEMFEERID)

#77 : Studio Rainforest. &% % #f (BRONZE FIST RECORDS £%%).
& DH DA

By LA UL R MR R B & (FE 2 MEFREXBFE (AREMR))
| 48 4T BUE A B ARZ M SULIRE 2
Ef#: KYOTO EXPERIMENT

€

KICF

Punk music as social movement
through live performance and film

Born in the 1970s and fueled by anti-establishment
values, social critique, anarchism, and DIY ethics,
punk has become a global cultural force. Framing punk
as both a social movement and a multifaceted form
of expression comparable to theater or dance, this
program traces the current landscape and distinctive
context of punk music in Asia, including Japan. The
program has two main elements: live shows by three
standout bands, and an event featuring a talk session
and documentary films primarily on punks in South-
east Asia.

The overseas lineup features MARJINAL, a driving
force in Jakarta's flourishing punk scene—one of
the biggest in Asia. The band is known for providing
spaces where street children and people in need can
shelter and engage in collaborative art projects.
Also performing is Radigals, an all-female band from
Singapore with a powerful, feminism-rooted message.
From Japan, the acoustic punk duo ALKDO (featuring
Yoshiki Nagayama, founder of the music festival
SOUL BEAT ASTIA) will take the stage. The audience
will be captivated by punk's vivid sound, charged
with anger and frustration over poverty, oppression,
and other social issues, as well as its call to action.
During the expert talk session, we will delve into the
linguistic nature of punk lyrics, the social activism and
musicality that reflect Asia's unique social circum-
stances, and the ongoing spread of the movement.

Screening & Talk Program (10.16)

17:00-18:15

Talk: Kyoto and Punk, and the History of Punk in Japan

Guest: Mahon Murphy (Associate Professor, Graduate School of Law,
Legal and Political Studies, Kyoto University)

Moderator: Kounosuke Kawakami (Associate Professor, Department
of Arts, Kurashiki University of Science and the Arts)

18:30-21:30
Screening & Talk: The Way of Punk in South East Asia

Guest: Haruka Tharada (Lecturer, Graduate School /Arts Studies,
Kyoto University of the Arts),

Hideki Takasaki (Head of Bronze Fist Records)

Moderator: Kounosuke Kawakami

Ini Scene Kami Juga! (Directed by Hera Mary)
A documentary on female punks in Indonesia.

Punk Save the Queen (Directed by Toru Kubota)
A documentary on Punks in Myanmar.

Anarchy in the Philippines (Directed by Jess Kohl)
A documentary film on Philippino punks.

Female Ego (Directed by Lasse Nevala)
A short documentary on female punks in Nepal.

Credits

Co-curator: Kounosuke Kawakami (Associate Professor, Department of Arts,
Kurashiki University of Science and the Arts)

In co-operation with Studio Rainforest,

Hideki Takasaki (Head of Bronze Fist Records), Ayumi Nakanishi

Supported by Agency for Cultural Affairs, Government of Japan
| Japan Arts Council
Presented by Kyoto Experiment
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2 W # / akakilike
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Midori Kurata/akakilike

Holy Song of Thanksgiving of a Convalescent to the Colored Fish

Based in Kyoto, Japan ’ Dance | New Wor'k‘

@ 10.17 (Fri) 18:30 @
10.18 (Sat) 13:30
10.19 (Sun) 15:00% ¢

* KA b7+ —<> X+ +—7/Post-show talk
@ 218 27717z / Festival Share Cafe (p.17)
O 3% )/ Childcare Service (p.19)

X 70 min (35| TBC)

<9

[CA-

Photo by Kai Maetani

AR E MRS ARAKE

Kyoto Art Theater Shunjuza
BARGE (REFHEDY)

Japanese with English surtitles
LEFIIR)XFORBENE)TRENH Y T,

Please note that sawdust of camphor tree and other kinds of tree may
float in the room during the performance.

ADLRITE SNL
BaLFRIEHLDD?

BEREEIIOVTOERIDINIAE 2R3
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Imagining a body liberated
from the preconceptions of food

In our current times, where information on food and
health overflows, the standard for what we “should”
eat remains elusive, shaped by shifting trends, the
media, the times, and the environment. Although
there is no single answer, we continue to be influenced
by what society deems “correct,” and often feel our
bodies to be under its control. Still, even when we
have vastly different preferences, we hold on o
the desire to share a meal at the same table. In her
latest work, Midori Kurata—known for linking social
issues with the self through dance—offers a fictional
and experimental exploration of today's scattered
and often strange philosophy of food and self.
Joining Kurata on stage are an actor, a sculptor,
and a café owner. In the two months leading up to the
performance, they each altered their everyday eating
habits in specific ways. They step onto the stage
with their bodies subtly shifted by these alterations.
What might these bodies, detached from the notion
of “correct eating” and shaped by arbitrary routines,
express through this chaotic quartet?

Credits

[akakilike]

Direction and Composition: Midori Kurata
Assistant Director: Naoyuki Hirasawa
Lighting: Rie Uomori

Sound: Toru Koda

Performers: Hideki Iinuma, Misato Ueda, Midori Kurata, Wataru Naganuma
Stage Manager: Kazushi Ota

Production Coordinator: Yoshimi Toyoyama

In co-operation with Konaya Coffee

Production: akakilike

Co-production: Kyoto Experiment

Supported by Agency for Cultural Affairs, Government of Japan
| Japan Arts Council

Presented by Kyoto Experiment

Midori Kurata

Midori Kurata is a director, choreographer, and dancer. Since 2016,
Kurata has served as the head of akakilike, a performance group
comprising only herself and a technical crew, that aspires to have
actors and staff be involved in its works on an equal footing. In 2023,
Family Portrait, the best-known work of early akakilike, was invited to
Kunstenfestivaldesarts in Brussels and Le Festival d'Automne a Paris.
Kurata received the Kyoto City Artistic New Comer Award 2023 and
the 18th Japan Dance Forum Award. Since 2024, she has served as
the Artistic Director for dance at Matsumoto Performing Arts Centre.
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Martha Luisa Hernandez Cadenas

No soy unicornio

Based in Havana, Cuba ’Thea'rer | Japan Pr‘emier‘e‘

@ 10.24 (Fri) 16:00 %
10.25 (Sat) 18:00 @
10.26 (Sun) 18:00

* KA b7 34— X+ +—7/Post-show talk
@ B8 1777 x/ Festival Share Cafe (p.17)
O 3% 1)/ Childcare Service (p.19)

g 40 min

R EML ¥ — EE
Auditorium, KYOTO ART CENTER

ARAVE(BARE -REBFHEDY)
Spanish with Japanese and English surtitles

| 4 fROA L3
Recommended for ages 14 and above.

VI VY —DEF IR
DR VIR R N

EHOELE—AS1-_0—1, TOARSI Y
NoLGBTQO R B LT s A EE (L, R A Al
LoTRITZEVWX Yy TI79— 2HREFHPELOHNR
BN E LN, TH)LERBEROLAA-—VEFHD
A=0— (0, XKEENELEALX 2—/NTHETINT
FhLMEPHEN I //) T . Kb FETERERN
T2, FATEMER, X7 —<w—D<ILT - LA+
INF TR AT FREZ "bkliia—a->T1
TV EBERTLIEFRILINILOT, HTHRIFES
DHEFCBRAR, N=YFNRRE, T I — Y
RERLHP S BREHRTHIRIEF L,
THotzLoARFHETIEV, bllLoEEHFHTIE
W, bz LOBRIIFHTIE v, B FCENN
EMEBI. TAT VTATAY LTOREEHF L=
I—2 (RBEWE ST AT FR)D, BEANANF 21129
RGN SIICES, BITLTHEELTIE, AT F R 2=
A—2DFATV2%EN, DYODEHREZE TN, &
BEBLDIF LI =_0—-V b OB BrBERTOAy£—
UV, JIBARDEREIFLL FHoURBFTLEIVILS,

7LV b

A TP WE I INT AN TN F TR AT IR

B {% : Joanna Montero

TYRY b RKETHA 2 Celia Leddn

# 1% : Norwegian Embassy in Havana. Laboratorio Escénico de
Experimentacién Social(LEES)
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BB LA XA EMIREH WE 2 (6 EMERELEFE (EREMTR))
| AR IAT A A B RS LR A

Zf#: KYOTO EXPERIMENT

N NAY TN F TR AT FR

R AT == 199 FXa—nN- TV FEEEN, Xa—NF
WRE/ BEERETHNEE S, R OREIZT -0 TREV
(2019) 13, 20225 D F 2 -V 2T = AT I 7N (AL R) T
ZKB Acknowledgement Prize % % B, ¥ £ ¥ F1F 1 £ <, 3t
TLa putayel hurén (JB%x &4 % F) 1142020 5 (< INCUBADORA *
F®THT7 TV NTHEEZLE, FRILF BIRAL ediciones sinsentido
DEALETELH 5,

KICF

Unicorns as a symbol of gender
diversity and empowerment

With its single horn, the beautiful, mythical unicorn
represents innocence and purity and is often seen as
a symbol of the LGBTQ community. To some, they
may appear as charming characters, while others may
view them as deformed, or as an object of ridicule.
Drawing on these multi-layered interpretations of
the creature, poet, playwright, and performer
Martha Luisa Herndndez Cadenas connects unicorns
with the utopias imagined by women and sexual

minorities oppressed under Cuba's enduring patriarchy.

Under a seemingly paradoxical title, (meaning "I am
not a unicorn,") Cadenas entwines her own body with
film, personal memory, and fantasy, weaving together
lyrical poetry that yearns for freedom.

"My horns is not a deformity. My love is not a
deformity. My nakedness is not a deformity.”
The story that leads us to this raw poem begins with
a video of a unicorn wandering the city of Havana
who gains its horn, and with it, its identity (performed
by Cadenas in a mask). Simultaneously, Cadenas
arranges a collection of small unicorn figurines,
constructing a world in itself on the stage. Echoing
throughout the work is a message of empowerment
and solidarity to the unicorns of the world, one that
will likely also resonate with the unheard voices here
in Japan.

Credits

Concept & Performance: Martha Luisa Herndndez Cadenas
Video: Joanna Montero

Assistant & Costume Design: Celia Ledén

Production: Norwegian Embassy in Havana,

Laboratorio Escénico de Experimentacién Social (LEES)

Japanese Surtitles: Kanna Hayashi

In co-operation with Kyoto Writers Residency Committee
Supported by Agency for Cultural Affairs, Government of Japan
| Japan Arts Council

Presented by Kyoto Experiment

Martha Luisa Herndndez Cadenas

Martha Luisa Herndndez Cadenas, born in Guantdnamo in 1991, is a
writer and performer. She studied Theatre at the Universidad de las
Artes, ISA. No soy unicornio received the ZKB Acknowledgement
Prize at the 2022 edition of the Ziircher Theater Spektakel. She has
written many poetry collections and novels, and La puta y el hurdn (Ca-
ballo de Troya, 2023) won the Franz Kafka Novel Prize in 2020. She is
the founder of the independent publishing house ediciones sinsentido.
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Jang-Chi x & 8RR (V) —- 17/ F 27 )x
A7 x ;3 X &R

IN—=2 7T RTEEEL

wE:ERR(AR) G (E6E) - ~=FGHE (710 )

Jang-Chi x Ming-Chen Lee x
Ness Roque x Yuju Wen

Cruising: Traveling Tongues
Based in Tokyo, Japan and Taipei, Taiwan and Metro Manila, Philippines ’ Theater | New Work

Photo by Grace Lin ©@ 2024 TPAC

O—Ly T Y —FH /) —XF—I

@ 10.24 (Fri) 19:00
North Hall, ROHM Theatre Kyoto

10.25 (Sat) 15:00 %
10.26 (Sun) 15:00 )

* KA F-/X74—<>Z++—7/Post-show talk
@ 218 27717z / Festival Share Cafe (p.17)
QO R &)/ Childcare Service (p.19)

E BARE, RE, 71V E §BEE,
Al poxosvmvm B (AAE- - BETEHY)
Japanese, English, Filipino, Taiwanese Mandarin,
Kapampangan and Taiwanese with Japanese and

60 min (%;’i’lTBC) English surtitles

BEFOBRVCBWIRETIEMERATLITRENSY T,
This performance may involve use of some materials with strong smell.
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PERFORMING ARTS CENTER TITII .
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THE SAIS©N FOUNDATION

A trip down memory lane of
food and languages intermixing
across the seas

Hosted by the Taipei Arts Festival, "Cruising” is a
research program in which the various islands of Asia
are framed as an archipelago. In 2024, four artists
based in Japan, the Philippines, and Taiwan visited
Taipei and the Kansai region of Japan to conduct
research on the topic of food, focusing on the multi-
layered and heterogeneous nature of culture and
identity. The fruits of their creative process cul-
minated in a performance that now comes to Kyoto
after its Taipei run.

Project members include Jang-Chi, a member of
artist collective OLTA; Ming-Chen Lee, a Taipei-
based artist who works across the fields of per-
formance art and visual art; Ness Roque, an actor
and dramaturg from the Philippines; and Yuju Wen,

a Taiwan-born novelist who writes in Japanese. The
stage is thick with words in all of their languages, the
artists traveling through various topics in both native
and foreign fongues.

The conversation spans fermented foods from ancient
islands, anecdotes about their respective languages
and translation, and memories of the flavors

they cherish. What will be served at this kitchen-
cum-stage?

Credits

Research & Concept: Jang-Chi, Ming-Chen Lee, Ness Roque, Yuju Wen

Artistic Direction, Text & Performance: Jang-Chi, Ming-Chen Lee, Ness Roque
Novel: Yuju Wen | Lighting Design & Technical Director: Tze-Yu Lai

Video & Sound Design: Ching-Hung Fan | Stage Manager & Technical
Coordinator: Yuhi Kobayashi | Sound Operator: Koji Shiina

Lighting Operator: Ai Aoyama | Novel translation (Chinese): Kaku Hanka

Novel translation (English): Art Translators Collective (Hibiki Mizuno, Ben Cagan,
Haruka Ueda) | Production Management: Yichun Chen

In co-operation with OLTA, Kinosaki International Arts Center (Toyooka City)
Special Thanks: Tomoyuki Arai (YPAM -Yokohama International Performing Arts
Meeting), Hanabi Takemiya, Physical and Health Education Office, Kyoto City
Board of Education, Harue Kawasaki

Co-Production: Kyoto Experiment, Taipei Performing Arts Center,
The Japan Foundation

Supported by The Saison Foundation

Organized by Kyoto Experiment, The Japan Foundation

This work was produced for the Japan Foundation's International Creations in
Performing Arts 2025.
Kyoto Experiment x The Japan Foundation "Sequence”

Jang-Chi A theater/performance maker and visual artist based in
Tokyo. In 2009, he founded the artist collective OLTA. He draws on
sociological and folkloric fieldwork to develop his cross-disciplinary
expression. Recent projects by OLTA include The Japanese Ideology
(commissioned by YPAM, 2023-) and Living Conditions

(Toyota Municipal Museum of Art, 2024). He is a Fellow I of

The Saison Foundation.

Ming-Chen Lee Director, graphic designer and photographer. Since
2009, he has created performances and theater pieces under the
name 1% % (FONG KO SHE), while cooperating and co-creating with
other artists as a director. He focuses on the ambiguity and synes-
thesia of everyday occurrences, depicting a reality/chaos that blends
Taiwan's modern identity with the Anthropocene.

Ness Roque Actor, dramaturg and educator. Born in Angeles City,
Philippines. Ness works across theater, film, and advocacy-based
projects. She earned an MA in Global Arts: Arts Studies and Curato-
rial Practices from the Tokyo University of the Arts. She is a member
of Salikhain Kolektib, an interdisciplinary collective integrating art,
research, and community engagement.

Yuju Wen  Born in 1980 in Taipei to Taiwanese parents, Yuju Wen
moved to Japan at a young age and grew up in Tokyo. She made her
literary debut in 2009 with The Good Luck Song, which won an
Honorable Mention at the 33rd Subaru Literary Prize. Her works
include the essay Born in Taiwan, Raised in Japanese (the Japan
Essayist Club Award, 2016) and the novel The Chirping of Lé--bah-pig
(the Oda Sakunosuke Prize, 2020), among many others.
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©Atsuko Takeuchi (XS)

Curators: Maki Kawaguchi, Takuya Tsutsumi, Nagara Wada

(‘9 10.7 (Tue) 18:00 % @ REEME LI — T A= #EF
10.8 (Wed) 18:00 Multi-purpose Hall and Auditorium,
* KA /T —<>Z - +—7/Post-show talk KYOTO ART CENTER

X 130 min (3% | TBC)
3B LE/ BT ERAEHY

3 performances with set change/
intervals between each performance

Photo by Nanako Kobayashi
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#{E: KYOTO EXPERIMENT
Bk 1 7 TA I —KiEEL

E1{# : KYOTO EXPERIMENT

Meet emerging curators
and artists through
three cutting-edge pieces

Echoes Now is a performance program by Kyoto
Experiment that showcases the next generation of
curators and artists. Led by three curators who come
from various fields and hold different backgrounds,
the program introduces artists creating experimental
work. The name of the program Echoes Now reflects
the hope that the works of these artists and thoughts
of these curators will reverberate throughout the
art scene in Japan and beyond. Furthermore, as well
as introducing works with an eye on the future, the
program also focuses on what should be presented
now and the spirit of the next generation.

Maki Kawaguchi Program
Mayo Koide, hayate kobayashi,

Kumiko Takahashi
HloguTa

Duration: 30 min (TBC)
Language: Japanese and English

Takuya Tsutsumi Program

Tomonosuke Kurachi

SOFTBOYS:
Datte Mada Mada Ima Kita Bakka!

Duration: 25 min (TBC)
Language: Japanese with English surtitles

Nagara Wada Program
Leu Wijee + Nagara Wada

massage X gossip

Duration: 60 min (TBC)
Language: Japanese, English and Indonesian
with Japanese and English surtitles

Credits

Stage Management: Yohei Sogo

Assistant Stage Managers: Koutarou Tategami, Kazunari Uchida
Lighting: Chisako Yasutake (RYU)

Sound: Kota Uematsu

Video: Yoshitaka Shimada

Stage Technician: Yuhi Kobayashi, Mao Sakai

Production Management: Hiroshi Watanabe, Yoshimi Toyoyama

Produced by Kyoto Experiment é?‘gg?or
Supported by Japan Creator Support Fund Support
Presented by Kyoto Experiment Fund
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Pud o KIR - R4 %% - RR (B %)

Mayo Koide, hayate kobayashi, Kumiko Takahashi

Eloqus A

mazgreszAh
Maki Kawaguchi Program

Based in Osaka, Kyoto, Ehime and Tokyo, Japan

TEloqQUTALIZ. BADT—TH RPN HEES ) I LHEE ST,
TEloquTA JIEARMTEH. B/ THRL VL, BTV AT 3 A ESL
HTRATHS, ABICEARTELREDIITE P ISL 20
F52EENHY . C)VDUIRBTIELILKFICTS, T8E83A,TEM
FSATBOIA R, TN IRE R THAAIYIE 2R Y
VWb, BERETENALDHALRBFLLTASTEHRLENTL S5,
BARZBIZE,EF, OV AN FTD32DXF 04 UF,
IERDEDEXFTREINLTCREFTICZIIANNLEE D 5,
"B YT OMICRLTANSEICE R VWT TV ED THET,
T RERCTSloquir B TlEw Tz T loqu S Ay (&, /N dHARIX
R - BB ART AT EICLS>TERINEFRY, TDRE St
BITELAREDEDXERIRLTH S,

"5 (0) loqu= A (san)” started through encounters between three
artists. & loqu¥ A is neither human nor object. If it must be
described, it is a situation that the three mutter together.
Kansai dialect speakers often add the polite prefix "% (0)"and/
or the honorific suffix "< A (san)" to non-human things, espe-
cially in Kyoto. This is said to have originated from the gosho
kotoba (imperial court dialect) spoken by nobles, with warm,
welcoming expressions such as “o-mame-san” (beans), “o-inari-
san” (inari), “o-hi-san" (sun) still commonly heard today. This
pairs interestingly with the ability of the Japanese language

to both integrate and delineate foreign things, incorporating all
words into its three different writing systems—Kkanji, hiragana,
and katakana—while using them to distinguish these words'
origins.

“H loqu = A" places & (0)" and " A (san)” on either side of
the word "loqu" (originating from the Latin word for “to speak”),
creating an unintuitive combination. This represents an attempt
by Mayo Koide, hayate kobayashi, and Kumiko Takahashi to peer
into what emerges at the borders demarcated by words, as well
as at the points where they merge.

¥al—f—aA vt (llamE)
ACHBAHCDIHEBITEL LT ELIWO LTS N HRK, BEvoRZE
BUTHRBVOBERETHIME, FEERDEITETXFY
FTEMETABBALET, TELRVENLLERLLT Juo—FTF
BFH3ANDTATRL =2 arlE, 32DFRN\ZTNZLAIRILL 4 S
Ly varvEENLZYTEVICEELZIT, BYY, REL. &
FawhLyns HETSH, TNETEIELTELY-LDEIET
ERTHEEDNDHN LI EMTOBEDNE LA,

Curator's Statement (Maki Kawaguchi)

Mayo Koide brings attention to words that emerge between

people and places; hayate kobayashi explores new forms of
narrative through self-made apparatuses and moving images:
Kumiko Takahashi creates works using letters and voices that exist
between sound and meaning. Through many sessions, this collabo-
ration between three artists—who all work with words in different
ways—brings forth three forms of artistic expression that remain
individual yet influence one another, intermixing, resisting, merging,
and existing together. Perhaps it's akin to the ways in which words
transform within the spaces between different languages and tools.

A2

fF R VB ARIR, Dk R B ART
297 BRAZ AR, AR R

FoRA BBAET

W7 — A E % AHAPS, Gallery PARC
By 7=V HAR—HEE

Credits

Playwrights and Directors: Mayo Koide, hayate kobayashi, Kumiko Takahashi
Art and Video: Mayo Koide, hayate kobayashi

Voice and Performance: Kumiko Takahashi

In co-operation with HAPS, Gallery PARC

Supported by Arts Support Kansai

Arts Support Kansai

A 1B Z A

R kLTI 5L
Takuya Tsutsumi Program

SOFTBOYS ~7#-»T4 445k -1d-0 ] ~

g RF (BK)
Tomonosuke Kurachi

SOFTBOYS: Datte Mada Mada Ima Kita Bakkal

Based in Tokyo, Japan

BEEFEPEROT THRB LS BET LA 70 TFTELY P
TRARIT S ICEBL. AN EFIERITEYDORLIFVLRILE,
FICRBARIL - a e LTRBLTEREBEmAZAN, 215
DEZIE, BEEICTHEA )P TEB &R, TB—7ILF ¥ —
THAHZHBLITE LB ES, TVF I Pok@E], 32—V 7
EFA.SNS LD I—ABBEYL V5 EMD, B PHEDOKATLDL
DEREBLTHR - RIK - BRETNRIAEL, FRYICI0OF
REBEFEFNDOTRENLTRICESLKIRLIF VA THRILTES
LTI Ty I TS,

)W B TEFEEYLEE (F5E, BRFRE Y V) RIEFTRE W
ATFLTDREZRBA . TA TN T+ =2V RALVIERICHEINS,
EHLELNBDHEEREL BECHOEILI|XXIT, TNLEE
REJCEVET LV IRL L, TAROTI -t VW) D2 5B L,
TBUHETHALAZC I ZDEDEBE L L OHVETL I LERY
A9 L7,

Focusing on the micro moments of hilarity and silliness that
arbitrarily occur in group settings and other parts of daily life,
Tomonosuke Kurachi captures the gestures and situations that
trigger such instances. His video installation-based practice
unabashedly revels in inside jokes, "bad taste,” and low-brow
culture. Through his own body as well as those of his friends,
Kurachi exaggerates, imitates, and recomposites various
materials, including footage from TV shows, films, music videos,
and memes. The end result makes visible the “behaviors based
on limited understanding” of someone born in the late 90s.

For this year's Kyoto Experiment, his excessive and improvisa-
tional direction goes beyond the replicable medium of video
and becomes sublimated into live performance. This attempt for
men to come to terms with their own physicality and discomfort
and intentionally reconstruct their narratives may surpass the
framework of “inner social codes," reenacting and questioning
what it means to be a man.

Photo by Nanako Kobayashi
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Curator’'s Statement (Takuya Tsutsumi)

Tomonosuke Kurachi is a shy person. Even though he's able to play
with all kinds of gestures, faces, and voices in front of the camera,
this slim man looks embarrassed as he shows me his AI-generated
“discovery tabs" at a cafe. At the same time, it's not that he finds
these various social media accounts (that he fervently likes) simply
“interesting." Rather, he reenacts and adapts with his friends the
parts that "don't land" and posts them on his story (' Linkin Park

- In the End). If this series of “inside jokes" has the potential to
expand and appropriately occupy a space, I imagine it would do so
on a stage instead of through a video.
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Credits

Direction & Performer: Tomonosuke Kurachi

Performers: Kakeru Kojima, Hayate Ito, Mitsuki Itoh, Shintarou Uno,
Freddie Snedecor

Assistant Director: Mai Nunoya
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Leu Wijee + Nagara Wada

massage X gossip

Based in Palu and Yogyakarta, Indonesia & Kyoto, Japan
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A stranger who you just met less than 30 minutes ago pushes
into a pressure point on the sole of your foot. As they say,
“Does it hurt? It seems like you're not getting enough sleep,”
you shriek in pain. Leaning in fo listen to a dear friend—"Look,
this is just between me and you but.."—you inch in closer and
lower your voice.

Massaging and gossiping: at first glance, two acts that seem
entirely unrelated. What happens when we playfully connect
the dots between these techniques for touching others within
human society? Indonesian choreographer Leu Wijee and
Japanese director Nagara Wada have been working across
several cities in Asia—Bangkok, Taipei, Yogyakarta, Kinosaki—
and deepening their collaborative research and conversations.
Two tricky motifs; two artists who come from different linguis-
tic, cultural, and artistic backgrounds. What kinds of bodies and
modes of storytelling will this serendipitous pairing generate?

THE SAISON FOUNDATION B National Culture and Arts Foundation
‘ c
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Curator's Statement (Nagara Wada)

I met Leu Wijee last summer at the ADAM Artist Lab, hosted by
Taipei Performing Arts Center. Dance and theater, Indonesia and
Japan—while we come from different contexts, we quickly hit it
off, came up with these motifs, and had fun sharing their peculiar-
ities together. It was only later on that T learned about anthro-
pologist Robin Dunbar's hypothesis that monkeys were actually
engaged in gossip as the act of "grooming” shifted evolutionarily
toward the development of language. If grooming was the well-
spring of massages and gossiping the origin of language, does this
mean that our explorations were unintentionally reaching toward
the roots of human interactions, as we awkwardly fumbled over
our words in English?
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FUR T AT AN B R A& BRI ALY X{LEEL National Culture
and Arts Foundation (&%)

Credits

Co-direction, Co-choreography and Performance: Leu Wijee, Nagara Wada
Performers: Mio Ishida, Yuka Uchida, Dani S. Budiman

Dramaturg: Huang Ding Yun | Surtitles translation: Keiko Yamaguchi
Residency support: Kinosaki International Arts Center (Toyooka City)

In co-operation with Indonesian Dance Festival

Supported by The Saison Foundation,

National Culture and Arts Foundation (Taiwan)

Curators & Artists

mazgrveszAh
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Maki Kawaguchi

Art coordinator. After working at Art Area Bl
in Nakanoshima, Osaka, Kawaguchi now works
at public relations in the Kyoto City KYOCERA
Museum of Art. Independent of her work at
the museum, she also collaborates with artists
by organizing exhibitions.

AR 3R,
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hayate kobayashi

Artist and filmmaker. In exophony, kobayashi
explores a new form of narrative by using
moving images and self-made apparatuses.
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Takuya Tsutsumi Program
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Takuya Tsutsumi

Photo by Kai Maetani  Curator and graphic designer. Tsutsumi is
Program Co-director for the shared studio
space Yamanaka Suplex, Program Director
at ICA Kyoto, and an associate professor at
Kyoto University of the Arts.
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Nagara Wada Program
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Nagara Wada

In 2011, Wada began working as a theater
director based in Kyoto and founded her own
theatre unit, shitatame. She is chairperson of
the Kyoto Performing Arts Organization and
a Saison Fellow I at The Saison Foundation
from 2025.

Photo by Yuki Moriya

Photo by Kaori NISHIDA

Photo by Mio Ishida
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Mayo Koide

Visual artist. Koide is interested in uncovering
individual elements buried within recorded
history by drawing attention fo the close
connections between people and place, result-
ing in her creation of site-specific works.
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Kumiko Takahashi

Author, lyricist, farmer. After working as a
drummer and lyricist in a rock band until 2012,
Takahashi began a career in authorship. She
currently resides part-time in Tokyo and her
home prefecture of Ehime, where she works in
agriculture.
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Tomonosuke Kurachi

Kurachi asks himself questions about the
nature of postmodern entertainment and
humanity, practising artistic expression that
originates in laughter. He directs and plays
the leading role in video installations.
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Leu Wijee

Wijee is a self-taught Indonesian artist,
choreographer and dancer. His artistic prac-
tice explores the concept of mix-remix, often
using choreographic thinking as a starting
point to bring together various elements.
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This program offers new perspectives and thoughts for the future,

talks by participating artists to lectures on contemporary society

culture. Listen or take part fogether with a Shows program fo deepe

understanding of the works, or simply dive in and attend a single ses
Much of the program is also free to attend!
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ROHM Theatre Kyoto "Thinking About the Now Talk Series" x
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Dans la mesure de |'impossible
Drama-reading and discussion

58

(Q) 1018 (Sat) 16:00

2
¥

180 min
p.88-9I TF¥ v & - TLAHAF%
R, Fry b RN,

Please purchase tickets according to
the information on pp.88-91.
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The Busstrio Photo by Ralph spieler
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North Hall, ROHM Theatre Kyoto

BARZE
Japanese only
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No admission for preschoolers.
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We witness, we reflect:
the potential of theater meets
global conflicts today

Dans la mesure de I'impossible is a play by

Tiago Rodrigues, the Portuguese director of the
Festival d'Avignon (France). Created through
extensive dialogue with thirty members of the
International Committee of the Red Cross and
Doctors Without Borders, this widely discussed work
sheds light on the solitude and emotional toll faced
by humanitarian aid workers in areas of conflict.

This rendition presents a readers theater adaptation
of the piece in Japanese, directed and performed

by The Busstrio, a performing arts collective led by
Yuichiro Konno.

How to run a refugee camp? How to deal with life
and death choices? What does it mean to witness
human dignity in moments of profound despair, yet
remain powerless fo change the ways of the world?
In this piece, the performers that appear on stage,
relaying the voices of those engaged in the “impos-
sible” world of humanitarian aid. No real hames or
places are revealed, prompting the audience to ex-
pand the limits of our imagination fo weave together
the story unfolding before our eyes.

Following the performance, a discussion will be
held with the director, the Japanese translator, and
a specialist in humanitarian aid, with themes ranging
from the pleasures of (reading) theater to the cur-
rent state of conflict zones and international aid.
The audience is invited to enjoy a dialogue and time
of contemplation that lingers and expands beyond
the stage.

[Drama-reading]

Text: Tiago Rodrigues | Translation: Shintaro Fujii | Direction: Yuichiro Konno
Cast: Kana Sakato, Shun Sato, Kayoko Sunakawa, Rei Chujo, Wakako Hashimoto
Music: Misaki Motofuji | Sound: SKANK | Lighting: Kana Watanabe

Stage Manager: Yuhi Kobayashi

[Talk]

Speaker: Megumi Kuwana (Professor, Department of Major in Global Studies,
Kindai University), Shintaro Fujii (Professor, Faculty of Letters, Arts and
Sciences, Waseda University), The Busstrio

Credits

In co-operation with Shintaro Fujii

Supported by the Agency for Cultural Affairs, Government of Japan,

Fiscal Year 2025

Presented by ROHM Theatre Kyoto (Kyoto City Music Art Cultural Promoting
Foundation), Kyoto Experiment, Kyoto City

The Busstrio

The Busstrio is a performing arts collective based in Tokyo. Members
create small scenes that capture vivid moments encountered in their
lives by combining actions, happenings, and motifs through montage.
Such works depict "unnameable lives" and affirm their very existence.
The sonic groove and the temporality of festivity in the works stim-
ulate the audience's imagination, enriching the way they perceive the
world. A highlight of the group's career is receiving the Grand Prize

and Audience Award at the 14th Sengawa Theatre Competition (2024).
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Talk, workshop and other programs

Please note that all events are in Japanese unless otherwise stated.

A Pre-Show Event for
Performing the Cemetery

Lecture and Tour of the Former
Sanadayama Army Cemetery

This event offers a guided tour and lecture at the
former Sanadayama Army Cemetery, the setting of
Jun Tsutsui's work Performing the Cemetery (= p.36),
featured in the festival's lineup of Shows. Established
in 1871 as Japan's oldest war cemetery, the former
Sanadayama Army Cemetery serves as a significant
site within Japan's modern history, with its operations
weaving together national history and personal memo-
ries. What stories lie behind the rows of tombstones?
Experience the atmosphere of this site firsthand.

Date 9.27 (Sat) 13:30-16:00

Venue Former Sanadayama Army Cemetery
(Osaka City)

Guide and The Association for a Study of the

Lecture former Sanadayama Military
Cemetery and its Conservation

Fee Free admission

Capacity 20 (first come, first served)

Reserve through the festival website.

The event will take place with rain but may be altered or cancelled in case
of stormy weather. Please follow our of ficial X account (@kyoto_ex) for
any updates.

% Pre-festival Event

An Eclectic Evening Talk
on the KEX 2025 Key Phrase

Artist Toru Koyamada and art researcher Hiroshi
Yoshioka engage in a deep conversation on this year's
festival key phrase: "nameless leaf clings to the mat-
sutake mushroom.” Together, they explore the unique
role of fungi within ecosystems, the stripped-down
poetics of haiku, and the serendipitous rhythms born
from unexpected encounters. Don't miss this special
dialogue just before the festival commences—an ideal
warm-up for encountering the unknown within Kyoto
Experiment.

Date 9.18 (Thu) 19:00-20:30
Venue BnA Alter Museum
Guest Toru Koyamada (President and Chancellor,

Kyoto City University of Arts),

Hiroshi Yoshioka (Aesthetician / Director,
Institute for Philosophy and Science of Art
Kyoto University of the Arts)

Host Kyoto Experiment Co-artistic directors
Fee ¥1,000 (one drink included)
Capacity 20 (first come, first served)

Reserve through the festival website.

Talk: About Five Arts Centre

Five Arts Centre is a collective of thirteen artists and
activists from Malaysia, recognized for their active
presence on the global stage. Among its members are
Mark Teh, director of Fragments of Tuah (= p.32) and
producer June Tan. Curator Takuya Tsutsumi facili-
tates this talk with June, exploring how the collective
has continued to collaborate and remain active among
its diverse members since its founding in 1984, as well
the importance of collectives within the contemporary
landscape.

Date 10.4 (Sat) 13:00-14:30

Venue 3F Meeting Room 2, Park Plaza,
ROHM Theatre Kyoto

Guest June Tan (Producer, Five Arts Centre)

Host Takuya Tsutsumi (Curator, Program

co-director for the shared
studio space Yamanaka Suplex)

Language Japanese and English (with consecutive
Japanese interpretation)

Fee Free admission

Capacity 20 (first come, first served)

Reserve through the festival website.

Organized by Kyoto Experiment, The Japan Foundation
Kyoto Experiment x The Japan Foundation "Sequence”
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Workshop with Mark Teh

How can artists meaningfully engage with history and
politics through their work? Mark Teh's work often
addresses historical and political themes, including his
piece Fragments of Tuah (= p.32) , which explores the
figure of a legendary Malay hero. In this workshop, he
shares his thoughts and practice. What does a creative
process shaped by extensive and meticulous research
look like? We especially welcome theater profession-
als—directors, playwrights, actors, and producers—to
take part in this rare opportunity.

Date 10.6 (Mon) 11:00-15:00 (including breaks)
Venue North Hall, ROHM Theatre Kyoto
Facilitator Mark Teh

Participants  Playwrights, directors, producers, actors
and others actively involved in theater

Language English (with consecutive Japanese
interpretation)

Fee ¥1,500

Capacity 30 (first come, first served)

Reserve through the festival website.

Organized by Kyoto Experiment, The Japan Foundation
Kyoto Experiment x The Japan Foundation "Sequence”
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A Collaborative Project with TOPOS:
An Art School as a "Garden"
for Mutual Learning

Artist Talk by Tania El Khoury

Tania El Khoury (= p.26) is an artist who creates inter-
active installations and performances that transform
through audience interaction, exploring themes such as
collective memory and the cultivation of solidarity.
Internationally acclaimed for her work, El Khoury is
also actively involved in the field of education as a di-
rector of the Center for Human Rights and the Arts
(CHRA) at Bard College. In this talk, she discusses her
artistic practice, which engages with themes such as
state power, displacement, and national borders.

Date 10.6 (Mon) 18:00-19:30
Venue Lecture Rooml, 1st floor, Building C,
Kyoto City University of Arts
Guest Tania El Khoury
Host Mizuho Fujita (Chief curator/
Program director, KCUA Art Gallery)
Language Japanese and English
(with consecutive Japanese interpretation)
Fee Free admission
Capacity 100 (first come, first served)

Reserve through the festival website.

Presented by Kyoto Experiment, Kyoto City University of Arts
Supported by Program for Cultural and Art Promotion Utilizing Universities

Back to Back Theatre Workshop
Conversations at work that are
not about work

This workshop invites participants to experience the
improvisational approach of Back to Back Theatre us-
ing text and physical action. We will take as a starting
point the conversations people have at work that are
not about work. This workshop responds to the content
and form of Multiple Bad Things (= p.30), and connects
participants with the process we undertook to devise
the show. Be prepared to listen, move, experiment, and
have conversations about non-work related fopics!

Date 10.7 (Tue) 18:00-20:00

Venue Creative activity room, Kyoto City
Higashiyama Youth Action Center

Facilitator Ingrid Voorendt (Director of
Multiple Bad Things),
Ensemble member of Back to Back Theatre

Participants  Open to anyone wishing to participate
Language English

(with consecutive Japanese interpretation)
Fee ¥1,000
Capacity 20 (first come, first served)

Reserve through the festival website.
Co-organized by Kyoto City Higashiyama Youth Action Center

A Collaborative Project with TOPOS:
An Art School as a "Garden"
for Mutual Learning

Talk by Ziad Abu-Rish

Ziad Abu-Rish is a historian of the modern Middle East
and North Africa (MENA) region, and the author of
The State of Lebanon: Popular Politics and Institution
Building in the Wake of Independence (forthcoming
from Stanford University Press). Together with Tania
El Khoury, he not only co-created but also performs in
the work The Search for Power (¥ p.26). Highlight-
ing Abu-Rish’s research on Lebanon's electricity crisis
and resistance movements in the Middle East, this talk
explores the connection between his creative and ac-
ademic practices, as well as his collaborations at the
Center for Human Rights and the Arts at Bard College.

Date 10.9 (Thu) 18:00-19:30
Venue Lecture Rooml, 1st floor, Building C,
Kyoto City University of Arts
Guest Ziad Abu-Rish
Host Mizuho Fujita (Chief curator/
Program director, KCUA Art Gallery)
Language Japanese and English
(with consecutive Japanese interpretation)
Fee Free admission
Capacity 100 (first come, first served)

Reserve through the festival website.

Presented by Kyoto Experiment, Kyoto City University of Arts Art Gallery
Supported by Program for Cultural and Art Promotion Utilizing Universities

Artist Talk by Adam Kinner
and Christopher Willes

In MANUAL (= p.40) , a single performer guides the
audience on a sensory journey through the space of a
library. In this talk, Canada-based artists Adam Kinner
and Christopher Willes discuss the making of this in-
timate and personal work, as well as their experiences
performing it in public libraries around the world. How
do these two artists perceive the world through listen-
ing, a practice central to their daily creative process,
and what does listening mean to them?

Date 10.21 (Tue) 19:30-20:30

Venue Lecture Roomb, 3rd floor, Building C,
Kyoto City University of Arts

Guest Adam Kinner and Christopher Willes

Host Mizuho Fujita (Chief curator/

Program director, KCUA Art Gallery),
Kyoto Experiment Co-artistic directors

Language Japanese and English

(with consecutive Japanese interpretation)
Fee Free admission
Capacity 30 (first come, first served)

Reserve through the festival website.
Presented by Kyoto Experiment, Kyoto City University of Arts

Artist talk with Kaori Endo
“The Methodology of Creating
with Apparitions”

This talk features Kaori Endo, an artist who travels
to various places in Japan and abroad, including Oki-
nawa and Tohoku. There, she explores the relationship
between history, politics, and everyday life, creating
works from a craft-based perspective. What kind of
trajectory does Endo's own physical sensations trace
as she examines the unique histories of each region?
As we delve into the contextual and performative lay-
ers of the Asian region that lie at the core of Endo's
practice, the conversation may also touch on ideas for
future projects.

Date 10.26 (Sun) 12:30-14:00

Venue I-103 Sculpture Department/
Students’ Room (Ist floor, Building I),
Kyoto City University of Arts

Guest Kaori Endo

Host Kyoto Experiment Co-artistic directors
Fee Free admission

Capacity 30 (first come, first served)

Reserve through the festival website.

With the cooperation of Kaneuji Laboratory of Sculpture major,
Kyoto City University of Arts

In the Homestretch:
A Talk Between Directors and
Mushroom DJ Night

This talk features co-artistic directors Yoko Kawasaki
and Yuya Tsukahara in a candid discussion about this
year's program as the festival enters its final weekend.
With the talk having set the mood for the closing days,
Takuya Ishikawa, known for directing a wide range of
events, leads us to a party with sounds from around the
world! Symbiosis, decomposition, fermentation, poison,
health—enjoy a DJ performance themed around mush-
rooms, organisms that continue to fascinate humankind
with their many mysteries.

Date 10.22 (Wed) 19:00-22:00

Venue BnA Alter Museum

Talk host Kyoto Experiment Co-artistic directors

DJ Takuya Ishikawa (Researcher,
Experience desigher and Director)

Fee ¥1,000 (one drink included)

Priority for Reservations
(reserve through the festival website)

Open Call

Performing Arts Criticism
Project 2025

This project invites participants to learn about review-
ing and writing on experimental performing arts. For
a chance to take part in the project, watch the per-
formance Tennis (stage version) (= p.34) and submit
a review. A few individuals will be selected to receive
one-on-one guidance from theater researcher Itsuki
Umeyama to help polish their work. The finished ar-
ticles will be translated into English and uploaded to
the website in both Japanese and English. The articles
will also be on the website of "Shihai", which attracts
many reviews. Don't miss this opportunity if you are
interested in learning about art criticism and writing!

Instructor Ttsuki Umeyama
(Theater researcher)

Deadline for applications 11.10 (Mon) 23:59

Selected Production Takuya Murakawa
Tennis (stage version)

Supported by Japan Creator Support Fund
With the cooperation of Shihai

Japan
Creator
Support
Fund

Trial performance of Tennis (stage version),
C.T.T. Takuya Murakawa ©Shinya Hasegawa
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Other Programs
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Fringe: More Experiments

7 1)~ ¥ More Experiments {3, 7 x X7 1 /N)L X [ B # (T AR T
HEINIFEXELAIRVIE2BNT ST 2754, KYOTO
EXPERIMENTO V2 7H A Tk, VvV ILTBOXFETEE 512,
HEIP T VX FEBRTARLER29ESELB/NL TV ES, TN
S5DNEERIE THmore_ex ) DNy 2 ¥ 7 TSNSITHERBIN T
DT HEMRELTAKETV IOADRAERF, FToHLILTHES
TERICESAT ) I TR

Fringe: More Experiments introduces performances and events
happening in Kyoto during the festival period. On the festival web-
site you can find a total of 29 works gathered from an open call for
submissions of any genre, including theater, dance, music, exhibition
and readings! You can also search for the hashtag "#more_ex" on
social media for more information. This is a great way to experience
all kinds of performances all over Kyoto in October!

7972727
Book Fair

BT —TAAIOERBEEL, 5FDT2XT4NILDX—7—F
MEPHSARDEDONTY DL 2T —<IEDTY I 72T
YIRmARE BREE, CHELES, CCTULOBATEL O,
KYOTO EXPERIMENTA Y Y+ L 7y X3 BREL T4, BERTI4IC
FOBILLFNLEI N,

BA2: 10.4 (£)-10.26 (B)
®#:10:00-20:00
2% RAEE BEE/E

During the festival the Kyoto Experiment Book Fair is held at
Kyoto Okazaki Tsutaya Books. In addition to books by and about
the artists, there is also a series of recommended books in relation
to the festival's key phrase “"nameless leaf clings to the matsutake
mushroom” as well as original festival merchandise. Visit the fair
to learn morel

Dates: 10.4 (Sat)-10.26 (Sun)
Open: 10:00-20:00
Venue: Kyoto Okazaki Tsutaya Books

il B w /A VN

Related Programs

Shifting Points

Bangkok International Performing Arts Meeting (BIPAM), KYOTO
EXPERIMENTHE L UVEBRRAE SN AR TEHR#TLT YV THORNK
FEI)T—TAAPDA v Xax—var-Ta7 L, REPLEHT
TA—=IWRET =7 %4T) I, BT ) w7 - b =7 % FE,

An incubation program for emerging artists of the next generation
in Asia, jointly organized by the Bangkok International Performing
Arts Meeting (BIPAM), Kyoto Experiment, and the Japan

Foundation. There will be a series of fieldwork conducted in Kyoto
and other places, as well as a free public talk.

RTYy T b=7 Public talk

BEE: 10.25(£)11:00-12:00 Date: 10.25 (Sat) 11:00-12:00

AN BEELL S — Venue: Meeting Room 2, KYOTO ART CENTER
T4 TN =2 Fee:  Free admission

e E

Asia Pacific Festivals Connection (APFC)

Round Table (77 F7—7))

Asia Pacific Festivals Connection 377 - Xy 74y 77BN 72 X
T4 BB LU0RSZMEARMO Ay b7 =7 TH, SBD TV
YFT=T7N T, 6AENSKBTIEA Y N=DPO = I FEEEWN
VU EERIC, INOSOBRBGEOTREEIC OV TEELET,
The Asia Pacific Festivals Connection (APFC) is a network with a
group of festivals, venues and organizations of performing arts

in the Asia-Pacific region. In this roundtable, the members from
six countries will discuss, with the local performing arts scenes of
respective regions in the background, the possibilities of future
international collaboration.

BB 1 10.9 () 14:00-16:00 Date: 10.9 (Thu) 14:00-16:00
232 1 KOYAMA BUILDING Venue: KOYAMA BUILDING

LA - dE g Fee: Free admission

ii ”: R sE n Language: English (with consecutive
Si8: RE (BABERERDY) Japanese interpretation)
MEFERWTH *Advance reservation required.

SEMTOF 2R
~BER Y AHR~
Performing Arts Producer Course
—Theater and Dance Edition

FILA-RBEHRICLIz #BDFEEWMD
TOTFa—Z - DEHEERDEPAAMDERT O T4,
2025 F | |A-12RA 8= CHETE.

BT —TARAN Ty FRI v -T2 F (AR T

EHFR(BAR) KTV -TAY -T2 (RNbFL),
Ryyb—r-Tyga—+(74).
FFRy - TyAII A= (1) ABELSIE (BAR)
E#:KYOTO EXPERIMENT.BIPAM, B3 44

KYOTO EXPERIMENT X EMXi#%4 'Sequences F%

Participating artists: Annastasya Verina (Indonesia),
Hidekazu Tamai (Japan), Hoang Anh Nguyen (Vietnam),
Pongsatorn Phutthakhot (Thailand),

Thanaphon Accawatanyu (Thailand), Yuka Uchida (Japan)

Organized by Kyoto Experiment, BIPAM,
The Japan Foundation
Kyoto Experiment x The Japan Foundation “Sequence”
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%77 : Asia Pacific Festivals Connection
Presented by Kyoto Experiment

Supported by Japan Creator Support Fund
In co-operation with Asia Pacific Festivals Connection
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Articles

NN 2K ERE TS
Thinking about "Clinging”

EXPERIMENT 202590 % — 7 —F I “RE P aRDEDTY 5L7,
SEEDFANS—ALVEREBERT-5F L, R PERBRLOES P
YCEATN XD SR REEERE T LT AT 4NV EBIEL TV ET,
EECIDX 7P oHBEICBEREAT T HOFOI LN oE2mLTEL W ELT:,
VORI MY B SAODBECPRELRIE TSIy FITRAUEEF TS,

I's key phrase for 2025 is "nameless leaf clings to the matsutake mushroom."

suo Basho's metaphorical haiku and expanding our ideas, the festival aims to think

ters and co-existence with the unknown and the unfamiliar, as well as to consider

that spread from such thoughts. In conjunction with this, we asked three writers

articles about this key phrase. We hope these writings will spark your interest
and act as alternative doors for experiencing the festival.

I VACKE X2
FEEARK

Clinging to This Community

Kanayo Ueda

NEY O NT, FYIFYE-TEXLTWAED (T,
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WEEBEIIRRAORERA L 5Tz, AT THAELY

Photo by Cocoroom

Though all look so troubled, clinging to lives led day to
day, there's something funny about it all. What tomor-
row will bring, none know a jot, but things will work out
somehow. Don't you think so t00? For this is Kamagasaki,
Osaka.

Kamagasaki? Airin? Nishinari? In any case, a frown
descends whenever someone hears the name of this
area. No, I don't go there. Well, I could go, but don't
want to get too involved. Such are the words that are
exchanged.

My first experience with Kamagasaki was one morn-
ing in May 1990. T was there for May Day, having come
on the basis of a casual invitation. I participated in a
protest at Sankaku Park and was surrounded by riot
police. I got jostled. Men stood in a daze by the side
of the road, faces devoid of expression. The red flag
made a lasting impression.

I never went back until 2003, when I was invited
to join the Osaka City Contemporary Art Base For-
mation Project, a public-private venture, and launched
the art nonprofit Cocoroom in Shinsekai, Naniwa Ward,
on a site a mere twenty meters from Kamagasaki. The
Osakans told me, "Think of the homeless as stones.”
There seemed to be a transparent wall enclosing the
section of the city's railway loop line between Naniwa
and Nishinari wards.

And what of art?

Have you ever thought about the relationship be-
tween art and poverty? I don't mean about artists being
poor, but the relationship between art and people living
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Photo by Cocoroom

in poverty. It is often said that it's good for children
to have access to art, but what about the poor? Inci-
dentally, the day laborers of Kamagasaki were a safe-
ty valve for employment. A convenient labor force for
society as a whole. If you'll forgive the tangent, the-
aters and art museums are built by workers. Once the
buildings are finished, those workers are gone. In the
1990s, the economic bubble burst, jobs decreased, and
the homeless population of Osaka grew in the second
half of the 1990s. In the following years, the number
of people receiving welfare benefits also rose.

The people of Kamagasaki all have their own circum-
stances and issues, but nonetheless are friendly at the
bars and buy each other drinks. They live their lives
alone, following a code of not getting involved that pre-
vents them from divulging their real names or asking
others about their pasts. They are alone. I became in-
terested in how such people who have accepted their
solitude express themselves. How might someone en-
counter such expression? Cocoroom puts on the guise
of a café and its doors are open every day, leading
relations to gradually emerge.

I first met Ando in 2008. After the project with Osaka
City ended, T moved to a shopping arcade in Nishinari
Ward and rented a small former snack bar. Ando would
come in several fimes a day, sit down without ordering
anything, and then grab the arm of the person next
to him and pinch them. Customers would quickly leave.
Unable to stand it anymore, the staff wanted to ban
him. But I didn't want to, even though I couldn't explain
why, so the situation was left just unresolved. When
conflicts arose, T would go outside with Ando. I'd wave
goodbye and tell him that I hoped to see him tomorrow.
We spent our time in the little bar holding gatherings
for card games, calligraphy, and haiku. Whenever I in-
vited Ando to join, he never did. Our relationship con-
tinued like this for about a year and a half, and when
I started a letter-writing group, Ando came by and I
called out to him to join us. I expected him to say no
as always, but he said that he'd write a letter and sat
down next to me. After a while, his hand stopped and
he asked me how to write. I realized that until then, it

INFEFThLETESDEREZT VR IV, ZHL
IV JEEONTEREINTE 2, THNY, ZRTAHZ
ERRERLDTERL, RIETEHHE2HIUN L
FYRERLY, T-FNPOYLTOHEIRAT:,
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Photo by Cocoroom

had never crossed my mind that Ando couldn't write. It
had always been my intention to try to treat him fairly
and justly. I think that through the experiences that
had accumulated here, he came to trust me as someone
who wouldn't make fun of him if he asked how to write,
and fo intervene should anyone do so. And perhaps Ando
also began to want to express himself.

T was taught that it was right to say your opinion and
express yourself. However, I realized that the core of
an art nonprofit lies not in expressing yourself, but in
creating a space for expressing yourself.

When each and every person in the space is
respected, and everyone there opens up and reveals
their own weaknesses, they then influence each other.
T believe that art should be a space for such collabo-
ration and expression.

But spending time in such spaces is anything but easy
and pleasant. They're sluggish, rough, and uncertain.
And hard to put into words. But they cling on. During
the COVID-19 pandemic, people asked if art is neces-
sary or essential. Located in Kamagasaki, Cocoroom is
fully independent, not relying on government institu-
tions and funding, and because art is working, a life-
way, and living, we continued to hold discussions and
stay open as a modest act of autonomy. I believe that
to survive with people from diverse backgrounds while
fully surrounded by this capitalist society is something
creative. Endeavoring to make compelling experimen-
tal performing arts, even though not commissioned to
do so, in response to the future society conceived by
someone or AT in which we might live, is so fascinating
precisely because it is not straightforward. As we cling
on and cling to this place, living with its distresses and
struggles, the curtain rises.

Kanayo Ueda

The poet and self-professed "poetry entrepreneur” Kanayo Ueda began writing
verse from the age of three and was already giving readings from seventeen, and
frequenting the Kyoto University Seibu Kodo hall from eighteen. She launched the
Shitagokoro (“secret dream") project, devising workshops, and creating frameworks
for her practice. Declaring herself a “poetry entrepreneur” in 2001, she began
working in ways that treat language as the “friends and allies” of her life. In 2003,
Ueda opened an art nonprofit called Cocoroom in Osaka that is ostensibly a café.
She also runs Kamagasaki University of the Arts, a community-based initiative, and
a guesthouse, and is involved with art exhibitions in prisons.

©Mizuaki Wakahara

B ot LN

B Jeds

g

S

S?[214dY

I

71



TIYR TN =TNTED NG ) &S 5T ay - —7 (01972 James Klosty), ¥ 2 v - 7—3 - F I AL OF LB THK
John Cage gathering mushrooms in Grenoble, France (©1972 James Klosty), permission John Cage Trust
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Meetings of Mushroom and Music

Ryuta Imafuku
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Fungi are mysterious life forms. These organisms, which
include molds, mushrooms, yeasts, and (by broader defi-
nitions) slime molds, often defy scientific classification.
Indeed, slime molds are neither plants nor animals, but
cellular or plasmodial organisms with crawling amoeboid
movements, and even predatory functions. Though
familiar to us all, mushrooms mutate widely within the
same species, secrete poison unpredictably, and are
richly fascinating examples of chaotic life forms that
deviate from our system of plant taxonomy. Taking an
interest in this unorthodox life form of the biological
world encourages the birth of a new sensibility that
sloughs off the decadent conclusiveness and privilege
of the human species, and attempts to enter the place
where all the creations of natural world correspond,
interact, and cross-pollinate.

The poet Kenji Miyazawa was involved in flowerbed
design in the 1920s, and secretly conceived a socially
transformative and bioethical project that would in-
corporate the wisdom found in nature into human life.
The act of designing flowerbeds was not gardening
to Miyazawa but what he called “landscaping.” Aiming
to array new, synthesized landscapes with no distinc-
tion between the natural and humanmade, the proj-
ect likened, according to Miyazawa, the act of ren-
dering with flowers, trees, undergrowth, and moss to
Beethoven's Moonlight Sonata. It constituted an alter-
nate means of arousing the cosmic order and higher
bioethics of nature to which great music aspires. On
the roots of the trees that Miyazawa was “landscap-
ing," various mushrooms emanated their chaotic life.

Miyazawa's collection Spring and Asura (Third Col-
lection) includes the following poem composed in May
1927.

Lo

Don't kick

Don't kick

What a thing!

Clear cochineal red

Dense white web of mycelium

There is nothing in this forest

with such vivid colors

Ah, muscarine

Lol

Yank hard!

Really yank hard!

Atop the mountain, a cloud of ramune
A cool cloud of ramune bubbles forth
(Poem 1053)

This poem is about the fly agaric (Amanita muscaria),
a bright red, highly poisonous mushroom that grows
wild in the mountains and fields of Japan. Cochineal
is a natural red pigment that we can get from scale
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insects, and here conveys the toxic-looking color of the
fly agaric. Muscarine is a poisonous alkaloid found in the
fly agaric. And yet, the reader detects not even a trace
of horror in the lines of the poem; rather, at the end,
Miyazawa gazes up placidly at the clouds bubbling up
in the blue sky, likening them to ramune, a refreshing
carbonated drink popular at the time. Warning us not
to kick the mushroom, Miyazawa describes it elegantly
as "clear” and “dense,"” and calls out "Lo!" to the deadly
poison. Before the fly agaric, or what we might regard
as the quintessence of a chaotic life form, Miyazawa
even seems to hum a prayer.

Another mushroom enthusiast was the composer
John Cage, a mycologist the equal of any professional,
so much so that he founded the New York Mycological
Society. There is even a film that shows Cage mush-
room hunting in the forests outside New York. As he
ambles with wicker basket in hand, examining the roots
of trees, he seems to be relishing the chance (a key
concept in Cage's music) that abounds in the mystery of
the natural world and which we can experience through
mushrooms.

The reason behind Cage's interest in mushrooms is un-
imaginable for ordinary people. While flipping through
a dictionary, he happened to find the word “"mushroom”
just above the word "music,” and was filled with inspi-
ration. Cage immediately sensed a fundamental com-
monality between these two adjacent entries—chance.
Both exist unimpeded, defying humanmade laws. In that
regard, it was only natural that a composer would be-
come a mycologist.

At alecture he gave in the United States, Cage spoke
about how chance manifests in mushrooms in relation
to Japanese haiku. Both mushrooms and haiku are
products of the seasons; both are deeply connected to
the passage of time and sudden flashes of inspiration.
Cage's favorite haiku was one that Basho wrote shortly
before his death.

Nameless leaf clings to the matsutake mushroom.

Cage discussed the meaning of the poem to the audi-
ence in English. He first recounted the scene literally
described in the poem, that of the leaf from some
unknown tree sticking fo a matsutake mushroom.
However, the somewhat banal and straightforward
English translation of the poem by Reginald Blyth did
not satisfy a certain Japanese composer that Cage knew
(probably Toshi Ichiyanagi), who a few days later came
back to Cage with the following new interpretation.

Mushroom does not know that leaf is sticking on it.

N=FV 79 (737 v 2 F A4 ¥/ Photo by Bernard Spragg)

Fly agaric (public domain / Photo by Bernard Spragg)

% : [John Cage: A Mycological Foray: Variations on Mushrooms) (Atelier Editions, 2020) D % %
% [Mushroom Book] (1972) £ V). A R- w2y 743t Fe—4 v 7
MYV ay =T AL OFTLB TR

Left: Cover image of John Cage: A Mycological Foray: Variations on Mushrooms, Atelier Editions (2020),

permission John Cage Trust. Right: Drawing by Lois Long from Mushroom Book (1972), permission John Cage Trust.
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Cage was very taken with this version. He realized
that the descriptions in haiku, though initially appearing
to be just matter-of-fact observations of nature, are
free and open, allowing for countless interpretations.
And he felt intuitively that this embodied the very
freedom of mushrooms. From this came an avant-gar-
de, Cagian interpretation (a kind of hypertranslation!)
of Basho's haiku.

That that's unknown brings
mushroom and leaf together.

In this interpretation, employing as it does the
abstract “unknown" for the subject, the laws of na-
ture are a scene of chance encounter. Cage was now
enthralled by this process and eventually arrived at
his ultimate interpretation of the poem, which he also
shared at the lecture.

What leaf? What mushroom?

To which the audience erupted into laughter.

Listening to the audio recording of the lecture, I
smiled at Cage's impromptu and profound wit, and
thought of the provocateur and rebel that is chance
contained in the taste of the mushrooms we eat every
day. I must go to the forest, not the supermarket.
I will come across mushrooms covered with fallen
leaves, wood chips, and moss, collect the evidence
of this symbiosis in a basket, lightly fry them with a
sprinkle of salt, and bring this "chance” to my mouth.
T risk my life to play with chance, fully accepting the
fear that I may be in danger. It is an adventure of the
tongue replete with inimitable joy.

Ryuta Imafuku

A cultural anthropologist and critic, Ryuta Imafuku's research focuses on creole
cultures in the Caribbean, Mexico, and Brazil. He is the head of Amami Free
University, an outdoor school that links the archipelagos of Amami, Okinawa, and
Taiwan. Armed with a sanshin Okinawan instrument, he explores the possibilities
of the modern minstrel. He has taught at the Pontifical Catholic University of
Sdo Paulo and Tamkang University in Taiwan. Imafuku's many publications include
The Archipelago-World, Henry Thoreau: The Wild School of Unlearning (Yomiuri
Prize for Literature), and Kenji Miyazawa: The Wisdom of a Good-for-Nothing
(Kenji Miyazawa Prize, Kadokawa Culture Promotion Foundation Prize). His most
recent book is Thoughts on Masks.

Reference
The Complete Works of Kenji Miyazawa (New Edition) Vol. 4: Poems 3,
Chikuma Shobo, 1995
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Mushrooms and Fermentation

Tokumitsu Matsui
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In a broad sense, fermentation is the transformation
of food or raw ingredients into something beneficial
for humans brought about by microorganisms (where-
as spoilage is the version of this phenomenon that is
harmful to humans). Just as alcoholic fermentation
using yeast has given us wine and beer, and lactic acid
fermentation using lactic acid bacteria has given us
yogurt and pickles, fermentation is something that was
discovered by chance and has developed throughout
the long history of humankind. Back when I was doing
agricultural research during my student days, I some-
times had vague ideas about the possibility of using
microorganisms other than those generally known, as
long as the same kind of fermentation was achieved.
It took another fifteen years until that youthful
infuition came to fruition over the course of various
coincidences and encounters, with the result that I
was the first person in the world to discover that nu-
tritious mushrooms have fermentative ability (that
is, the ability to trigger food fermentation). The
catalyst was taking up my current post at Mukogawa
Women's University. Something else came first,
though: initially, I was researching functional foods
that are effective at preventing cancer and thrombosis
(myocardial infarction, cerebral thrombosis, and so
on), which are the leading causes of death in Japan.
As measures o prevent thrombosis, previous stud-
ies had recommended consuming foods that contain:
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firstly, fibrinolytic active substances, which dissolve
blood clots; secondly, antithrombin-active substances,
which make blood clots less likely to form; and thirdly,
antioxidant active substances, which make thrombosis
less likely to develop. At Mukogawa Women's Universi-
ty. I conducted wide-ranging research into vegetables,
fruits, and microorganisms. From that, I discovered
that mushrooms contain these three substances, and
then developed new foods utilizing them.

The first thing I did in my lab was to make a very
simple prototype mushroom bread. Based on a student’s
suggestion that it be something that all ages can enjoy,
T took mushroom powder that had been ground in a
blender and mixed it into the dough, and then baked
it in a fully automatic bread maker. My curiosity was
sparked when the bread did not rise very much for
some reason. I observed the fermentation in a beaker
and confirmed that adding mushrooms causes the dough
to rise too quickly, resulting in holes on the surface and
deflating it. This got me wondering about the cause
and implications. With growing anticipation, I steered
my research in a whole new direction, and eventually
proved that mushrooms (maitake, oyster mushrooms,
enoki, and so on) contain enzymes involved in various
kinds of fermentations, including alcohol dehydroge-
nase, which causes the fermentation of bread and alco-
holic beverages. To wit, I made a new discovery: you can
make fermented foods with mushrooms. Moreover, T
also discovered that the three thrombosis-preventing
substances mentioned above are newly produced over
the course of fermentation. Truly, you never know what
will inspire or trigger your research.

Mushroom research was dominated at the time by
the discovery of new species and their cultivation and
breeding, and what I found seemed to shock and amaze
many distinguished professors. The same could be said
for the millennia-old history of fermented foods and
the fermentation industry as a whole. Look back now,
I fondly remember how the first academic journal I
submitted to rejected my findings as impossible.

On the following pages, T would like to introduce some
examples of functional fermented foods that we have
developed by exploiting the fermentative ability of
mushrooms. Do any of them whet your appetite? Be-
fore undertaking the development of these foods,
we suffered countless failures and setbacks over the
course of a very time-consuming process, but the joy
we felt when we finally accomplished our goals made it
all worthwhile. In our speed-obsessed world today, we
demand immediate answers, and may tend to overlook
those small realizations or little moments when we feel
something is amiss. However, I hope that people con-
tinue to think for themselves without failing to catch
those tiny clues that pop into their mind. I hope that
our experience of being guided by mushrooms, holding
as they do unknown possibilities, will encourage those
who are looking for new values and ways of thinking.

Tokumitsu Matsui

Tokumitsu Matsui is a food microbiologist and professor in the Faculty of Food
and Nutritional Science, Department of Food and Nutrition, at Mukogawa Women's
University. He earned a PhD in agronomy from the United Graduate School of
Agricultural Sciences, Ehime University. He subsequently joined Mukogawa Women's
University as an associate professor, later becoming a full professor. Matsui's
prizes include the Mori Kisaku Award and Japanese Society of Mushroom Science
and Biotechnology Prize. He has served as president of Takashima Fermented Food
Culture College and as chair of the Japanese Society of Mushroom Science and
Biotechnology.
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Alcoholic Beverages
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Fermented Soybeans

Natto is a fermented soybean food made by cultivat-
ing a variety of Bacillus subtilis on steamed soybeans.
The bacteria produce various enzymes, including
protease, which breaks down soybean protein, making
ordinarily difficult-to-digest soybeans very digestible.
We fried to produce fermented soybeans using mush-
rooms, which have notably high protease activity.

The results had an appearance similar to tempeh, a
fermented soybean food from Indonesia, and a unique
flavor. Furthermore, our findings indicated that the
food lasts a long time, withstanding storage at room
temperature for over a year and a half, and continuing
to maintain the antithrombin and fibrinolytic activity
from the mushrooms or generated during the fermen-
tation process.
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We tried to make wine, beer, and sake using mush-
rooms instead of yeast, which is usually responsible
for alcoholic fermentation. In sake brewing, rice
starch saccharification by koji mold and alcoholic
fermentation by yeast occur simultaneously, and
mushrooms here played the role of these two starter
cultures for both processes. In terms of the alcohol
concentration, the wine produced with oyster mush-
rooms had the highest at 12.2 percent, while beer
made with matsutake had 4.6 percent, and sake made
with enoki had 3 percent. The red wine made with
oyster mushrooms had a delicious taste that reminded
me of the traditional wines T tasted in Tuscany, Italy,
during my time studying in Germany. The sake brewed
with matsutake had a particularly fragrant aroma.

We had the opportunity to compare ours with the
producer of another matsutake sake, which is made by
steeping the mushrooms, and found that our sake held
its own in ferms of faste and aroma.
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Miso

Miso is made by steaming rice, which is then inoculated
with spores of Aspergillus oryzae. The rice is incubated
to allow the mold to grow, creating koji rice. Steamed
soybeans are added to the koji rice and the mixture

is fermented. This process involves four enzymes:
amylase, protease, lactate dehydrogenase, and alcohol
dehydrogenase. We searched for eryngi and other
mushrooms that contain these four enzymes and
attempted to make miso. The resulting miso had a
distinctive flavor and also contained new physiologically
active substances with the antithrombin and fibrino-
lytic activity mentioned above.
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Cheese

Mushrooms were used as substitutes for lactic acid
bacteria, the starter culture that initiates fermenta-
tion, and rennet, a type of enzyme that coagulates
milk during the cheesemaking process. In concrete
terms, we succeeded in producing a fresh cheese by
adding mushroom mycelia to milk and fermenting it.
Imagine the appearance and taste of mushroom-
flavored cottage cheese. When we published our
findings in a paper, an Irish cheese research institute
fiercely complained that something fermented with
mushrooms cannot be called cheese. They understood
when we explained that we use the English descriptor
“cheese-like,"” but needless to say, the intensity of
the response gave us a scare.
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Fermented Plums

Umeboshi is a type of pickled plum preserved by
salting without fermentation. Recently, reduced-salt
umeboshi has been produced, though this has the
disadvantage of a reduced shelf life. We succeeded
in improving the shelf life by fermenting the plums
with mushrooms and using no salt, and in adding the
three aforementioned substances that contribute to
preventing blood clots.
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Organized by

Kyoto International Performing Arts Festival Executive Committee
City of Kyoto
ROHM Theatre Kyoto (Kyoto City Music Art Cultural
Promoting Foundation)
KYOTO ART CENTER (Kyoto Arts and Culture Foundation)
Kyoto Performing Arts Center at Kyoto University of the Arts
THEATRE E9 KYOTO (Arts Seed Kyoto)

General Incorporated Association Kyoto Experiment

Specific individual programs are co-presented by
Kyoto City University of Arts
[Tania El Khoury & Ziad Abu-Rish, Adam Kinner & Christopher Willes]

The Japan Foundation
[Mark Teh / Five Arts Centre, Jang-Chi x Ming-Chen Lee x
Ness Roque x Yuju Wen]

Kyoto City Sakyo East Area Iki-Iki Citizen Activity Centre
(Desighated Manager: NPO GEKIKEN)
[Takuya Murakawa]

Supported by

Agency for Cultural Affairs, Government of Japan
Japan Arts Council

Japan Foundation for Regional Art Activities
Association for Corporate Support of the Arts,
Japan: Arts Fund for Creation of Society

Supported by (individual programs)
Japan Creator Support Fund

Sponsored by
Hase Building Co., L1d.

Under the auspices of
a-STATION FM-KYOTO

With the stage equipment cooperation of
Lighting Equipment: RYU Co., Ltd.

Audio Equipment: KWAT Co., Ltd.

Video Equipment: Takenaka Co., Ltd.

With the cooperation of

Délégation générale du Québec & Tokyo, BnA Alter Museum,
HOTEL ANTEROOM KYOTO, KAGANHOTEL,

THE REIGN HOTEL KYOTO, hode hotel, MAGASINN KYOTO,
CLUB METRO, Kyoto Okazaki Tsutaya Books,

Kyoto Student Theater Festival 2025,

Toyooka Theater Festival 2025, Nuit Blanche KYOTO in Residence,
HAPS, Kyoto City Higashiyama Youth Action Center,

Gion Shopping Street Promotion Association,

Shijo Han'eikai Shopping Street Promotion Associations,

Centers for Job Transition Support Services - INCOP Kyoto Kujo,
Kyogashitsukasa Kanaya Masahiro, Glass Studio Adhoc,

Konaya Coffee, Asia Pacific Festivals Connection

Donor
Yasumichi Nakai Tax Accountant Office
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Kyoto International Performing Arts Festival
Executive Committee

Chair
Mayumi Yamamoto (Deputy Director, KYOTO ART CENTER)

Vice Chair
Hiroya Ishida (Managing Director, Kyoto City Music Art Cultural Promoting Foundation)

Committee Members

Yoshitaka Ando (Professor, Director of Kyoto Performing Arts Center)

Itsuki Umeyama (Theater Researcher / Associate Professor, Department of Arts, Kindai University)

Yukako Ogura (Program Director, ROHM Theatre Kyoto)

Tetsuya Ozaki (Journalist / Arts Producer)

Yota Kageyama (Director, Arts Seed Kyoto / Theatre Manager, THEATRE E9 KYOTO)

Toru Koyamada (Artist / President and Chancellor, Kyoto City University of Arts)

Ken Makizawa (Director for Promotion, Arts and Culture General Affairs section, City of Kyoto)

Morihiro Matsumoto (General Manager and Secretary-General, Kyoto Arts and Culture Foundation)

Hiroshi Yoshioka (Aesthetician / Director, Institute for Philosophy and Science of Art Kyoto University of the Arts)

Advisors

Fumio Amano (Noh Researcher / Professor Emeritus, Osaka University)

Kojin Ota (Theater Critic / President, Kyoto University of Education)

Akira Shigeyama (Kyogen Artist / Board Member of NPO Kyoto Arts Meeting / Director, THEATRE E9 KYOTO)

Motoaki Shinohara (Professor Emeritus, Kyoto University)

Soshitsu Sen (Urasenke Grand Tea Master)

Akira Tatehata (Poet / Art critic / Director, KYOTO ART CENTER)

Ritsue Hata (Guest Editor, Mainichi Shimbun / Visiting Professor, Osaka University of Arts Junior College)

Oriza Hirata (Playwright, Theater Director / Director of Seinendan / President, Professional College of Arts and Tourism /
Special Advisor to the City of Kyoto / Director of the Aomori Museum of Art)

Names are listed in gojuon order (a system for ordering Japanese kana characters).

Kyoto International Performing Arts Festival
Executive Committee Office -

Co-Artistic Directors: Yoko Kawasaki, Yuya Tsukahara

Office: Junko Kakiwaki (Administrative Director)
Yoko Kawasaki (Executive Director)
Nagara Wada (Assistant Director)
Yoshimi Toyoyama (Director Team Management & Public Relations)
Shunsuke Kadowaki (Accounting & Ticketing)
Ruka Maeda, Momona Eguchi, Natsuki Kato (Public Relations)
Miwako Inoue, Moe Nagasawa (Intern & Volunteer Coordinators)
Hiroshi Watanabe (More Experiments & Meeting Points Coordinator)
Kyoko Ifuku
Risa Kimura, Takeru Sugihara, Kotaro Muragawa (Interns)

Chief Production Coordinator: Kanako Yamasaki (KANKARA Inc.)
Production Coordinators: Satoko Shibata, Tsubasa Shimizu (KANKARA Inc.), Yichun Chen, Yoshimi Toyoyama, neco, Yukina Yagi, Hiroshi Watanabe
[ROHM Theatre Kyoto] Mizuki Kakita, Kimiko Terada, Shunsuke Manabe
[KYOTO ART CENTER] Huang Yuxi, Ryuichi Tani, June Teraoka, Shoko Nishida, Honami Miyoshi, Jun Yukioka
[Kyoto Performing Arts Center] Ryo Ide, Keiko Nakama, Chinami Imura
[THEATRE E9 KYOTO] Mana Okuyama
[Kyoto City University of Arts Art Gallery] Mizuho Fujita, Miharu Seta, Natsuki Yamamoto, Kazuki Yoshimoto

Kansai Studies Coordinator: Takuya Tsutsumi
Overseas Curator Residency Coordinator: Yukio Nitta

Technical: Yuhi Kobayashi (Technical Director)
Kodachi Kitagata, Sota Kojima, Yohei Sogo, Shunsuke Watanaka (Technical Coordinators)
Mao Sakai (Technical Administration)

Text Coordination: Noriko Yamaguchi

English translation from Japanese: Art Translators Collective (Hibiki Mizuno, Yume Morimoto, Lillian Canright, Keith Spencer),
William Andrews, Kei Saito

Interpreters: Kei Saito, Miho Tsujii

Art Direction / Design: Aiko Koike

Design Assistants: Minami Wetli Tanaka, Sakura Tao

Archive Video and Photo Direction: slide//show (Takuya Matsumi, Kim Song-Gi, Yoshitaka Shimada, Yuki Moriya)

Web Direction / Design / Development: Yota Shiraishi

Advisory Board: Torao Ohsawa (Institute for Culture Commons)
Kaori Togashi (Researcher on business models and business platforms)
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=] A H —i High School ~Tr Gk
*’l' £ Pr'ICC Adult SYou‘rhl Students & Pair? Seating
tudents
younger
bblir{2) ..
LRI S _
Takuro Oshima NF#E¥ Free admission
y—=X -FTh=7-V—& |EF o n - )
24X =F-77=)=v= Installation N5 #RH Free admission
Tania El Khoury & ST F—2 YR Bdam
Ziad Abu-Rish ;erformance ¥3.500 ¥3,000 ¥1,000 ¥6,500 Unreserved
Akt
FHTY ¥2,500 ¥2,000 ¥1,000 ¥4 500 Participation
Ayaka Nakama Fee
Ny Z by 2Ny YT — aBdd
Back to Back Theatre ¥4.000 ¥3.000 ¥1,000 ¥7.500 Unreserved
2—=0-7/ 7747 -T=V-kr¥— BEE
Mark Teh / Five Arts Centre ¥3,500 ¥3,000 ¥1,000 ¥6,500 Unreserved
Echoes Now ¥3,500 ¥3,000 ¥1,000 ¥6,500 G
Unreserved
EEPUE/SUA BdE
Takuya Murakawa ¥3,000 ¥2.500 ¥1,000 ¥5,500 Unreserved
F* # . ¥3,000 ¥2 500 ¥1,000 ¥5,500 & di /i
Jun Tsutsui Unreserved
FRBER Bdd
Masamitsu Araki ¥3.500 ¥3.000 ¥1,000 ¥6.500 Unreserved
} Bk
TILFF—& 2VAM77— D4V A S
Adam Kinner & Christopher Willes ¥3.000 ¥2,500 ¥1,000 B Par"h'—g;pea‘rlon
rgAa&b—7 ¥2 500 ¥2,000 ¥1,000 ¥4 500 add
PLmk Ond Beyond Scr'eening & Tﬂlk (+1 drink ¥600) (+1 drink ¥600) (+1 drink ¥600) (+1 drink ¥600x2) Unr‘eser'ved
* ey bid) ‘ F—n
*Set tickets available 4775 —2vA | ¥3500 ¥3,000 ¥1,000 ¥6500 | 2¥vF4v7
Perfor‘mances (+1 drink ¥600) (+1 drink ¥600) (+1 drink ¥600) (+1 drink ¥600x2) Standin
Room Only
AW 2 / akakilike ads
Midori Kurata/ akakilike ¥3.500 ¥3.000 ¥1,000 ¥6.500 Unreserved
2N NAY - INF TR DTFA awE
Martha Luisa Herndndez Cadenas ¥2.500 ¥2,000 ¥1,000 ¥4.500 Unreserved
Jang-Chi x 2 $LE (V) — - 3/ F = /)x
AA 2T x I8
! 7ox R AR ¥3,000 ¥2,500 ¥1,000 ¥5,500 e
Jang-Chi x Ming-Chen Lee x Unreserved
Ness Roque xYuju Wen
SKF: [AFRENRYIZE T
V=T4 Vv IRNE+ =2
) mTAYTRR ¥1500 | ¥1000 | ¥1000 - S
Unreserved

SKF: Dans la mesure de l'impossible
Drama-reading and discussion

SKF: b=2-7=23vay 74Ny hie’
SKF: Talk, workshop and other events®

H-TREA ()

Free admission/Some events require a fee.
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Day Tickets

% Day tickets are the same price as advance tickets
(cash only).

% Day tickets are sold at the venue box office on the
day. Please see the information below for the start
time of ticket sales.

% If advance tickets for a performance sell out, there
may be some cases in which day tickets for that
performance are not available.

% Please check our official X account (@kyoto_ex)
on the day of the performance for information on
whether day tickets are available.

Opening hours of
venue box offices

% The venue box opens 30 minutes before the show:
Tania El Khoury & Ziad Abu-Rish, Ayaka Nakama

% The venue box opens 45 minutes before the show:
Punk and Beyond [Screening & Talk][Performances]

% The venue box office opens at 11:30 am on each
performance day: Adam Kinner & Christopher Willes
(Please note that the admission is not allowed when
failing to arrive at meeting time (10 minutes before
the start of performance)).

% For all other performances, the venue box office
opens 60 minutes before the show.

Notes

% Proof of age is required for youth, student and high
school student & younger tickets.

% The price of a pair ticket includes two seats.
A pair ticket is valid for two persons for the same
performance (date and time) only.

% Group rates are available for groups of more than
ten people. Please contact the Kyoto Experiment
Ticket Center for details.

% A ¥500 discount per ticket is available for custom-
ers using a wheelchair. We may guide you to specific
seats. One complimentary ticket is offered to care-
givers of those with a disability certificate or care-
givers of wheelchair users. Please contact the Kyoto
Experiment Ticket Center for further information.

% There are age restrictions for certain perfor-
mances, please see each performance page for
more information.

% Entrance to some performances may be refused
after the start time. Please note that no refund is
given to latecomers.

% Please note cancellations and changes to the date
and time of a performance cannot be made after
purchase.

1 25 and under

2 Advance tickets only

3 Please make reservations for the SKF program (pp.63-65)
through the festival website.
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F 22— - %7 —,3Z ¥20,000
Shows D ER AN FEIZEB (T L XF—&IVA+T7—-
74 LAIMANUALY 28 <) 2 &AWV T £,

(A #TRE )

¥ |SHBIC> X | B, Punk and Beyond 3@ 707 7 A% H /1T £,
¥SKF7 a7 7ATRTRDRY BTy V=T1 v IRE+ -7 EHREITT,

& 3FEE R ¥8,700

Shows DERNEI4LEBOFILEFAHD I EE
PEV ATRBFICEANTAZICTEEBICARTES
2y b ETH,

MSKF 7o 7 FATTRTDRYITE Wy V=TA 72N FE+ =7 3R T,

F —RA- % 3FEKR ¥6,900
Shows DERNE I4FBDOFNLELFL DI EE
BN, ATREICENTAZCTBEICHATES
ey bATT,

¥SKF7 a7 FATTRTRAR) ITBEWTy V=T v IRE+ =7 IR RITH,

6% Punk and Beyond 2y F 3% ¥5,500
Punk and Beyond [ LBk & & F—=7 1 [ T4 7874+ —
YR @TRT I LT, BEFIERTELLy METT,

M FTYMHEDIEN, BB ANGEFITIF) L7 (¥600) 2551 BT,
W TATINT =2V AL N2 BIAT NG,

B X —FF =R TN F

N—=bF =TI (p.92) FIARFICERAIINL EXD
J— K EEBAREBOEMTTRAOSFEL L,
Shows » % B %4 ¥500 31 ¥ TTMAV T £ T,

M 7—R VI RIEOE &, | BOAEH, BixHICEBRATT,

WERDZZ—KUE EBEEFNE LB RAT v -y b TLEYFOA, DTN

lTnHTEAVTIETET,
¥ SKF7a 7 74 TRTEEDIRY BTy ) =T v 7RE+ -7 EHREITT,
MAEHFENTE LS ER, SBHORTILVEHEVH)ET, UBEDOHEIC

SVTIE, AELEBADRR, FA 00 AF AKX XT 77+ (@kyoto_ex) T

JEALET

¥ 7N =RZBLUB LY P& KYOTO EXPERIMENT
Fryberf—THHBRF N (FTDH, KRADHZH),

W A—R(25/BIAT ) FENH RO F 7y MEIRIEAT IR,

Ticket Information

&F Kyoto Experiment Ticket Center

Online www.s2.e-get.jp/kyoto-ex/pt/
Phone +81(0)75-213-0820

Box Office 6F, 7th Hase Bldg. 229-2 Shoshoicho, Nakagyo-ku, Kyoto

Open Weekdays 11:00-19:00
(open every day during the festival period)

Tickets bought by phone must be paid for and collected at the convenience store Seven-Eleven.

5 ROHM Theatre Kyoto Box Office

Online www.s2.e-get.jp/kyoto/pt/
Phone +81(0)75-746-3201

Box Office  1F, 13 Okazaki Saishoji-cho, Sakyo-ku, Kyoto

Open 10:00-17:00

(open every day except special closure days)

Tickets are available at each venue for the performances taking place at that venue.
(KYOTO ART CENTER, Kyoto Art Theater Shunjuza, THEATRE E9 KYOTO and

Kyoto City Sakyo East Area Iki-Iki Citizen Activity Centre)

Passes & Discounts

6% Festival Pass ¥34,000
&5 Youth, Student Festival Pass

¥20,000 [sold out]

This pass allows the holder to see the thirteen
performances in the Shows program, except for
Adam Kinner & Christopher Willes' MANUAL
(limited numbers).

* Pass holders cannot see the same performance multiple times.
+ The SKF program Dans la mesure de I'impossible Drama-reading and discussion
is not included. Both programs of Punk and Beyond are included in the pass.

&5 3 Performance Pass ¥8,700
See three performances from the fourteen perfor-
mances in the Shows program at a discounted price.

+ The SKF program Dans la mesure de I'impossible Drama-reading and discussion
is not included.

& Youth, Student 3 Performance Pass
¥6,900

See three performances from the fourteen perfor-

mances in the Shows program at a discounted price.

* The SKF program Dans la mesure de I'impossible Drama-reading and discussion
is not included.

% Punk and Beyond Pass ¥5,500

A pass to enjoy both Screening & Talk and
Performances of Punk and Beyond program at a
discounted price.

+ In addition to the ticket, payment for one drink (¥600) is required at the door.
+ No admission for audiences aged 12 and under is permitted for the performance.

&% Partner Hotel Discount

Purchase day tickets for any performance in the
Shows program at a ¥500 discount upon presentation
of the coupon you receive when staying at a partner
hotel (p.92) at the venue box office on the day of
the performance.

+ One coupon is a one-time discount valid for one person.

+ Cannot be used for advance tickets.

+ The SKF program Dans la mesure de I'impossible Drama-reading and discussion
are not included.

+ The coupon may only be used for either day tickets discount or a sticker set gift.

+ Only valid for a full-price ticket on the day of the performance and when seats
are available. Please check the Kyoto Experiment X account (@kyoto_ex) for the
latest information on ticket availability on the morning of each performance.

- Passes and ticket sets are only available for purchase at
Kyoto Experiment Ticket Center.

+ Cannot be purchased on the day.
- Valid only for the ticket holder.
* Proof of age is required for youth (age 25 and under) and

student tickets.
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Partner Hotels

KYOTO EXPERIMENT ¥ /8=t F+ =2 v T2 LA TVD6ODKRTLETHBMNLET, EAD
BB I TIEAVEL Y, KYOTO EXPERIMENT MG TR L4548, v 3| XA TE5
J—RoxTLEV N ZBHRTUDLE, BAEFIPTLE Y Yo F#RLTAEL T T,
(K72 AT4N)VEEBAR PO LD TRIEY L) £7) #FmOERALEATHIE. 20 QR

T—FDLHFRR—VIITI7E LTI,

Kyoto Experiment has partnered with the following six hotels. When you stay at one of
these hotels using a special accommodation plan, you will receive a coupon that can be
exchanged for a choice of benefits from the festival. Each hotel also offers special
benefits such as accommodation discounts and complimentary gifts (available only during
the festival period). For details and reservations, please access the website via the QR

code above.

BRI —KY

@ Shows LE 7w 7540 % 5]

BF %7 Shows 7O 7 LD N FEEBZAT T/ —KRy %248
TW2 e, F7y P2 500MHEIFHC T TV T ET,
(EBHDAHOBRIRVT, HEVHLHHEITRYET),

@ FVFNRTFyHA—%TLEVF

Tz AT ANVHARFICTa—LAL 7Y -4 TEHEINS
I=TAVTRA L (pl6) T7 =Ky a2 TR WL,
TKYOTO EXPERIMENT A Y Y HFNLAT v — 6%ty %
Tl b LET,

Choose one of these benefits

@® A ¥500 discount for Shows programs

Purchase day tickets for any performance in the Shows
program at a ¥500 discount upon presentation of the cou-
pon at the venue box office on the day of the performance.
(The coupon cannot be used for advance tickets.)

@ An original sticker set

Receive a set of six original Kyoto Experiment stickers
upon presentation of the coupon at the Meeting Point
ROHM Square (p.16) during the festival period.

KAGANHOTEL (& %47V )

RAFRATTHICHLIERN LT RELBLUESNT— bR T,
T—=TARXIMER FHEZTBZLTEY ., AT - RXTILELTDTEA
B BBOR AFRERNLHTENHY  MFRAI v TELADILY,
NT7x2Xv7)—PREFRI VA EATELOET—Tvay TRy IR
EHY,

Kagan Hotel was created by renovating a warehouse and women'’s
dormitory of a vegetable wholesaler at the Kyoto Central Wholesale
Hall. The hotel has a cafe, gallery, recording studio, atelier and
workshop box. The hotel's staff but also artists live and work in the
hotel. There is also a service that allows guests to select a piece of
artwork from the hotel's collection to be displayed in their room for
the duration of their stay.

& 050-1741-0627
kaganhotel.com

THE REIGN HOTEL KYOTO
(F - VA VRTN TAR)

2021 FISRAZELIART AT —MBRBILEEDT T4y I RTILBIE
DEZEILBENHODHLTAPCARBREND ) TN PH>LHE
HEBMEBELAVLETET, £ ARTET Y v— 7 DIRHHE
ZE-—TO—  RYEDLIEHDAA T4y vanobBREUI VLTS
N=TE2y 7k RELTVET,

Opened in 2021, this boutique hotel was created under the direction
of acclaimed designer Teruhiro Yanagihara. Its 51 guest rooms are
furnished with warm lighting and wooden pieces, providing a simple
yet refined atmosphere. For breakfast, guests can enjoy a set menu
with a buffet selection, featuring four main dishes to choose from,
including the traditional Danish specialty "smerrebred”.

@ 075-606-1971
reignhotel.jp

Photo by Tomooki Kengaku

node hotel (/—FH7 /L)

f7—=raL78—oEEvolitsTi,2arve 7 MilizAT L,
FEFDERTEILL BEDES LEFRTEHPICLT.ESL
DFTCT— 4 FMITERL LD RRMEBBI LT,
node hotel's concept is “like the home of an art collector”.

Opposed to extraordinary luxury, experience an ideal way of
living in which art feels like a natural part of life.

& 075-221-8800
nodehotel.com

HOTEL ANTEROOM KYOTO
(RTN T v TI—5b RAR)

HOTEL ANTEROOM KYOTO (2,201 | # Lt FERY LTEAINT
Er@WEILN—Var A =T LR TIV&T/IS= AV T,
BARE. Xr7)— ARLAL IV - N=% R [T &AILF v —,
Mo, c\VWI) 32D T -4 REETHBORATRA. [REDS, 2 £ 5
LTuwET,

HOTEL ANTEROOM KYOTO opened in 2011 after converting a
building that used to be used as a student dormitory and offers hotel
rooms and apartments just south of Kyoto station. ANTEROOM con-
sists of a gallery, breakfast restaurant, and bar. It brings together
art and culture expressing the essence of 'ever-changing contempo-
rary Kyoto' through various activities.

& 075-681-5656
www.uds-hotels.com/anteroom/kyoto

BnA Alter Museum

BlDBENLT—MEsE, BT30A—PLOHEX ¥ T — HF(TEH
HAI2 T AR EIVFE, XTERMETOLRTLTELVER
CREDG BEEIA VT L, T2 ATANVD I =T 4T KAV by
LT SETERPENTONES (5 p.16),

A boutique art hotel in Kyoto featuring 31 unique art rooms you can
sleep in, a 10-story vertical art gallery showcasing the best of
Japanese contemporary art, and a bar where the locals hang out,
enjoying weekly art and music events. You can bet your visit to BnA
Alter Museum will be an unforgettable travel experience. This hotel

is also the venue for one of the festival Meeting Points. See p.16.

& 075-748-1278
bnaaltermuseum.com

MAGASINN KYOTO
(=hHFvFav})

[BEnssz]l w7y a7 bk -7 -T BE-T,. A5,
ARETIVIHESTRANNF v - HRRTEL, RAFKRBITLIH S
BT, EARIB I, REER—REEY., BLEREPL M~
B XS FTERAN— X HBLTy 7 TP LTV EES,
Magasinn Kyoto is a Machiya hotel located near Nijo Castle, Kyoto.
One group per day can rent the whole house. The concept is a
“Stay-able magazine" where you can experience Kyoto culture through
all five senses. The space and events are updated seasonally through
collaborations with diverse partners.

& 075-202-7477
magasinn.xyz
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ROHM Theatre Kyoto

Meeting Point ROHM Square

AP R R s T 1 3

® 075-771-6051

ST HRERTRLIR LY EFH 105

SN 32, 46 R A TREE AR o—A
ST —RAF - BRI D o TESC

CEERBH Y. BEEHLL

13 Okazaki Saishoji-cho, Sakyo-ku, Kyoto

+ 10 minutes' walk from Higashiyama Station (Kyoto City Subway Tozai Line)
+ Kyoto City Bus Nos.32 or 46 to "Okazaki Koen/ROHM Theatre Kyoto/

Miyakomesse-mae"
* Bicycle parking available. No car parking.

wH R Y —
KYOTO ART CENTER
FAR b B T T
LR WLET546-2

& 075-213-1000

C T SRB AR T RER | IR B TR
TBAER, TH, 22 24 F oL )iy 59

CEBEWRGH) . BERGLL
546-2 Yamabushiyama-cho, Nakagyo-ku, Kyoto

+ 5 minutes' walk from exits 22 and 24 of Shijo Station (Kyoto City Subway

Karasuma Line) and Karasuma Station (Hankyu Kyoto Line)
* Bicycle parking available. No car parking.

RARE MRS A ARE

Kyoto Art Theater Shunjuza

RAHERRILENNEL2-116

RAE W ARERN

& 075-791-8240

CELE R TR - WA SR FEER
L0EF 105

< WNZ 3,5, 204 AHT EARET - IR L FE RABRMARFER TESC

CEERSH ) BEESLL (R N7 FTRELET V)
2-116 Uryuyama Kitashirakawa, Sakyo-ku, Kyoto
(Kyoto University of the Arts)

+ 10 minutes’ walk from Chayama - Kyoto-Geijutsudaigaku Station
(Eizan Railway)

+ Kyoto City Bus Nos.3, 5 or 204 to “Kamihatecho/ Uryuyamagakuen Kyoto

Geijutsudaigaku-mae (Kyoto University of the Arts) "
+ Bicycle parking available. No car parking.

FHTERRBOSOETRED LYY —
Kyoto City Sakyo East Area
Tki-Iki Citizen Activity Centre

RATA R KRBT % % R ET 3-2

& 075-761-1385

c T ERRTEAR THLLER ) LY RS IS

+ m/NX 532,105,203, 204 2 %%
TRREE, L)F 55

CEWRGHY BEEGLL

3-2 Shishigatani Takagishi-cho,

Sakyo-ku, Kyoto

+ 15 minutes’ walk from Keage Station
(Kyoto City Subway Tozai Line)

+ Kyoto City Bus Nos. 5, 32, 105, 203 or 204 to "Higashitennocho”.
5 minutes’ walk from stop.

+ Bicycle parking available. No car parking.

CLUB METRO

R A 1 3 ALK ET T LT 49T 82
BAFCLBIF

@ 075-752-4765

- FUIR B SR AR T E AL KETER
2% o E S

c B BERGLL
B1 Ebisu Bldg. 82 Shimotsutsumi-cho,
Sakyo-ku, Kyoto

+ Directly connected to exit 2 of Jingu-Marutamachi Station
(Keihan Oto Line)

+ No car or bicycle parking available.

THEATRE E9 KYOTO

TR E X R S #FRET - |

& 075-661-2515

- JR TRARER ) ANFRO LY EFMH 145

cJR-RIRTRABFR LV EFH TS

CHTERBAR TAURER ) LSR5

CEBEWRGH) BEEHLL

9-1, Higashikujo-minamikawaramachi,

Minami-ku, Kyoto

+ 14 minutes' walk from Hachijoguchi exit of Kyoto Station (JR)
+ 7 minutes' walk from Tofukuji Station (JR or Keihan railway)

+ 11 minutes' walk from Kujo Station (Kyoto City Subway Karasuma Line)

+ Bicycle parking available. No car parking.

AR LA M RZF X ¥ 7)) —@KCUA
PR (RATLAMRKFRBERNEMH)
Kyoto City University of Arts Art Gallery
Library of Kyoto City University of Arts
(ITO Memorial Library)
RATH T RE T ZE57-|
RARTILZ T R ¥ CAR
cJR-E TSRS AR TRARR LY
1EF 65
s RIRAKR KRR LYEF 109
cEWRGH) BERGLL
Bldg. € 57-1 Shimono-cho, Shimogyo-ku, Kyoto
(Kyoto City University of Arts)
+ 6 minutes' walk from Kyoto Station
(JR, Kintetsu railway or Kyoto City Subway Karasuma Line)
+ 10 minutes’ walk from Shichijo Station (Keihan Main Line)
* Bicycle parking available. No car parking.

=74V 7FEA L BnA Alter Museum
Meeting Point at BnA Alter Museum
RARTH T RE KHET 267- |
& 075-748-1278
< TRA AR TRARTRETR ) L)
EFH 6
S HNZ A 5.7, 205 R4 TRETRR
K0S 35
B BERBLL

267-1 Tenma-cho, Shimogyo-ku, Kyoto

+ 6 minutes' walk from Kyoto-kawaramachi Station (Hankyu Kyoto Line).

+ Kyoto City Bus Nos. 4, 5, 7 or 205 to "Kawaramachi Matsubara”.
3 minutes’ walk from stop.
+ No car or bicycle parking available.

KYOTO EXPERIMENT % v b % —
Kyoto Experiment Ticket Center
FATFRE S AFHE]229-2 TR 6F

& 075-213-0820

ST SRB AR TAKETERR  THE, 6FmoLy kb

- BRI, BERGLL

6F, 7 Hase Bldg. 229-2 Shoshoi-cho, Nakagyo-ku, Kyoto

+ 1 minute walk from exit 6 of Marutamachi Station
(Kyoto City Subway Karasuma Line)
+ No car or bicycle parking available.
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V¥ — Calendar

10A October

SRBY T AT BHYES (5 p.IT)

¥ Y- RATHANEETET (7 p.19)

KRR T d =<2 b=75HY L4 Sk Post-show talk

@ A festival share cafe will take place after the performance. (= p.17)
¥ Childcare service is available. (¢ p.19)

Fawm | 7VHR 4 5 6 7 8 9 | 10 1| 12 | 13 | 14 6 | 17 | 18 | 19 | 20 | 21 | 22 | 23 | 24 | 25 | 26

232 Venue | 7—54 A} Artists Duration | foatival | Sat sun | Mon | Tue | Wed | Thu | Fri Sat | Sun | Mon | Tue | Wed | Thu Fri Sat | Sun | Mon | Tue | Wed | Thu Fri Sat | Sun
Kansai Studies: 5513759 _ = 4 (Sq

B Kansai Studies: Takuro Oshima bition 10 > IHOORAOREL

K % 8 = ed o 4
==X -Fh=7—Y)— & Installation B on 10 ¢ 8 0:00-18:00 E4CC O O

6 X4X—F-T7—-Y—v2=a

Tania El Khoury & Ziad Abu-Rish [/¢7x—=v 2 75 min 00 = 4:00 00 00 00
Performance m 3:00
FRT X 60 min ,

T Ayaka Nakama (#%£TBC) 0 %0 0 0 | 16:30 00 | 11:00
Ny 7 by Ny 7 YT — : 0

A Back to Back Theatre 60 min o0
v=2T/77AT TV k= , , o

A Mark Teh / Five Arts Centre 75 min 8:30 0

130 min 8:00 z

B Echoes Now (F%|TBC) 8:00

o AL 80 min 6:00 | 14:00 00 4:00 00
Takuya Murakawa (FE|TBC) 8:00

F géjuf;iﬂufsui 180 min Holo Holo 00 8:00 00

A AR 60 min 8:00 6:00 | 16:00
Masamitsu Araki (F7%E|TBC)

TIL-XF =& 7VAF7 7= T4V A . .
€ Adam Kinner & Christopher Willes 45 min LEAEHOS
ra&t—2 .
Screening & Talk 270 min 00
E Punk and Beyond
FATINT7 ==V R 180 min 6:00 5:00
Performances (FE|TBC) ]

c PE R 70 min 8:30 0 00
Midori Kurata / akakilike (FE|TBC)

g YNV A INTFYTR AT FA 40 min 16:00 | 18:00 | 18:00
Martha Luisa Herndndez Cadenas * * 4
Jang-Chix 2 $&R (V) —- v Fx V) x .

A RR-O xR AR S
Jang-Chi x Ming-Chen Lee x Ness Roque x Yuju Wen
SKF: [RTEEDRYIcE T ) —=TA v I RE+ =7

A SKF: Dans la mesure de l'impossible 180 min

Drama-reading and discussion

Super Knowledge for the Future [SKF]

(D KEX2025 ¥ —7—F L X 1K
QHEBELEERL RE&LVIF X —

@ b =2:7747 TV kI —122T
®=—=2-77=2vav7

®y—=X -FN=7—1)— }—2

@Y7 by N7 YTI—= D=0 ayT
@DX4X—=F-77=)=%a b=7
®TIL-XF—&7VAI 77— DV4LRA }—2
@FTA4V29—X-+—2& 5D DT FA !

© %MK ZREL—2

(D Talk on the KEX 2025 Key Phrase

@ Lecture and Tour of the Former
Sanadayama Army Cemetery

® Talk: About five Arts Centre

@ Workshop with Mark Teh

® Artist Talk by Tania El Khoury

(©® Workshop with Back to Back Theatre

@ Talk by Ziad Abu-Rish

® Artist Talk by Adam Kinner
& Christopher Willes

@ ATalk Between Directors and Mushroom
DJ Night

(@ Artist Talk by Kaori Endo

S=FTAVTEALLT

Meeting Point BnA Alter Museum

=TAYITFRAY @=L A7 T

Meeting Point ROHM Square

12:30-18:00

12:30-18:00

11:00-26:00

11:00-26:00 (Bar time 18:00-2

*18:00-26:0014Bar¥ 4 4 (18 v 7 F—4%—, LO 25:30)
6:00 / One drink order required. Last orders at 25:30)

12:30-18:00

12:30-18:00
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